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’ | TOP COMICS IN RADIO POWDER 


Films Flirting With Folsom 


Virtually every major film company has thrown a curve at RCA 
president Frank M. Folsom about “let’s get together and talk,” 








which the RCA prexy presumes 
television and feature films.” 


“must have something to do with 


With seeming lack* of anxiety to “get together,” it is Folsom’s 


opinion that, as more and more 


tures are thrown on the market,” 
a lesser price and, in turn, have less sponsorial fee value. 


of the “‘not-so-old and ‘good’ pic- 
each batch of product must fetch 
How- 


ever he concurs with General David Sarnoff that “TV programming 

may run 50% and up to 80% and even as much as 90% film’”’.. 

a la records on AM radio—hence the values may remain high. 
The aspects of subscription television also remain an indeter- 


minate potential, 


Phonevision (Zenith) is not regarded as conclu- 


sive test of the future horizons of ‘‘toll-vision.” 








Look to Sarnoff-Folsom Coast Trip 


To Resolve Future Patterns for TV 


By ABEL GREEN 


When RCA _ board chairman 
David Sarnoff and RCA president 
Frank M. Folsom go to Hollywood 
this spring the $64,000,000 question 
—or the $3,000,000,000 question, 
since that is-the figure in theatre 
properties which both Charles P. 
Skouras and Ned Depinet have 
employed—may well be answered. 
Because the proposition of Holly- 
wood versus TV is still in the tran- 
sition period, the Radio Corp. top- 
pers have been concerned only with 
a watchful-waiting attitude. 

Degree to which RCA-NBC video 
will move into Mollywood, merge 
with Hollywood, or engage in Hol- 
lywood film production—or decide 
to remain east—will not be an- 
swered until then. First, General 
Sarnoff is going away on his an- 
nual winter vacation, now that 
Folsom is back from a recuperative 
21-day Mediterranean cruise, and 
then both may have more specific 
conclusions on the TV_ building 


(Continued on page 73) 


British Show Biz Blacks 
Out at King’s Passing; 
Revise Due on Preems 


London, Feb. 12. 

As the news last Wednesday (6) 
of the passing of King George VI 
Spread across an unprepared Bri- 
tain, the bright lights were turned 
down and all entertainment came 
to an immediate full stop. Show 
biz promptly halted all entertain- 
ment throughout the country, tak- 
ing its cue from the Lord Cham- 
berlain who, within half an hour of 
the first official announcement, 
asked all theatres under his juris- 
diction to put up the shutters for 
the day. 

That official directive set t 
standard for a general aes 
policy. Officers of the Cinemato- 
8raph Exhibitors Assn., in session 
when the news was received, im- 
mediately ended discussions and 
Shortly afterwards advised all 
cinemas to close for the day. In- 
prwctions to close were received 
= many cases after shows already 
ad begun. Theatres were closed 
at the conclusion of the perform- 


(Continued on page 18) 
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The Black Watch 


Returning by plane from the 
CBS vs. RCA color hearings joust 
in Washington last Friday (8), John | 
T. Cahill, general counsel for the | 
RCA-David Sarnoff forces, cracked 
to the two-network delegations: 

“Until we pass Elizabeth, the | 
whole color issue doesn’t mean a/| 
thing.” 


Liz's Coronation 
Will Mark First 


Trans-Oceanic TV. 


First trans-oceanic tele transmis- 
sion is expected to take place 
when Queen Elizabeth’s coronation | 
will be microwaved to the U. S. | 

NBC is currently blueprinting 
the pickup of one of the most col- 
orful ceremonies in the catalog of 
British pomp. There are still some 
technical aspects of the plan to be 
ironed out, but in the main, its 
plan has met engineering approval. | 

As it currently is figured out, | 
| network will use six DC-6 planes | 
crusing at a height of 35,000 to) 
45,000 feet at intervals of about | 
450 miles. Aircraft will be equipped | 
with microwave equipment, with | 
engineers to monitor the relays. 

It’s felt that at the prescribed | 
height, signal can be beamed for | 
the cistance between rianes. 

There had been some talk that | 
| a dry run would be made at one | 
| of the Olympic games being held | 
| this year in Finland, but it was 
| felt that preparations couldn't be | 
made in time. 

It has also been disclosed that | 
last year NBC and CBS, in con- 
junction with the Navy, had at- 
tempted some Stratovision experi- 
/ments off Norfolk, but the signal | 
wasn’t strong enough for commer- | 
cial purposes. Apparently some im- | 
provements over the recent experi- | 
ments are being perfected, and | 
there’s a feeling among the engi- | 
neering staff that the U, S. will be | 
viewing the coronation. 























VAMPING AM T0 
STAKE TV CLAIMS 


BY GEORGE ROSEN 
The end of the current broad- 


casting season may write finis to 





Jack Benny, Bob Hope, Bing Cros- 


| by, Red Skelton, Edgar Bergen— 


these, plus some of the others who 
brought the “star system” to radio 
may fold their AM tents perma- 
nently 
in TV. 

With them will vanish the last 
of the $30,000 to $40,000 weekly 
budgeted shows and in turn cue 
the repatterning of the network 
radio program structure into a low- 
budgeted medium designed for 
clients who can’t play around with 
those stratospheric TV budgets, or 
who find the AM markets still de- 
sirable for moving their products. 

Most of them are already in TV, 
but, as in the case of Hope and 
Benny, thus far only’on a sporadic 
basis. Others, like Skelton, Groucho 
Marx and Eddie Cantor, are en- 
trenched in TV with their regular 
shows, but doubling into radio as 
well, a decision prompted by sheer 
economics which, as with Marx, 
permits for a low-cost AM pickup 
through the simple expediency of 
picking up the taped aural version 
of his filmed TV show or, like Can- 
tor, delivering a one-man radio 
package for $4,000. 

The “big ’uns” in the comedy 
sweepstakes, with but a couple of 
exceptions, have eyes only for TV 
and on the basis of current jockey- 
ing and client-agency-talent nego- 
tiations the 52-53 scorecard shapes 
up thusly: 

Jack Benny, still the Nielsen 

(Continued on page 75) 


They (Show Biz) Like Ike; 
Garden, N.Y., Rally Turnout 
Cues Celeb-Politico Ties 


In face of the pyramiding sensi- 
tivities which have obtained in re- 
cent years, as regards show busi- 
ness people and political leanings, 
the aggressive manner in which the 
“I Like Ike” Eisenhower-for-Presi- 
dent rally at Madison Square Gar- 
den, N. Y., was sparked by show 





| biz figures last Friday (8) midnight, 


seems noteworthy. 

While the legit arm of show biz 
seemed more vital in the demon- 
stration, Joshiia Logan’s co-chair- 
man was Tex (& Jinx) McCrary, 
who is essentially from broadcast- 
ing. Also from radio-television, 
Fred Waring quickly keyed the 
thinking by observing in the course 
of his stint, “Some have made 
cracks that actors should not mix 
up in politics but I want to state 


that we are not ‘mixed up’—we | 


know just what we are doing.” 
Leland Hayward, Russel Crouse, 
Howard Lindsay, Irving Berlin, 
Richard Rodgers. Oscar Hammer- 
stein 2d, Mary Martin have been 
among the more dominant intra- 
show biz personalities on the Gen. 

(Continued on page 75) 


to stake exclusive claims | 











Ben Bernie Biopic Cooks 


Cities Service Jubilee Marks Oldest 
Sponsored Program in US. Radio 


¢ There is 


nothing more perma- 
, nent than change, especially in 
| show business, which makes the 
| 25th anniversary of the “Cities 


write | Deal is cooking at 20th-Fox for! Service Band of America” program 
the big league comics in radio.|a Ben Bernie biopic. Recent re-| on NBC next Monday (18) the more 


vival of the late “ole maestro’s” 
|theme song, “Au Revoir, Pleasant 
| Dreams,” has further focused at- 
| tention on the bandleader-emcee's 
| show biz career. 

His agent-brother, Herman Ber- 
| nie, is handling the negotiations, 
| with the orchestra leader’s widow, 
| Wes Bernie, currently on the Coast. 
| Walter Bullock, songwriter 


|is currently a 20th-Fox film pro- 
|ducer, and he is considering the 


proposal. 


Record Crowds 
Besiege Miami, 
But Spending Off 


By LARY SOLLOWAY 


Miami Beach, Feb. 12. 

Greater Miami cafe, hotel, res- 
taurant and retail business is fac- 
ing the high prospect that this is 
the season which may well mark 
the return to normalcy—the nor- 
mal of the prewar years. This de- 
spite the fact there are more peo- 
ple in the area at this time than 
ever before, though spread out 
over a much larger area running 
all the way up to the Palm 
| Beaches; there are scores of new 
;motels with all the frills built in; 
| new apartments and lesser hotels 
| in the Miami sector; many new 
taverns and restaurants; and in- 
|ereased activity in entertainment. 
| All of it is making the high- 
| profit gauge tougher to reach than 
| in the lush postwar years. 
'tough to take for many who have 
| been used to those free-spending 
|crowds. The vacaticner here today 











With the gam- 
the easy coin 


going-out sessions. 
bling clampdown, 


the casinos in the Caribbean area. 
and west to the Las Vegas and 
Reno chance spots 

Result is a scramble for business 
among the cafes and other enter- 
tainment-offering enterprises. De- 
spite the big-name bookings by the 
top spots, the patronage angle is 
of necessity hypoed by special 
hotel parties, plus a new phase 
hereabouts which has cropped up 
in the last two weeks. Latter is an 
offer by two private outfits of a 
special package which includes a 
$9 average-per-person deal allow- 
ing for a burley show (Minsky’s 





and, | 
} > | 
| formerly one of Bernie’s arrangers, 


On that night, with an 
full-hour program di- 
rect from New York’s Carnegie 
Hall where Dr. Edwin Franko 
|Goldman first batoned the show, 
will be celebrated the Silver 
| Jubilee of the oldest continuously- 
| sponsored program in the history 
/of American radio. 

Since the Friday night of Feb. 
18, 1927, when the Goldman Band 


| significant. 
elaborate 


| did a full hour's show, and through 


essence of the story; it 





its sundry transitions and modifica- 
|tions from brass to concert to 
| string orchestra, and now back to 
the brass band format under the 
able baton of Paul Lavalle, Cities 
Service has been uninterruptedly 
on the air. This in itself is not the 
is in the 
best tradition of American indus- 
try that big business should under- 
write and help bring certain choice 
staples to the public. 
What is unique, however, is the 
reflection of the moods and modes 
and tempos of the times that the 
history of the Cities Service broad- 
casts’ reflects. The chronology 
from that historic teeoff in 1927, 


| with bandmastership of a Goldman 
organization, runs the gamut, with 


(Continued on page 75) 


Mrs. Gus Kahn’s Jackpot 
Keys Pyramiding Values 
Of ‘Solid’ Old Song Hits 


The recent Warner Bros. filmusi- 
cal click of “I'll See You In My 
Dreams,” biopic of the late Gus 
Kahn, accents anew the pyramid- 





|ing values of old song copyrights. 
|For one thing, his widow, Grace 


It’s | 


watches the buck and limits, the | 


types have gone farther south, to | 


Plaza Theatre, downtown on the) 


beach), then a show, with a couple 
of drinks included, at Copa City, 


LeBoy Kahn, has been collecting 
from ASCAP, under the relatively 
new point-performance system be- 
tween §10,000 and $11,000 per 
quarter. The WB filmusical’s mu- 
sic bill was $65,000, of which 
$15,000 was for the title song. 
The first Al Jolson picture, “The 
Jolson Story,” holds the record 
with a $105,000 music bill for syn- 
chronization rights. Two songs, 
“June Night” and “The Toledo,” 
in the forthcoming Blossom Secley 
biopic, “Somebody Loves Me,” 
alone fetched $10,000 from Perl- 
berg-Seaton Productions  (Para- 
mount’, and the music bill will 
probably: treble that. The Jane 
Froman biopic, “With a Song In 
My Heart,” will probably hit a 
$50,000 to $60,000 music bill by 
the time the 20th-Fox cue-sheet 
has been turned in to Harry Fox, 
trustee for the music publishers. 
With passage of time, the surviv- 
ing “solid” hits of yesteryear as- 
sume greater values, particularly if 
used as production numbers and 
not merely for atmospheric, ‘“‘med- 
ley” or incidental music. Other- 


and finally, breakfast at one of the | wise the syne fees average $500 to 


(Continued on page 64) 


| $1,000. 
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‘Variety’ Mugg Plays Igloo Route 
With USO Unit; Vaude Not on Ice 


By HERMAN A. LOWE 


Anchorage, Alaska, Feb. 12. 

This is the land where vaude- 
ville never died. : 

This is a red-hot, appreciative 
Camp Shows circuit where kids 
in the powder biue of the Air 
Force, the Navy’s darker blue and | 
Army khaki revel in live entertain- 
ment brought to them occasionally | 
by the USO’s Soldiers in Grease- | 
paint. 


| grandparents by proxy and will see 
their adopted grandchildren—a boy 


| they get to the Coast this week | 





Blumbergs See Adopted 
Grandchildren 1st Time 


Nate and Vera Blumberg are 


and girl, each one month old—when 


PARKS FLAYS COMMIES 
BEFORE AMER. LEGION 


Hollywood, Feb. 12. 

For the first time since his ap- 
pearance before the House Com- 
mittee on Un-American Activities, 
Larry Parks broke his silence to 
flay Communism at an American 
Legion Americanism meeting in 
Monrovia. 

Brought to the meeting by Mar- 
tin Berkeley, former Communist 
who gave the committee its biggest 
list of names, Parks was a sur- 





for the first time in months. The | 
Universal prexy left Monday (11), | 
following an extended recuperative | 
period which had hospitalized him 


prise speaker. He said, in part: “As 
a former Communist, I know what 
an evil thing it is and I want to 
help stamp it out.” He made a 


| special pitch to the youth, prais- 


Up here in Alaska, uniformed | fo, @ spell and which prompted|ing the Legion’s Americanism 
audiences beat their palms en-| rs Blumberg joining him in| drive, saying, “If someone tries 
thusiastically, whistle, stamp and| New York. 'to sell you a gold brick of Com- 


cheer to show their appreciation. 
Practically every other boy in uni- 
form is a camera bug whose mis- 
sion in life appears to be collecting 
flashlighted snapshots of _ the 
cheesecake, the hoofer, and the} 
soubret. 

Here are mixed the newest and 
the oldest in trouping—traveling 
250 miles an hour by air to play 
on tiny stages which buckle and | 
sway and often are booby-trapped 
with large knotholes and splinters 
There are times, too, when the 
comic and the trick daneer must 
watch their pratfalls and steps on 
soaking wet floors of hard con- 
crete. 

It’s trouping in the grand tradi- 
tion. It needs only an Irving Ber- 
lin to write the words and music 
which will immortalize this very 
lively sprig of show business. 

Alaska is one of the half dozen 
or so “circuits” laid out around 
the world by the USO and the| 
Armed Forces Professional Enter- 
tainment Branch. These circuits 
reach Americans in uniform out of 
the States; otherwise they have 
little or no access to most enter- 
tainment. 

Morale-building Soldiers in 
Greasepaint carried their cheer all | 
over the globe through most of 
World War II and up into 1947. 

(Continued on page 16) 
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Formal Presentation 
Of Kesslere’s Show Biz 
Portraits to N.Y. Library 


Collection of 5,000-6,000 por- 
traits by G. Maillard Kesslere of 
people in the theatre world is be- 
ing readied for public exhibition. 
Formal presentation will be made 
to the N. Y. Public Library at Kes- 
slere’s studio on April 5 at mid- 
night. The collection, consisting 
primarily of photos but also con- 
taining a large number of paintings 
by Kesslere, will go on exhibit at 
his gallery for two weeks, starting | 
April 7, and will be on view at the 
library from mid-May through the 
summer. 

_Kesslere is also turning over | 
litle to his oil portraits, but due | 
to the library’s lack of facilities | 
for caring for them they will be! 
housed at his gallery. Photos of the | 
oils will be included in the col- 
lection. The 





photographer-artist | 


not only is contributing the por-' tio 


traits but is also donating the ma- | 


terials and work involved in put- | 


ting together the collection as a 
valuable source of reference data. 
Presentation will be made by a 
sponsoring committee consisting of 
some 50-odd top names in legit. It 
will also call attention to the fact 
that the library’s Theatre Collec- 
tion, of which George Freedley is 
curator, is now in its 21st year. 


\ 
| boots, 


The children, whom they will 
see for the first time, have been | 


|adopted by their daughter, Dodo, | 
| who is married to Stanley Meyer. | 


Latter, with Lewis Blumberg, son 


of the U prez, has the California | 
the Teleprompter. | 


‘Sweepstakes With 


franchise to 
This is a TV production cueing 
device. 

When the Blumbergs reach the 
Coast they plan to vacation in 


| Palm Springs or La Quinta until 


fully recovered, following 
ferences in Hollywood. 


con- 





OK Conditions In 


Alaskan Circuit 


Anchorage, Alaska, Feb. 12. 
Most “Stateside” entertainers 


haven’t much idea how the USO | 
The an- | 


units operate in Alaska. 
swer is “pretty smooth,” aside from 
the waits at airports and the time 
and schedules lost by bases being 
weathered in. 

The Alaskan tour shapes up at 
roughly five weeks from start to 
finish. The schedule calls for a 
unit to assemble in New York and 
to fly west to Seattle via the plush- 
est commercial airline service. At 
Seattle, they are processed and is- 
sued Arctic gear by the Air Force. 
This consists of heavy hat, parka, 
Arctic mittens, and some 
heavy socks. You buy the woolen 
underwear and must have it. Then 
the Armed Forces and its Military 
Air Transport take over. MATS 
flies the unit north more than 1,300 


miles to the big Elmendorf air base | 


outside of Anchorage. Adjacent to 
Elmendorf, headquarters of Alas- 
ka’s air defense, lies Fort Richard- 
son, center ‘of Alaska’s Army de- 
fenses. 

USO shows are now being sent 
to Alaska at the rate of one every 
three weeks, They are based in a 
small hotel wing of the spanking 
new and modern Servicemen’s 
Club at “Fort Rich” as it is com- 
monly known here. Accommoda- 
tions are two in a room, with clean 
sheets and towels, plenty of blan- 
kets and modern toilet facilities 
and showers just down the hall. 

A couple of the bathrooms have 
tubs. Like most buildings in 
Alaska operated by the Armed 





heated but generally overheated. 


These headquarters accommoda- 
ns are the best the USO troupe 


encounters anywhere on the cir- | 


| Services, this one is not only well | 


munism, talk things over with 
the Legion.” 


Metro Tops Head 








29 Nomination 


Hollywood, Feb. 12. 

Metro galloped away with the 
itrial heat in Academy Award 
|derby, getting 29 nominations out 
|of an even dozen pictures, . far 
overshadowing nearest studio com- 
petitor, Paramount, which had 19. 
Warners was third with 17, 20th 
| fourth with 16. 


Warners “Streetcar Named De- 
| sire” was the most honored film 
| with 12 nominations, Par’s “Place 
in the Sun” second with nine. 
'Pair of Metro entries, “American 
|in Paris” and “Quo , Vadis,” are 
itied for third with eight each. 
20th’s “David and Bathsheba” and 
Columbia’s “Death of a Salesman” 





| each. 

Total of 53 films were repre- 
}sented in 113 nominations by 11,- 
| 739 members of the film industry 
|for top pic awards. to be made at 
| 24th annual Academy Awards pro- 
|gram March 20 at the Pantages 
| Theatre. Final ballots will be 
|mailed Feb. 26 with voting closing 
| March 11 after screenings of all 
competing pix at the Academy 
Awards Theatre Feb. 17-March 9. 

Arthur Freed will be general di- 
rector of the presentation program, 
with ABC broadcasting coast to 
coast and Armed Forces Radio 


(Continued on page 18) 





Berlin’s ‘No Business 
Like Show Business’ 


5006 Pix Deal at 20th 


Darryl] F. Zanuck and Spyros 
|Skouras have okayed a 1952-53 pro- 
' duction of Irving Berlin’s ‘“There’s 
'No Business Like Show Business” 
for which the songsmith will re- 
ceive a flat $500,000 fee. Lamar 
Trotti, who wrote and produced 
‘the soon-due Jane Froman biopic, 
“With a Song In My Heart,” will 








} 


| 
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Big German DP Center a Gold Mine 
Of Human Interest; Many in Show Biz 


By GEORGE F. GAAL 


Camp Grohn, Bremen-Vegesack. 

The huge displaced-persons em- 
barkation center in this tiny vil- 
lage on Germany’s -North Sea 
shore may hold the answer to the 
question Hollywood is worried 
about—where to get new, realistic 
and unusual scripts. It is also a 


virtual gold mine for human inter- 


est newspaper writers. 


What makes this fortress of real 
human tragedy, hopes and joys 


;even more interesting, however, is | 


garian Air Force major, who stole 
a two-engined bomber from a Ger. 
man air base during the war to 
escape from Nazi-occupied Ger. 
many to the Allied forces in Ita)y 

Show Biz Well Represented 
There is a lot of show big talent 
too, which goes through this camp. 
usually with such jobs waiting in 
| the U. S. as farm or factory work. 
er, laundryman or household help, 
None complains about this, but 
every one of them hopes to crash 
Yank show biz. 

Among these people was Vera 











| that apparently neither the screen Vilks-Zenin, formerly of the Riga 
| nor the newspaper scribes have re- | (Latvia) Opera; Elisabeth Waermer, 
| alized these values. As an official |a Hungarian radio commentator 
lof the U. S. Displaced Persons | and screen script writer who has 
Commission said, “They all missed | been in Italy since 1942 (she also 


(Kramer) tied for fourth with five | 





the boat completely.” The more 


so. he added, since most of more | 


than 1,000,000 DP’s, who were re- 
settled from Europe since the end 
of the war, sailed from here, in- 
cluding more than 300,000 to the 
U. S. 

Here is a random pick from the 
thousands of DP’s now here, due to 


leave shortly or who left recently. | 


There was a Romanoff princess, a 
descendant of Imperial Russia’s 
last Czar. ‘Last week, a Ukrainian 
family sailed for N. Y. with 12 
children and they have three other 
children already in the U. S. On 
the same boat was a former Hun- 








——— 


H’ wood Lure Fades 


For Talent Abroad 


Paris, Feb. 5. 

The lure of Hollywood is fading 
for European actresses. They like 
the work, they like the glamour 
and the publicity, but they don’t 
want long-term pacts which keep 
them away from France for a long 
time. Also, they like to be able to 
cash in on the Hollywood publicity 
in their own home country. If the 
first picture in the U. S. is good, 
they can command good money in 
any language and without the same 
tax problem as in the U. S. If they 
don’t make good at the outset, 
they see no reason for being tied 
up at a beginner’s salary. 

This situation is illustrated by 
two recent cases. First is that of 
Suzanne Cloutier, French actress 
who refused to sign a Paramount 
termer and accepted a one-picture 
deal, “Persian Gulf.” She is now on 
her way to Hollywood to make it. 

Another example is that of Fran- 
ka Faldini, Italian actress who just 
got a release from a Hal Wallis- 
Paramount contract to go back to 
Rome which she had not seen in 
two years. She nixed an offer for 
a long-termer. Howard Hughes 
heard of her returning home and 
immediately made an offer to get 
her to work for RKO. Miss Faldini 
would take the offer only if limited 
to one a year so she could still 


\translated Dore Schary’s “Case 
| History of a Movie)”; Chaim Gott- 
lieb, a 36-year-old Polish Jew and 
cantor, who sings Italian arias; and 
Ingrid and Karin Gutberg, young 
German sisters from Latvia, who 
toured West Germany last year as 
concert pianists. 

On the same ship also was a 6- 
|year-old Romanian child prodigy, 
She is Florica Remitier, a concert 
violinist. Living in a DP camp in 
Italy, she first studied under Prof. 
Semeon Kuznetzoff, once with the 
St. Petersburg Conservatory. Later 
she was taught by Giulio Bignami, 
professor of advanced violin at the 
Academy of Santa Cecilia, Rome. 
| She had her first concert in Naples. 
Her father, Marcel Remitier, is her 
accompanist. He used to be a 
jazz pianist in Romania until the 
Russian occupation when jazz was 
banned. 

And on this same boat was 
Maria Madrisotti, Italian coloratura 
who used to sing in the Cremona 
opera, and also on Radio Venice, 
Radio Trieste and Radio Lugano. 
Italy’s disk company, Palladium, 
made a recording with her of 
“Livieta Tracollo,” an opera by 
Pergolese. She had to break three 
contracts when she was called on 
to leave Italy for resettlement in 
America. Travelling with her is 
husband Lajos Markos, a young 
Hungarian painter who won five 
first prizes. He will be a farm 
worker in the U.S. 


Dior ‘Sweater Look,’ Fath 
‘Wandering Waistline’ To 


Mark New Paris Fashions 


By LUCETTE CARON 
Paris, Feb. 12. 

Rumors that Paris couture was 
on its last legs, and that many 
houses were about to close, did 
not check the arrival of the usual 
swarm of fashion experts for the 
spring openings. International 
buyers and the press fought for 
seats with all of their oldtime en- 
thusiasm, as the collections started 

off last week with a bang. 
The opening of a new house the 
first day provided the surprise 








visit her family in Rome. 

* European actresses are not so 
;much impressed either by offers 
| to appear on TV in the U. S. They 
|} agree it usually pays good money 


sensation of the season, as 25-year- 
old Hubert de Givenchy was given 
the biggest spontaneous ovation 
Paris had seen in years. 
The next big event was Chiris- 





cuit. This is the hub of spoke in 
the scheduling. The unit goes out 


to the Aleutians for five or six days | 


_and then returns for a day or two 
,at Fort Rich. It travels by train 
(the only train ride of the trip) for 
an overnight stand at Whittier, and 
| comes back to “Rich.” It flies north 
_to work the large and small bases 
\ (Continued on page 63) 
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script and Walter Lang will direct. 
It will be in color and will utilize 
as many of the 20th-Fox talent 


Grable. Berlin will try and get 
Fred Astaire for the lead. Song- 
smith’s deal 
songs and 
| numbers.” 


Berlin returned to Nassau where 
he and his wife are vacationing 
} until early March when he heads 
‘for the Coast to ready both “No 
| Business” and “Call Me Madam.” 
Latter, a current legit hit with 
| Ethel Merman, goes into filming 
in July, with the comedienne re- 
|ereating her original Broadway 
‘role, and Donald O’Connor slated 
for the Russell Nype part. Paul 
Lukas’ stage original will be played 
down to a straight part, with a 
minimum of singing. Lang is also 
to direct “Madam.” “Business” is 
a backstage story, from an idea by 
Berlin. 


Berlin participated in the “I Like 
Ike” GOP rally at Madison Square 
Garden last Friday (8). That song, 
from “Madam,” has now become 
a quasi-official theme for General 
Eisenhower, Berlin has_ also 
parodied one of his “Annie Get 


“at least six new 








> 


stable as possible, headed by Betty | 


ealls for 12-15 old) 





Your Gun” excerpts into 
thing They Can Do Ike Can Do! 
Better.” 4 


but the work, they claim, does not 


allow them the freedom of meve- | was worth the trip. 


ment they want. 





tian Dior’s whose collection alone 
As the last 
(Continued on page 15) 





Actor's Income Tax Deductions 





Actors are entitled to many in- 
come tax deductions. The follow- 
ing is a list of some of the items. 
However, to get the deductions, 
two things must be established. 
First, there must be proof of the 
amounts spent—mere say-so or 
“guesstimate” is not enough. Sec- 
or i, the items must be professional 
expenses, not personal living costs. 

Preparation expenses—research, 
cost of material, dialog, gags, mu- 
sic; special coaching lessons; thea- 
tre tickets; costumes, wigs, shoes, 


makeup; repair, pressing, cleaning, 
| dyeing, and rental of professional 


wardrobe; wardrobe valet; beautify- 
ing, physical culture; studio rentals, 
tips to studio employees; record- 
ing of voice or program, screen 
tests. 

Booking expenses—scouting for 
engagements, agent’s commissions, 


“Any-| legal expenses on contracts. 


Traveling expenses—transporta- 


by J. S. SEIDMAN, C.P.A. 





home; automobile upkeep and de- 
preciation; cabs from one engage- 
ment to another; expenses on trips 
taken to get material, background, 
or ideas for professional work. 
Public relations expenses—devel- 
opment of public following; handl- 
ing of fan mail; photographs; com- 
plimentary tickets; entertaining 
press, playwrights, critics, backers, 
agents, directors, etc.; club mem 
bership dues; advertising and pub- 
licity; press agent’s fees. 
Miscellaneous expenses—V ARIETY 
and other trade papers; Equity 4” 
other union dues; telephone ©*; 
change; accompanist, accountants 
fees; bodyguard; rent, secretary, 
and office expense; household = 
penses, like rent, maid service. util- 
ities, telephone, insurance, etc., . 
the extent household is used = 
tively for conferences with — 
writers, agents, or other pre “7 
{sional matters; income taxes P# 





jtion, board and lodging away from | abroad on foreign bookings. 
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UA DROPS RIGHTS TO 150 PIX — 





British Asking That Pact Talks 
On U.S. Films Commence by June 


Request that negotiations start¢ 


no later than June is contained in 
a letter of notification by the Brit- 
ish last week that they intend to 
reopen the Anglo-U. 
ment. 





Similar letters, signed by | 


i 
| 


Sir Frank Lee, Permanent Secre-| 


tary of the British Board of Trade, | 


weré received Friday (8) by Eric 


Johnston, prez of the Motion Pic- | 


ture Assn. of America, and Ellis G. 
Arnall, president of the Society of 
Independent Motion Picture Pro- 
ducers. 

Two-year agreement with the 
British was signed last summer 
and became effective Oct. 1. It 
contains a clause providing that 
either party can reopen the pact 
at the end of the first year and last 
week’s letters were to that effect. 

Lee’s note cited at length the 
speech in the House of Commons 
two weeks ago by R. A. Butler, 
Chancellor of the Exchequer. But- 
ler went into Britain’s tough mone- 
tary situation and pointed out that 
Hollywood films cost the country 
$25,000,000 annually. He said that 
that could not be changed without 
negotiation, since it was a firm 
commitment. 


ful that by June the British situa- 
tion will have improved sufficiently 
to make cuts unnecessary. 
could occur by natural economic 
processes or, more likely, via large- 
scale American aid to the country’s 
rearming effort. Latter would pro- 
vide Britain with the scarce dol- 
lars that are causing the threat of 
the film agreement revision. 





Kramer Proceeding 
With ‘Caine’ Though 


Navy Hasn’t Given OK 


Although Stanley Kramer has 
exercised the option held on the 
film rights to Herman Wouk’s 
novel, 
producer still hasn’t received the 
Navy’s okay on the film adaptation. 
According to Harold Matson, 
Wouk’s agent, the Navy has only 
seen one screen treatment — the 


one prepared by Wouk and scripter | 


Stanley Roberts —- and would not 
give the version its official okay. 


The Navy, Matson said, did not 


make any specific suggestions for | their word in appealing for their 
changes, but turned the story down | Support of the original plan. 


as a whole, mainly because of dis- 


satisfaction with the chief charac- | receive on behalf of the industry 
|from the Film Preview Commit- 
| tees, made up of 13 groups which 


ter. 


According to reports, Kramer 
has slated the pic for early pro- 
duction and Roberts is working on 
a screenplay. Whether Kramer 
will submit a new version to the 
Navy before starting the filming is 
still a matter of conjecture. Ac- 
tually Kramer can make the pic 
without the Navy’s nod. However, 
if he adopts this course, he can’t 
expect any cooperation from the 
Navy in connection with making 
the film. 


In films favorable to the service, 
the Navy usually furnishes Holly- 
wood with technical assistance, 
location sites, ships and manpower, 
Since it’s felt the films can be 
extremely helpful for general 
public relations and in fostering 
recruiting drives. However, it’s 
doubtful that Kramer will proceed 
Sans the Navy’s blessing, because, 
without the department’s coopera- 

(Continued on page 16) 





Youngstein to Coast 


Max E. Youngstein, United 
Artists’ ad-pub v.p., heads for the 
Coast from N. Y. today (Wed.) to 
view the new indie pix for UA re- 
lease and get underway with cam- 
paigns plans. William Heineman, 
distribution v.p., is set for a west- 
ward hop Sunday (17). Prexy 
Arthur B. Krim is now in Holly- 
wood at work setting new releasing 
deals. 

Heineman plans to look in on 
Several exchange areas on the 
Coast, lining up exhib pacts. 








MAKES WAY FOR 
~NEW PIG DEALS 





Skouras to Zurich 


Twentieth-Fox prexy Spyros P. 


S. film agree- | Skouras plans a quickie hop to 


Zurich this weekend for a check 
on developments in Swiss Eido- 
phor theatre television. Film com- 
pany owns ail but European rights 
to the system. 

Skouras is expected back in the 
States within a week. He’s been 
talking a swing of Australia, New 
Zealand and the Far East for some 
time and probably will embark on 
it in the spring. 


Asks Return To 
Original COMPO 
Dues Method 


Appeal will be made by Arthur 
L. Mayer, exec v.p. of the Councii 





MPAA and SIMPP execs are hope- |of Motion Picture Organizations, 


to the salesmanagers of the major 


|companies today (Wed.) for a re- 


That | 


| 


turn to COMPO’s original dues- 
collection method. Scheme was for 
the majors to bill the dues along 


| with film rentals and make remit- 
tances to the all-industry public 





“The Caine Mutiny.” the | 








| relations organization. 

Mayer’s appearance will follow 
a session by Eric Johnston, Motion | 
of America prez, | 


Picture Assn. 
with the sales heads. 
a general meeting 


This will be 


operation of the industry and will 
probably include discussion of his 
project for greater research ac- 
tivity. 

Salesmanagers balked at the | 
original 


so overworked that they hadn't | 
time for such additional activity. | 
They suggested other tacks be tried | 
and that Mayer come back to them 
if such methods didn’t work. | 

Inasmuch as the voluntary col- 
lection system which has been tried 
by COMPO for the past year or so 
has not provided necessary income, 
Mayer is taking the sales chiefs at 


Johnston at luncheon today will 


send out to their members judg- 


in Johnston’s | 
efforts to get closer to detailed | 


COMPO collection plan, | 
claiming their staffs were already | 


In an unprecedented move by a 


distributor, United Artists shortly 


will return to producers releasing 
rights to about 150 pictures. These 


are films which the company has | 


had in release for two years or 
more, but on which part of the 
seven-year term of the original 
distribution contracts is still valid. 

UA maintains that the move is 
advantageous both to it and the 
producers involved, as well 
the makers of new films now going 
through the company’s distribution 
mill. Many of the indie pix being 
handed back to producers started 


|into release via Eagle Lion, Film 


| Classics and Eagle Lion Classics, 
|and were added to the UA roster 
|when it absorbed the product of 
ELC and its predecessor compa- 
nies last spring. 

Pix being turned back by UA 
not only have been in release for 
a considerable period of time, but 
are bringing in only negligible in 
come, if any, each week. UA feels 
that it will be to the producers’ 
advantage in retrieving distribution 
rights in that the owners then can 
make new deals with indie or re- 
issue outfits that might be able 
to give the product more attention. 
Also, the producers will be free to 
, get what money they can through 
itelevision deals. 

UA’s idea in laying off the films 

(Continued on page 15) 








Offer Lire for ‘Vadis’ 


Metro’s use of its frozen lire 


in partially financing “Quo 
| Vadis” has prompted a sug- 
gestion from the Allied-affil- 


iated Independent § Theatre 
Owners of Ohio that exhibitors 
offer the company lire in pay- 
ment of rental fees for the film 
instead of meeting the tap with 
their hard-earned dollars. Pro- 
posal is the leadoff item in the 
ITOO’s current bulletin. 
Organization notes that ‘“at- 
tached to this bulletin are five 
lire. This is genuine Italian 
money.” Letter adds that “this 
five lire note can be used by 
you in negotiating with MGM 
for ‘Quo Vadis.’ You may offer 
to pay MGM whatever is due 
them in lire ... If MGM says 
to you ‘you are collecting dol- 
lars, you can’t pay us in lire,’ 
a very obvious answer to that 
is ‘you made the picture for 
lire, why should you collect 


sm) 


dollars’? 





ments of current films, an Award 


for general family audiences and 


for its emphasis on films metas | 
| 


(Continued on page 64) | 





Gable Back to Coast 
For Metro Showdown 
On Studio Suspension 


Clark Gable heads back to the 
Coast today (Wed.) for what may 


estrangement from Metro. Veteran 
star, who has been in N. Y. the 
past few weeks, is on suspension 
from his $7,500 weekly contract for 
refusing to accept an M-G assign- 


ment. It’s the first such layoff for | 


Gable in his 2l-year thesping ca- 
reer. 


Job which he nixed was the co- | 


starring role with Ava Gardner in 
“Sometimes I Love You.” Arthur 
Hornblow, Jr., was to produce and 


Robert Z. Leonard was to direct. | 


Gable complained that the script 
was faulty. M-G has since been 
unable to cast another performer 
for the part. 

“Want You” would have kept 
Gable at work until his next, “Mo- 
gambo,”’ would have been ready for 
lensing. Producer Sam Zimbalist 
(“Quo Vadis’’) now is in Africa set- 
ting the preliminaries for “Mo- 
gambo.” 


| this session in key cities covered 
| by Variety, with a number of spots 
| being helped by Lincoln’s Birthday. 
Strong product and mild weather 
form the combination boosting 
trade. 

“Sailor Beware” (Par) roared 
ahead from second position of a 
week ago to take over first place 
by a healthy margin. The Martin- 


key cities, is registering big to 
terrific trade in virtually every 
spot. Pic set a record in Denver. 

“Quo Vadis” (M-G), champ in 
VariETY monthly surveys last 
month and in December, is being 
pushed out of first place for first 
time in weeks. Despite this, it will 
show $217,000 total gross in some 
nine keys to cop second position. 

“Lone Star” (M-G), which shaped 
big last week, will finish third, 
most dates being neat to sock. 
Fourth money goes to “Room For 
One More” (WB), third a week ago, 
while “This Woman Is Dangerous” 
(WB) will be fifth. 

“Death of Salesman” (Col), get- 
ting started slowly in keys, is sixth 
while “Phone Cal! From Stranger” 
(20th) is taking over seventh. 

“Meet Danny Wilson” (U), spotty 
this round, is showing enough to 
capture eighth position. “Westward 
the Women” (M-G) and “I Want 





as to | 











Blumberg, Rackmil 


in Coast Meet This 


Week to Get U Started in TV Prod. 





What’s In a Name? 


Eastern executives scoff at 
the recent Theatre Owners of 
America conclave in Los An- 
geles which griped = about 
“poison” boxoffice titles. Dore 
Schary was vigorous in refut- 
ing that premise on the theory 
that if it’s a hit you can call 
it Lindy’s-on-rye and it'll sell. 

Or “Latuko” and “Kon- . 
Tiki’ to be more specific. 





See Arnall in OPS 


As Truman Tipoff 
To Reelection Try 


Ellis G. Arnall’s acceptance last 
week of directorship of the Office 
of Prize Stabilization is seen by 
insiders as a~ certain tipoff that 
President Truman is going to run 
for reelection. Should Mr. Truman | 
return to the White House, Arnall 
is understood to be in line for the | 


cabinet post of Attorney-General.  |- 


Arnall was granted a leave of 
absence last week by the Society 
of Independent Motion Picture | 
Producers, of which he is president, | 
so that he might accept the Gov- 
ernment post. It is believed that 
he wollld not have taken the admit- 
tedly tough OPS job without as- 
surances from the President that 
he’d at least have a chance, via 
Mr. Truman’s determination to run 


| again, at a top Washington job. 


| has recently expressed disappoint- 


| 


| 
} 
| 


| 


| 


National Boxoffice Survey 


of Merit. Citation lauds Hollywood | Trade Picks Up; ‘Sailor’ Takes Over 1st, ‘Quo Vadis’ 
Drops to Second, ‘Star’ Third, ‘Room’ Fourth 


First-run film biz is looking up {| You” (RKO) wind up the Big 10 


Arnall’s accession to command 
of the Dept. of Justice would un- 
doubtedly be welcome to the indie 
producers whom he heads. Whether 
it would be good or bad for the 
majors is another question. 

The former Georgia governor 


ment at the D. of J.’s policing of | 
the antitrust decrees under which 
the majors operate. He was, in 
fact, planning a foray on Wash- 
ington for the purpose of register- | 


| ing a squawk just as the Presiden- | 


tial appointment came along. | 

On that basis, Arnall as A.-G. 
might be unwelcome news for the | 
majors. However, he has acquired | 
(Continued on page 70) 


list in that order. “Japanese War | 
Bride” (20th), “Model and Marriage | 
Broker” (20th) and “Detective 
Story” (Par) are runner-Up pix. 
“Viva Zapata!” (20th) looms as 
one of most promising new films, 


| based on terrific preem at N. Y. | 


shape up as the showdown in his | Lewis eomedy, playing in some 32 | 


Rivoli. “Bend of River’ (UV), 
launched three weeks ago in Pacific 
northwest, again is attesting its 
great draw. It is smash in Toronto 
and still sock in third weeks in 
both Seattle and Portland, Ore. 
“Sword’s Point” (RKO) is fair 
on Pittsburgh preem. “Invitation” 


| (M-G) continues highly disappoint- 


| ing. 


“Red Skies of Montana” 
(20th) is okay in Pitt and Portland 
but mild in Cleveland and fair in 
Philly. 

“The Well” (UA), good _ in 
Denver, is okay in Omaha and light 
in Washington. “Treasure of Lost 
Canyon” (U) looms fair in Philly. 

“10 Tall Men” (Col) looks tall in 
Portland and nice in~ Toronto. 
“Girl in Every Port” (RKO), which | 
opens at N. Y. Paramount today, | 
is big in Washington and good in 
Seattle. 

“Boots Malone” (Col) is fine in | 
Omaha. “African Queen” (UA) is | 
sock in seventh L. A. week. 


(Complete Boxoffice Reports on 
Pages 8-9). 


— 


Convergence of Nate Blumberg 


fand Milton R. Rackmil on the Coast 


at the end of this week will be for 
the purpose of getting Universal's 
subsid, United World Films, into 
television production as quickly as 
possible. U announced some 
months ago that UWF would make 
pix for the new medium, but there 
has been little action up to this 
time. 

Rackmil, prez of Decca Records, 


which recently acquired a 30° in- 


terest in U, is anxious to get the 
company into the video field as 
quickly as possible. Thus he has 
scheduled his own departure from 
New York by plane tomorrow 
(Thurs.) to make his arrival coin- 
cide with that of the U prez who 
trained out Monday (11) night. 

Decca's topper is understood to 
feel that the mutual interest of the 
record and the film companies lies 
primarily in video. That's why he 
wishes to see UWF start in TX-pix 
production as soon as possible. 

It has been reported that Rack- 
mil plans to have Decca’s regional 
sales offices handle the UWF video 
output. This will take U off the 

(Continued on page 64) 


Freed Eventually 
May Produce ‘Wagon’ 
For Louis B. Mayer 


Hollywood, Feb. 12. 


Backstage talk here is that 
“Paint Your Wagon,” to which 
Louis B. Mayer acquired screen 


rights last week, will wind up be- 
ing produced by Arthur Freed. 
Long a Metro fixture as producer 
of its top musicals, Freed is seen 
by insiders moving into a Mayer 
production setup sometime before 
“Wagon” is ready for the cameras 
—Wwhich will probably be several 
years. 

Freed is under a term pact at 
Metro, where he has been signally 
successful in turning out consistent 
moneymakers. However, he was al- 
ways close to Mayer during the 


| latter’s long tenure as studio chief, 


(Continued on page 20) 
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FOC Decision Unlikely Until Late Fal 
On ABC-UPT, Par Video Licenses 





Washington, Feb. 12. + 


Probability is that a final deci- 
sion on the American Broadcasting 
Co.-United Par Theatres merger 
and eligibility of Paramount Pic- 
tures Corp. for TV licenses won’t 
be handed down until the late fall 
was indicated yesterday (Mon.) as 
hearings continued before FCC 
examiner Leo Resnick on Par an- 
titrust issues. 

Resnick conceded to reporters 
that, taking into account occasional 
recesses, the hearings cannot be 
concluded much before the end of 
March. Allowing 40 days or more 
for lawyers to file their proposed 
findings and time for him to study 
the record, he was inclined to 
agree he won't have his initial de- 
cision ready much before Septem- 
ber. Allowing further time for 
parties to file exceptions and par- 
ticipate in oral arguments before 
full commission, it appears final 
decision on case will come around 
Nov. 1. 

As hearings on package proceed- 
ings entered the fourth week and 
testimony on antitrust phase en- 
tered the second, it’s evident Par 
and UPT are in for exhaustive ex- 
amination by Compflission Counsel 
Frederick Ford. So far, only Bar- 
ney Balaban, Par prexy, and Stan- | 
ton Griffis, chairman of Par’s ex: | 
ecutive committee, have completed | 


| 





their testimony on the antitrust | 
issue. 
Paul Raibourn, Par veep in} 


charge of TV operations, who gave | 
several days’ testimony last month 
on Par-DuMont control issue, is} 
back on the stand to answer ques- | 
tions on Par’s various TV interests, 
and network and _ station plans. | 
Ford put Raibourn through ex- 
tended questioning vesterday on 
Par’s former interest in Scophony, 
which held patents in large-screen 
TV; Par’s 50% interest in Chro- 
matic Television Labs., through 
which it plans to produce color 
TV receivers, and its 50° inter- 
est in International Telemeter Co., 
which is developing a coin-oper- 


ated system of subscription TV. 
Raibourn said he believes the | 
“next great upsurge” in TV will 
come with color, and that Par is 
convinced that in the Lawrence 
fricolor (Chromatic) tube, in 
which it has so far invested $500.,- | 
000, it has the answer to problem 
of color stability. He said Par wants 
to put enough tubes on the market 
to measure the demand. Chromatic | 
can produce up to 50,000 tubes ay 
year, he added, but will do well 
to make 5,000 to 10,000. It hopes 
for greater production, he ex-| 


(Continued on page 15) 





Charrell Buying Back 
‘White Horse’ From WB; 
‘Miracle’ Reactivated 


Paris, Feb. 12. 

Erik Charrell who is now in the 
art business with his brother, Lud- 
wig Charrell, is buying back 
“White Horse Inn” from Warner 
Bros. with intention of filming the 
Dr. Ralph Benatzky operetta here. 
Ludwig Charrell is currently in 
N. Y. finalizing details for repur- 
chase of the old property, an inter- 
national stage hit, for which WB 

aid around $150,000 but never 

Imed it. 

Erik Charrell first produced it in 
London. 








WB's ‘The Miracle’ 
Hollywood, Feb. 12. 

Jack L. Warner has reclaimed 
“The Miracle” from the stockpile 
of accrued story properties which 
WB plans to unload and will finally 
film it-in Technicolor this year. 
This was the religious epic which 
the late Max Reinhardt staged at 
the Century Theatre, N. Y., in 
1924 with Lady Diana Manners 
as the Madonna and Rosamond 
Pinchot as the nun. Morris Gest 
staged it. 

After Reinhardt produced “Mid- 
summer Night’s Dream” for Warn- 
ers to indifferent boxoffice returns 
the studio permitted “The Miracle” 
to lapse. It was about to unload 
it recently until Warner decided 
to reactivate it on his own lot. 





Joins RKO Press Dept. 


'of Walt Disney, Samuel Goldwyn 
|and Sol Lesser. 


Pa. ‘Hookey Bill’ 


Pittsburgh, Feb. 12. 
Governor John S. Fine last week 
signed the so-called “Hookey Bill,” 
which bars children from eight to 
18 attending theatres in Pennsyl- 


vania during school hours unless 
carrying a teacher’s permit or ac- 
companied by a parent or other 
responsible adult. The previous 
law applied from eight to 14. 

Theatre managers will enforce 
the new law on penalty of $1 fine 
for the first violation and $25 for 
second and subsequent ones. The 
law provides a jail term in default 
of payment at the rate of a day for 
each dollar unpaid. Representa- 
tive Albert Beech, of Pittsburgh, 
introduced the measure. 


RKO’s Big-Scale Setup 
On 16m Film Releases In 
Britain; Sets 20-Pic Slate | 


RKO Pictures is embarking on a 
large-scale program in tye release 
of 16m product in the British 
Isles, according to Robert Wolff, 
company’s managing director in 
the United Kingdom. Wolff, in 
U. S. for a month’s visit and con- 
fabs with RKO officials, said the 
company would push the 16m films 
as actively as its 35m product. 

RKO’s British rep said company 
was particularly selecting product 
never before™ seen in England on 
narrow-gauge and already has set 
a program of 20 pix including films 





| Madrid, that now looms as a pos- 


L.A. Police Clamping .._ 
Down on Premieres 


Holiywood, Feb. 12. 

Hollywood premieres and the 
Santa Claus Parade are threatened 
with extinction by a new policy 
proposed by the L. A. Board of 
Police Commissioners. Policy 
would ban all commercial parades 
and permit only major civic and 
patriotic pageants. 

Hollywood Chamber of Com- 
merce and the film studios are 
ready to put up a fight against the 
proposed police ruling. They 
contend that the Christmas festivi- 
ties and the picture preems are a 
distinct asset to the community. 


Spanish Snarl 
Much Tougher 


Than Expected 


Snarl which has developed over 
indie import permits for Spain has 
proved much tougher than origi- 
nally anticipated. While it is not 
expected to delay the March 1 ef-| 
fective date of the new agreement 
the U. S. industry has signed with 





sibility unless interpretation of the 
disputed indie permit clause is 
agreed upon. 

Hassle has grown out of the di- 
vergent viewpoints by the Spanish 
government and the Yanks on han- 
dling of the 20 import licenses al- 
lotted under the recently-signed 
pact to United Artists, Monogram, 
Republic and members of the So- 





ciety of Independent Motion Pic- | 
ture Producers. 

Yanks interpret the disputed | 
clause to call for Madrid to turn | 
the import permits over to the in-| 





Declaring that the 
market for 16m was better than 
ever, he cited the great potentials | 
for non-theatrical release of 16m | 
films in England. He reported that | 
there were many mobile and static | 
16m situations in Scotland dnd in| 
the west of England. 
Wolff predicted that 
from Great Britain’s 
which provides for remittance of 
part of the government’s theatre 
b.o. tax to producers, exhibs and 
distribs, will be greater this year 
by 15°. The Eady plan last year | 
produced a record return of 20%, 
and this year’s cut is expected to 
hit 35%, he stated. 
Wolff announced the world 
preem of Walt Disney's British-| 
made “Story of Robin Hood” will | 


proceeds | 
Eady Plan, 


be held at the Leicester Square | 
Theatre, London, March 13; and a| 
similar event for ‘Saturday’s 
Island,” Linda Darnell _ starrer 
made in Jamaica during last year’s 
hurricane, has been set for Odeon 
March 20. Both will be charity 
events. 


RKO will release 24 features in 
Great Britain this year, biggest 
number in years, Wolff said. He 
heads for the Coast shortly to con- 
fer with studio officials. 


Metro Ships 4 To 
Coast for Films 


Metro has been raiding bands 
and ballet, as well as Broadway 
legit, in its quest for-‘‘new screen 
faces.” Sent to the Coast by Al 
Altman’s casting department in 
New York in the past few weeks 
have been Pegge King, a young 
warbler; Maria Tallchief, ballerina, 
and Loring Smith and Phyllis Po- 
vah, Broadway players. 

Miss King has been placed un- 
der a termer for training. She had 
been singing with pop bands and 
was signed after being seen by 
Metro musical producer Arthur 





| tional pieces. 
| might 


| agreement pointless. 


dies for whom they are earmarked. 
As the permits are needed for the 
importation of pix, the producers | 
would give them to the Spanish | 
distribs who are doing the import- | 
ing. 

Under the Spanish interpreta- 
tion, the licenses are going directly 


to the Spanish distribs. What’s 
worse, they are being divvied 
among flocks of. distribs in frac- | 


Thus a U. S. indie 
have to acquire pieces of 
licenses from a number of distribs 
until he had obtained a unit big 
enough to allow him to send in a 
picture, 

This opens the way to bargaining 
with the individual distributors 
and makes the whole Spanish 
It was just 
to avoid such bargaining and put 
the purchase of licenses on an of- 
ficial basis from the Government 
that the pact was negotiated by 
John G. McCarthy, director of the 
international division of the Mo- 
tion Picture Assn. of America, and 
Stanton Griffis. former Ambas- 
sador to Spain. 


Snag over interpretation of the 
indie clause at first wasn’t thought 
too serious. Indies wanted the 
permits to be given to them di- 
rectly, but they figured that inas- 
much as they’d be earmarked in 
their names it didn’t really matter 
too much, : 

What they didn’t foresee was the 
piecemeal distribution among 
Spanish importers. This developed 
as the MPAA rep, M. A. Healy, got 
into further negotiations with the 
Spaniards on the interpretation. 
He is still in Madrid attempting to 
get the pact squared away before 
March 1, 


Kelly Snares U.S. Rights 
To British Mystery Pic 


“Armchair Detective,” mystery 








Freed during a recent visit to New 
York. No definite pic plans are 
set for her. 


Miss Tallichief, chief ballerina of 
the New York City Ballet, leaves 
Feb. 24 for one week of work in 
“One-Piece Bathing Suit,” a biog 
of Annette Kellerman. She'll do 
part of the “Dying Swan” ballet 
solo, and then a short scene with 
Esther Williams, who plays Miss 
Kellerman. Miss Kellerman, ac- 
tually wanted to be a ballerina 











Walter J. Wood, who for the past 
18 months served on General Van 
Fleet’s press staff in the Far East, | 
has joined the RKO publicity de- 
partment at the N. Y. homeoffice. 

He’ll do feature writing and es- 
eorting of stars on p.a. junkets, \ 


rather than a swimmer, which mo- 
tivates this portion of the action. 

Smith and Miss Povah are work- 
ing in “Pat and Mike,” the new 
Spencer Tracy-Katharine Hepburn 
starrer. They both have single- 
picture deals, 


film made by Apex Film Produc- 
itions, London, has been acquired 
\for the U. S. market by Arthur 
W. Kelly, veteran in distribution 
and head of his own newly-formed 
television producing and distribut- 
|ing outfit. He’s now shopping for 
a releasing outlet for “Detective,” 
which he plans for standard the- 
atrical exhibition. 

During his recent visit to Eng- 
land, Kelly also bought rights to a 
number of short dramas, which 
had been used as curtain openers 
in British legit houses. Deal by 
which Hunt Stromberg would pro- 
duce the stories on film for tele- 
vision is now under consideration. 

Kelly himself plans to produce 
a series of westerns for TV, to be 


| revealed in New 
| banks were loathe to make 
;commitments on the strength of 
|only a 16-page story synopsis. His 
‘lack of previous production ex- 


| Navajo reservation 








lensed in the south, 


FCC Hears How Paramount Hesitated 
To Give Pix for Phonevision Test 





McDonald’s Pointing 
Washington, Feb. 12. 


Zenith prexy E. F. McDon- 
ald, Jr., in trying to persuade 
Hollywood producers in 1950 
to furnish product for his 
Phonevision tests, said inves- 
tors were not then optimistic 
about the future of the picture 
business, and that “they are 
seldom wrong on an industry” 
although they make mistakes 
on individual stocks. 

In correspondence _intro- 
duced at FCC hearings yester- 
day (Mon.) on Paramount an- 
titrust issues, McDonald. in- 
formed Par prexy Barney 
Balaban that stocks of the “Big 
7” producers declined an aver- 
age of 40% from Jan. 2, 1947, 
approximate “birthday” of TV, 
to April 22, 1950. During the 
same period, said McDonald, 
seven leading radio-TV stocks 
increased an average of 342%. 


‘Navajo’ Cost $100,000 
With Deferments; Producer 
Tells of His Ist Prod. 


“Navajo,” a feature-length docu- 
mentary which Lippert Pictures is 
distributing, was brought in for 
$100,000 with deferments, accord- 
ing to producer Hall Bartlett. Pic- 
ture represents his initial film- 
making effort and also marks the 
first time that the Lippert organi- 
zation has handled a film that’s 
slanted in the art house vein. 

World preem of the venture is 
scheduled for Walter Reade The- 
atres’ new Baronet Theatre, N. Y., 
Feb. 20 and bookings are being 
lined up for some 60 other art 
outlets throughout the U. S. AIl- 
though the Fox-West Coast and 
Intermountain loops reportedly al- 
ready have bid for the pic, sales 
policy will be to let the word-of- 
mouth build in the sureseaters be- 
fore setting circuit deals. 

Made by Bartlett-Foster Froduc- 








7 








tions, “Navajo” is unique in that | 


its financing was provided by. per- 
sonal loans from Bartlett’s friends 
rather than through bank chan- 
nels. For one thing, the producer 
York this week, 
any 


perience made them further leery. 
Yarn for ‘Navajo’ ° revolves 
around a_e seven-year-old Indian 
lad’s distaste for the white man’s 
civilization and how he ultimately 
accepts it. Bartlett had long mulled 
filming the subject in documentary 
fashion. After going to Hollywood 
in 1947 he acted in a couple of 
Stanley Kramer pictures. With that 
indie producer’s encouragement he 
later struck out on his own. 
Teaming up with Norman Foster 
and three cameramen, Bartlett 
guided the project through 10 
weeks of location shooting on the 
in northern 
Arizona. Foster directed and wrote 
the narration while the 28-year- 


(Continued on page 18) 


N. Y to L. A. 
Hall Bartlett 
Nate Blumberg 
Syd Eiges 
Clark Gable 
Lew Grade 
Z. Wayne Griffin 
William J. Heineman 
Paul llton 
Harry Maizlish 
Mack Millar 
Milton R. Rackmil 
George Rosen 
Jules C. Stein 
Sylvester L. Weaver 
Marty Weiser 
William Wyler 
Max E. Youngstein 


N. Y. to Europe 
Julian T. Abeles 
Mario Berini 
Pierre Louis Guerin 
F. Hugh Herbert 
Joyce Mathews 
George Minter 
Abe Olman 
Spyros P, Skouras 
Ferruccio Tagliavini 
Margaret Webster 
Herbert J. Yates 








Washington, Feb. 12. 

Story of Paramount’s hesitation 
in making films available for 
Phonevision tests, and agreement 
to furnish product following inter. 
vention by the Justice Department, 
was unfolded to the FCC yesterday 
(Mon.) as hearings on Par antitrust 
issues entered their second week. 


File of correspendence between 
Zenith prexy E. F. McDonald and 
Par prexy Barney Balaban was of- 
fered in evidence as Paul Rai- 
bourn, Par veepee in charge of TV 
operations, took the stand after 
Balaban completed four days of 
testimony. Document showed that 
Balaban refused to furnish prod- 
uct in April, 1950, because of 
questions as to the “basic techhical 
and economic feasibility of Phone- 
vision.” In May, McDonald asked 
Balaban to reconsider, and Bala- 
ban again refused, saying Par 
could not be a party to a test being 
conducted “under highly abnormal 
and unrealistic circumstances ac- 
centuated by the artificial light of 
intense publicity.” 

McDonald acknowledged the re- 
fusal, saying he was “sorry to hear 
you still feel that you should sup- 
port the rest of your group in re- 
fusing to rent us pictures.” He 
added: “Frankly, I am surprised, 
Barney, to see you decide to re- 
main with the rest of the members 
of MPAA in refusing to rent us 
films for this test, as you and your 
stockholders have more at stake 
than the others.” 


Bergson Notifies Balaban 


Balaban made no reply but two 
weeks later (June 2) Paramount 
was notified by Assistant Attorney 
General Herbert A. Bergson of a 
complaint that Par and other pro- 
ducers had refused to negotiate 
with Zenith for licensing of film 
for the _ tests. Simultaneously, 
Balaban received a wire from Mc- 
Donald calling his attention to a 
statement by Abram Myers, head 
of Allied States Exhibitors Assn., 
that 482 theatres had closed in six 
months, and that Denver, which 
has no TV, was the only city with- 


(Continued on page 15) 


U.S. Probes Unfair 
Trade Practices in Cal. 


At Request of SCTOA 


Los Angeles. Feb. 12. 

William V.° O’Connor, chief 
deputy attorney general of Cali- 
fornia, is investigating unfair trade 
practices at the request of the 
Southern California Theatre Own- 
ers Assn. 

Committee of exhibitors has 
volunteered to supply a number of 
details for study by the state’s le- 
gal department on the theory that 
they may be violations of the Cart- 
— Act, California’s antitrust 
aw. 








L. A. to N. Y. 


Jean Pierre Aumont 
Gene Autry 
Lauren Bacall 
Humphrey Bogart 
Bobby Breen 
Richard Carlson 
Kenneth Clark 
Chandler Cowles 
Claude Dauphin , 
Joan Davis 
Vera-Ellen 
Seymour Felix 
Arthur Fellows 
Mary Ford 
Mitchell J. Hamilburg 
F. Hugh Herbert 
David Jacobsen 
Eric A. Johnston 
Paul Kelly 
Dorothy Lamour 
Elsa Lanchester 
Viveca Lindfors 
Helen Mack 
Mildred Natwick 
Les Paul 

M. B. Paul 

Jerry Pickman 
Harry Richman 
Dale Ro%ertson 
Hubbell Robinson, Jr. 
Tina Rome ‘ 
Marvin Schenck 
Sidney Schreiber 
Mark Stevens 


Europe to N. Y. 
-Larry Barnett 
Sam Eckman, Jr. 
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INDIE TALENTS TOP POSITION 





A Little Johnston Subtlety? 


Appointment by President Truman two weeks ago of Eric John- 
ston as chairman of the Point Four advisory committee has more 
appeal for the film industry than meets the eye at first glance. That, 
it is believed, may have influenced the Motion Picture Assn. of 
America’s board in giving Johnston permission to take the part- 
time Government post so soon after he returned to active duty as 
MPAA prez after a 10-month absence as Economic Stabilization 


Director. 


The Point Four group will advise the Government on handing 
out millions of dollars to promote resources, industry and agri- 
culture in under-developed foreign countries. 
the same countries that are putting restrictions on U. S. films and 
freezing earnings of Yank distribs. 
that Johnston would in anyway use his influential Point Four post 
to put pressure on any country in favor of the American film in- 
dustry, it is nevertheless seen quite possible that nations seeking 
handouts under the foreign aid program would think it politic to 
treat kindly the industry that Johnston heads. 

MPAA topper returned to New York last night (Tues.) from two 
He was accompanied by the association's 
information chief, Kenneth Clark. Counsel Sidney Schreiber, who 
was on the Coast with them, returned to New York over the week- 
While on the Coast, Johnston confabbed with studio toppers 
on activities that the MPAA might undertake in their behalf. 


weeks in Hollywood. 


end. 


Some of these are 


While it is nowhere suggested 








——a 





UA Col Making Big Drives For 
Foreign Sales, Joining Loew's Push 


Big push for further business + 


gains in foreign markets was point- 
ed up this week with the disclosure 
that United Artists is planning a 
combined ad-pub and sales meet- 
ing in Europe, and Columbia’s an- 
nouncement of its first sales and 
billing drive on an international 
basis. Loew’s International re- 
vealed early this month that it’s 
set with a meeting of all global 
division managers and homeoffice 
execs to take place in Rome next 
month on plans for “Quo Vadis.” 
Arnold Picker, UA’s foreign de- 
partment v.p., and ad-pub topper 
Max E. Youngstein probably will 
set the UA conclave when they 
return to N. Y. Picker is due back 


from South America Friday (15) 
and Youngstein returns to the 


homeoffice from the Coast a few 
days later. 

In addition to the straight sales 
palaver, the UA confab will stress 
greater promotional effort with 
each pic. Youngstein wants espe- 
cially to break away from the old 
practice of merely translating U.S. 
campaigns into the Iocal language 
in each territory. The idea is to 
slant the promotion so that it will 
be particularly appropriate for the 
foreign public, and not influenced 
by American tastes and the re- 
strictions on U. S. ad-pub copy. A 
strong s.a. angle in a pic probably 
could be given greater stress in 
promotion abroad than in the 
States, for example. 

In pursuit of the new accent on 
foreign bally, UA also will insist 
on homeoffice approval of kickoff 
campaigns for all important open- 
ings in key foreign capitals Addi- 
tionally, from now on, Sam Cohen, 
UA’s foreign publicity topper, will 
sit in on all ad-pub meetings at the 

(Continued on page 15) 


See Schary Suit Another 
Block to Mud-Slingers 
In Concerted Pix Action 


Filing by Dore Schary last week 
of a $1,250,000 libel suit against a 
group making insinuations against 
his loyaltye brought applause Mon- 
day (11) from New York industry 
execs. Schary’s action, following 
a similar move by Stanley Kramer 
a month ago, is expected to have a 
Strongly deterring effect on other 
groups slinging Red-tinged mud at 
Hollywood. 

_ Anyone picketing a theatre and 
hinting in any way at the disloy- 
alty of another person is making a 
serious charge for which he must 
realize he bears full responsibil- 
ity, an industry attorney explain- 
ed. ‘The filing of libel suits is an 
action that should have been taken 
long ago to make these people re- 
alize the significance of what they 
are doing in picketing and the re- 
Sponsibility they bear.” 

_Schary’s suit, like Kramer’s, was 
aimed at the Wage Earners Com- 
mittee, a California group. In 


(Continued on page 18) 
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101 in Technicolor 


Hollywood, Feb. 12. 

Technicolor will process a total | 
of 101 feature films this year, com- 
pared with 69 in 1951, an all-time 
high for the company at that time. 

Universal - International heads 
the list in 1952 with 18 tinters. 
Others are: Metro, 15; Columbia, 
14; 20th-Fox, 14; Warners, 11; 
Paramount 8; RKO, 4; Indie pro- 
ducers, 17. 


Big Capital Gains 
Seen for Loew's 
In Divestiture 


In working out the provisions of 
its divorcement judgment, Loew’s 
doubtless will come up with some 
handsome capital gains deals over 
the next few years. Federal Court 
in N. Y. last Wednesday (6) ap- 
proved the decree at a brief hear- 
ing. 

Agreement with the Department 
of Justice directs that Loew’s 
must divest at least 24 theatres 
and, conditionally, upwards of 50 
others. These properties by far 
exceed in market value the 
amounts they’re carried at in the 
corporate books, which is what the 
company paid for tne houses. Ex-| 
cess of market value over book 
value, of course, means the capital | 
gain. 

In mostly all cases the Loew’s | 
houses are key first-run or neigh- | 
borhood operations with big rev- 
enue-producing recerds. 

Also called upon to divest thea- 
tre properties is Mrs. Charles 
M. Reagan, wife of Metro’s distribu- 
tion v.p. Mrs. Reagan has hold- 
ings in five midwest houses which 
she must dispose of in three years, 
as part of the Loew’s-M-G accord 
with: the Justice Department. 


$2,265.000 ASKED IN 5 
CHI SUITS VS. MAJORS 


Chicago, Feb. 12. 

Seymour Simon, film attorney, 
filed five new cases against the ma- 
jors last week in Chi Federal 
Court for total of $2,265,000 treble 
damages. Attorney claimed that | 
the distributors, in conjunction 
with Balaban & Katz, conspired to 
keep product from the suing the- 
atres. 

Plaintiffs are: Mar, Wilmington, 
Ill., asking $585,000; Sun, Wheaton, 
Ti, $480,000; Geneva, Geneva, IL, 
$360,0000; Times, Chi., $480,000, 
and Rio, Chicago, $360,000. Also 
named as conspirators, but not de- 
fendants, in the Geneva and Wil- | 
mington actions was the Anderson | 

chain. 














|names are going inside. 





CHOICE OF NAMES 
OPEN 10 PRODS. 


Disassociation of important 
name stars, producers, directors | 
and writers from the major studios 
has served to make available to 
indie film production its greatest 
choice of talent in years. 

The Hollywood veterans are 
showing a growing yen for taking a 
participation-in-pix ownership, 
rather than straight salary, and the 
indie film-makers are eager to enter 








such arrangements to ease their 
financing problems. This is an- 


other factor behind the enhanced 
position of non-major lensing. 

Big beneficiary is United Artists, 
as the top major independent dis- 
tribution organization. UA, of 
course, also contributed to the up- 
beat via its assists in pie financing 

UA’'s recent include 
“Another Man's Poison,” for which 
producer Douglas Fairbanks, Jr., | 
lassoed Bette Davis and Gary Mer- 
rill. Miss Davis had been on the 
Warner Bros. roster for years 
Humphrey Bogart and Katharine 
Hepburn in “The African Queen” 
further spotlight the fact that big | 
The S. P. 
Eagle production, which John Hus 

(Continued on page 18) 


releases 





River’ Into General 


Release While Playing 


Advance-Admish Dates. 


In an unusual twist in distribu- | 


| tion, “The River,” Jean Renoir pro- 


duction which United Artists is} 
handling, will swing into general 
release on Feb. 15 in some areas 
while still playing or being set to 
play on a pre-release, advanced- 
admission basis in other territories. | 

Plan is to send the film into gen- | 
eral release in those cities where 
the upped-scale runs have been 
completed. Successful current en- 
gagements such as at the Paris, 
N. Y., on the two-a-day policy will 
continue. 

Paris house, under iis agreement 
with UA, is entitled to run the film 
for as long as desired. Conse- 
quently, UA has yet to seek subse- 
quent bookings, possibly with 
either the Loew’s or RKO chains. 
Deal with the Paris gave UA the 
first $50,000 of boxoffice gross, | 
less house expense. Paris was to 
receive the next $50,000, and after 
that the b.o. take was to be split | 
on an equal basis. Film, which 
recently has been grossing about | 
$8,000 weekly, completed its 22d 
week at the house Sunday (10). | 
Seale has a $2.40 top. 

Meanwhile, UA has introduced | 
the film in Canada with successful 
results. A top of $2.40 is unheard 
of in the Dominion, so UA sets the 
prices at up to $1. Policy went | 





|New York 


| Breen office staff. 


' films such as ‘A Place in the Sun, 


Gov't Suit Okayed as Evidence in KC 
Action; Distribs Nicked $1,125,000 





Dougfair’s India Pic 
Dougfair Corp., 
las Fairbanks, Jr., 


headed by Doug: 
will roll its 


“Elephant Walk” in India and Cey- | 


lon next August, Fairbanks dis 
closed in New York last week 
Interiors will be 
at Lucknow, India, while exteriors 
will be shot at Assam and Ceylon 


Use of the Lucknow studio, said | 


to be among the most modern in 


India, was arranged following ne- | 


gotiations with Sir J. P. Srivastava, 
head of the Lucknow Film Corp. 
A Technicolor commitment has 
been confirmed by Kay Harrison, 
managing director of British Tech 
nicolor 


Wyler Sticking 
To Guns: ‘Code 


Needs Revising 


Producer director 
Wyler, in the face of a blast from 
the Breen office for his 
criticism of the production code, 
stuck to his guns this week and re- 
iterated his statement that “the 
code is due for revision.” 

“T said what I thought,”’ he said, 
“and I don’t take back anything.” 
Wyler pointed out that his 


on the work of the Breen office. 
They are doing a good job, he 
stressed, and are handling the code 
intelligently, but added that the 
Breen office is unnecessarily re- 
stricted by the code Wyler, in 
for exploitation of his 
forthcoming “Carrie,” film adapta- 
tion of the Theodore Dreiser novel, 
“Sister Carrie,” said he had no de- 
sire to get into a running fight 


with the Breen office, that he was | 


expressing his own views, and 
hoped that the hassle would end 
Wyler’s statements were made in 
answer to a sharp rebuttal made 
by Jack Vizzard, a member of the 
“What 
liberalized in a 


want document 


| which, strictly applied, allows for 
{the production of his own ‘Detec- 


mature 


tive Story,’ and other 


‘Streetcar Named Desire, ‘Four- 
(Continued on page 73) 


GOLDING NAT'L AD-PUB 
CHIEF FOR GOLDWYN 


David Golding, who shified from 





lensed at studios | 


William | 


recent | 


criti- | 
i}ecism of the code was no reflection 


does he! 


St. Louis, Feb. 12. 

Circuit Court of Appeals here 
yesterday (Mon.) upheld a Federal 
Court verdict awarding the Brook- 
side Theatre of Kansas City, 
$1,125,000 plus interest and attor- 
i;ney tees of $100,000 in its actioa 
against the eight major film dis- 
tributors In addition to the set- 
back for the companies, the suit 
was seen especially significant in 
that for the first time the courts 
approved methods of using the in- 
dustry antitrust suit as prima facie 
|evidence in a private antitrust ac- 
| t'on. 
Strong likelihood is that the 
|eight defendants will take an ap- 
| peal to the U. S. Supreme Court, 
probably centering their petition 
;on the issue of whether the statute 
lof limitations had run out in 


the 


Brookside action 
|; Suit was filed by attorney Nick 
| Spanos in Los Angeles in June, 


| 1949 


Action was instituied on 
| the Coast because W. D. Fulton, 
i chief stockholder of the Brook- 


| side, has been residing there. The 


| complaint alleged tnat the Brook- 
|} side was opened on March 6, 1936, 
ber because of the inability to ob- 
film product the house was 
| relinquished eight months later to 
the Fox-Midwest chain. 

Plaintiff's contention 
the trial and appeals tribunals, 
was that California’s three-year 
statute of limitations was rendered 
inoperative during the pendency 
of the industry case in N. Y., gen- 
erally known as U. S. A. vs. Para- 
mount, et al, 

Damages of $375,000, trebled 
under the antitrust laws, were de- 
termined on the basis of amounts 
ithe Brookside would have earned 
in the event it received product 
jand had not been taken over by 
Fox-Midwest. Trial court originally 
set the attorney fees for Spanos 
| and William Boatwright, of Kansas 
| City, at $150,000 but the Appeals 
|Court cut this to the $100,000. 
Fox-Midwest was not a_  de- 
|fendant in the action for the rea- 
|son it was not immediately named 
|in the industry case and had the 
| protection of the three-year time 
»limitation. 


| / 
| tain 


upheld by 











Narcotics Scandals Cue 


_ Reissue of 1948 ‘Earth’; 
| Theme in Ads Conjectural 


Spotlighting recently of illegal 
narcotics traffic as one of the coun- 
| try's biggest social problems has 
| resulted in plans by Columbia to 
| reissue “To the Ends of the Earth,” 
Dick Powell and Signe Hasso co- 
| starrer. It was released originally 


over big at the Town Theatre, 1o- | 20th-Fox last fall to head the ad-j| in 1948. 


ronto, and the Studio, Vancouver. | pub department of Samuel Gold- | 





MPIC ‘DEVIATIONS’ KEY 


| _ Curiously, the pic carries a Pro- 


wre Productions in N. Y. this week | duction Code Administration seal 
; was named national ad-pub direct- | though any mention of dove in pix 
or, headquartering at the Goldwyn jj, tabu. “The Col pic’s unusual 
| i , ye > +} > ac pf ™ ‘2 a 
| studio. Move was described as Con- | status results from the fact that the 


TO SDG WITHDRAWAL |tna't. A. ottces of the company, | Code, clause on narcotics wag ne- 


Hollywood, Feb. 12. 
No formal statement of reasons 
for withdrawing from the Motion 


Picture Industry Council are ex-! 


pected from the Screen Directors 
Guild before next board meeting 
Feb. 19, but it’s understood the 


directors had two basic complaints: joined 
dissatisfaction with MPIC practices | quently 


in allegedly deviating from original 
aims and purposes (although spe- 
cific instances weren't cited) and 
fact that SDG board felt annual 
membership fee of $2,600 was un- 
justified. 

Also, there was some question as 
to the necessity of MPIC ties with 
the Council of Motion Picture 
Organizations. Admitted bolt has 


been under SDG board discussion | to be one of Metro's top films for | 


for a considerable period. Resigna- 


| Martin S. Davis, assistant ad-pub | o¢ America board prior to produc- 
| director, became promotion topper | tion of the film. Move was made 
jin N. ¥. a Alfrea | 0 request of Col, backed by the 
In the realignment. rec | Government's Narcotics Bureau. 
| Vaughn has resigned as Goldwyn’s | ‘ ; 
| ad-pub head at the studio. Vaughn Later, following some squawks 
i veteran Hollywood publicist, first | 0% “tampering” with the Code and 
Goldwyn in 1938, subse- | fearful that removal of the anti- 
became associated with | 4ope provision might lead to a 
| flood of cheapies on the subject, 


indie roducers, and re- ' 
fownell es Saeco od chief | the MPAA board thought better of 
; 949 its action and reinstated the clause. 


> ast i 9. yp Ri : Rs 
on the Coast in 196 | This didn’t affect “Earth,” how- 


' ever, which was already in release 
| and which was carefully made with 
| Government cooperation to expose 
dangers of narcotics traffic. 

Still to be settled with the 
MPAA, however, is whether the 
'dope theme can be used in the 
ads. Since all advertising must be 





22 Leads in Metro’s 


‘Plymouth Adventure 
Hollywood, Feb. 12. 
“Plymouth Adventure” is slated 


, 


/1952. Completed script by Helen | 


tion, effective Jan. 30, was accom- Deutsch has 22 leading roles and 


panied by a check for dues through approximately 150 speaking parts. | 


June 30. | Technicolor pic will be a per- 

MPIC exec secretary Art Arthur sonaj production of Dore Schary 
said the withdrawal will be taken | and will be directed by Clarence 
up at MPIC’s membership meet-| Brown. Spencer Tracy, Van John- 
ing Feb. 20. Little likelihood SDG son, Dawn Addams, Leo Genn and 
reps will attend then unless as! Barry Jones are already set for the 


special guests. cast. 


| submitted to the MPAA's Advertis- 
'ing Code Administration, the new 
copy will have to run that gauntlet 
and may find itself blocked by the 
reinserted Code provision. Original 
ads made no mention of the nar- 
| cotics theme, but Col is understood 
| desirous of mentioning it in copy 
\for the reissue. 








8 _ FILM REVIEWS 


VARIETY 





Retreat, Hell! 


——— 


Topnotch war drama of Ma- 
rine withdrawal from the Cho- 
sin Reservoir in North Korea. 
Good b.o. 


Hollywood, Feb. 8. 

Warner Bros. release of Milton Sperl. 
ing (United States Pictures) production. 
Stars Frank Lovejoy, Richard Carlson, 
Rusty Tamblyn, Anita Louise; features 
Ned Young, Lamont Johnson, Robert 
Ellis, Paul Smith, Peter Oritz, Dorothy 
Patrick. Directed by Joseph H. Lewis. 
Screenplay, Sperling and Ted Sherde- 
man, from story by Sperling; camer*. 





concocted from an actual World 
War II espionage case, shaping “5 


‘| Fingers” as suspense. entertain- 


ment that should find general ac- 
ceptance. Title is symbolic, but 
reaches a bit for the average film- 
goer and one suggesting more of 
the film’s intrigue would seem in 
order. 

Screenplay by Michael Wilson is 
based on the novel, ‘Operation 
Cicero,” written by L. C. Moyzisch, 
Nazi agent in the espionage deal- 
ings with “Cicero,” the fabulous 
| spy. Enough basis in fact has been 





Warren Lynch; editor, Folmar Blang-| gleaned from the real-life story 


sted: music, William Lava. Tradeshown 
Feb. 5, 52. Running time, 94 MINS. 
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The fighting Marines get another 
film salute in “Retreat, Hell!,” a 
topnotch war drama that has 
b.o. chances. It has been expertly 
put together by United States Pic- 
tures for Warners release, blend- 
ing some celluloid rah-rah with 
tense action, and generally enacted 
with effectiveness. ; 

Producer Milton Sperling also 
did the story and co-scripted with 
Ted Sherdeman, drawing plot from 
the adventures of the Marine **'- 
talion that battled its way to with- 
in 60 miles of the Chosin Reservoir 
and was then ordered to fall back 
when Chinese forces moved into 
North Kore: trom Mancivrr:-. 
Title is lifted from the historic re- 
mark credited to Gen. Oliver P. 
Smith regarding the withdrawal: 
“Retreat, hell! We’re just advanc- 
ing in a different direction.” 

Film has a personal equation, 
detailing the broader battle action 
through its effect on cast principals 
such as Frank Lovejoy, battalion 
commander; Richard Carlson, a 
“retread” captain from World War 
II called away from a happy home 
life to take up arms again; Rusty 
Tamblyn, youthful enlistee who 
wants to carry on a family tradi- 
tion of service in the Marine Corps, 
and Ned Young, a Marine regular. 

Joseph «ci. Lewis’ dires : 
guides the footage quickly and in- 
terestingly through its 94 minutes, 

unching the battle sequences for 

ull impact and handling other de- 
tails in showmanly style. With the 
opening of the fighting in Korea 
there was an immediate need for 
every Marine who could be mus- 
tered. Early footage deals with the 
rapid re-training at Camp Pendle- 
ton; sweeps on to the landing at 
Inchon and fighting at Seoul, and 
on into North : orea and the: : - 
ing combat with large forces of 
Chinese Communists before the or- 
der to fall back is given. Having 
fought its way in, the battalion of 
the First Marine Division success- 
fully meets the challenge to fight 
its way back, bringing film to a 
conclusion on a satisfying bravado 
note. e 
Lovejoy does excellently by his 
commander character, a man who 
is tough but understanding. Carl- 
son shades his “retread”’ role prop- 
erly. Major interest falls to the 
eager, youthful Tamblyn, and he 
is extremely effective. Young also 
stands out as the rough and ready 
sergeant. Anita Louise,’ off the 
screen for some time, pleases as 
Carlson’s wife. Only other femme 
is Dorothy Patrick, wife of Lamont 
Johnson, a reserve officer. Robert 
Ellis, Paul Smith and Peter Ortiz, 
a real-life Marine hero, are among 
other cast members who do well. 

Much of the battle action was 
lensed at Camp Pendleton, with 
Marine Corps personnel assuring 
its accuracy and wallop. Warren 
Lynch’s camera work helps punch 
over the footage. 


*o Fingers 
Spy-thriller based on actual 
World War II espionage case, 
fictionized for good suspense 
= in regular re- 
ease. 





Hollywood, Feb. 7. 

20th-Fox release of Otto Lang produc- 
tion. Stars James Mason, Danielle 
Darrieux, Michael Rennie; features Wal- 
ter Hampden, Oscar Karlweis, Herbert 
Berghof, John Wengraf, A. 
Roger Plowden. Directed by Joseph L. 
Mankiewicz. Screenplay, Michael Wilson; 
based on novel by L. C. Moyzisch; cam- 
era, Norbert Brodine; editor, James B. 


Clark; music, Bernard Herrmann. Trade- | 


shown Feb. 7, ‘52. Running time, 107 


MINS. 
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A good, if :omewhat overlong, | 


eloak-and-dagger thriller has been 


. Richard Loo | 


|for spy-thrilier ,screen entertain- 
jment, and the presentation is 
| helped enormously by the playing 
of James Mason, enacting the 
cloak-and-dagger expert who be- 


came the highest-paid spy in his- | 


‘ory. 

The script runs to considerable 
dialog in the first portions, and the 
staging by Joseph L. Mankiewicz 


leans to the methodical in these | 


portions. However, pace quickens 
and becomes sock suspense drama, 
tight and tingling, when his direc- 
tion does take hold and the story 
sets down to cases. Added. inter- 
|est is found in fact that actual lo- 
|cations in Berlin, Ankara, Turkey, 
| London, and Istanbul were used 
as documentary background ef- 
ect. ind 

Mason portrays Ulysses Diello, 
| Known to the Nazis as Cicero, a 
ivalet to the British Ambassador 
in Turkey. A cold, assured char- 
acter, he decides to make himself 
a fortune by selling Allied war 
| plans to the Germans. He estab- 
|lishes contact, photographs most 
| secret documents and turns the 
|films over to the Nazis. for 
| British pound notes. Aiding him 
| is Danielle Darrieux, high-born 
| Polish countess who also likes 
| money. 

Cicero’s operations are moving 
forward without a hitch until the 
| British begin to suspect someone 
| within the Embassy and turn 
Michael Rennie loose on a counter- 
espionage job. Cicero's inside 
track through his valet job en- 
ables him to elude detection until 
the countess flees with his bankroll 
and he, in desperation, tries one 
last theft—the invasion plans. He 
gets away with it, with Rennie in 
pursuit, but manages to make good 
his escape and take up a life of 
ease in Brazil. An ironic fate 
catches up, though, when the 
British bank notes used by the 
Nazis for the payoff prove to be 
counterfeit. 

Mason wallops the spy character 
with skillful finesse, and Miss Dar- 
rieux charms as the countess. Ren- 


the ambassador, heads the featured 
cast that includes Oscar Karlweis, 
playing Moyzisch; Herbert Berg- 
hof, as Col. von Richter, and John 
Wengraf, as Von Papen. Perfor- 
mances are uniformly good. 

Otto Lang has given the picture 
an excellent overall production 
look, although letting footage run 
too long at 107 minutes, length 
being emphasized by the slow, 
talky start. Topnotch photography 
was contributed by Norbert Bro- 
dine, and the Bernard Herrmann 
music score fits expertly. Brog. 








Return of the Texan 





Pleasant, general audience 
entertainment of Texan who 
returns to old homestead. 





Hollywood, Feb. 12. 


20th-Fox release of Frank P. Rosen- 
berg production. Stars Dale Robertson, 
Joanne Dru; features Walter Brennan, 
| Richard Boone, Tom Tully, Robert Hor- 
ton, Helen Westcott, Lonnie Thomas, 
Dennis Ross. Directed by Delmar Daves. 
Screenplay, Dudley Nichols; based on 
novel by Fred Gipson; camera, Lucien 
Ballard; editor, Louis Loeffler; music, Sol 
Kaplan. Tradeshown Feb. 8, ’52. Running 
time, 88 MINS, 
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_ Pleasant, homey entertainment, 


Ben Astar,| Setting particularly well with fam- 


_ ily audiences, is offered in “Re- 
turn of the Texan.” It should fare 
| satisfactorily in the more general 
situation, although not slated for 
much in the big keys. 

There’s a minimum of hoke in 
scripting, direction and playing 


Michael Rennie that fits the simple story of a young 


widower who returns to his Texas 
| farm with his two sons and grand- 
, dad after losing his wife in the 
hig city. The _ back-to-the-soil 
theme is presented with an accept- 
able honesty in the Dudley Nich- 
ols script, based on Fred Gipson’s 
,novel, and Delmar Daves’ direc- 


tion is just as honestly valued to) 


make the characters real and earn- 
est without cloying. 

Dale Robertson is a forthright. 
| untheatrical performer in the title 


| 


role. The return to Texas and the 
old homestead after years of ab- 
sence finds the place gone to seed 
and surrounded by the large acres 
of a neighbor, once just as poor a 
Texan as the hero until a fortu- 
nate marriage puts him in the 
money. 

Plot carries Robertson through 


farm and the need to raise extra 
cash by working for the rich neigh- 
bor. It also injects romance that 
has trouble reaching fruition be- 
cause neither Robertson nor the 
elder of his two sons can forget 
the love of the dead wife and 
mother. However, cupid gets a 
helping hand from Walter Bren- 


the trouble of rehabilitating the | Ea 








nie is good. Walter Hampden, as |G 


nan, the grand-dad and ex-Texas | 
Ranger, and circumstance, so in | 
the end Robertson and Joanne Dru, | 
| sister-in-law of Richard Boone, the | 
|vrich neighbor, are in a logical and | 
welcome clinch. 

Writing and direction embroider | 
plot with many little satisfying cli- | 
maxes, such as gramp’s continual | 
poaching for deer and wild tur-| 
key on Boone’s property, and | 
works in sound drama when Bren- 
nan is stricken with a stroke that 
later causes his death. 

Miss Dru is capable as the girl, 
and Brennan’s characterization is 
also fine. Boone underplays his 
heavy role excellently. Tom Tully, 
a good neighbor; the two kids, Lon- 
nie Thomas and Dennis. Ross; 
Helen Westcott, Boone’s wife, and 
Robert Horton are among others 
aiding the film. Horton is espe- 
cially good as the doctor_who is 
Robertson’s rival for Miss Dru’s 
favor. 

Frank P. Rosenberg’s produc- 
tion guidance has the good taste 
to keep presentation on the simple, 
effective level of the story. Tech- 
nical assists, such as Lucien Bai- 
lard’s lensing, the music score by 
Sol Kaplan and the editing are ex- 
pert. Brog. 


Treasure of Lest Canyon 
(COLOR) 





William Powell starred in Rob- 
ert Louis Stevenson pioneer 
western story. For duals. 





Universal release of Leonard Goldstein 
production. Stars William Powell. Di- 
rected by Ted Tetzlaff. Screenplay, Brain- 
erd Duffield and Emerson Crocker, based 
on Robert Louis Stevenson’s ‘““Treasure 
of Franchard”; camera. Russell Metty; 
editor, Milton Carruth; musical direction, 
Joseph Gershenson. Tradeshown in N. Y., 
Feb. 7, 52. Running time, 82 MINS. 
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Return of William Powell to the 
screen is not a particularly happy 
one. An inane title and a lessef- 
known Robert L. Stevenson yarn 
are handicaps while spotty direc- 
tion and production also hurt, Pic 
is for the duals. 


fleeced by a San Francisco attor- 
ney, until given a home by a kind- 
ly, small-town medico, contains 


director Ted Tetzlaff has rung in 
so many extraneous details that 
much of the story’s warmth is 
wetted down. The village doctor, 
Powell, finds the lad after he had 
been farmed out by the lawyer to 
a traveling medicine troupe. The 
former’s kindly care of the boy is 
disrupted by the accidental discov- 
ery of an ancient treasure chest 
filed with gems and_ valuable 
coins. " 

Prospect of returning to his for- 
mer prosperous days in San Fran- 
cisco gives Powell his greatest 
chance to disport in happy, care- 
free fashion. But this glimpse of 
the old Powell is soon snuffed out 
with an abrupt concentration of in- 
terest on the lad, who is intent on 
redeeming himself by recovering 
the treasure chest from the dan- 
gerous water falls where he had 
tossed it. This latter sequence not 
only is prolonged but highly im- 
plausible. 

Powell does yoemanly to make 
something of his medico characteri- 
zation despite numerous side in- 
terests. Rosemary De Camp suf- 
fices as his wife. Tommy Ivo, as 
the youngster, contributes a bright 
spot—one that should serve him in 
good stead for future film assign- 
ments. Even in the silly under- 
water sequence he shows well. 
Henry Hull makes a typical villain- 
ous attorney while Charles Drake 
is good as the village’s limb of the 
law. Support is headed by Chubby 
Johnson. 

Screenplay of Brainerd Duffield 
and Emerson Crocker leaves much 
to be desired as does Tetzleff’s di- 
rection. Leonard Goldstein has 
'supplied adequate production val- 
ues. Russell Metty’s camerawork is 
| excellent, particularly with many 
| magnificent outdoor shots, while 
Milton Carruth’s editing is tight. 





Story of an orphaned youngster | ¥ 


typical Stevenson suspense. But/ ene 





Wear. 


Wednesday, February 18, 1952 


Road Agent 
Tim Holt western passable for 
program bockings. 





Hollywood, Feb. 7. 
RKO release of Herman Schlom produc- 
tion. Stars Tim Holt; features Richard 
Martin, Noreen Nash, Mauritz Hugo, Dor- 
othy Patrick, Bob Wilke, Tom Tyler, Guy 
ward Hearn. Directed by Lesley 


lander. Written by Norman Houston; 


camera, J. Roy Hunt; editor, Paul 
Weatherwax. Tradeshown Feb. 5, °52. 
Running time, 60 MINS. 
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This is the stock western plot 
about a crook who holds ranch 
owners in his power by operating 
a high-priced toll road over which 
they must move their cattle. The 
villain might have gotten away 
with it had not Tim Holt and his 
saddle pal, Richard Martin, a cou- 
ple of stray cowpokes, been nicked 
for $20 each to ride over the trail. 
It leads the heroes to correcting 
the situation. 

Film is the formula line for 
western programmers, not up to 
the par of some of Holt’s earlier 
oaters in action or pacing. While 
film cowpoke has completed his 
string of westerns for RKO, there 
are still more to follow this one 
into release. 

Circumstance finds Holt and 
Martin playing Robin Hood to the 
ranchers after they inadvertently 
make off with all of heavy Mauritz 
Hugo’s ill-gotten gains while try- 
ing to collect only the overcharge 
they had paid his toll gatekeeper. 
With the coin distributed to them, 
the ranchers are able to pay Hugo’s 
fees and a cattle drive is started. 
However, Hugo fights back, and 
another heavy, Bob Wilke, gets in 
on the Robin Hood act for him- 
self, setting up a gun battle finale 
that sees justice prevail. There’s 
not much justice for kiddie fans, 
though, in the fact that Holt takes 
the gal away from Martin and 
gives her a fadeout buss at the end. 

Cast goes through the characters 
competently under Lesley Selan- 
der’s direction, but pacing lacks 
the action punch needed to regis- 
ter film as an okay western. 
Femmes involved, both in helping 
the heroes, are Noreen Nash, with 
whom Holt clinches, and Dorothy 
Patrick. Usual outdoor budget 
mounting is supplied by Herman 
Schlom, and technical phases are 
well enough handled. Brog. 


Northwest Territory 





Slow-moving actioner for sec- 
ondary houses; Canadian Moun- 
tie gets his man. 





Monogram release of Lindsley Parsons 
production. Stars Kirby Grant; features 
Chinook (Dog), Gloria Saunders, Pat 
Mitchell. Directed by Frank McDonald. 
Screenplay, William Raynor; camera, Wil- 
liam Sickner. At New York Theatre, 

Y., Feb. 6, 52. Running time, 61 MINS. 
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The tradition that the Canadian 
Mountie -always gets his man is 
meticulously but dully upheld in 
Monogram’s “Northwest Territory.” 
For a product obviously aimed at 
the action market, pic is woefully 
lacking in the ingredient. Except 
for the denouement, pic consists 
mainly of a series of staiking 
chases through the northwest 
woods, with the villains stalking 
and old prospector, the hero fol- 
lowing the villains, the villains 
following the hero, 
remarkable dog named Chinook 
stalking the villains, ad infinitum. 

An old prospector who has a 
map showing the location of oil 
deposits is killed just before Kirby 
Grant, a Canadian Mountie, arrives 
at Fort MacKenzie with the pros- 
pector’s orphaned grandson. Deter- 
mined to track down the killers, 
Grant sheds his uniform and in 
the guise of a novice prospector 
determines to ferret out the killers. 
Following the _ aforementioned 
ceaseless marches through the 
woods, he uncovers the killers and 
restores the claim to the grandson. 

Considering the _ screenplay, 
Grant does an okay job as the 
Mountie. Gloria Saunders, only 
femme in the cast, is a looker with 
sex appeal and deserves being 
brought out of the northwest 
woods. John Crawford, as one of 
the killers, speaks his lines without 
conviction, while Duke York, War- 
ren Douglas and Tristram Coffin 
make acceptable heavies. Sam 
Flint, as the old prospector, and 
Pat Mitchell, as his grandson, turn 
in standard performances. Lensing 
and other technical credit- are 
adequate. Hiho, 


Se- production. 


a boy and{k 





Colerade 
(SONGS) 


Fair Rex Allen oatuner, mix- 


ing range songs and f 
western action. ——_ 





Hollywood, Feb 

Republic release of Edward J. us 
Stars Rex_ Allen, Koko 

(equine); features Mary Ellen Kay, Slim 
Pickens, June Vincent, Fred Graham 
John Daheim, Louise Beavers, Chester 
Clute, Clarence Straight, the Republic 
Riders. Directed by William 

Witney. Screenplay, Eric Taylor, William 
Lively; story, Taylor; camera, John 
MacBurnie; editor, Tony Martinelli. Pre- 
mane Feb. 8, ’52. Running time, 67 
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The Miracle Horse of the itevies § ee 


oO 
Jackie Reynolds .,...... Mary Blien Kes 
Slim ‘ a+ ee ceeeescces. Slim Pickens 
CASTiO TIMSIOY ‘nsvccsceds. June Vincent 
Seth | TEEN Since chsea0cds- Fred Graham 
Dusty Harley .icccccccscs: John Daheim 
Mattie . tise eeeeseerens . Louise Beavers 
Lawyer Davis ........- Chester Clute 
Postman Clarence Straight 


And The Republic Rythm Riders 





A standard program western has 
been put together in “Coloradg 
Sundown” for the Rex Allen fol- 
lowers. Story uses up more footage 
than it should have at 67 minutes 
but Allen is likeable and will help 
carry it through the demands of 
the market. 

Allen and his horse, Koko, share 
star billing in the formula round 
of heroics. He is a Texas Ranger 
who accompanies a friend to Colo- 
rado, where latter is part heir to 
a large ranch. Allen finds himself 
pitted against a sister-brother team 
of killers, also heirs, who want the 


|ranch and a rich stand of timber 


for their own. Another heir is 
Mary Ellen Kay, from the city. 

Skullduggery includes the poison 
murder of a forest ranger and the 
condemning of the timber by a 
phony posing as the dead man, 
some fisticuffs and gun fights, etc., 
but Allen helps right triumph. 

Allen’s heroics are good and he 
warbles three tunes, “Down By the 
Riverside,” “Pine Valley Stage” 
and “Under Colorado Stars,” with 
assists from the Republic Rhythm 
Riders, Miss Kay and Slim Pickens. 
Miss Kay is a pert femme lead and 
Pickens does okay by the comedy. 
June Vincent and Fred Graham 
are the evil team, handling the 
dirty work neatly. Miss Beavers 
and others make for a better cast 
than usually found in such pro- 
gram oater offerings. 

William Witney’s direction of the 
Edward J. White production found- 
ers a bit on the story load given by 
scripters Eric Taylor and William 
Lively. Technical credits are up 
to standard. Brog. 


Secret People 
(BRITISH) 





Audrey Hepburn in disappoint- 
ing British pic; has remote 
chance of doing well in U.S. 





London, Feb. 5. 

GFD release of Ealing Studios produc- 
tion. Stars Valentina Cortesa, Serge Res- 
giani, Audrey Hepburn. Directed by 
Thorold Dickinson. Screenplay, Thorold 
Dickinson, Wolfgang Wilhelm; camera, 
Gordon Dines; editor, Peter Tanner; mu- 
sic, Roberto Gerhard. At Odeon Theatre, 
eet Feb. 5, °52. Running time, %% 


eee ecveee «+e. Valentina Cortesa 
RE aS euasdass Serge Reggiani 
Anselmo........ eeeeeess-Charles Goldner 
OEP ED eeeeeee-Audrey Hepburn 
Nora (as child)..........- Angela Fouldes 
PORRP..... .cccccocscceveses Megs Jenking 
Miss Jackson...... 00040 64s Irene Worth 
Inspector Eliot.......++... Reginald Tate 
Sergt. Newcome........ Norman Williams 
Mgr. of British Pavilion. .Michael Shepley 
Mrs. Reginald Kellick...... Athene Seyler 
i» Sydney Tafier 





Here is one of the most disap- 
pointing efforts to come from Eal- 
ing Studios in some time. “Secret 
People” is a hackneyed story of 
political agents working against a 
tyrannical dictator, dressed up 
with all the familiar cliches to 
make a dull and rather confusing 
offering. Not more that a modest 
grosser here, it has only remote 
possibilities for the American mar- 


et. 
Thorold Dickinson, who directed, 
also wrote the screenplay with 
Wolfgang Wilhelm. Their yarn has 
a prewar setting, opening in Lon- 
don in 1930 with the arrival of 
two girls whose father has been 
killed by a Eu an dictator. 
After establishing the principal 
characters, the story skips seven 
years, when the two girls together 
with the Italian cafe owner who 
has adopted them, spend a week- 
end in Paris. There, the older girl 
runs into the boy she left behind 
at home to carry on her father's 
work. He follows her to London, 
compels her to act as an accom- 
plice in an attempt on the dicta- 
tor’s life, but when an innocent 
girl is killed, she confesses te the 
police. Latter intervenes in time 
to prevent her younger sister be 
ing corrupted. 7 
The sinister backroom plotting 
against the dictator is handled 
with an over-heavy touch. The 
subject lacks realism and the only 
genuine suspense in the story 15 @ 
tense seconds waiting for 4 
time-bomb to explode. ’ b 
Valentina Cortesa, restricted DY 
(Continued on page 18) 
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PUSH INDUSTRY ‘LABORATORY’ 


Local H-63 (N.Y.) Deal With RKO Pix 
Sews Up Almost All 1.0. Collarites 


With the signing of a new pact? 


this week with RKO Pictures, Lo- 
eal H-63 of the Motion Picture 
Homeoftice Employees Union (In- 
ternational Alliance of Theatrical 
Stage Employees) has just about 
sewed up all the homeoffice white 


collarites in the film industry. New | 


contract, covering 351 employees 
and set to run to November, 1953, 
calls for a $4 to $9 wage Iiike, un- 
ion shop, arbitration of grievances 
bv the American Arbitration Assn. 
and an automatic wage increase at 
the end of one year based on the 
New York City cost-of-living in- 
dex. 


Pix 
formerly members of the Screen 
Office and Professional Employees 
Guild. now defunct, and came into 
the H-63 fold recently as a result 
of an election sponsored by the 
National Labor Relations Board. 
Union is currently negotiating with 
RKO Theatres, another former 
SOPEG unit, and expects to final- 
ize a pact with the theatre outfit 
by next week. When this contract 
is inked, union will have completed 
agreements with all the companies 
for whose white collarites it is au- 
thorized to bargain. 

When RKO Theatres unit offi- 
cially enters the H-63 fold, only 
office employees in the industry 
without union representation will 
be those at United Paramount 
Theatres, Loew’s Metro and Na- 
tional Screen Service. Latter 
turned down H-63 affiliation in a 
recent NLRB poll, being the only 
election in which H-63 failed to 
obtain a majority. Union has in- 
dicated that it will definitely make 
an effort next year for another 
election at National Screen. 

Union also is making an attempt 
to win over the white collarites at 
Loew's and Metro, but does not feel 
it is strong enough yet at these sit- 


(Continued on page 72) 


Minevitch’s ‘Fete’ Set 
For U.S. Preem; 366 Prod. 
Long Since in the Black 


Although laboratory and labor 
costs have risen about 30% in the 
past 12 months, filmmaking is still 
considerably cheaper in France 
than in Hollywood, according to 
RBorrah Minevitch. The former 
vaude impresario (“Minevitch’s 
Harmonica Rascals”) turned pro- 
ducer and now Paris resident has 
arrived in New York with his 
initial picture, “Jour de Fete,” 
which he completed at a cost of 
$36,000. Film has long since re- 
couped its cost with multi-profits 
via British and Continental dates. 

“Fete,” whose Bnglish titular 
equivalent is “The Big Day,” was 
lensed at the French village of 
St. Severe with Jacques Tati (“the 
French Charlie Chaplin starring 
and directing. Picture opens at the 








Pact marks the first agreement | 
between the IA union and RKO! 
Company’s office staffers were | 





Mdsing. Research 


In addition to exploring for 
technological improvements in 
production and distribution, it 
has been suggested that the 
proposed industry research in- 
stitute also shouid keep a 
constant check on population 
shifts, public buying power, 
audience tastes and theatre- 
going habits. 

Elmer Rhoden, president of 
Fox-Midwest Theatres, has of- 
fered the idea under the head- 
ing of “scientific merchandis- 
ing research.” 


Near UA Pact, 
SPG Close To 
Columbia Deal 








a new pact for home office pub-ad 
staffers at United Artists, the 
Screen Publicists Guild affiliated 
with District 65, Distributive Proc- 
essing and Office Workers of 
America, is reportedly approaching 
an agreement with Columbia. 
Union and UA are said to have 
reached an understanding on basic 
terms and are waiting for the at- 
torneys to put the proposals into 
legal phraseology. 


While the talks at Columbia have 
not reached the UA stage, union- 
ites are encouraged by the progress 
being made there. Agreement on 
one job security clause, which the 
union deems extremely important, 
is reportedly delaying the conclu- 
sion of the talks at Col. 


With a break in the deadlock 
expected momentarily, the SPG 
has postponed indefinitely the pro- 
posed demonstration against one of 
the five companies with which it 
has been negotiating since Novem- 
ber, 1951. In addition to UA and 
Col, the union has been holding 
talks with Warners, Universal and 
20th-Fox. 


Some advancement is being 
made at Warners, with another 
meeting between management and 
union reps slated for this week. 
Greatest difficulty is being encoun- 
tered at Universal and 20th. Fol- 
lowing a stalemate at 20th, talks 
were suspended for several weeks. 


‘PICKWICK PAPERS’ SET 





Four-picture program of Renown 





| Pictures Corp., Ltd., will get un- 
| derway in April, when a film ver- 
sion of Charles Dickens’ “Pickwick 


In addition to nearly finalizing | 


FOR SPRING BY RENOWN: 


WOULD EXPLOT 
TECH AD 


Maneuvering is underway for a 
film industry-sponsored 
|}research institute to go on the 
prowl for technological advances 
in production and exhibition. Idea 
mainly centers on further explora- 
tion of the field of electronics as 
possibiy pointing the way to de- 
velopment of third-dimension sight 
and sound. 








scientific 


National Theatres prexy Charles 
P. Skouras is said to be actively 
pursuing the plan, to the extent of 
pledging a grant of $100,000 for 





tre. Darryl 
production chief, has indicated 
he’d be willing to cooperate in 
such an endeavor All members 
|} of the Theatre Owners of America 
| board of directors, when they con- 
| vened on the Coast last month, 
| formally endorsed the idea. 

The TOA board action, at the 
|time, was interpreted generally as 
adoption of merely another reso- 
|lution with not too much positive 
j}action promised. However, Skou- 


ras’ pledge of $100,000 to help set 
which he | 


up a research centre, 
| conveyed in conversations with as- 
| sociates, and his enthusiasm gen- 
{erally for the project now is taken 
| to indicate something could ma- 
terialize. 

The fact that the NT prez is hot 
on the idea means, of course, he’ll 
be seeking the support of other 
studios. Also, it was disclosed 
this week, Skouras has written let- 
ters to exhibs around the country 
which apparently are designed to 
keep up interest in the subject. 
He declared the TOA board meet- 
ing will have proved even a greater 
success if the proposal for the re- 


(Continued on page 18) 


Col's $138,000 





Columbia has set the heftiest 
trade advertising budget in its his- 
tory for the first six months of the 
current year. Move stems from the 
Col policy of closer coordination 
of the ad-pub and distribution de- 
partments in intra-industry opera- 
the public. 

It’s understood Col has plans to 
spend $138,000 during the six- 
month period for insertions in the 
various trade publications. That's 
twice the amount the company has 
laid out in any full year in the past. 

Another factor behind the 
stepped-up ad expenditure is the 
‘number of top pix which Col has 
}on its lineup, including “Death of 
a Salesman” and others from the 
Stanley Kramer unit. 








har 


establishment of the research cen- | 
F. Zanuck, 20th-Fox | 


6-Mo. Trade Ads 


tions, in addition to approaches to | 





‘Allied Prez Snaper Guns at Old 





Use Theatres as Schools 


Communities in upper New York 
New Jersey faced with | 
overcrowding of their schools have 


State and 
turned to theatres for aid 
Confronted with a declining b.o., 
one theatre chain which operates 
houses in these areas, has closed 
; several theatres and has leased the 


properties to local Boards of Edu- 


cation for classroom facilities. 

School authorities have erected 
partitions and the theatres are now 
being employed as permanent 
classrooms. 





NY. SPG Return 
To CIO Seen Aid 


| Possibility was indicated last 
| week that the Distributive, Proc- 
lessing and Office Workers of 
| America, of which the N. Y. 
| Screen Publicists Guild is a mem- 
; ber of District 65, may return to 
ithe fold of the CIO. Return to the 
CIO, it’s believed, would do a great 
| deal to remove the leftist stigma 
iwith which DPOWA has been as- 
| sociated, since it’s felt that the CIO 
would not accept the union unless 
| Communist influence is completely 
| repudiated. 
| Of closer significance, as far as 
the picture industry is concerned, 
would be the possibility of an im- 
provement ir relations between the 
film companies and the pub-ad 
staffers who are members of Dis- 
trict 65. In addition, some quarters 
felt that a return to the CIO might 
induce some of the dissident home- 
office units which pulled out of the 
SPG because of the Red issue to 
consider a return to the union. 
Currently homeof.ice flacks are 
committed to three different 
unions, with the original SPG rep- 
ping staffers at Warner Bros., Co- 
lumBia, Universal, 20th-Fox and 
United Artists. When the publicists 
at RKO Pictures, RKO Theatres, 
Loew's and Loew’s International 
disassociated from the SPG, they 
chose as their bargaining agent 
| Local 230, Sign, Pictorial and Dis- 
| play Union, AFL. Paramount unit, 
| when it quit the SPG, selected the 
| Motion Picture Homeoffice Em- 


(Continued on page 18) 


|GRIFFIN NEGOTIATING 











Z. Wayne Griffin, whose most re- 
cent pix were “Across the Wide 


|Missouri®” and “Lone Star” for 
| Metro, is switching to another stu- 
idio. The producer said in N. Y. 


Vs. Red Stioma 


| condition to 


NEW PACKAGE DEAL 


55th St Playhouse, N. Y., Feb. 19} Papers” goes before the cameras. 
with Mayer-Kingsley distributing. | This venture, as well as the com- 
Secret of trimming costs, Mine- | pany’s other three projects, will be 
Vitch feels, lies in organizing the | partly financed by American capi- 


(Continued on page 72) | tal, according to the firm’s produe | 





| tion chief, George Minter. 
Minter, who returned to Britain 


4 HOOPLA PREEMS IN 


this week that he’s negotiating a 
| 15 DAYS FOR WARNERS (ce! with two other outfits and 
| expects to reach agreement with 
| Preems, with attendant hoopla,| one of them upon his return to 
for four pix will be staged by War-|the Coast. He heads west today 
ner Bros. within a period of 15] (Wed.). 
days. Following the splash open-| An indie film-maker, Griffin sets 








Odeon Theatres (Can.) 


Up Tyers, Hardiman 

: Toronto, Feb. 12. 
Wannie Tyers, formerly manager 
of the Odeon Toronto Theatre, and 
James Hardiman, previously in 


Odeon Theatres’ exploitation de- 


partment, have been upped to as- 
sistant ad-pub directors for the cir- 
cuit. Appointments were disclosed 
last week by David Griesdorf, the 
chain’s general manager. Tyers and 
Hardiman will work under super- 
vision of Larry Graburn, who heads 
Odeon’s ad-pub and exploitation 
department. 

Meantime, Don Hudson, engaged 
in circuit exploitation for the past 
year, resigned to join the Canadian 
Broadcasting Corp. as a producer. 
= hris Holmes, manager of Odeon’s 
yo prs Theatre, Toronto, since 

50, assumes Tyers’ old berth as 
manager of the Odeon Toronto. 


Saturday (9), huddled in New York 
for a week with his U. S. backers. 
They prefer to have one or more 
American stars in the Renown ven- 
tures, but concede fhat the Dick- 
ens picture is essentially British 
and native talent would be more 
in keeping with the subject. 
Originally a new version of the 


1952 program. However, inability 
to line up what was considered the 
proper Hollywood names for spring 
shooting caused the picture to be 
moved back until late this summer. 


Either Alastair Sim or Alec 
Guinness may star in “Pickwick.” 
Already set for the cast are James 
Hayter, Nigel Patrick, Kathleen 
Harrison and James Donald. Films 
to follow on the Renown slate are 
two other classics, “School for 
\Scandal” and “Vanity Fair.” 





George Du Maurier classic, “Tril- | 
by,” was to have launched Renown’s starrer, gets the “‘A” treatment at 
| Eureka, Cal., on Saturday (16), to. 


ings, pix will receive saturation 
bookings in the preem areas. 
Klieglight events tee off with the 
debut of “Retreat, Hell,” the film 
tribute to the Marine Corps, at 
San Antonio tomorrow (Thurs.). In 
addition to the presence of Marine 
heroes from Korea, Frank Lovejoy 
j}and Anita Louise will be on hand. 





be followed by playdates in seven 
| northwest states. Eve Miller, Pa- 
| trice Wymore and Edgar Buchanan 
|are set for this event. 

| Eddie Bracken will lead the star 
|delegation for the preem of the 
Technicolor musical, “About Face,” 


in Nashville on Feb. 28. Ray Mil- | 


land will make a personal appear- 
| ance at the preem of “Bugles in the 
Afternoon,” a Cagney Production, 
lat Salt Lake City on Feb. 29. 


“The Big Trees,” Kirk Douglas | 


up packages, including story prop- 
'erty, his own services as producer 
and sometitnes the director, It’s 
‘on this basis that he intends to 
align himself with a major lot to 
lens “Iron Butterfly” by this spring. 
'This will be based on a Collier's 
storv by Wells Root. 

| Griffin has been in N. Y. 
|past few weeks setting up the 
financing for a film he intends to 
produce in England early next 
year. This will be “Knights of the 
Roundtable,” in Technicolor, which 
he'll make in association with in- 
‘die producer Albert Lewin and 
Henry Henigson. Lewin’s latest is 
|“Pandora and the Flying Dutch- 
man.” an M-G release which he 
made in England in partnership 
with Joseph Kaufman. 
who’s been associated with various 
outfits, served as production man- 


' ager for M-G’s “Quo Vadis.” 


Henigson, | 


Evils, Wants Break for Small Ops 


* Wilbur 
president of 


Snaper, 
Allied 
called 


elected 
Assn., 


newly 
States 


;} this week upon the film 


companies to give smaller exhibs 
a “chance at survival.” 
While 


mapped at 


national sales policies 
the homeoffices might 
i be equitable for 
| producing situations, correspond- 
| ing percentage deals with lesser 
|} houses frequently mean a loss for 
| the exhib, Snaper said. 


large revenue- 


| First runs and large nabe houses 
| perhaps can afford to pay up to 
50°° of the gross for rental, he 
added, but such a split with the 
distrib leaves too little for the 
smaller ops to pay house expense 
and earn a reasonable profit 


Snaper, who's been head of Al- 
lied Theatre Owners of N, J., was 
elevated to the National Allied’s 
prexy post by the board at its 
Washington meeting last week. He 
succeeded Trueman Rembusch, 
| Indiana circuit head. 

Snaper believes that many of 
the continuing exhib-distrib prob- 
lems can be eliminated via an ef- 
fective svstem of industry arbitra- 
| tion “Such matters as availabili- 
| ties, runs and clearances will cease 
as the root of many trade ills if 
arbitration is worked out quickly 
and wisely,” he commented. 

New Allied prez also is con- 
cerned over what he believes are 
violations of court decrees by some 
of the film outfits. He aims to 
remedy these by bringing evidence 
of “misdemeanors,” in the field 
directly to the attention of h.o. 
toppers. They'll be asked to cor- 
rect any licensing abuses, and if 
they fail to do so, “we'll be forced 
to take drastic steps,” Snaper de- 
clared. 

One inequity cited by Snaper 
was the forcing of product. He 
said he believes some distrib reps 
in the field insist that lesser thea- 
tremen take unwanted pix as a 
their being granted 
licenses on choice product. 


20th Getting Unusual 
Mileage Out of Macy’s 
‘Stranger’ Pick in Tieup 


Twentieth-Fox is getting consid- 
erable extra mileage out of the 
tieup by which Macy’s recently 
labeled “Phone Call From a Stran- 
ger,” its picture-of-the-month in 
New York newspaper ads. Pub-ad 
chief Charles Einfeld has made a 
merchandising tie-in that not only 
| further plugs the pic, but also does 
a general public relations job for 
the industry. 

Store is sending out to several 
hundred thousand customers a 
four-page brochure repeating the 
news of its selection of “Stranger” 
and including a postpaid return 
card on which recipients are asked 
/to report and comment on the pic 
after they've seen it. Cards are ad- 
dressed to Macy’s Customer Serv- 
| ice Bureau and Macy's says it “will 
| see that your card goes right on 
/to Hollywood's desk.” By doing so 
| the sender is told he or she will be 
| helping to make the new pix “even 
| better than ever.” 
| “Hollywood, after all, is out to 
' entertain you,” states the brochure. 
“And the more you tell them about 
' the films you like and why, the bet- 
! ter movies will be for you—and all 
of us.” 


Sam Seidelman Sets N.Y. 
Office for New Distrib Co. 


Samuel L. Seidelman, foreign 
distribution chief for Eagle Lion 
Classics until United Artists 
acquired the company last April, 
opened offices in New York this 
week prior to forming his own 
distrib organization. 

Seidelman is a brother of Joseph 
'H. Seidelman, Universa!-Interna- 
'tional’s former foreign manager 
land now a company consultant. 
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L.A. Still Limps; Despite Pickets, 
Star’ Great $36,000, ‘Danny’ 146, 
‘Want You’ Thin 166, ‘Sailor’ 186, 2d 





Los Angeles, Feb. 12. + 


Only one of four new bills cur- 
rently is doing more than fair 
trade here this week. Paradoxically, 
“Lone Star” is brisk despite wage 
earner’s committee picketing of 
both the State and Egyptian, with 
sock $36,000 in prospect for the 
two houses. “Meet Danny Wilson” 
is modest $14,000 in three situa- 
tions. 

“I Want You” looks thin $16,000 
in two houses while “Japanese War 
Bride” is rated mild $19,000 in four 
spots, 

Third week of “Sailor Beware” 
still is fine with $18,000 or near in 
two locations. “Woman Is Dan- 
gerous” is down to $20,000 in three 
sites, second round. 


Estimates for This Week 


Los Angeles, Chinese, Ritz 
(FWC) (2,097; 2,048; 1,370; 70-$1.10) 
—‘“‘Meet Danny Wilson” (U) and 
“Utah Wagon Train” (Rep) (L.A. 
only. Light $14,000. Last week, 
“Green Glove” (UA) and “Tale 
Five Women” (UA), in L.A., Chi- 
nese, Uptown, Loyola, $27,700. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—*This Woman Dangerous” (WB) 
and “Steel Fist” (Mono) (2d wk). 
Fairish $20,000. Last week, good 


$30,500. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10) — “Lone 
Star” (M-G) and “Cloudburst” 
(UA) (Loew’s only). Sock $36,000. 
Last week, “It’s Great Country” 
(M-G) and “Light Touch” (M-G) 
(8 days), $19,000. 

Hillstreet, Pantages (RKO) (2,- 
752; 2.812; 70-$1)—“I Want You” 
(RKO) and “Hot Lead” (RKO). 
Thin $16,000. Last week, “Double 
Dynamite” (RKO) and “Diamond 
City” (UA), $17,000. 

Los Angeles Paramount, Hawaii 
(F&M-G&S) (3,398; 1,106; 60-85)— 
“Sailor Beware” (Par) and “Bare- 
foot Mailman” (Col) (L.A. Par only) 
(3d wk). Fine $18,000. Last week, 
$22,700. 

Hollywood Paramount 


big $7,200. 
Vogue, Orpheum, Uptown, Loy- 
ola (F WC) Metropolitan) (885; 2,213; 


1,719; 1,248; 70-$1.10)—‘Japanese 
War Bride” (20th) and “Northwest 
Territory” (Mono). Mild $19,000. 
Last week, “Cimarron Kid” (U) 
and “Stronghold” (Lip), in Ritz, 
Vogue, Orpheum, $16,200, above 


hopes. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—‘‘Quo Vadis” 
(M-G) (11th wk), Great $16,000. 
Last week, same. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘‘Lavender Hill Mob” (U) (5th 
po Trim $4,000. Last week, $4.- 

). 

Beverly Hills (WB) (1,612; 80- 
$1.50)—“Death Salesman” (Col) 
(8th wk). Held at $4,500. Last 
week, $4,800. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘African Queen” (UA) (7th wk). 
Sock $6,800. Last week; $6,200. 

Rialto (Metropolitan) (840; 80- 
$1.20)\—“Streetcar” (WB) (7th wk). 
Neat $5,800. Last week, $6,200. 


‘Dangerous’ Dandy 106, 
Prov.; ‘Bride’ Oke $9,000, 
‘Sailor’ Solid 136, 2d 


Providence, Feb. 12. 

Majestic’s ‘‘This Woman Is Dan- 
gerous” and RKO Albee’s “Japa- 
nese War Bride” are fairly nice at 
first-runs this week. State’s “Quo 
Vadis” and_ Strand’s “Sailor 
Beware” are carrying into third 
sessions. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Japanese War Bride” (20th) and 
“Suicide Attack” (Indie). Fairly 
good $9,000. Last week, “Bright 
Victory” (U) and “Diamond City” 
(Indie), same. 

Majestic (Fay) (2,200; 44-65) — 
“Woman Is Dangerous” (WB) and 
“Man Bait” (Lip). Nice $10,000. 
Last week, “Flame of Araby” (U) 
and “Bushwackers” (Indie), $8,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“‘Room For One More” (WB) 
and “Hold That Line” (Indie). 
Opens today (Tues.). Last week, 





“Valley of Fire” (Col) and “Pecos | 


River” (Col), slow $3,500. 

State (Loew) (3,200; 90-$1.25} — 
“Quo Vadis” (M-G) (3d wk). Lively 
$13,000. Second week was sock 
$20,000 


| 





(F&M) | “Smart Affairs of 1952.” Nice $19.- 
(1,430; 60-$1.20)—‘“‘Latuko” (Indie) | 000. 
(4th wk). Near $7,000. Last week, | (Indie) and “Two Dollar Bettor” 


| 99)—“*Lone Star” (M-G) (2d wk). 
| $21,000. 


| ship Albee. Of the other new bills, 





Broadway Grosses 


Estimated Total Gross 





This Week ... - $609,200 
(Based on 20 theatres) 
pC a ay $530,400 


(Based on 17 theatres) 


‘Quo Vadis’ Giant 
$65,000, Philly 


Philadelphia, Feb. 12. 
Launched by heavy bally and 
huge ad campaign, “Quo Vadis” 
currently is perking the whole mid- 
town section. Metro opus looks to 


hit a new high at the huge Mast- 
baum for a straight-film, being the 
largest gross there since Danny 
Kaye’s stageshow played house. It 
is rated comparable with ‘Gone 
With Wind” here. Overfiow helped 
nearby theatres over weekend since 
Mastbaum had to stop selling 
tickets for 35 minutes Saturday 
night. 

“This Woman Is Dangerous” 
shapes fair at Boyd while “Treas- 
ure of Lost Canyon” is in same 
category at Stanton. “Meet Danny 
Wilson” looks fairly nice at Mid- 
town. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Clouded Yellow” (Col). Mild $6,- 
500. Last week, “First Time (Col), 
$5,000. 

Boyd (WB) (2,360; 50-99)— 
“Woman Is Dangerous” (WB). Fair 
$14,000 or near. Last week, “Invi- 
tation” (M-G), $11,000. 

Earle (WB) (2,700; 50-99)—‘Fort 
Osage”’ (Mono) plus Larry Steele’s 








Last week, “Bushwackers” 


(Indie), $8,000. 

Fox (20th) (2,250; 50-99)—“Red 
Skies Montana” (20th) (2d wk). 
Fair $11,000. Last week, hotsy 
$17,000. 


Goldman (Goldman) (1,200; 50- 


Tidy $14,000. Last week, smash 

Mastbaum (WB) (4,360; 90-$1.50) 
—‘‘Quo Vadis” (M-G). Mighty $65,- 
0600. Last week, “Another Man’s 
Poison” (UA) (3d wk), okay $9,000. 


Midtown (Goldman) (1,000; 50- 
99)—“Meet Danny Wilson” (U). 
Nice $8,000. Last week, “Song to 
Remember” (Col) (reissue), $7,500. 

Randolph (Goldman) (2,500; 50- 
99)\—“Death of Salesman” (Col) 
(2d wk). Off to $15,000. Last week, 
topped town at $26,000. 

Stanley (WB) (2,900; 50-99)— 
“Room for One More” (WB) (2d 
wk). Held at $12,500.. Last week, 
fine $14,000. 

Stanton (WB) (1,473; 50-99)— 
“Treasure of Lost Canyon” (U). 
Fair $7,000. Last week, “Flaming 
Feather” (Par), $7,500. 

Trans-Lux (T-L) (500; 85-$1.20) 
“Detective Story” (Par), 13th 
wk), Big $8,000. Last week, $9,000. 

World (G&S) (500; 50-99)— 
“Browning Version” (U) (4th wk). 
Nice $3,000 in 9 days. Last week, 





$3,300. 


‘BEND’ BOFFO $14,000, 
TORONTO; ‘BRIDE’ 116 


Toronto, Feb. 12. 

With biz on upbeat, “Bend of the 
River” shapes as standout this 
week with terrific session at the 
Uptown. All holdovers are firm. 
“The Racket” looks okay at Im- 
perial. 

Estimates for This Week 

Crest, Downtown, Glendale, 
Mayfair, Scarboro, State (Taylor) 
(863; 1,059; 955; 470; 698; 694)— 
“Son of Dr. Jekyll” (Col) and “Chi- 
cago Calling” (UA). Trim $15,000. 


Last week, “Sellout” (M-G) and 

“Big Night” (UA), $15,500. 
Imperial (FP) (3,373; 50-80)— 

“Racket” (RKO). Oke $16,000. 


Last week, “Distant Drums” (WB) 
(2d wk), $11,000. 

Loew’s (Loew) (2,743; 40-70)— 
“Westward Women” (M-G) (3d wk). 
Nice $5,500 in 3 Gays. Last week, 
$12,000. 


Nortown, University (FP) (959; 
1,558; 40-80) — “Japanese War 
Bride” (20th). Oke $11,000. Last 
week, “Another Man’s Poison” 
(UA) (2d wk), $7,500. 

Odeon (Rank) (2,390; 50-90)— 
“Ten Tall Men” (Col) (3d wk). 
Nice $9,000. Last week, $12,000. 

Shea’s (FP) (2,386; 40-80)— 
“Starlift’ (WB) (3d wk). Okay 
$7,500. Last week, $10,500. 

Towne (Taylor) (693; 65-$1)— 


“The River’ (UA) (7th wk). Neat 
$4,700. Last week, $5,200. 

Uptown (Loew) (2,743; 40-80)— 
“Bend of River” (U). Terrific $14,- 
000. Last week, “Bright Victory” 
(U) (2d wk), $5,000. 


‘Star’ Bright 186, 
St. L.; Sailor’ 206 


St. Louis, Feb. 12. 


With the best weather here in 
months during the past weekend, 
biz at first-runs is surging upwards. 
“Sailor Beware” is champ, grab- 
bing the biggest gross that the 
Missouri has enjoyed in many 
months. “Lone Star” at Loew’s 
also shapes socko. “Room For One 
More,” moved to the Ambassador, 
continues as a big draw. “Bright 
Victory” looms neat at the St. 
Louis. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—‘‘Room for One More” (WB) and 
“Model and Marriage’ Broker” 
(20th) (m.o.s). Fine $12,000 or near. 
Last week, “See You In Dreams” 
(WB) and “Weekend Father” (U), 
$11,000. 

Fox (F&M) (5,000; 60-75)—‘“Meet 
Danny Wilson” (U) and “Cimarron 
Kid” (U). Opened today (Tues.). 
Last week, ‘‘Woman Is Dangerous” 
(WB) and “Whistle Eaton Falls” 
(Col), okay $14,000. . 


Loew’s (Loew) (3,172; 50-75) — 
“Lone Star” (M-G). Big $18,000. 
Last week, “Cyrano” (UA) and 
“First Legion” (UA), $15,500. 


Missouri (F&M) (3,500; 60-75)— 
“Sailor Beware” (Par) and “Alad- 
din and Lamp” (Mono). Smash $20,- 
000. Last week, “Model and Mar- 
riage Broker” (20th) and ‘‘Roorm for 
One More” (WB), $14,500. 


Pageant (St. Loo Amus.) (1,000; 
75-90)—‘“‘Red Shoes” (UA) (3d wk). 
Held at $4,500 after second stanza 
got fine $5,000. 

St. Louis (F&M) (4,000; 60-75)— 
“Bright Victory” (U) and “Fugitive 
Lady” (Rep). Neat $12,000. Last 
week, “Decision Before Dawn” 
(20th) and “Girl on Bridge” (20th), 
$7,000. 








Martin-Lewis Wow 





$17,000, Cincy; 


‘Star’ Strong 156, ‘Danny’ Nice 86 


Cincinnati, Feb. 12. 
Cinema trade is soaring this 
frame. Main magnets are “Sailor 
Beware,” the town topper at 


terrific figure in the Capitol, and 
“Lone Star,” shining at the flag- 


“This Woman Is Dangerous” is, 
moderate at Palace but “Meet 
Danny Wilson” looks fine at 
Keith’s. “Lady Says No,” also new, 
is rated only fair at the Grand. 
Estimates for This Week 
Albee (RKO) (3,100; 55-75) — 
“Lone Star” (M-G). Sharp $15,000. 
Last week, “Room For One| 





Strand (Silverman) (2,200; 44-65) More” (WB), $12,500. 


—“Sailor Beware” (Par) (3d wk). 
Started Monday ‘11). Second week 
was solid $13,000. 


Capitol (Mid-States) (2,000; 55- | 
75\—“Sailor Beware” (Par). Rous- | 
ing $17,000, theatre’s top mark in 


many months. Holds. Last week, 
“Bright Victory” (U), $8,000. 
Grand (RKO) (1,490; 55-75) — 
“Lady Says No” (UA) and “Cloud- 
burst” (UA). Fair $6,000. Last 
week, “It’s a Big Country” (M-G) 
and “Sellout” (M-G), $6,500. 
Keith’s (Mid-States) (1,542; 55- 
75) — “Meet Danny Wilson” (U). 


| Nice $8,000 or near. Last week, 


“Cimarron Kid” (U), $7,500. , 

Lyric (RKO) (1,400; 55-75) — 
“Room For One More” (WB) (m.- 
o.). All right $5,000. Last week, 
“House, 1,000 Women” (Indie) 
and “City of Sin” (Indie) split 
with “Bushwackers” (Indie) and 
“Tales Robin Hood” (Lip), same. 

Palace (RKO) (2,600; 55-75) — 
“Woman Is Dngerous” (WB). Mod- 
erate $9,000. Last week, “First 
Time” (Col), $7,500, 





Model’-Martin Fancy $40,000, Det.: 
Sailor’ Big 266, Star’ Stout 13G 





~ Key City Grosses 


Estimated Total Gross 
This Week ...... $2,508,900 
(Based on 25 cities, 219 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year .. $2,243,500 


(Based on 23 cities, and 195 
theatres.) 








Star’ Socko 126, 
Mpls.; ‘Bride’ 56 


Minneapolis, Feb. 12. 

Continued favorable weather 
makes for boxoffice upbeat here 
despite fact that there are only two 
important newcomers. “Lone Star” 
is socko but “This Woman Is Dan- 
gerous” shapes only fair. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“Lady Possessed” (Rep). Light 
$2,500. Last week, “It’s a Big 
Country” (M-G), $3,500. 

Gopher (Berger) (1,000; 50-70)— 
“Light Touch” (M-G). Dull $3,000. 
Last week, “Fixed Bayonets” (20th) 
(2d wk), $3,000. 

Lyric (Par) (1,000; 50-76) — 
“Japanese War Bride” (20th) and 
“Girl on Bridge” (20th). Okay at 
$5,000. Last week, “Barefoot Mail- 
man” (Col), $4,700. 

Radio City (Par) (4,000; 50-76)— 
“Room for One More” (WB) (2d 
wk). Sensational at $11,000 after 
boff $14,000 initial stanza. 

RKO-Orpheum (RKO) (2,860; 40- 
76)—‘‘Woman Is Dangerous” (WB). 
Fair $7,000. Last week, “See You 
in Dreams” (WB) (2d wk), good 
$7,000. 

.RKO-Pan (RKO) (1,600; 40-76)— 
“Hunchback Notre Dame” (RKO) 
and “Cat People” (RKO) (reissues). 
Very good $6,000. Last week, 
“Flight to Mars” (Mono) and “As- 
sassin for Hire” (Indie), $5,000. 

State (Par) (2,300; 50-76)—“Lone 
Star” (M-G). Socko $12,000. Last 
week, “Decision Before Dawn” 
(20th), good $10,000. 

World (Mann) (400; 65-$1)—‘“An 
American in Paris” (M-G) (13th 
wk). Record-breaking run finally 
ends with 5-day final week getting 
$2,700. Chalked up about $65,000, 
new house record for one picture. 
“Lavender Hill Mob” (U) opens 
tomorrow (13), 


Martin-Lewis Top Balto, 
Rousing $22,000; ‘Danny’ 
926, ‘Stranger’ Hep 86 


Baltimore, Feb. 12. 
There is some improvement 
here this week sparked by boffo 


trade being registered by “Sailor 
Beware” at the big Stanley. Better 
than average activity is also re- 
ported for “Phone Call From a 
Stranger,” at the New, while 
“Quo Vadis” in fourth round at 
Loew’s Century, is holding big. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 50- 
$1.25) — “Quo Vadis” (M-G) (4th 


wk). Big $18,000 after $23,300 f 
third week. . we 


Hippodrome (Rappaport) (2,240: 
20-70)—“Hunchback. Notre Dame” 
and “Cat People” (RKO) (reissues). 
Modest $5,000. Last week, “Girl 
in Every Port” (RKO), $6,000. 

Keith’s (Schanberger) (2,460; 20- 
70) — “Cimarron Kid” (U). Opens 
today (Tues.) after week of “Meet 
Danny Wilson” (U) did fairish 
$5,500. 

Mayfair (Hicks) (980: 20-70) —- 
“Hong Kong” (Par). Opening to- 
morrow (Wed.) after “Fort Osage” 
(Rep) hit mild $4,600 total in pre- 
vious week. 

New (Mechanic) (1,800; 20-70)— 
“Phone Call From Stranger” 
(20th). Nice $8,000. Last week, 
“Decision Before Dawn” (20th) 
(2d wk), $4,400. : 

Stanley (WB) (3,280; 25-75) — 
“Sailor Beware” (Par). Leading 
the parade first-runs in robust 
style with rousing $22,000 for 
Martin-Lewis comedy. Last week. 
“Room For One More” (WB), (2d 
wk), held well at $6,800. 

Town (Rappaport) (1,500: 35-70) 
—“I Want You” (RKO) (2d wk). 
Maintaining steady gait at $6,000 
after $8,300 opening. 








Detroit, Feb. 12. 

Biz is taking a turn for the bet- 
ter this week with the showing of 
solid product and a stageshow, 
The Fox expects a fancy figure 
from combo of “Model Marriage 
Broker” and Tony Martin onstage, 
“Sailor Beware” is shaping big 
at the Michigan. “Death of Sales. 
man” may hit a lofty mark at the 
Adams. “Lone Star” is sockeroo 
at the United Artists but “Strange 
Door” looks mild at the Palms, 

Estimates for This Week 

Fox (Fox-Detroit) (5,000: $1- 
$1.25)—“Model Marriage Broker” 
(20th) plus Tony Martin onstage. 
Fancy $40,000. Last week, “For 
Men Only” (Lip) and “Man Bait” 
(Lip), $19,000. 

Michigan (United Detroit) (4,000; 
70-95)—“Sailor Beware” (Par) and 
“FBI Girl” (Lip). Big $26,000. Last 
week, “Lady Says No” (UA) plus 
Joan Caulfield, Tony Bennett, 
Four Aces onstage, $31,000. 

Palms (UD) (2,900; 70-95) — 
“Strange Door” (U) and “Cave of 
Outlaws” (U). Mild $13,000. Last 
week, “Double Dynamite” (RKO) 
and “Crazy Over Horses” (Mono), 
$8,500. ; 

Madison (UD) (1,900; 70-95) — 
“Dangerous Ground” (RKO) and 
“Yellowfin” (Mono). Dull $6,000. 
Last week, “Weekend With Father” 
(U) and “Pancho Villa Returns” 
(Lip), $7,000. 

United Artists (UA) (1,900; 70- 
95) — “Lone Star” ‘(M-G) and 
“Shadow in Sky” (M-G). Sock 
$13,000. Last week, “Invitation” 
(M-G) and “Triple Cross” (Mono), 
$6,000. 

Adams (Balaban) (1,700; 70-95) 
—‘“‘Death of Salesman” (Col). Big 
$12,000. Last week, “I Want You” 
(RKO) (2d wk), $5,000. 


6 ? 4 
Model’ Nice $7,000 In 
e © 9 
= 
Pitt.; ‘Point’ Moderate 
‘ I~1f: 
116, ‘Room’ 736 in 3d 
Pittsburgh, Feb. 12. 

The new attractions are all tak- 
ing a back seat for the long-run- 
ning “Room for One More” at the 
Warner, which is holding up re- 
markably well in its third week. 
Will stay another. World preem 
ballyhoo for “At Sword’s Point” 
giving Stanley a slight lift while 
“Red Skies of Montana” at Har- 
ris_and “Model and Marriage 
Broker” at Fulton are both doing 
fairly well. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Model and Marriage Broker” 
(20th), Very good $7,000. Last 
week, “Decision Before Dawn” 
(20th) (2d wk), $5,000. 

Harris (Harris) (2,200; 50-85)— 
“Red Skies Montana” (20th). Oke 
$7,500. Last week, “Let’s Make It 
Legal” (20th) and “Indian Upris- 
ing” (Col), $5,000. 

Penn (Loew’s) (3,300; 50-85)— 
“Invitation” (M-G). Dismal $9,500. 
Last week, “Pandora” (M-G), 
$13,500. 

Squirrel Hill (WB) (900; 50-85)— 
“Browning Version” (U) (3d wk). 
Falling off to about $1,800 in 6 
days. Last week, nice $2,200. 

Stanley (WB) (3,800; 50-85)—“At 
Sword’s Point” (RKO). Fair $11,- 
000. Last week, “Woman Is Danger- 
ous” (WB), $10,000. 

Warner (WB) (2,000; 50-85)— 
“Room for Oné More” (WB) (3d 
wk). Holding up fine at $7,500 on 
top of last week’s big $9,500. 


‘Sailor’ Wham $19,000, 
Indpls.; ‘Kid’ Hotsy 66 


Indianapolis, Feb. 12. 

Biz is moderate at most first-runs 
here this stanza, the big exception 
being “Sailor Beware” which is 
i at the Indiana, and may 
old. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76) — “Hong Kong” (Par) an 
“Darling, How Could You” (Par). 
So-so $7,200 in 6 days. Last week, 
“Decision Before Dawn” (20th) and 
“Cloudburst” (UA), $11,000. 

Indiana (C-D) (3;200; 50-76) _ 
“Sailor Beware” (Par) and “Chi- 
cago Calling” (UA). Terrific $19.- 
000 or better. Last week, “Room 
for One More” (WB) and “Steel 
Fist” (Mono), $11,000. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Westward Women” (M-G) and 
“Lady and Bandit” (Col). Oke 
$11,000. Last week, “Quo Vadis 
(M-G) (6th wk), fast $11,000 in 9 

ays. 

Lyric (C-D) (1,600; 50-65) -" 
“Cimarron Kid” (U) and Piste: 
Harvest” (RKO). Neat $6,000. Last 
week, “Strange Door” (U) an 
“Tales of Robin Hood” ‘Lip’ 
$5,500. 
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Wednesday, February 13, 1952 


VARIETY 


PICTURE GROSSES 9 





Chi Firm: ‘Native Son’ Fast $17,000, - 


‘Scandal’ Hot 146, 


‘Submarine’ Trim 





176, ‘Star’-Vaude Lush With $42,000 





cuicans, og 12. T 
With the Palace, which was se 

to reopen Feb. 6, and the Grand, 
which shuttered Feb. 2, both in 
a hassle over projectionists’ de- 
mands, the remainder of the Loop 
is overloaded with action releases. 
Best of the. newies_appears to be 
“Native Son” and “Girl on Bridge, 

fancy $17,000 at the United Artists. 

“Seandal Sheet” and “Harlem 
Globetrotters” at Rosevelt should 
hit fine $14,000. “Submarine Com- 
mand” and “Silver City” at the 
State-Lake looks good with $17,000. 
000. “Lone Star” with vaude at 
Chicago is okay $42,000. 

“Death of Salesman” continues 
to pace the other holdovers with a 
fancy second week at the Woods. 
Third week of “I Want You” and 
Connee Boswell onstage should hit 
satisfactory $23,000 at Oriental. 
“Tales of Hoffmann” at Ziegfeld 
looks neat in fourth week. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)—. 
“Tone Star’ (M-G) and vaude. 
Okay at $42,000. Last week, “West- 
ward Women” (M-G) with Black- 
burn Twins (2d wk), $21,000. 


Oriental (Indie) (3,400; 55-98)— 
“I Want You” (RKO) with Connee 
Boswell personal (3d wk). Okay 
$23,000. Last week, $31,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Scandal Sheet” (Col) and “Har- 
lem Globetrotters” (Col). Fine $14,- 
000. Last week, “Wild Blue Yon- 
der” (Rep) and “Drums Deep 
South” (RKO) (2d wk), $15,000. 

State-Lake (B&K) (2,700; 55-98) 


—‘Submarine Command” (Par) 
and “Silver City” (Par). Good 
$17,000. Last week, “Another 


Man’s Poison” (UA) and “Chicago 
Calling” (UA) (2d wk), $12,000. 

United Artists (B&K) (1,700; 55- 
98)—“Native Son” (Indie) and 
“Girl on Bridge” (20th). Excel- 
lent $17,000. Last week, “Elope- 
ment” (20th) and “Lady Pays Off” 
(U) (2d wk), $9,000. 

Woods (Essaness) (1,073; 98)— 
“Death of Salesman” (Col) (2d wk). 
Fancy $25,000. Last week, $30,000. 

World (Indie) (587; 80)—‘‘Man 
of Aran” (Indie) and “Edge of 
World” (Indie) (reissues). Neat 
$3,000. Last week, “Prince Char- 
lie’ (Indie) (2d wk), ditto. 

Ziegfeld (Lopert) (434; $1.25- 
$2.50)—“Tales of Hoffmann” (In- 
die) (4th wk). Still strong at $3,- 
500. Last week, $4,400. 


‘Women’ Modest $24,500, 
Hub; ‘Boots’ Brisk 126, 
Sailor’ Neat 1646, 3d 


: Boston, Feb. 12. 

Biz at first-runs this stanza 
shapes as not much more than 
average with newcomers failing to 
create much of a stir. “Sailor 
Beware” in third round at Met is 
holding strongly and “Another 
Man’s Poison” in third at Beacon 
Hill also is still oke. “Westward 
the Women” at State and Orpheum 
and “Japanese War Bride” at Para- 
mount and Fenway are routine 
newcomers. “Boots Malone” at 
Memorial looms fairly nice. 

Estimates for This Week 
.. Astor (B&Q) (1,200; 50-$1.20) — 
Death of Salesman” (Col) (4th 
Wk). Slow $5,200. Last week, 
$7,000. 

Beacon Hill (Beacon Hill) (682- 
65-$1.20)—“Another Man’s Poison” 
(UA) (3d: wk). 
after good $9,000 for second. 

.._ Boston (RKO) (3,000; 40-85) — 
Girl on Briege” (20th) and “Wa- 
terfront Women” (Indie). Mild 
$8,000. Last week, “Casablanca” 
‘WB) and “Capt. Blood” (WB) 
(reissues), $10,000. 
- Exeter (Indie) (1,300; 60-80) — 
Browning Version” (U) and “Royal 
situa (UA) Ga wk). Staunch 
: or secon ‘ 
$10'500. round. First was 
.. fenway (NET) (1,373; 40-85) — 
Japanese War Bride” (20th) and 
Secret Fight” (Indie). Not so 
Z00d at $4,500. week, “For 
Men Only” (Lip) and “Man Bait” 
(Lip), nice $6,000. 
..Mlemorial (RKO) (3,000; 40-85)— 
Boots Malone” (Col) and “Family 
Secret” {Col). Nice $12,000. Last 
week, “Girl in Every Port” (RKO) 
and “The Hideout” (Indie), $18,800. 
. Metropolitan (NET) (4,367; 40- 
a Sailor Beware” (Par) and 
Nest’ a08 san PR (3d wk). 
scmnd’ 2 after $22,500 for 
Orpheum (Leew’s) (3,000; 40-85) 
Westward Women” (M-G) and 


(Continued on page 20) 








Still oke at $7,000] 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


— 


Port Powerful 
$12,000. in D. C. 


Washington, Feb. 12. 
First-run biz is moving along at 
a fair gait here currently. “Quo 
Vadis,” now in its seventh mid- 
city week, continues to spin turn- 
stiles. “Girl in Every Port” is ace 
newcomer, sock at Keith’s. New 
Ontario, deluxe first-run nabe, is 
in its second strong week with 
“Detective Story.” The Nip sensa- 
tion, “Rasho-Mon,” is setting pace 
for art houses at the Dupont. 
Estimates for This Week 
Capitol (Loew's) (3,434; 55-90)— 
“Girl on Bridge” (20th) plus vaude. 
Mild $17,000 for this house. Last 











week, “Invitation” (M-G) plus 
vaude, nice $22,000. 
Columbia (Loew’s) (1,174; 90- 


$1.50)—“‘Quo Vadis” (M-G) (m.o.). 
In second week of moveover and 
seventh downtown week. Fancy 
$10,000, and holds. Last week, 


$13,000. 

Dupont (Lopert) (372; 50-85)— 
“Rasho-Mon” (RKO). Hot $5,500 
for first week, and building. Last, 
week, “Tales of Hoffman” (Indie) 
(2d run) got $6,000 for final 11 days 
at advanced prices. 

Keith’s (RKO) (1,939; 44-85)— 
“Girl in Every Port” (RKO). Strong 
$12,000. Last week, “I Want You” 
(RKO) (2d wk), $8,000. 

Metropolitan (Warner) (1,200; 
44-74)—“‘See You in Dreams” (WB) 
(2d run). Average $5,000 for third 
downtown week. Last week 
»‘Slaughter Trail” (RKO), $5,200. 

Ontario (K-B) (1,404; 44-74)— 
“Detective Story” (Par) (2d wk). 
Strong $10,000 at this new indie, 
first-run nabe, with biz helped by 
extra shows. Last week, sock 
$12,000. 

Palace (Loew’s) (2,370; 44-74)— 
“Decision Before Dawn” (20th) 
(2d wk). Poor $11,000. Last week, 
$17,000. 

Playhouse (Lopert) (485; 55-$1) 
—‘"Great Expectations” (indie) (re- 
issue). Slow $3,800. Last week, 
“Red Shoes” (UA) (reissue), $2,- 
000 in final 4 days. 

Warner (Warners) (2,174; 44-80) 
—‘‘Room for One More” (WB) (2d 
wk). Off to $10,000. Last week, 
strong $17,000. 

Trans-Lux (T-L) (654; 50-$1)— 
“The Well” (U-A). “Slim $3,000. 
Last week, “Place in Sun” (Par) 
(17th wk), $4,500 after setting 
record run for town. 


‘Women’ Lively $14,000, 
K.C.; ‘Decision’ Oke 136, 
‘Room’ Rugged 86, 2d 


Kansas City, Feb. 12. 

Some new strong entries here 
this week but response is only 
moderate at the boxoffice. Mid- 
land is back to regular scale with 
“Westward the Women” and looms 
lofty. “Decision Before Dawn” 
is about average in four Fox Mid- 
west houses. “Room for One 
More” is rugged on holdover at 
the~Paramount as is “The River” 
at the art-film Kimo. “Lavender 
Hill Mob” in 13th week at the 
Vogue is setting a precedent for 
extended-runs that may stand for 
some time there. Weather on the 
mild side most of time. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)\—“Flame of Araby” (U) and 
“Girl on Bridge” (20th) (m.o.). 
Slow $2,000. Last week, “Strange 





Door” (U) and “Havana Rose” 
(Rep), $2,500. 
Kimo (Dickinson) (504; $1.50- 


$2.40)—“The River” (UA) (3d wk). 
Continues big at $3,000. Last week, 


,400. 
Midland (Loew’s) (3,500; 50-69) 
—“Westward Women” (M-G) and 





(Continued on page 20) 


‘T WANT YOU’ $11,000, 
L'VILLE LEADER; ‘KID’ 46 


Films are doing a brisk busi- 
ness in town this week although 
two houses, Mary Anderson with 
“Room for One More” and Loew's 
State with “Quo Vadis” are both 
in third weeks. Latter may stay 
for a fourth week. “I Want You” 
at the Rialto looks average as does 
“Cimarron Kid” at the Strand. 

Polack Bros., Shrine Circus 
opened Monday (11) at the Jeffer- 
son County Armory for a week’s 


stand. Weather has been favorable | 


for the indoor show. 
Estimates for This Week 





Kentucky (Switow) (1,100; 54-75) | 


—‘“Fixed Bayonets” (20th) 
“Hurricane Island’’ (Col). Near 
average $3,500. Last week, “Boots 
Malone” (Col) and “Family Secret” 
(Col), $3,000. 

Mary Anderson (People’s) (1,200; 
54-75)—“‘Room for, One More” 
(WB) (3d wk). Holding well at 
$5,500 after last week’s nice $6,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—“I Want You” (RKO). 
Should hit oke $11,000. Last 
week, “Decision Before Dawn” 
(20th), modest $8,500. 

State (Loew’s) (3,000; 90-$1.25) 
—‘Quo Vadis” (M-G) (3d wk). 
Sturdy at $16,000, and possibility 
of a fourth round. Last week, 
$25,000. 

Strand (FA) (1,200; 
“Cimarron Kid” (U) and “Sky 
High” (Lip) okay $4,000. Last 
week, “On Dangerous Ground” 
(RKO) and “Jungle of Chang” 
(RKO), $3,500. 


‘Wide Mo.’ Husky 
$76,000, Frisco 


San Francisco, Feb. 12. 


Biz is being sparked here by per- 
sonals of Hollywood people for 
opening days of “Hong Kong” at 
Paramount and “Meet Danny Wil- 
son” at Orpheum. Former looks 
fine while “Danny” at Orpheum 
shapes nearly as good. Standout, 
however, appears to be “Across 
Wide Missouri” with husky total at 
Warfield. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60- 
85)—“‘Hunchback Notre Dame” 
(RKO) and “Cat People” (RKO) 
(reissues). Colorless $9,000. Last 
week, “Magic Face” (Col) and “In- 
dian Uprising” (Col), $11,500. 

Fox (FWC) (4,651; 60-95)— 
“Room for One More” (WB) and 
“Journey Into Light” (20th) (2d 
wk-4 days). Off to $7,500. Last 
week, okay $15,000. 

Warfield (Loew’s) (2,656; 60-85) 
—‘Across Wide Missouri” (M-G). 
Husky $26,000. Last week, “Quo 
Vadis” (M-G) (11th wk), $19,500. 

Paramount (Par) (2,646; 60-85)— 
“Hong Kong” (Par) and “Dark 
Man” (Indie). Personals opening 
day by film stars helped. Fine $17,- 
500. Last week, “Hideout” (Indie), 
plus vaude for 4 days, headed by 
Les Paul and Mary Ford, Herb Jef- 
fries, others, $22,000. 

St. Francis (Par) (1,400; 60-85)— 
“Woman Is Dangerous” (WB). Nice 
$12,000. Last week, “It’s Big Coun- 
try’ ’(M-G), $9,500. 

Orpheum (No. Coast) (2,448; 55- 
85)—“‘Meet Danny Wilson” (U). 
Helped by opening day personals 
of Frank Sinatra, Ray Hacket 
orch, others. Good $14,500. Last 





week, “Boots Malone” (Col) and 
“Woman in the Dark” (Rep),| 
$9,000. 


United Artists (No. Coast) (1,207; 
55-85)—"‘Death of Salesman” (Col) 
(2d wk). Nice $8,500. Last week, 
$12,500. 

Stagedoor (A-R) (370; 85-$1)— 
“The Medium” (Indie) (2d wk). 
Nice $3,100. Last week, $3,600. 

Larkin (Rosener) (400; 65-85)— 
“Marie du Port” (Indie) (2d wk). 
Fine $2,400. Last week, $2,600. 

Vogue (S.F. Theatres) (375; $1- 
$1.20)—‘“‘La Ronde” (Indie) (12th 
wk). Oke $2,000. Last week, $2,400. 


‘Sailor’ Record $20,000, 





Denver; ‘Room’ Sock 266. 


Denver, Feb. 12. 

“Room For One More” is landing 
the greatest money here this ses- 
sion, being great at the Denver 
and Esquire. “Sailor Beware’ is 
establishing a new record at the 
Denham with socko takings day 
after day. It will hold naturally. 
“The Well” looks good at Para- 
mount. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
“Meet Danny Wilson” (U) and 
“Great John L.” (Indie), day-date 
with Tabor, Webber. Mild $5,000. 
Last week, “Boots Malone” (Col) 


(Continued on page 20) 


and | (Sat) was so big that Broadway | 


54-75) —| 


, 





Bway Spurts; ‘Zapata’ Top Newcomer, 


Sock $68,000, ‘Worlds’ Neat 316, ‘Trees’ 
126; Show 5th Smash 1436, Sailor’ 566 


The usual modest upbeat on Lin- 
coln’s Birthday, coupled with three 
new bills and some strong hold- 
overs, is giving Broadway first- 





plus Denise Darcel, Jack Carter, 
Blue Barron orch topping stage bill 
(2d wk), okay $50,000, helped by 
previews, Opening round was $58,- 


runs a nice pickup this session. | 000. 


Continued unseasonably mild 
weather is rated a contributory 
cause to the spirited showing cur- 
rently. A warm Sunday cut in 
somewhat but the previous day 


houses enjoyed an unusually strong 
weekend. Lincoln’s Birthday had 
snow flurries and much colder 
weather. Deluxers were aided by 


| (3d-final wk). 


Park Ave. (Reade) (583; 90-$1.50) 
“St. Matthew Passion” (Indie) 
Second stanza ended 
Sunday (10) held at $4,600 after 
okay $6,500 opener. “Woman in 
Question” (Col) opens Feb. 18. 
Paris (Indie) (568; $1.20-$2.40)— 
“The River” (UA) (23d wk). The 





|22d week ended Sunday (10) held to 


all N.Y. schools being out for the | 


day. 

“Viva Zapata!” is the outstand- 
ing newcomer with a terrific $68,- 
000 probable for the initial week 
at the Rivoli. This is one of the 
biggest weeks at the house in some 
time, and ranks with record films 
at the Riv, despite a lower top 
than in recent years at this spot. 
Looks in for a run. 

Also socko is “When Worlds 
Collide” with $31,000 at the Globe. 


Third new entry, “Big Trees,” fin- | 
ished its initial round with slug-| 


gish $12,000 at the Warner. 

“Greatest Show on Earth” with 
stageshow still is the great money 
champ, with smash $143,000 likely 
for current (5th) week at the Mu- 
sic Hall. It was helped by schools 
being out yesterday. 

“Sailor Beware” is holding in re- 
markable fashion, - especially in 
view of fresh competition. Martin- 
Lewis comedy will wind up its sec- 
ond session at the Mayfair with a 
huge $56,000 or over. 


“Phone Call From Stranger,” 
with stageshow headed by Johnny 
Johnston and George Tapps, is 
holding stoutly with $84,000 in 
second week at the Roxy. “Las 
Vegas Story,” plus stage bill topped 
by Denise Darcel, Jack Carter and 
Blue Barron band, looks okay $50,- 
000 in second stanza at the Para- 
mount. Combo was aided by sev- 
eral previews, the advance show- 
ing of “Girl in Every Port” yes- 
terday being a big help. “Port” 
opens regular run at Par flagship 
today (Wed.). 

“Quo Vadis” continues its smash 
run at the Astor, finishing the 14th 
week with $26,000, close to recent 
weeks. 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80)—“Quo Vadis” (M-G) (15th 
wk). Present stanza started here 
yesterday (Tues.). The 14th frame 
(6th of current continuous run 
policy) held close to recent pace 
with sock $26,000 after $28,000 for 
14th week. Looks to stay until 
March. “My Six Convicts” (Col) 
due in next. 

Bijou (City Inv.) (589; 80-$1.80) 
—‘‘Cry, Beloved Country” (Indie) 
(3d wk). Holding nicely in current 
session ending today (Wed.) with 
about $9,500 after $11,000 for 
second round. Stays on. 

Capitol (Loew’s) (4,820; 95-$1.80) 
—“Lone Star’ (M-G) (2d wk). 
Initial holdover round’ ending 
tomorrow (Thurs.) continued stout- 
ly at about $20,000 after big $29,- 
000 opening week. Holds a third 
and final week. 

Criterion (Moss) (1,700; 50-$1.80) 
—On Dangerous Ground” (RKO). 
Opened yesterday (Tues.). In ahead, 
“IT Want You” (RKO) (7th wk-10 
days), $10,000 after mild $7,200 for 
sixth week. 

Globe (Brandt) (1,500; 50-$1.80) 

“When Worlds Collide” (Par) 
(2d wk). First week ending last 
night (Tues.) hit smash $31,000, 
with sensational angles of pic fea- 
tured in ads and theatre front. In 
ahead, “Submarine Command” 
(Par) (3d wk-5 days), oke $8,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Lavender Hill Mob” (U) (18th 
wk). The 17th round ended Monday 
(11) held to solid $7,000 after $8,- 
200 for 16th week. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—‘“Sailor Beware” (Par) (2d wk). 
First holdover round ending today 
(Wed.) continues socko at $56,000 
after terrific $64,000 opening ses- 
sion, but slightly below expectancy. 
Staying power of this Martin-Lewis 
comedy is remarkable in view of 
new opposition. 

Palace (RKO) (1,700; $1.20-$4.80) 
—All-vaude, two-a-day policy 
headed by Judy Garland (18th wk). 
This round started yesterday 
(Tues.). The-17th week held to 
sock $39,500 after $36,700 in 16th 
week. 

Paramount (Par) (3,664; 70-$1.80) 
—“Girl in Every Port” (RKO) with 
Polly Bergen, Gene Krupa orch, 
Phil Foster, Four Aces heading 


stageshow. Opens today (Wed.). In| wk). 
egas Story” (RKO) 500. 


ahead, “Las 





$7,500 after fancy $8,200 for pre- 
vious_round. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘Greatest 
Show on Earth” (Par) with stage- 
show (5th wk). Still very big at 
about $143,000 after $135,000 for 
fourth session. Stays on. Current 
week being boosted by Lincoln's 
Birthday holiday. Probable that 
another pic will be brought in be- 
fore “Singing in Rain’ (M-G) opens 
as the Easter film. 

Rivoli (UAT-Par) (2,092; 90-$1.80) 
“Viva Zapata!” (20th). Initial 
week ending today (Wed.) is head- 
ing for gigantic $68,000, one of 
biggest sessions here in months. 
Holds. Elaborate ad campaign and 
bally, plus fine reviews, paying off. 
Last week, “Decision Before Dawn” 
(20th) (7th wk), $6,000 in six days. 

Roxy (20th) (5,886; 80-$2.20) — 
“Phone Call From _ Stranger” 
(20th) and stageshow topped by 
Johnny Johnston, George Tapps, 
Roger Carne (2d wk). Céntinues 
very stout with $84,000. First week 
big $92,000. Holds a third: week. 

State (Loew’s) (3,450; 55-$1.80)— 
“Invitation” (M-G) (3d wk). Initial 
holdover round ended Monday (11) 
dipped to $7,000 after slow $10,000 
opening round. 

Warner (WB) (2,756; 85-$2) — 
“Big Trees” (WB) (2d wk). Initial 
frame concluded Monday (11) only 
hit sluggish $12,000. In ahead, 
“Room For One More” (WB) (3d 
wk), $11,000. 

Sutton (R&B) (561; 90-$1.50) — 
“Tales of Hoffmann” (Indie) (8th 
wk). Seventh session ended Mon- 
day (11) held at $6,800 after solid 
$7,500 for sixth week. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Magic Garden” (Indie) 
(2d wk), First stanza ended Monday 
(11) was trim $8,500. In ahead, 
“Prince Charlie” (Indie) (4th wk- 
9 days), $3,500. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50) — “Japanese War Bride’ 
(20th) (3d wk). Second frame ended 
Monday (11) held at $2,800 after 
good $5,300 opener. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—“Death of Salesman” (Col) 
(8th wk). Eighth session ending 
tcplay (Wed.) looks like fancy $16,- 
000 after $14,500 for seventh week. 
“Marrying Kind” (Col) due in next 
but opening, —— set for Feb. 
22, has been delayed for a week 
or two. 


‘Sailor’ Smash 166, 
Omaha; ‘Boots 76 


Omaha, Feb. 12. 


Martin and Lewis combo is box- 
office magic this week at the 
Orpheum with their “Sailor Be- 
ware,” and smash session looms. 
“Decision Before Dawn” got a so- 
so start at Paramount and looks 
only passable. The Omaha has “The 
Well” with okay round likely. 
Third week of “See You in My 
Dreams” still is doing nicely at the 
State. “Boots Malone” and “Fam- 
ily Secret” are fine. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)\—“‘Sailor Beware” (Par). Smash 
$16,000, best figure in many weeks. 
Last week, “Fixed Bayonets” (20th) 
and “Longhorn” (Mono), $9,000. 

Omaha (Tristates) (2,100; 16-70) 
—“The Well” (UA) and “The Man 
With My Face” (UA). Okay $8.000. 
Last week, “Indian Uprising” (Col) 
and “Magic Face” (Col), $7,000. 

Brandeis (RKO) (1,500; 16-70)— 
“Boots Malone” (Col) and “The 
Family Secret” (Col). Fine $7,000, 
Last week, “Dangerous Ground’ 
(RKO), $7,500. 

Paramount (Tristates) (2,800; 16- 
70)\—"‘Decision Before Dawn 
(20th). Passable $7,500. Last week, 
“Pandora” (M-G), $8,500. 

State (Goldberg) (865; 25-75)— 
“See You in Dreams” (WB) (3d 
Hep $4,000. Last week, $4,- 
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Arg. Film 


Buenos Aires, Feb. 5. 

Grosses at film theatres here 
have begun picking up a little in 
recent weeks after the slump which 
set in with the Christmas and New 
Year festivities and start of torrid 
weather. The temperature has 
reached 98 degrees, and film thea- 
tres with ‘air-conditioning systems 
irew better than other spots. 

RKO staged a big preem for 
“The Window” at the Radar Thea- 
tre, with film personalities, picture 
critics and the press invited, and 
Evelyn Keyes as a special guest. 
“The Window” teed off the follow- 
ing day at the Radar, Capitol and 
Palacio del Cine day date. : ' 

The Entertainment Board is still 
giving out exhibition permits at a 
snail’s pace for Hollywood pic- 
tures, but some easing of this situa- 
tion is expected shortly. The local 
authorities are expected to be con- 
siderably happier when a Warner 
Bros. film erew arrives. soon to 
start shooting documentary films 
about Argentina. This is an angle 
to which the Press Ministry had 
considerable importance 


< 


given Pp 
when the Johnston-Cereijo film 
pact was threshed out. The Ar- 


gentine side claimed U. S. film 
companies were notably cold about 
the inclusion of newsreel or docu- 
mentary material from Argentina. 

Echos of the Punta del Este Film 
festival are that the Italians had 
submitted the best pictures they 
had available. No awards were 
made at the festival, but the film 
crix are expected to give their ver- 
dict soon. Feeling here is that 
the Italian film ‘“‘Umberto D” will 
get the first award and that the 
Japanese picture “Rashomon” will 
get another. 

Most important releases have 
their preems in Mar del Plata, the 
Atlantic Coast resort 250 miles by 
road from here, which in summer 
has a population of over 500,000. 
Paramount is first releasing “Sep- 
tember Affair” in there early this 
month at the Ocean-Rex. 

In seven weeks out of a nine- 
week run, “Father of the Bride” 
(M-G) grossed around $80,040, and 
is the highest grosser so far this 
year. 

The prize local picture, “It Hap- 
pened in My Neighborhood” 
(AAA), has been held over six 
weeks at the Ambassador although 
the gross in the first three weeks 
was about $26,500. Other local pro- 
ductions have fared so badly at 
the boxoffice that presently there 
are none at the first-runs. 

“Hamlet” is in a fourth week at 
the Opera Theatre, grossing 
$18,285 in the first two weeks. The 
French prize-winning film, “La 
Justice est Faite” (Difa), released 
daydate at three small houses 
grossed around $14,000 in the first 
three weeks, 


OLIVIER WINS FINAL 
ROUND IN TAX CASE 


London, Feb. 5. 

Sir Laurence Olivier has won the 
second and final round in his sub- 
mission that $42,000 paid to him 
for not working for 18 months af- 
ter he had filmed “Henry V” for 
Two Cities, was a capital gain and 
not, therefore, subject to income 
taxation. The Court of Appeal has 
dismissed the claim on behalf of 
the tax commissioners and refused 
permission for the case to go to 
the House of Lords. 

_Sir Frank Soskice, for the 
Crown, suggested that a parallel 
would be if an organ-grinder was 
Paid to stop playing and go to the 
next street. The money so received 


would be a profit arising from his 
profession. 


‘Sunset,’ Hutton Lauded 


By Tokyo Press Club 


Tokyo, Feb. 5. 
_ Blue Ribbon Awards” from the 
Tokyo Motion Picture Press Club, 
annual kudos for various bests in 
the Nipponese film world, were ex- 
tended this year to foreign film 
entrants. 
In the imported category, Tokyo's 
top crix named these “firsts” for 








1951: Best picture, “Sunset Boule- 


vard” (Par); top director Billy 


Wilder (for direction of “Sunset”), 


best actor, Kirk Douglas, in 


“Champion” and “Glass Menag- 
outstanding actress, Betty 
for her “surprising” per- 
formance “Annie Get Your Gun” 


erie”; 
Hutton, 


Grosses Climb After Hot 


Weather Dip; Faster Permits Seen 
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Lisbon Show Biz Loses 
206 Via Power Failure | 


Lisbon, Feb. 5. 





Electricity failure all over Lis- 
bon and Estoril, which lasted from | 
9:30 p.m. Saturday until 2 a.m., 
(Feb. 2), cost show biz about $20.- 
000. Patrons in 40 cinemas, seven | 
theatres and eight nightclubs re- | 
ceived their money back around | 
11 p.m. when it was evident that | 
the blackout would continue. 
Being carnival time, almost all 
houses were sold out. The Cinema 
Tivoli, showing “The 13th Letter” 
(20th), the Teatro Variedades, with 
a revue starring Herminia Silva, 
continued because both houses 
have emergency plants. At the 
S. Luis, Maurice Chevalier gave 
his recital from 2 to 5 a.m. be- 


— 


} 


and waited for five hours in the 
darkened theatre. 


US. Distribs to Enter 
Cannes Fete as Group; 


4 Pix From MPAA Cos. 


Paris, Feb. 12. 
Under aegis of the French gov- 
ernment, with increased appropri- 
ations from both the government 
and the city of Cannes, the Cannes 
Festival, April 23-May 12, is being 





prepped by General Secretary 
Robert Favre LeBret. He is also 
general secretary of the Paris 
Opera. 


Every nation participating is to 
be allowed to show three features, 
but in view of the fact that Ameri- 
can producers this year have 
agreed to enter the show whole- 


have not yet been picked out. 
Since there are more Motion Pic- 
ture Assn. of America members 


a committee. 

It is to be remembered that, 
even if “Quo Vadis” were eligible 
(which it is not, having been shown 
in England), the film would not 
necessarily be the best entry for a 
festival where fete juries generally 
despise boxoffice value or the 
spectacular value. Artistic value 
or the literary and moral merits 
of the offerings are weighed most- 
ly in picking winners. 

While the U.S. is set to come in, 
the Soviets have not yet made 
their decision known. 

U. S. distribs here have decided 
that both the Venice and Cannes 
Festivals would be national af- 
fairs, meaning that even if there 
are only four U. S. pix shown, all 
the companies will support the ef- 
fort, with cash and publicity. All 
other festivals including the one in 
Berlin, must be handled by each 
company as they desire and in 
their own way. Also such partici- 
pation is at their own expense, 


U.S. Baritone Will Guest 


In Glasgow Opera Season 
Glasgow, Feb. 5. 
Theodor Uppman, young Ameri- 
can baritone who created the name 
part in Benjamin Britten’s “Billy 
Budd,” will be among the guest 
artists when the Covent Garden 
Opera Co. opens at King’s Theatre 
here March 17. Sir John Barbirolli 
and Vilem Tausky are guest con- 
ductors. . 
Other guest singers are Valerie 
Bak, of the Munich State Opera; 
Christel Goltz, Berlin State Opera; 
Maria Kinasiewicz, Stuttgart Opera; 
Harvey Alan, Sadler’s Wells, and 
Arthur Garron, formerly of the 
Metropolitan Opera, New York. 








‘Carousel’ in Glasgow Bow 
Glasgow, Feb. 5. 

“Carousel,” after successful tour 
of Edinburgh and Aberdeen, bowed 
here at the King’s Theatre tonight. 
Original Drury Lane production in- 
cludes Edmund Hockridge, Jane 
Martin, Beryl Foley, Maureen 
Swanson, William Thorburn, Bern- 
ard Quinn and Robert Stevenson, 
all repeating the roles they played 
during the 567 London perform- 
ances. 


cause the public refused to move | 


heartedly, the U.S. will be per-| 
mitted to show four pictures. These | 


than there are pix to be shown, a) 
selection will have to be made by 


WB’s Cohen to Far East 


_Wolfe Cohen, Warner Bros. for- 
eign topper, left N. Y. Monday (11) 
for an extended tour of the com- 
pany’s offices in the Far East. He 
will visit Manila, Singapore, Bom- 
bay, Calcutta, Hong Kong and 
Tokyo. He returns in April. 

Before leaving, the foreign chief 
conferred with Sir Philip Warter, 
chairman of the Associated British 
Picture Corp., theatre chain in 
which Warners has a substantial 
interest. Warter arrived last week 
for a five-week stay during which 
he will make a study of TV devel- 
opments. 


Portugal Cuts 
Yank Distribs 





» 
“. 


Lisbon, Feb. 1 

The Portuguese government has 
reduced to $400,000 the amount of 
dollars which can be exported in 
1952 to the U. S. from film rentals 
in this country. Last year, the ex- 
portable amount was $600,000, 


viously, all film rentals could be 
remitted without any restrictions 

Per usual the coin is distributed 
among the 10 importers of Ameri- 
can pics according to volume of 
their biz. There are virtually no 
restrictions about exporting the 
coin owed for pics of other coun- 
tries. Until now American firms 
have not suffered from the restric- 
tions put on the dollar export be- 
cause a surplus from years prior 
to 1950 was transferred to subse- 
quent years. 

Distributors of American pix 
here claim biz is still as good as 
it was in 1949. While only 250 fea- 
tures were imported annually at 
that time, now it is necessary to im- 
port at least 350 features per year 


ber of cinemas. These houses give 
21 shows a week instead of an 
average of 10 weekly as customary 
four years ago. Expenses have 
gone up while the average number 
of patrons and admission prices re- 
main at the same level as five 
years ago. Also, obviously the cost 
of handling 350 films for showing 
in the rather restricted Portuguese 
market is evidently higher than for 
readying 250 pix. 

With 10 shows weekly, a good 
feature could stay in a theatre 
four to eight weeks; now two weeks 
is the average. Exceptions this sea- 
son have been Metro’s “Solomon’s 


Mines,” De _ Sica’s “Miracle in 
Milan,” four weeks, distributed 
here by RKO and “Blue Veil” 


(RKO), all four weeks. 


1,400 Blind at ‘Caruso’ 
Screening in Scotland 


Glasgow, Feb. 12. 

Nearly 1,400 blind people sat in 
stalls of the Rex Cinema, Riddrie, 
near here Thursday (7) and heard 
the pic, “Great Caruso.’”’ Scheme 
was an experiment organized by 
manager John Lambie McDonald. 

In a seat in the circle, a woman 
commentator sat 
phone and, at her hand, a push 
button. When she pushed the but- 
ton, operators faded out the film’s 
soundtrack, and she told the story, 
described costumes and scenes. 
Another button touch, and back 
came the sound. 

It was first time blind have been 
catered for by pix here. 


Lloyd Back to London 
On Proposed Brit. Film 


London, Feb. 5. 

Harold Lloyd is returning to 
London in March for further dis- 
cussions on a proposed British film. 
During . his+ visit last year, the 
comedian opened negotiations with 
J. GsGell, chief of Monarch Films, 
to make a British pic. Several sub- 


jects have since been suggested. 
but no decision has been made. 
It is expected that when Lloyd 
returns here, definite agreement 
will be reached on a story and pro- 
duction started soon afterwards. 














“Carousel” 


in Aberdeen. Big demand from 





(M-G), 


Scots for U. S. musicals continues. 





has switched with) 
“Oklahoma,” which is now playing | 
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while in 1950 it was $800,000. Pre- | 


in order to supply a larger num- | 


with a micro- |} 


French Crisis Slows Prod. Down 


But Many Films Mulled; Only 5 Set 





Egypt Strife Halts Tours; 
New Barrault World Sked 


Paris, Feb. 5. 
The political strife in Egypt is 
leading to the cancellation of con- 





tracts involving touring foreign 
troupes. The Latin American Bal- 
let and the Jean-Louis Barrault 


Theatre Group are the latest to be 
affected Barrault, who gives up 
his Marigny Theatre spot in March 
is making plans for substitution if 
; there no possibility of things 
clearing up in Egypt in time tor 
his proposed tour. He was to play 
Cairo from March 6 to April 5 and 
Alexandria April 9-25 

If they are off, he hopes to fill 
in the time by a tour of France. 
Then April 30 he will resume nor- 
|mal road commitments in Naples, 
|Rome, Florence, Milan, Turin, 
Lyon, and finally Zurich, June 5-6 
| for the Shakespeare Festival. Then 
a return to Paris, and after a rest 


IS 


land rehearsals, to Canada Oct. 7: 
'then a brief sojourn in the U. S 
and a visit to Australia, After all 


this hectic touring .a return to 


| home grounds. 


‘Over 3,100 Brit. Exhibs 
Default 1950-51 Quota 
But Fewer Than Yr. Ago 


London, Feb. 5. 
More than 3,100 British exhibi- 
| tors defaulted on quota during the 
| year 1950-51. Official returns is- 
| sued iast week by the Board of 
| Trade show that 771 theatres failed 
| to meet the first feature quota of 
130% and 2,340 were behind on 
| the supporting quota of 25%. The 
returns indicate a distinct improve- 
|ment on the previous year when, 
with a 40% British film commit- 
/ment, 2,335 exhibitors defaulted. 
The supporting defaulters in the 
| same year numbered 2,195. 
| In a breakdown of returns, the 
| BOT shows that nearly double the 
|number theatres achieved or ex- 
| ceeded the quota. The total was 
3.415 as against 1,874 in the year 
1949-50. This represents 81.7% of 
the total number of houses. 
The three major circuits, Odeon, 
|Gaumont-British and Associated 
| British Cinemas had an average 
quota for the year of 31.6%. They 
were slightly down on the support- 
ing program with 24.5% as against 





Act. In the previous year, when 
they were faced with a 40% quota, 
the three circuits averaged 35% 
British film time. 

With reliefs granted by the 
Films Council ranging from 5% to 
' 20%, the average quota for the 
country was scaled down from the 
basic 30% to 25.6%. In actual 
fact, the total playing time for 
British films was 28%. Over 1,400 
theatres were granted reduced 
quotas. 


No Double U.S. Duty 


On Censored Brit. Pix 
London, Feb. 12. 

If a British film exported, to 
| America is to be sent back to 
| Britain for alterations to comply 
with U. S. censorship requirements, 
| American Customs will refund the 
customs duty paid, less 1%. 

This concession was made fol- 








lowing representations by the 
British Film Producers’ Assn. 
through the Board of Trade. A 


condition imposed in America is 
that the film must be returned to 
the custody of the U. S. customs 
within 30 days of original importa- 


London Legit Bits 


London, Feb. 5. 

Harry Green is reviving the old 

play on Jewish life, “Welcome 
Stranger,’ with newcomer June 
Rodney to play the daughter role. 
Play’s locale will be changed from 
New York’s East Side to Ireland 
|... Jack Hylton awaiting arrival of 
Paula Valenska, currently at the 
| Uruguay Festival, to talk to her 
‘about playing sone of the leads in 
i his “Call Me Madam,” which goes 
| into the London Coiiseum some 
| time in March. 

Berta Gersten opens her season 
of Jewish plays at the Grand Pa- 
lais. East Side, Feb. 9, with Jacob 
| Gordon’s classic “Mirele Efross.” 





| 
| 








, Although 


ishing up 


the 25% demanded by the Films | 


Paris, Feb. 5. 
the crisis still con- 
tinues here in the film biz, with 
only five pix in the works or way 
below par, most important direct- 
ors are busy with plans for making 
| films in the next few months. The 
ministry is working on a plan to 
alleviate film slump». 

Jean Delannoy, director of “God 
Needs Men” and “Symphonie Pas- 
toral,” is readying a story on the 


evolution of a marriage. Jean 
Gabin and Michele Morgan are 
Slated for the leads. Delannoy is 


also prepping his version of “Lu- 
ther,”’ with only a producer needed. 
Film was to have been shot last 
September but the producer pulled 
out when the U. S. Lutheran so- 
ciety nixed the script and decided 
to shoot its own Martin Luther 
story. Pierre Fresnay is to do the 
| French version: 

Rene Clair starts a film in March 
called “Night and Day,” about a 
boy who thinks he was born years 
too late. He gets a chance to live 
in various epochs and some of the 
fair ladies he meets will be played 
by Martine Carol and Dany Robin. 
Gerard Philippe is to be the dream- 
er. Henri Decoin is planning an 
adaptation of “The Coffin And The 
|Ghost” by Jean Aurenche and 
| Pierre Bost. He says he wants Alida 
| Valli and Jose Ferrer for the leads 
'and hopes to shoot it in Spain. 

Jacques Becker, who cil “Tt 
Happened At The Inn” and “An- 
toine And Antoinette,” is just fin- 
“Casque D'Or” with Si- 
mone Signoret and Claude Dauph- 
|in. This is about the bad boys and 
femmes at the turn of the century 
here. His next is the story of a 
| French man and wife whose lives 
;}are influenced by an _ interloping 
| American. Screenplay is by An- 
nette Wademant. H. G. Clouzot, 
director of “The Raven,” “Jenny 
Lamour” and “Manon,” is bogged 
down on his present three-hour 
study of fear, “The Wages of Fear” 
due to weather difficulties on ex- 
| teriors and financial woe. Film has 
about 30% done in French, 30% 
| English dialogue, 30% Spanish and 
| 10% in English. 

Bresson, Allegret Plan 

Robert Bresson, who directed the 
recent prestige pic, “Diary of a 
Country Priest,” is working on a 
| new film. Yves Allegret, who did 
|“The Cheat” and “Dedee,” is to do 
a Franco-English version of “The 
| Young Madwoman” with Daniele 
Delorme this month, Film will be 
| shot in French and dubbed in Eng- 
| lish. Henri Diamant-Berger, who 
| 


| 


recently did “Monsieur Fabre,” 
Will start in March on “The Girl 
| Elisa,” with Edith Piaf, her first 
film since the war. It is a heavy, 
| dramatic role, and the film will be 
| Shot in two versions, English and 
| French. 

Christian-Jacque, who did “Car- 
men” and “Murder of Santa Claus,” 
plans to make “Adorable Crea- 
tures,” a light-hearted looksee at 
fickle femininity. Noel-Noel, who 
made “Cage of Nightingales” and 
“Le Pere Tranquille,” will produce 
a fantasy. Maurice Cloche, who 
| made “Monsieur Vincent,” “Cage 
| For Girls” and “Doctor Laennec” 
'is doing a film on criminal lifers 
| and their possible redemption. 








AUSSIE FOREST FIRES 
MAY CUT CINEMA BIZ 


Sydney, Feb. 6. 
Forest fires in New South Wales 
|and Victoria have become a na- 
tional calamity because of the worst 
summer season ever experienced. 
| Drought conditions in Queensland 
,also have reached disastrous pro- 





portions. Resultant unemploy- 
ment is bound te create a major 
slowdown in theatre biz from 


coast-to coast, according to fore- 
casts made by those in the indus- 
| try. 

| Property destruction, including 
lrich ranch lands, is estimated to 
| exceed $60,000,000. 


| sa 


| é J = . 

| ‘Cyrano’ Sock in Aussie 

| Sydney. Feb. 5. 

| “Cyrano” (UA) got away to a 

smash week at the Palace, Hoyts’ 

house, and looks to run a long time. 
Despite a panning from one ceric 

| here, the film is proving a surprise 
because of its big draw with local 

‘patrons. Success here means that 
Hoyts will now spot the pic in all 

jits ace houses. 
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Arg. Film Grosses Climb After Hot 
Weather Dip; Faster Permits Seen 


Buenos Aires, Feb. 5. + 


-rosses at film theatres here 
nal begun picking up a little in 
recent weeks after the slump which 
cet in with the Christmas and New 
Vear festivities and start of torrid 
weather. The temperature has 
reached 98 degrees, and film thea- 
tres with ‘air-conditioning systems 
irew better than other spots. 

RKO staged a big preem for 
“The Window” at the Radar Thea- 
tre, with film personalities, picture 
critics and the press invited, and 
Evelyn Keyes as a special guest. 
“The Window” teed off the follow- 
ing day at the Radar, Capitol and 
Palacio del Cine day date. — 

fhe Entertainment Board is still 
giving out exhibition permits at a 
snail's pace for Hollywood pic- 
tures, but some easing of this situa- 
tion is expected shortly. The local 
authorities are expected to be con- 
siderably happier when a Warner 
Bros. film erew arrives, soon to 
start shooting documentary films 
about Argentina. This is an angle 
to which the Press Ministry had 
given considerable importance 
when the Johnston-Cereijo film 
pact was threshed out. The Ar- 
gentine side claimed U. S. film 
companies were notably cold about 
the inclusion of newsreel or docu- 
mentary material from Argentina. 

Echos of the Punta del Este Film 
festival are that the Italians had 
submitted the best pictures they 
had available. No awards were 
made at the festival, but the film 
crix are expected to give their ver- 
dict soon. Feeling here is that 
the Italian film “Umberto D” will 
get the first award and that the 
Japanese picture “Rashomon” will 
get another. 

Most important releases have 
their preems in Mar del Plata, the 
Atlantic Coast resort 250 miles by 
road from here, which in summer 
has a population of over 500,000. 
Paramount is first releasing “Sep- 
tember Affair” in there early this 
month at the Ocean-Rex. 

In seven weeks out of a nine- 
week run, “Father of the Bride” 
(M-G) grossed around $80,040, and 
is the highest grosser so far this 
year, 

The prize local picture, “It Hap- 
pened in My Neighborhood” 
(AAA), has been held over six 
weeks at the Ambassador although 
the gross in the first three weeks 
was about $26,500. Other local pro- 
ductions have fared so badly at 
the boxoffice that presently there 
are none at the first-runs. 

“Hamlet” is in a fourth week at 
the Opera Theatre, grossing 
$18,285 in the first two weeks. The 
French prize-winning film, “La 
Justice est Faite”’ (Difa), released 
daydate at three small houses 
grossed around $14,000 in the first 
three weeks, 


OLIVIER WINS FINAL 
ROUND IN TAX CASE 


é London, Feb. 5. 

Sir Laurence Olivier has won the 
second and final round in his sub- 
mission that $42,000 paid to him 
for not working for 18 months af- 
ter he had filmed “Henry V” for 
Two Cities, was a capital gain and 
not, therefore, subject to income 
taxation. The Court of Appeal has 
dismissed the claim on behalf of 
the tax commissioners and refused 
permission for the case to go to 
the House of Lords. 4 
_Sir Frank Soskice, for the 
Crown, suggested that a parallel 
would be if an organ-grinder was 
Paid to stop playing and go to the 
next street. The money so received 


would be a profit arising from his 
profession. 


< 








‘Sunset,’ Hutton Lauded 


By Tokyo Press Club 


Tokyo, Feb. 5. 

_ Blue Ribbon Awards” from the 
Tokyo Motion Picture Press Club, 
annual, Kudos for various bests in 
the Nipponese filny world, were ex- 
tended this year to foreign film 
entrants. 

In the imported category, Tokyo’s 
top crix named these “firsts” for 
1951: Best picture, “Sunset Boule- 
vard” (Par); top director Billy 
Wilder (for direction of “Sunset”), 
best actor, Kirk Douglas, in 

Champion” and “Glass Menag- 
frie; outstanding actress, Betty 
Hutton, for her “surprising” per- 
formance “Annie Get Your Gun” 





(M-G), 





Lisbon Show Biz Loses 


206 Via Power Failure 


Lisbon, Feb. 5. 

Electricity failure all over Lis- 
bon and Estoril, which lasted from 
9:30 p.m. Saturday until 2 a.m., 
(Feb. 2), cost show biz about $20,- 
000. Patrons in 40 cinemas, seven 
theatres and eight nightclubs re- 
ceived their money back around 
11 p.m. when it was evident that 
the blackout would continue. 

Being carnival time, almost all 
houses were sold out. The Cinema 


Tivoli, showing “The 13th Letter” 


(20th), the Teatro Variedades, with 
a revue starring Herminia Silva, 
continued because both houses 
have emergency plants. At the 
S. Luis, Maurice Chevalier gave 
his recital from 2 to 5 a.m. be- 
cause the public refused to move 
and waited for five hours in the 
darkened theatre. 


U.S. Distribs to Enter 
Cannes Fete as Group; 


4 Pix From MPAA Cos. 


Paris, Feb. 12. 
Under aegis of the French gov- 
ernment, with increased appropri- 
ations from both the government 
and the city of Cannes, the Cannes 
Festival, April 23-May 12, is being 





prepped by General Secretary 
Robert Favre LeBret. He is also 
general secretary of the Paris 
Opera. 


Every nation participating is to 
be allowed to show three features, 
but in view of the fact that Ameri- 
can producers this year have 
agreed to enter the show whole- 
heartedly, the U.S. will be per- 
mitted to show four pictures. These 
have not yet been picked out. 
Since there are more Motion Pic- 
ture Assn. of America members 


than there are pix to be shown, a| 
selection will have to be made by 


a committee. 

It is to be remembered that, 
even if “Quo Vadis” were eligible 
(which it is not, having been shown 
in England), the film would not 
necessarily be the best entry for a 
festival where fete juries generally 
despise boxoffice value or the 
spectacular value. Artistic value 
or the literary and moral merits 
of the offerings are weighed most- 
ly in picking winners. 

While the U.S. is set to come in, 
the Soviets have not yet made 
their decision known. 

U. S. distribs here have decided 
that both the Venice and Cannes 
Festivals would be national af- 
fairs, meaning that even if there 
are only four U. S. pix shown, all 
the companies will support the ef- 
fort, with cash and publicity. All 
other festivals including the one in 
Berlin, must be handled by each 
company as they desire and in 
their own way. Also such partici- 
pation is at their own expense. 


U.S. Baritone Will Guest 


In Glasgow Opera Season 
Glasgow, Feb. 5.- 
Theodor Uppman, young Ameri- 
can baritone who created the name 
part in Benjamin Britten’s “Billy 
Budd,” will be among the guest 
artists when the Covent Garden 
Opera Co. opens at King’s Theatre 
here March 17. Sir John Barbirolli 
and Vilem Tausky are guest con- 
ductors. 
Other guest singers are Valerie 
Bak, of the Munich State Opera; 
Christel Goltz, Berlin State Opera; 
Maria Kinasiewicz, Stuttgart Opera; 
Harvey Alan, Sadler’s Wells, and 
Arthur Garron, formerly of the 
Metropolitan Opera, New York. 








‘Carousel’ in Glasgow Bow 
Glasgow, Feb. 5. 

“Carousel,” after successful tour 
of Edinburgh and Aberdeen, bowed 
here at the King’s Theatre tonight. 
Original Drury Lane production in- 
cludes Edmund Hockridge, Jane 
Martin, Beryl Foley, Maureen 
Swanson, William Thorburn, Bern- 
ard Quinn and Robert Stevenson, 
all repeating the roles they played 
during the 567 London perform- 
ances. 

“Carousel” 


has switched with) 





WB’s Cohen to Far East 


_Wolfe Cohen, Warner Bros. for- 
eign topper, left N. Y. Monday (11) 
for an extended tour of the com- 
pany’s offices in the Far East. He 
will visit Manila, Singapore, Bom- 
bay, Calcutta, Hong Kong and 
Tokyo. He returns in April. 

Before leaving, the foreign chief 
conferred with Sir Philip Warter, 
chairman of the Associated British 
Picture Corp., theatre chain in 
which Warners has a substantial 
interest. Warter arrived last week 


French Crisis Slows Prod. Down 
But Many Films Mulled; Only 5 Set 





Egypt Strife Halts Tours; 





for a five-week stay during which 
he will make a study of TV devel- 


| opments. 





“Oklahoma,” which is now playing | 


in Aberdeen. Big demand from 
Scots for U. S. musicals continues. 


Portugal Cuts 
Yank Distribs 


To 4006 Per Yr. 


Lisbon, Feb. 12. 

The Portuguese government has | 
reduced to $400,000 the amount of | 
dollars which can be exported in | 
1952 to the U. S. from film rentals 
in this country. Last year, the ex- 
portable amount was $600,000, | 
while in 1950 it was $800,000. Pre- 
viously, all film rentals could be 
remitted without any restrictions 

Per usual the coin is distributed 
among the 10 importers of Ameri- 
can pics according to volume of 
their biz. There are virtually no 
restrictions about exporting the 
coin owed for pics of other coun- 
tries. Until now American firms 
have not suffered from the restric- 
tions put on the dollar export be- 
cause a surplus from years prior 
to 1950 was transferred to subse- 
quent years. 

Distributors of American pix 
here claim biz is still as good as 
it was in 1949. While only 250 fea- | 
tures were imported annually at 
that time, now it is necessary to im- 





| port at least 350 features per year | 


in order to supply a larger num- 
ber of cinemas. These houses give 
21 shows a week instead of an 
average of 10 weekly as customary | 
four years ago. Expenses have 
gone up while the average number | 
of patrons and admission prices re- | 
main at the same level as five 
years ago. Also, obviously the cost 
of handling 350 films for showing 
in the rather restricted Portuguese 
market is evidently higher than for | 
readying 250 pix. 

With 10 shows weekly, a good 
feature could stay in a theatre 
four to eight weeks; now two weeks 
is the average. Exceptions this sea- 
son have been Metro’s “Solomon’s 


| 


Mines,” De Sica’s “Miracle in 
Milan,” four weeks, distributed 
here by RKO and “Blue Veil” 


(RKO), all four weeks. 


1,400 Blind at ‘Caruso’ 
Screening in Scotland 


Glasgow, Feb. 12. 

Nearly 1,400 blind people sat in 
stalls of the Rex Cinema, Riddrie, 
near here Thursday (7) and heard 
the pic, “Great Caruso.’”” Scheme 
was an experiment organized by 
manager John Lambie McDonald. 

In a seat in the circle, a woman 
commentator sat with a micro- |} 
phone and, at her hand, a push 
button. When she pushed the but- 
ton, operators faded out the film’s | 
soundtrack, and she told the story, | 
described costumes and scenes. 
Another button touch, and back 
came the sound. 

It was first time blind have been 
catered for by pix here. 


Lloyd Back to London 
On Proposed Brit. Film 


London, Feb. 5. 

Harold Lloyd is returning to 
London in March for further dis- 
cussions on a proposed British film. 
During . his. visit last year, the 
comedian opened negotiations with | 
J. G=Gell, chief of Monarch Films, 
to make a British pic. Several sub- 
jects have since been suggested, 











| year 
| sued 


| the supporting quota of 25% 


;play on Jewish 





but no decision has been made. 
It is expected that when Lloyd 
returns here, definite agreement 
will be reached on a story and pro- 
duction started soon afterwards. 
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Paris, Feb. 5. 


leading to the cancellation of con- 


tracts involving touring foreign 
troupes. The Latin American Bal- 
let and the Jean-Louis Barrault 


Theatre Group are the latest to be 
affected Barrault, who gives up 
his Marigny Theatre spot in March 
is making plans for substitution if 
there is no possibility of things 
clearing up in Egypt in time for 
his proposed tour. He was to play 
Cairo from March 6 to April 5 and 
Alexandria April 9-25 

If they are off, he hopes to fill 
in the time by a tour of France. 
Then April 30 he will resume nor- 
mal road commitments in Naples, 
Rome, Florence, Milan, Turin, 
Lyon, and finally Zurich, June 5-6 
for the Shakespeare Festival. Then 
a return to Paris, and after a rest 


!and rehearsals, to Canada Oct. 7: 


then a brief sojourn in the U. S 
and a visit to Australia, After all 
this hectic touring «a return to 


| home grounds. 


‘Over 3,100 Brit. Exhibs 


Default 1950-51 Quota 
But Fewer Than Yr. Ago 


London, Feb. 5. 

More than 3,100 British exhibi- 
tors defaulted on quota during the 
1950-51. Official returns is- 
iast week by the Board of 
Trade show that 771 theatres failed 
to meet the first feature quota of 
30% and 2,340 were behind on 
The 
returns indicate a distinct improve- 
ment on the previous year when, 
with a 40% British film commit- 
ment, 2,335 exhibitors defaulted. 
The supporting defaulters in the 
same year numbered 2,195. 

In a breakdown of returns, the 
BOT shows that nearly double the 
number theatres achieved or ex- 
ceeded the quota. The total was 
3.415 as against 1,874 in the year 
1949-50. This represents 81.7% of 
the total number of houses. 

The three major circuits, Odeon, 
Gaumont-British and Associated 


| British Cinemas had an average 


quota for the year of 31.6%. They 
were slightly down on the support- 
ing program with 24.5% as against 


the 25% demanded by the Films | 


Act. In the previous year, when 
they were faced with a 40% quota, 
the three circuits averaged 35% 
British film time. 

With reliefs granted by the 
Films Council ranging from 5% to 


(20%, the average quota for the 


country was scaled down from the 
basic 30% to 25.6%. In actual 
fact, the total playing time for 
British films was 28%. Over 1,400 
theatres were granted reduced 
quotas. 


No Double U.S. Duty 


On Censored Brit. Pix 
London, Feb. 12. 


If a British film exported, to 
America is to be sent back to 





with U. S. censorship requirements, 
American Customs will refund the 
customs duty paid, less 1%. 

This concession was made fol- 
lowing representations by the 
British Film Producers’ Assn. 
through the Board of Trade. A 
condition imposed in America is 
that the film must be returned to 
the custody of the U. S. customs 
within 30 days of original importa- 


London Legit Bits 


London, Feb. 5. 
Harry Green is reviving the old 
life, “Welcome 
Stranger,” with newcomer June 
Rodney to play the daughter role. 
Play’s locale will be changed from 
New York’s East Side to Ireland 





|... Jack Hylton awaiting arrival of 


Paula Valenska, currently at the 


| Uruguay Festival, to talk to her 


about playing one of the leads in 
his “Cali Me Madam,” which goes 
into the London Coiiseum some 
time in March. 

Berta Gersten opens her season 
of Jewish plays at the Grand Pa- 
lais. East Side, Feb. 9, with Jacob 


| Gordon’s classic “Mirele Efross.” 


New Barrault World Sked 


The political strife in Egypt is | 


Paris, Feb. 5. 
, Although the crisis still con- 
tinues here in the film biz, with 
only five pix in the works or way 
below par, most important direct- 
ors are busy with plans for making 
films in the next few months. The 
ministry is working on a plan to 
alleviate film slump. 

Jean Delannoy, director of “God 
Needs Men” and “Symphonie Pas- 
toral,” is readying a story on the 


evolution of a marriage. Jean 
Gabin and Michele Morgan are 
Slated for the leads. Delannoy is 


also prepping his version of “Lu- 

ther,” with only a producer needed. 

Film was to have been shot last 

September but the producer pulled 

out when the U. S. Lutheran so- 
ciety nixed the script and decided 

to shoot its own Martin Luther 
story. Pierre Fresnay is to do the 
| French version: 

Rene Clair starts a film in March 

called “Night and Day,” about a 

boy who thinks he was born years 
too late. He gets a chance to live 

in various epochs and some of the 
fair ladies he meets will be played 
by Martine Carol and Dany Robin. 
Gerard Philippe is to be the dream- 
er. Henri Decoin is planning an 
adaptation of “The Coffin And The 
|Ghost” by Jean Aurenche and 
Pierre Bost. He says he wants Alida 
| Valli and Jose Ferrer for the leads 
'and hopes to shoot it in Spain. 
| Jacques Becker, who “Tt 

Happened At The Inn” and “An- 
| toine And Antoinette,” is just fin- 
ishing up “Casque D'Or" with Si- 
mone Signoret and Claude Dauph- 
|in. This is about the bad boys and 
femmes at the turn of the century 

here. His next is the story of a 
| French man and wife whose lives 
are influenced by an interloping 
| American. Screenplay is by An- 
nette Wademant. H. G. Clouzot, 
director of “The Raven,” “Jenny 

Lamour” and “Manon,” is bogged 
down on his present three-hour 
study of fear, “The Wages of Fear” 
due to weather difficulties on ex- 
| teriors and financia) woe. Film has 
about 30% done in French, 30% 
| English dialogue, 30% Spanish and 
10% in English. 

Bresson, Allegret Plan 

Robert Bresson, who directed the 
recent prestige pic, “Diary of a 
Country Priest,” is working on a 
|new film. Yves Allegret, who did 
| “The Cheat” and “Dedee,” is to do 
a Franco-English version of “The 
| Young Madwoman” with Daniele 
Delorme this month, Film will be 
| shot in French and dubbed in Eng- 
lish. Henri Diamant-Berger, who 
recently did ‘Monsieur Fabre,” 
Will start in March on “The Girl 
| Elisa,” with Edith Piaf, her first 
film since the war. It is a heavy, 
| dramatic role, and the film will be 
| shot in two versions, English and 
| French. 

Christian-Jacque, who did “Car- 
men” and “Murder of Santa Claus,” 
plans to make “Adorable Crea- 
tures,” a light-hearted looksee at 
fickle femininity. Noel-Noel, who 
made “Cage of Nightingales” and 
“Le Pere Tranquille,” will produce 
a fantasy. Maurice Cloche, who 
made “Monsieur Vincent,” “Cage 
| For Girls” and “Doctor Laennec” 
|is doing a film on criminal lifers 
| and their possible redemption. 


1 











| Britain for alterations to comply | AUSSIE FOREST FIRES 


MAY CUT CINEMA BIZ 


Sydney, Feb. 6. 

Forest fires in New South Wales 
and Victoria have become a na- 
tional calamity because of the worst 
summer season ever experienced. 
| Drought conditions in Queensland 
,also have reached disastrous pro- 
portions. Resultant unemploy- 
ment is bound to create a major 
slowdown in theatre biz from 
coast-to coast, according to fore- 
casts made by those in the indus- 
| try. 

Property destruction, including 
lrich ranch lands, is estimated to 
| exceed $60,000,000. 
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| ‘Cyrano’ Sock in Aussie 

| Sydney. Feb. 5. 

| “Cyrano” (UA) got away to a 
smash week at the Palace, Hoyts’ 
house, and looks to run a long time. 
Despite a panning from one cric 
_ here, the film is proving a surprise 
because of its big draw with local 
‘patrons. Success here means that 
Hoyts will now spot the pic in all 
jits ace houses. 
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Wins 2 out of 3 
Top Honors! 


(Just like last year!) 
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THE VOICE OF THE FANS! 


The Photoplay Magazine Annual Poll of its readers is considered the most accurat 
barometer of public taste. Year after year M-G-M tops the field. We predict tha 
foremost among the challengers for 52 honors will be: “QUO VADIS’:“‘BELLE O! 
NEW YORK”: “SINGIN’ IN THE RAIN”: “SKIRTS AHOY!” + “LOVELY T¢ 
LOOK AT” + “SCARAMOUCHE” + “IVANHOE” : “THE MERRY WIDOW 
“BECAUSE YOU’RE MINE?” (all the foregoing Technicolor); “THE WILD NORTH 
(new Ansco color); and ‘““CARBINE WILLIAMS.” 
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Small British Indie Exhibs Blast 
Eady Plan; See It Solving Nothing 


London, Feb. 12. 


Failure of the Eady Plan, a 


which British films are subsidized 
from boxoffice grosses, to act as an 
incentive for increased production, 
is leading to countrywide com- 
plaints by independent theatre 
operators who say that the higher 
admission prices which they are 
compelled to charge have resulted 
in a drop in attendances and a pub- 
lic preference for cheaper seats. 

The exhibitors beef is based on 
three main counts. Firstly, with 
patrons favoring cheaper tickets, 
the original intention of having the 
public pay the Eady levy is not 
working out, and this is now vir- 
tually a responsibility of the thea- 
tre Secondly, the productions 
which are aided by the subsidy are 
offered first to the circuits who 
bar the majority of other theatres. 
Thirdly, every time a circuit is 
showing a British film denied the 
independents, the small theatre 
owners are put in the position of 
subsidizing their opposition. 

That Yen For Cheaper Seats 

Although the overall admission 
figure is down, the number of cus- 
tomers going for cheaper seats has 
increased during recent- months, 
entirely at the expense of the 
higher admissions. Outside the 
West End of London and key first- 
run situations in the bigger cities, 
top admission charged (including 
a 40° tax) is around 55c., but 
the most popular price is 25c. to 
30c. 

When the Cinematograph Ex- 
hibitors Assn. first agreed to the 
introduction of the Eady fund, it 
did so in the belief that more Brit- 
ish product would be available and 
the independent would have a 
wider choice in booking for quota. 
In its first year, the levy was on a 
flat rate of a farthing per seat, with 
exemptions for the smaller thea- 
tres only. It was then estimated 
that the fund would net around 
$3,500,000 and give British produc- 
ers a subsidy of between 17% and 
18°7 on the distributors’ gross. 

By the time the Treasury pro- 
posed the extension of the levy on 
a three-year stabilization agree- 
ment, insufficient evidence was 
available to determine the extent 
to which studio activity was in- 
creasing. Now, however, after 18 
months of operation, it is clear that 
British production is ~ virtually 
static. The levy yields 34% on the 
£ross. 

2 Major Chains Behind on Quota 

According to available figures, 
two of the three circuits are behind 
on their quota for the first six 
months. Only Associated British 
has reached its target while Odeon 
and Gaumont-British, both con- 
trolled by the J. Arthur Rank 
group, are behind schedule. Latter 
circuit has included one reissue, 
but is still way behind on its legal 
obligations. 

It is now clear beyond reason- 
able doubt that the estimate for 
British preduction on which the 
30°> quota was based will not*be 
realized. But last month, Sir Henry 
L. French, director-general of the 
British Film Producers Assn. said 
the figure of 70, which they had 
submitted to the Board of Trade, 
would probably be proved justified. 





Remington Spreads To 
Canada; Sets Mont’! Plant 


Remington Records, which has 

emerged as the top outfit in the 
low-priced long-play field, will 
Spread into Canada via opening of 
a plant in Montreal. At the same 
time, Remington has expanded its 
U. S. setup with openfng of distrib 
offices in Detroit and appointment 
of a direct sales rep in Pittsburgh. 
R. A. Norum will handle the latter 
post while Continental Record will 
be the Detroit distrib. 
_ Diskery has also leased record- 
ing studios in New York, which 
will take over the work previously 
done at RCA Victor and M-G-M 
Record studios. : 





After many changes of title, the 
new Sam Spewack vehicle for Alec 
Guinness and Diana Churchill, 
preeming at Edinburgh Feb. 18, 
will be known as “Under the Syca- 
eee Tree.” It’s about stages in 
ife of a scientist, played by Guin- 
ness... Freddie Sales, young Brit- 
ish comedian, inked for George & 
Alfred Black’s summer stint at 

inter Gardens Theatre, Black- 
pool, as leading comedian, opening 


June 25, with Ronnie Ronalde also 
Starring, 


i duction shortly 





| 





| London Film Notes 





London, Feb. 5. 
Bonar Colleano has been signed by 
Stanley Kramer to do one picture 
for him in Hollywood. American 
film star resident in England was 
signed through the recommenda- 
tion of Edward Dmytryk, and sails 
Feb. 17, with pic “Dirty Dozen” to 
take six weeks... Betty Box off to 
Venice to finalize arrangements for 
location work there for her latest 
for the J. Arthur Rank Organiza 
tion, “A Venetian Bird,” due for 
shooting sometime in February... 
Maurice Ostrer returns to film pro- 
with his Premier 
Productions to tee off with “Dare 
Devil Conquest,” as part of “Con- 
quest” series. He is dickering with 
Nigel Patrick for title role, with 
Bernard Knowles skedded to di- 
rect. Shooting starts early in April. 
Monarch Productions, headed by 
Gell, who is back from 
America, has closed deal to make 
six two-reelers for American TV 
...Norman Lee, indie film  pro- 
ducer, in Bournemouth hospital 
for month under observation. Mario 
Zampi back from 
ing fixed details for his next pic- 
ture, “Top Secret,’ which he is 
making for ABPC, goes into pro- 
duction March 3...Moira Lister, 
starring with Peter Ustinov in 
“Love of Four Colonels,” at Wynd- 
hams theatre, is to costar with A. 
E. Matthews and Patricia Roc in 
“Something Money Cant Buy,” pic 
to be produced by Joseph Janni 
who made “White Corridors” for 
J. Arthur Rank, for whom this one 
will be made. Shooting is to start 
at Pinewood early this month, 


See Double Taxation 
For U.S.-Aussie Near 
End Via Govt. Confabs 


Canberra, Feb. 5. 


Prime Minister Robert Menzies 
has announced that important dis- 
cussions will take place at this 
governmental capital in March be- 
tween his government and the U. S. 





government relative to ending the | 
double taxation currently efiective | 
Eldon | 


on both sides of the Pacific. 
P. King, special deputy commis- 
sioner of the U. S. Bureau of In- 
ternal Revenue, will lead the dele- 


gation, with the Australian Treas- | 


urer Sir Arthur Fadden sitting in 
on the talks. 


The main problems to be dis- 
cussed, according to Prime Min- 
ister Menzies, concern enterprises 
of one country engaged in com- 
merce or industry through a per- 
manent establishment in the other 
country. Dividends paid by subsid- 
iaries to their parent organization 
overseas and by companies to their 
stockholders abroad also will be 
considered. Menzies indicated that 
all aspects of taxation of incomes 
by the U. S. and Australia will 
be brought within the orbit of the 
new negotiations. 


Local Treasury officials believe 
the exit of double taxation between 
the two countries would see a ma- 
jor upbeat in dollar investments 
here. 

Currently, earnings from dollar 
investments Down Under are sub- 
ject to the tax laws of both coun- 
tries, although it is understood 
that American officials grant a tax 
rebate on some of the tax paid in 
this zone. Figures just released 
show that U. S. organizations re- 
ceived dividends of 2,800,000 
pounds (about $6,300,000) last 
financial year from Aussie invest- 
ments. These organizations are re- 
ported to hold Aussie assets worth 
80,600,000 pounds. 

The possible end of double taxa- 
tion would, it is understood, also 
cover U. S. distributors operating 
here, and those organizations simi- 
lar to Hoyts (controlled by 20th- 
Fox) and Metro’s operation of pic 
circuits. End of the double tax also 
would be of benefit to U. S. talent 
playing this territory. 


Ex-Film Censor Into Mex. Prod. 
Mexico City, Feb. 5. 

Felipe Gregorio Castillo, ex-head 
pix censor, is bowing as film pro- 
ducer with “Flower of the Rocks,” 
starring Abel Salazar. Fernando 
Rivero is directing. 

Pic trade’s own bank, the semi- 
official Banco Nacional Cinemato- 
grafico, is financing the production. 





Hamburg hav-| 


Grierson Doing Scot 


Mine Disaster Film 

Glasgow, Feb. 5. 
John Grierson has started pro- 
duction of “The Mining Rescue 
| Story,” pic based on the Knoch- 


| shinnoch (Ayrshire) colliery dis- 
aster of last year. Cast is mainly 
Scots. Andrew Keir, former miner, 
| has a leading role. 


| Scotland pithead scenes are be- 


ting reconstructed at Southall Stu- 


dios, Middlesex, 





NATKE to Urge 
Govt. Loans For 


NFFC Operation 


London, Feb. 12. 
Statement of government policy 
towards the National Film Finance 
Corp. is expected to be made in 
| the House of Commons towards the 
/end of this week. A leading ques- 


| tion on the subject has been tabled | 


by Tom O’Brien, M. P., and 
down for answer on Thursday (14). 

O’Brien’s question to Board of 
Trade prexy Peter Thorneycroft 
comes as a sequel to the deputa- 
,tion which he led last month for 
| his organization, the National Assn. 


of Theatrical & Kine Employees, 
| during which he urged the imple- 
|;mentation of the Labor govern- 
ment’s promise of a further 2,000,- 
| 000 pounds ($5,500,000) advance 
plus a long term loan embracing 
approximately 10,000,000 pounds. 
Since the change in government 
; last October there has been con- 
siderable uncertainty in regard to 
the future of the NFFC. The prom- 
ise of additional coin from the 
| Labor government necessitated an 
|} amended Bill in Parliament. With 
the growing curb on governmental 
| expenditure, the industry was be- 
| coming reconciled to the possibility 
| that further advances might not be 
| economically possible. 
| In the last few weeks there has, 
however, been considerable politi- 
cal pressure from the Labor side 
of the industry for sufficient cash 
to be made available to enable the 
films bank to continue as an active 
force in production financing. The 
balance held by the NFFC is now 
probably at its lowest ebb, and 
there is little ready money avail- 
able to finance projects outside the 
Three Group schemes launched 
last year. Independents, who do 


is 





pressing hard for extra coin to be 
made available. . . 





Argentina Inked for Mexico 
Mexico City, Feb. 5. 
Imperio Argentina, Spanish 
singer-dancer, inked to open Feb. 
28 at the Teatro Lirico, vaude-re- 


station XEW and on TV. 

Thus far, leftist Confederation 
of Mexican Labor, which blocked 
her entering Mexico in 1946, has 
not objected. 











Current London Shows 


(Figures show weeks of run) 
London, Feb. 12. 


“And So to Bed,” Strand (17). 
“Blue for Boy,” Majesty’s (63). 
“Colombe,” New (9). 

“Day’s Mischief,” Duke York (9). 
“Figure of Fun,” Aldwych (i7). 
“Gay’s the Word,” Saville (52). 
“Happy Time,” St. Jas. (2). 
“Hollow,” Ambassadors (37). 
“Kiss Me Kate,” Coliseum 49). 
“Knight’s Madn’s,” Vic Pal. (100). 
“Little Hut,” Lyric (71). 

“Love 4 Colonels,” W'ndh'm (39). 
“Lyric Revue,” Globe (20). 
“Master Crook,’ Comedy (8). 
“M’summer Dream,” Old Vic (7). 
“Much Ado Nothing,” Ph’nix (5). 
“Peep Show,” Prince Wales (16). 
“Penny Plain,” St. Mart (33). 
“Puss Boots Ice,” Empress (8). 
“Relative: Values,” Savoy (10). 
“Reluctant Heroes,” Wh't'h’! (84). 
“Seagulls Sorrento,” Apollo (84). 
“Sunset Knights.,” W'm’'st'r (3). 
“S’mer and Smoke,” Duch’s (3°. 
“South Pacific,” Drury Lane (15). 
“Third Person,” Criterion (6). 
“To Dorothy, a Son,” Gar’i’k (63). 
“Waters of Moon,” H’ym’kt (63). 
“White Sheep,” Piccadilly (17). 
“Women of Tw’light,” Vaude (17). 
“Zip Goes Million,” Palace (17). 


CLOSED LAST WEEK 
“Folies Bergere,” Hipp (49). 





not operate within the groups, are | 
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‘Canada’s ASCAP Loses 
Fight Vs. Service Assns. 


| Edmonton, Alberta, Feb. 12. 
| A recent ruling by the exchequet 


court of Canada has saved the Ro- 
tary Club of this city from paying 
$122 copyright fee, demanded by 
the Composers, Authors and Pub 
lishers Association of Canada for a 
series of concerts presented last 
ummer. The court ruling, arising 
out of a case between the associa 
tion and the West Toronto Kiwanis 
Club, declares that service clubs 
are fraternal organizations and 
cannot be charged copyright fees 
on music performed at functions 


to which an admission is charged 
The exchequer court's ruling 
brings to a climax nearly a year of 
wrangling between the C.A.P.A.C. 
and Canadian service clubs. It 
|started in Vancouver, British Co- 
jlumbia, last April, when the asso- 
ciation demanded royalties for 
songs sung at regular service club 
meétings. Similar demands were 


made in most parts of the country. | 


|The association wanted fees for 
|community singing at club meet- 
, ings, music performed by profes- 
isional entertainers at club 
ings, and public performances 
sponsored by the clubs. The first 
two were dropped voluntarily by 
the association, and the court judg- 
ment eliminates the third. 


Scotland Exhib Leader 
Blames ‘Cockeyed’ Tax 
For Cinemas’ Profit Dip 


Glasgow, Feb. 5. 
Cinemas in the United Kingdom 








| tainment tax while music halls and 

legit houses go comparatively free, 
Sir Alexander King, Scot cinema 
magnate, told the annual 
lof exhibitors here. Exhibs, he said, 
must fight to maintain the cinema- 
going habit of the public. Only 
popular prices and good pix would 
keep the film industry as the work- 
ing man’s entertainment. 


TV would affect cinema biz in 


Britain, but would not hurt badly | 
until sponsored programs along the | 


| lines of America are launched. 

“It seems strange that the Brit- 
ish government should always talk 
about encouraging British produc- 
tion,’ King said. “Recently, the 
Carlton Theatre in London played 
a very fine picture, ‘Tales of Hoff- 
mann.’ It grossed about $24,000 
per week, and out of that, the cine- 
ma paid $12,000 in entertainment 
tax. Yet nearby, French revues 
featuring economically-clad ladies 
and American musicals also were 
grossing $24,000 a week, but only 
paying $2,400 in tax. Is that en- 
| couraging British films?” 
| He felt it was stupid that the 
|British government should lend 
| $18,000,000 to the National Film 
| Finance Corp. which it would never 
|get back, but, on the other hand, 
keep strangling the cinema indus- 
\try with this stupid tax. King 
|claimed that exhibs wanted flexi- 
| bility in a tax scheme. They want- 
ed freedom so that, according to 
i the locality and type of theatre the 
|cinema owner could suit 
{trons and his house. 
| “The present scale of entertain- 
/ments tax so far as cinemas are 
| concerned is ‘cockeyed,’” declared 
| Sir Alex. 

When Britain exhibs got a note 
on the attendance at the end of 
March .and compared this with 
those of the previous year, they 
would find that the increased tax 
on the costlier seats had caused 
an adverse effect. There would 
be a definite decrease in admis- 
| sions above 26c. 
| hibs to show local members of Par- 
|liament their figures and how tax 
' scales were hitting them. 











Lowenthal Into Mex. Distrib 
Mexico City, Feb. 5. 
Rudolph Lowenthal, who has 
produced several pix in Mexico 
during the last few years (latest be- 
ing “Girls in Uniform” in Spanish), 





|is adding film distribution to his | 


activities. 
He is forming a company here to 
| handle selected European pix. Lo- 
wenthal is just back from Europe. 


meet- | 


are paying far too much in enter- | 


meeting | 


his pa- | 


Sir Alex told ex- | 


Buenos Aires, Jan. 29. 

Over the past four years, radio 
has become the indispensable ad- 
vertising medium in Argentina, not 
to any improvement in the quality 
of broadcasts, but because pro- 
gressive cuts in newspaper and 
Magazine space, due to newsprint 
shortages stemming from exchange 
snags, have left advertisers no re- 
course but to turn to the air. De- 
ditionally averse 
have been the 


——— + 


nt stores, tra 
use of radio, 


parm 


to the 


most hard hit by this situation, 
which has caused a complete revo- 
lution in their advertising budgets 

Since 1946 radio advertising 
costs have increased about 200°, 
both for feature programs and 
spots. Now that ail the commercial 


outlets are government-owned, the 
webs are allowed to chisel hefty 
segments off each sponsor’s stanza 
ifor additional spots of anything 
from 10 to 40 words, so that bank- 
rollers of half-hour or 15-minute 
shows actually get only 23 of their 
full time. 

Only a month ago, talent costs 
shot up still further, when a new 
labor contract with the Musicians 
Union hiked the price of one front- 
rank jazz outfit from around $1,000 
a month to $4,000, a factor which 
decided the sponsor tg cut this fea- 
ture from future programs. The 
cost of thesping talent has _ in- 
| creased in about the same propor- 
| tion, but rates on scripts are still 
comparatively low, though most 
| good sci ipt-writers get a good extra 
| over and above the fixed tariff. 

Although Radio Belgrano “has 
| the largest and most important net- 
| work, with 15 stations throughout 
the Reppblic and one‘each in Para- 
|}guay and Bolivia, Radio Mundo’'s 
| 13-station Blue & White Network 
| is still rated the most popular, up 
| to the present, although its superi- 
| ority has declined. 

3d Big Network 

The third big network is Radio 
Splendid. Radio Libertad, the 
| Mundo affiliate, has very quickly 
reached a high point among minor 
outlets. Its connection with the 
Mundo and its controlling publish- 
ing concern assures the outlet the 
services of good _ scripters and 
sporstcasters, and the link with the 
Mundo also involves securing any 
talent the bigger web has no im- 
mediate use for. 

As for TV, commerical advertis- 
ing of a sort started on Argentine 
video early in November, after 
Radio Belgrano inaugurated its 
channel 17 Oct. 17. However, adver- 
tisers are firmly refusing to spon- 
sor telecasts until there are an ap- 
preciable number.of sets in use, 
and the present standard of video 
programs improves. Beyond a pre- 
liminary estimate of $15 a minute 
established at the time of the first 
commercial telecast (organized by 
the J. Walter Thompson agency), 
advertisers have no definite advice 
of what video costs will be. 

Some sources estimate there will 
be around 10,000 to 30,000 video 
sets in use by mid-1952, as there 
}are plans to manufacture sets lo- 
ieally, which would sell cheaper. 
| The first few sets have been pur- 
| chased by wealthy politicians; bars, 
| clubs and institutions may follow 
suit. 








Kendall Named Manager 
| For MacDowell Colony 
| 


Peterborough, N. H., Feb. 12. 
George M. Kendall has been 
/named to succeed the late Mrs. 
| Louise Fillmore as manager of the 
| MacDowell Colony here, an in- 
| spirational rendezvous for writers, 
| composers and stage folk founded 
| by the late composer, Edward Mac- 
| Dowell. 

Officers of the MacDowell Assn. 
| were elected, as follows: Carl Car- 
|mer, president; Walter S. Marvin 
) and Thornton Wilder, vice-presi- 
| dents; Lewis M. Isaasc, Jr., treas- 
|/urer, and Chalmers Clifton, sec- 
| retary. 


! bJ . e 
_ Pearce’s Disney Tinter 
Hollywood, Feb. 12. 
Walt Disney assigned Perc Pearce 
| to produce his high-budget Techni- 
‘color picture, “When Knighthood 
Was in Flower,” in Engiand this 
‘summer. Pearce was producer of 
“Treasure Island” and “Robin 
Hood,” previous Disney pictures. 
Disney is rounding up a cast of 
| stars for the film, which will be 
played by live actors—not cartoon 
| characters. 
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Amusement Stock Quotations 


For the Week ending Monday (11) 





























Weekly Weekly Weekly Mon. Net. 
Vol.in High Low’ Clase Change 
100s for week 
N. Y. Steck Exchange 
ABC. . . tedicicedsiccsctes 1218 11% 115% an 0 
CBS, “AM. Sccccectcccsces SO 394 3858 39 ow 36 
CBS, “Weiksscdcdecccscce’ 3912 3814 387% + 5% 
Col. Pic..ccccccccccccccce 26 1278 1234 1234 
Medel. sivacsetesdsSovcss 878 858 854 
LOGW'S- beadeccccdsvcccces 193 17 1658 16°24 
Paramount......-eeeeeeee 271 2858 27 28 +1 
RCA +, bade cbc: ont Ge 26 2434 2554 aS | 
RKO Pictures....+++.-++. 112 4%3 4l4 44 
RKO TheatKeS...cccsvccess 17 4 434 434 on 
fepublic.....ceccscccccee 26 414 4°38 43% 
top., pid... v0 Pine a eae te 4 10% 103% 101% 
ZOth-FOX. ..0. cccvcccsevses 202 1873 1814 18%8 poe | 
Un. Pat. Tis sganecse ivi 83 1934 1914 191% 1 ie 
Univ. o <eebeneee ute s. 1253 121% 12% 
Univ., QiGis « «ac cewas ccc. 5° SO 58°24 583% — 5% 
Warner BFOBiv<.ciecces iss oe 15 14°38 147% 4+ 4 
N. Y. Curb Exchang 
Monogram.... e 57 5% 316 314 == % 
TeCDGIOONI 6 «.0,<06 = 205,99 59:816 2 74 2458 23 2378 413% 
Over-the-Counter Securities Bid Ask 
Cincom. .% Foc FOP bie co rewet ee cusses 258 31% 
Pathe so. 60'S. tS SSR COs Coreccecsesnsese 4 415 
UA Theatres.....ccecccscseees Cee oesoes 534 634 des 1h 
Walt: Tk heh 6450 hos 65% 005 Bee ck es 8 9 
(Quotations furnished by Dreyfus & Co.) 
New Paris Fashions 
Continued from page 2 
model pushed her way through the; Within five minutes, everyone 


milling crowd, Parisians were re- 
assured. La haute couture was 
saved. 

The 1952 silhouette is “fluid.” 
The soft fabrics of Chanel and 
Vionnet days are back, giving a 
flowing, unpadded, unpinched ap- 
pearance, called the “sweater 
look.” Fabrics follow the curves 
of the body and flow uninter- 
ruptedly from neck to skirt, with 
the waist only vaguely indicated. 
Outwardly, the silhouette is not 
drastically changed: the length is 
about the same, but a certain soft- 
ness and ease has appeared. Cou- 
turiers call it a new age of ele- 
gance. 

Jacques Fath showed 283 models. 
After the 150th number, the press 
ceased taking notes, and even Or- 
son Welles, who was sitting be- 
tween Micheline Presle and Gene- 
vieve Fath, had completely run 
out of superlatives. 

Round As An Egg 

Fath calls his the “round line” 
“. . . aS round as an egg; as 
round as a women.” His silhouette 
is a compromise between the bell- 
Shape and the sheath, and he has 
dropped the hemline a little. His 
coats are held in by an oversize 
“martingale” at the back, which 
can be adjusted. He calls this 
“the wandering waistline.” Jackets 
are cut on the lines of swallow- 
tail coats; suit-dresses have loose 
backs and fitted fronts; high waists 
are emphasized by wide Judo 
belts; and dance dresses are 10 
inches from the ground. Fath 
names his slouched hats “upset 
Garbos.” 

Jean Desses’ big success is the 
“dress of our time’—done in 
every fabric—for every hour of 


the day. This is how he describes 
them: “ . a twist of the thumb 
converts their original purpose 


and changes their fullness. No 
Strip tease: they can be undone, 
fastened, and adjusted with the 
swiftness of a well-regulated 
mechanism.” Within a split frac- 
tion of a second, these dresses 
change in color, fabric and pur- 
pose. A mannequin arrives in 
demure black, flips a hook—and 
s0eS away in a white pleated num- 
ber—two dresses for the price of 
one. This feature is bound to fas- 
cinate American women. 

Desses’ multi-colored chiffon 
evening gowns all have a dream- 
like quality, but the most ap- 
Plauded were his white lace 
dresses in acetate. Acetate laces 
made in Calais are the biggest 
news of the French fabric story. 

_ Triple-Line Defense 

_ Dior’s press opening was early 
in the morning. The triple-line 
*ystem of defense in depth guarded 
the entrance, from which many ex- 
cited, furious gate-crushers were 
turned away. The House of Dior 
proved to be an almost impregna- 
ble fortress. 

The salons are not large and the 
Bilt chairs were so closely crowded 
together that the nervous ladies 
ot the press could hardly take 
notes. , 

The show started unexpectedty 
on time, and in complete silence. 





knew that Dior had done it again. 
Nothing extteme, nothing flashy, 
just perfect line, balance and ele- 
gance. 

A new “sinuous” silhouette, fea- 
turing “‘sweaters and blousons,” is 
the theme of his collection, and 
shows an entirely new spirit. This 
silhouette has natural shoulders 
and high busts; the waist is only 
slightly indicated; skirts widen be- 
low the hips, and the length is un- 
changed. - 

His dresses allow freedom of 
movement and follow his two main 
themes: the “blouson” dress, and 
the “sweater” dress that all Ameri- 
can women will go for because 
it accentuates slimness. After-five 
dresses follow the same lines and 
their “blousons’” (boleros shirred 
at the high waistline) are remov- 
able. Formal dresses get more and 
more ornate, and more voluminous 
as the hour advances. Modern 
writers and playrights inspired his 
evening dresses: Sartre, Oscar 
Wilde, Cocteau, Noel Coward — 
the popularity of the writer in- 
fluenced the applause as much as 
the beauty of the dress. 

Utterly simple, sparse in its han- 
dling, skilled in its designing, the 
Dior collection shows the haute 
couture at its best. 


De Givinchy’s Line 

De Givenchy’s gay, youthful 
collection, modelled by four of 
Paris’ prettiest mannequins in the 
midst of a first-night atmosphere, 
was displayed before a _ packed, 
dressy audience which included 
many VIPs. The seat of honor 
was occupied by Mme. Edgar 
Faure, attractive wife of the new 
Premier, surrounded by an im- 
pressive assortment of UN dele- 
gates and foreign ambassadors. 

De Givenchy’s talent lies in his 
modern approach. He shows new 








separates, intriguing accessories; 
uses sheer fabrics, and glamor- | 


ized shirting cottons for evening. | 


His dresses are always in three 
colors, and he mixes fabrics in an | 
ehtirely novel way. 

His sudden, unexpected triumph 
also provided the world of couture: 
with a comedy angle that has set 
Paris laughing. Having no sus- 
picion that his collection was to 
prove the hit of the season, he had 
planned no shows for the next 
day, and his four loop manne- 
quins—hired for the evening only 
—had all returned to their regular 
jobs: Sophie, to Fath; Ivy, to 
Griffe; Gigi, to posing for photos; 
and Bettina, to her new job as 
head of de Givenchy’s recently 





created public relations depart- | 


ment. 


On the following morning, in| 


place of Sophie, Ivy, Gigi and Bet- 
tina, only cardboard dummies dis- 
played the dresses to the disap- 
pointed gaze of the hoard of buy- 
ers who stampeded the shop. How- 
ever, a more bitter disappointment 
still was in store. On trying to 
place orders at previously an- 
nounced figures, buyers learned 
that as a tribute to the praises 
bestowed on him during the night, 
de Givenchy had quietly doubled 
his prices. 


} 
| 





Jury Weighs Suits 
By Scott, Lardner 
Against 20th, RKO 


Los Angeles, Feb. 12 

Consolidated $90,000 breach-of- 
contract suits brought by Adrian 
Scott and Ring Lardner, 
against RKO and 20th-Fox, has 
gone to the jury after four days of 
testimony. Writers charge the stu- 
dios blacklisted them because of 
their refusal to testify before the 
House Un-American Activities 
Committee in 1947. 


| While 
Jr., New York were 


UA Wants $2500 for Each Pic It Woul 
Return to Nassers; Fight Goes On 


Hollywood, Feb. 12. 


United Artists execs in 
preparing to turn 
back to producers some 150 pic- 
tures that had outlived their eco- 
nomic usefulness, the company 
continued its fight in California 
courts against attempts by George 
and James Nasser to wrest back 





Federal Judge Ben Harrison de- | 
nied a motion for a directed ver- 
dict of guilty. 

Eric Johnston, prexy of the Mo- 


tion Picture Assn. of America, 
testified that the refusal of the 
“Hollywood 10” to testify had 


caused unfavorable public reaction | 


to the industry under the mistaken | 


idea that it was shielding Commu- | 
nists. “It brought disrepute on a 
great industry,” he said. There| 
was a fear at that time, he added, | 
that public displeasure might be | 
reflected in a refusal to patronize | 
films, and that there had even! 
been suggestions of Federal ad 
sorship. 

Statistics of the Audience Re-! 
search Institute were entered as | 
evidence to show that @he Red 
probe of 1947 had no damaging in- 
fluence on the boxoffice. ARI sur- | 
vey reported that the hearings had | 


| ‘little immediate effect,” and that | 


‘77 2 9 | 
perhaps the “most serious harm 


was that it gave the lost audience | 
one more reason for staying away | 
from the film houses. | 

Other witnesses were Edward | 
Dmytryk, director, who was one of 
the 10 jailed for contempt of 
Congress; Robert W. Kenny, at- | 
torney for the plaintiffs, and Dore | 
Schary, who was RKO production | 
chief in 1947, 


FCC Decision 


Continued from page 4 
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manufacturers. 
Freedom of Choice { 


Raibourn said chief virtue of | 
Telemeter is that it allows the pub- | 
lic freedom of choice at the last | 
minute to choose a pay-as-you-see | 


program. He said Par has already | 
invested $300,000 in the system. 


Balaban yesterday confirmed 
Raibourn’s previous testimony that | 
Paramount never received a cash | 
offer to dispose of its B stock in 
DuMont, as DuMont had testified. | 
“There was talk, yes,” he _ said, | 
“but no firm offers. He said he | 
doubted that Par would have sold | 
the stock for $10,000,000 in 1950, 
when DuMont said the offer was} 
made. At that time, he explained, 
DuMont stock (of which Par holds 
600,000 shares) was selling for $26 
and Par for $18. At present, he 
said, situation is about reverse. 


Balaban was questioned at length 
by Resnick on setting of minimum 
admission prices in exhibitor-dis- 
tributor contracts. He said the prac- 
tice of requiring a higher price 
for such films as “For Whom the 
Bell Tolls” and “Samson = and 
Delilah” is advantageous because 
“the exhibitor wants to know what 
the fellow who plays the picture 
after him will charge.” 

Asked whether the minimum- 
price clause is for benefit of the 
distributor, Balaban replied that 
anything that ‘makes for stability 
in a territory” benefits distributors. 
But he said he didn’t believe it 
was Paramount’s policy to instigate | 
minimum-price contracts. 


UA, Col Drives 


Continued from page 5 























h.o. to offer recommendations from 
the foreign market standpoirt. 
Col has billed its drive as the 
“Round-the-World” campaign. All 
division. and branch managers, 
salesmen, bookers and office man- 
agers of both the domestic and 
foreign departments will partici- 
pate in the push, which runs to 


June 26. It officially started | 
Feb. 1. 
The domestic sales reps will 


compete among themselves, inde- 
pendent of the foreign operation. 
Top three division managers and | 
their wives will be awarded trips | 
to various of Col’s foreign offices | 
in Europe, South America and the 
Far East. Same prize goes to the | 
leading branch manager in each of | 
six separate competing groups. 

Foreign department managers) 
who turn in the best sales and | 
billings jobs will be rewarded with 
trips to N. Y., Hollywood and other 
U.S. cities. 





| request, 


four of their pix. Nassers want to 
sell them to television. 

George T. Goggin, Nassers’ at- 
torney, disclosed at a hearing here 
last week that UA wants $2,500 to 
release its contractual rights on 
each pic for both theatrical and 
television use. Referee in bank- 
ruptcy Benno M. Brink last Friday 
(8) granted Goggin continuance of 
the hearing until Feb. 29 to per- 
mit further negotiation with UA. 


Brink allowed the continuance | 
the | 


only after Goggin explained 
request was from Charles Skouras, 


chairman of the creditors’ commit- | 


tee of General Service Studios, 
owned by the Nassers. 

Goggin revealed that Bank of 
America, chief creditor to the Nas- 


| sers, would agree to the payment 
| of $2,500 to UA for each pic pro- 


viding it received $47,500 for each 
one, or substantially the entire 
$200,000 that the Nassers claim 
they can get by selling the quartet 
of pix to TV. Nassers owe the bank 
$430,000 of the original $1,180,000 
due when the bankruptcy action 
started. 

Brink wanted to know why an- 
other continuance was necessary, 
saying in his opinion the pix are a 
valuable asset to the creditors and 


they were funneled to TV the more 
coin would be gotten from them. 


Goggin Explains 


Goggin explained Skouras had | determine which pix 
UA prexy Arthur |handed back. Process is not sim- 


huddled with 
Krim and exec Matty Fox, then 
called George Nasser in on the set- 
tlement talks. “The real issue be- 
fore the courts is the fact UA 
doesn’t want to set any precedent 


by releasing these pictures,” as- | 


serted Goggin. 


|the company, and that the earlier | 


tract with you if or after the court 
decides to turn the pictures over 
to the Nassers. Then the court 
will determine your rights.” 

Horwin said later he planned to 
file a show cause petition this 
week. 


| . 
| UA Drops Pix 


Continued from page 3 














is twofold. First point is the com- 
pany’s claim that it is costing it 
money merely to keep these films 
on the books. Records on them 
must be carried on them by ac- 
jcounting and other devartments 
week after week, while there’s no 
income or prospect of income to 
|merit such continued attention. 

Help on New Product 

Distrib’s second point in getting 
rid. of the excess baggage is that 
it will help producers of more re- 
cent films and upcoming new prod- 
uct. Reason is that the sales foree 
will not be bogged down with a 
lot of old and minor pix and thus 
will be able to concentrate more 
on the recent stuff. 


Producer will have the option 
,in each case as to whether he wants 
to accept UA’s offer to abrogate 
{the distribution contract. Pacts 
naturally will remain in force un- 
less both parties agree to cancel 
them. However, it appears there 
would be little advantage to a pro- 
ducer to leave his pix with UA, 
since it is obvious that the distrib 
would hang on to them if it thought 
;} there was any coin left in them. 


| “Operation shelf-clearing’’—as it 
has been dubbed—has been going 
on for somé@ weeks as UA execs 
go through contracts and lists to 
should be 


|ple, since UA got a tremendous 
| bulk of films from ELC. Other than 
| that, in the past seven years UA 
has probably taken on no more 
than 200 pix. 

Move is part of the scheme of 
UA’s new management, headed by 


| 


Brink, hesitant in granting con-| Arthur B. Krim, to scale the com- 


tinuance, asked “what.will be done 
between now and Feb. 27, when a 
creditors’ committee meeting will 
be held?” Goggin replied negotia- 


tions with UA would be held to} 


determine whether a_ settlement 
can be reached. 

Goggin said present theatrical 
returns from the pix are negligible, 
and that the pix are in greater de- 
mand for TV than previously, and 
probably would be greater in the 
future. He said he had been ad- 
vised by KTTV and by Robert L. 
Lippert that the demand for this 
type of pix was at its height. 

“UA refuses to use its facilities 
to exploit the pictures on television 
because other major distributors 
haven't done it,” said Goggin. He 


ducers for a consideration. 
Goggin said immediate need is 
$10,000 for payment to UA, but 


, 
| pany down to essentials and stream- 
| line its distribution for top results. 














- Bar-Phonevision 


—, Continued from page 4 =e 





out casualties. “Strange coinci- 


dence,” said McDonald. 


Several weeks later (June 22) 
Balaban sent a six-page letter rip- 
ping into McDonald for attempting 
to “high-pressure” Par into par- 
ticipating “in a _ publicity-seeking 
test” and accusing him of using 
expressions of “sorrow” and ‘“sur- 





prise” as a “calculated intent to 
deceive.” Balaban added: “You at- 


, stablish th Is S- 
added UA has released pix to pro- | tempted to estabils @ false a6 


sumption that Paramount is sup- 


| porting some ‘group’ in refusing to 


that he didn’t feel the coin should | 


be paid for something the Nassers 

already own. He added later that 

he thought something should be 

paid UA for the theatrical, foreign 

and domestic, rights plus TV. 
Quotes Skouras 


Goggin quoted Skouras as say- 
ing during a conference that he 
thought the matter could’ be 
worked out satisfactorily. Brink 
thén referred to the continuance 
saying “we'll be right 
back where we started; now is the 
time to sell the pictures.” Goggin 
replied “we’re trying to negotiate 
to the point where the bank would 
be more lenient, and payments 
could be made to the bank as 
money is received from television 
sales, on the installment plan.” 

H. B. Green of Wright, Wright, 
Green & Wright, repping UA, 
agreed to the continuance. 

Also present was Leonard: Hor- 
win, repping the American Fed- 
eration of Musicians, which had 
filed an intervenor petition seeking 
assurance that the Nassers would 
pay AFM along lines of the 5% 
format established for pix-to-TV. 
Brink denied the petition, saying 
the union has no claim against UA. 
“You have no place in this hear- 
ing because there’s been no deci- 


| sion on ‘releasing the pictures to 


television,” he said. 

However, he advised Horwin, 
“you can file a show cause peti- 
tion as to why the WNassers 


rent pictures for your Phonevision 
‘test’ and is acting in concert with 
other members of MPAA in this 
regard.” 

Balaban also reminded McDon- 
ald of his earlier pessimism regard- 
ing commercial TV as contrasted 


, with Par’s activities in pioneering 


‘and 


TV stations, theatre TV and color 
TV. “We didn’t wait for others to 
blaze the trail,” he said, “and then 
hitchhike at their expense — we 
moved into the field with both 
feet.” 

McDonald replied a week later 
that he was on vacation and had 
the letter read to him by long 
distance. “We both cannot be 
right,” he said, “I don't think it 
will take too long to ascertain 
which one of us is going to give 
our advisers hell.” He said he 
would like to have “a long chat” 


when he returns to Chicago in 
September. 
Next letter in the file, dated 


Sept. 30, was from Arnold, Fortas 
& Porter, Washington attorneys for 


Par, to Bergson. It referred to 
“informal conferences” with the 
antitrust division and _ enclosed 


communications between Balaban 
McDonald. 

Final letter, dated Nov. 27, from 
Balaban to McDonald, stated that 
Par has decided, “since we wish to 
cooperate with the FCC, who au- 
thorized the test,” to make avail- 
able 10 pictures. to be selected 
from any group of 12 pix taken in 
sequence of release, of films re- 
leased from April 1, 1945, to Aug. 


shouldn't negotiate or make con-!1, 1948. 
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Mugg Plays 


Then, about a year ago, Operation 
Camp Shows was revived. 

Up to now, no accredited corre- 
spondent of any publication had 
ever traveled the highways and 
skyways with a USO vaude unit. 
VaRIETY is the first to get the nod 
from the Department of Defense 
to spend a couple of weeks on the 
bumpy road with a typical unit. 

Alaska’s Problems 

The Alaskan Circuit in winter- 
time was chosen. It offers good 
examples of problems encountered 
by Camp Shows troupers and of 
the need of isolated servicemen for 
entertainment from the 


tation came through from the Pen- 


tagon and from Alaskan Command | 


headquarters. 

This is the rolleall for 1005:— 
Leonardo & Anita, ventriloquists, 
with Leonardo also serving as 
company manager Under appoint- 
ment from Lawrence Phillips, ex- 
ecutive vice-president of USO- 
Camp Shows, Inc.; Toddy Stewart, 
singer, mimic and emcee; Joe 
Chisolm, baton-twirling gagster 
and dancer; Geraldine & Joe, comic 
dancing and song team; and Karl 
Keller, solo pianist who also dou- 
bles as accompanist for the others. 

Unit 1005, now working bases 
nearly 400 miles north of here, is 
a happy, high spirited outfit. It 
got off to a firm start on its ini- 
tial appearance. Since then it has 
garnered kudoes as “one of the 
best” from post chaplains and Spe- 
cial Services officers as well as 
from the troops. 

It was a Sunday afternoon, the 
day after its arrival in Alaska, that 
1005 unfurled its new USO banner 
for the first time in the messhall 
of a little Anti-Aircraft battery off 
in the woods, some miles from 
here. The battery’s Quonset huts 
were buried three to six feet deep 
in snow except where paths had 
been trampled and shoveled. There 
was no stage, no curtain, no wings. 


A squad of men began to remove | 


tables and benches from one end 
of the messhall. The concrete 
floor, newly mapped and wet, 
would be the stage. A little, 48- 
key piano was brought inside a 
truck and the girls retired, to a 
small officers’ 
of the impromptu stage to change 
into their costumes. The USO ban- 
ner was tacked high on the rear 
wall of the “stage.” Benches were 
arranged in rows for the men who 
soon came trampling in until 80 
of them were crowded together. 
» The others were on duty. 

Air Force Major Joseph Hartley, 
2d, chairman of the Alaska Armed 
Forces Entertainment Committee, 
slipped in quietly at the back to 
get a look at the new show. With 
him was Lieut. Jimmy Wall, as- 
signed as “Project Officer” for 
1005. 

Show Goes On 

Keller began to beat it out on 
the little piano. Youthful Lieut. 
Wall 
Toddy Stewart who took it from 
there. The show was on and a 


slightly nervous company began | 


its nearly five weeks of Alaskan ap- 
pearances. 


Because of the hard floor, Ger- 


aldine & Joe had to go a little, 


easier on their knockabout falls, 
and even to eliminate one or two 
of the roughest. Headquarters 
group of the 68th AAA battery 
understood the situation quickly. It 
was no less generous with its ap- 
piause when the act was finished. 

Then it was Miss Stewart's turn 
to go on with her solos and imita- 
tions. They liked the gal in her 
evening gown fine; their applause 


told her so. Joe Chisolm was intro- | 


duced next. His dextrous twirling 


of the baton, his easy, informal de- | 


livery of patter and gags, and his | 
soft shoe dancing had 'em in full | 
control from start to finish. It was | 
during Chisolm’s act that a couple | 
of: men moved indignantly off to. 
the kitchen on one side to hush up | 
the cook who had been rattling | 
pans at a furious clip while he pre- 
pared supper for the battery. 
Leonardo & Anita were the big | 
number, 35 minutes of ventrilo- | 
quism, featuring a lecherous, pug- | 
nacious puppet with a broad Latino | 
accent. This is Pancho, Leonardo's | 
pet creation. Pancho has become a 
near legend in Alaskan bases dur- 
ing the past couple of weeks, as he 


Continued from page 2 


outside. | 
USO Unit 1005 was picked solely | 
because it was ready to move into | 
Alaska when the VARIETY accredi- | 


dining room back | 


came forward to’ introduce | 


Igloo Route 








has sought to.make love to every 
woman and fight nearly every man 
in the joint wherever 1005 has 
played. Pancho has been the side- 
splitting howl of the tour. 

The whoops and whistles of the 
68th were assurance to the Unit 
that it was “in.” Major Hartley 
came up to congratulate them and 
tell them that the show was a good 


one. The members of No. 1005 
grinned at each other, guzzled 
black coffee offered by the “ack- 


ack” boys, suggested stage business 
to improve the show, and climbed 
into parkas and boots. The piano, 
ventriloquism dummies and other 
equipment were loaded in the 
truck and the unit pushed on to do 
its second show before an even 
more remote and snowbound AAA 
battery, not many ‘miles away. 
Battery B of the 96th AAA Bat- 
talion boasted a tiny, uncurtained 
stage. It was in a small Quonset 
hut which serves as a 16m theatre. 


| There 





| in costume. Nearly 100 men packed 
'the theatre for the show. 

On the way over, the piano had 
fallen flat on its side in the truck. 
Several keys were dead, creating 
| difficulties for accompanist Keller. 
Here, too, the unit learned about 
stages. In one of her prancing bits 
of mimicry, Toddy Stewart’s spike 


of a high heel got stuck in a knot- |} 


; hole, and her foot came up shoe- 
|less, for an ad lif laugh. Battery 
B’s pet mongrel insisted in sleep- 
ing front and center on stage, 
|which was good for more im- 
promptu laughs. 
A Tougher Mixed Audience 


Next day, the unit played two} 


shows in the main hall of the Fort 
Richardson Servicemen’s Club. For 
| the matinee, trucks and _ buses 
‘rounded up off-duty men from 
small, outlying bases and carried in 
about 400 of them. That night, 
there were more than 1,000 in the 
| audience, drawn from the person- 
;nel regularly stationed at the Fort, 
| largest in Alaska. Women and chil- 
dren were in the audience for the 
| first time. 


| thing else—there are a few bases 
|in Alaska which have plenty of di- 
versified entertainment. The audi- 
;}ences are more blase. USO doesn’t 
pack the punch here*that it does in 
the outlying places. 

| Alaska is a place where people 
| are routed out of bed at 5 or 6 a.m. 
|and driven down to airports to wait 
one, two or more hours for their 


flights to take off. 1005 has had | 


the experience many times so far. 
The first taste of it came on the 
| Kodiak Island trip. The Navy has 
| a big station there and an air strip 
'so surrounded by high mountains 
and water that one USO unit was 
unable to land on a foggy day. But 
1005 made it fine, although the 
C-47 circled around in the air until 
lthe ground crew could properly 
‘sand the iced strip. When the Air 
'Force flies you on this water hop, 
|vou wear parachutes. When the 
Navy does it, the order of the day 
jis “Mae Wests.” This unit flew one 
| wav with each service. 

Up till a few weeks ago, when 
ii was thoroughly gutted by fire, 
Kodiak boasted a $300,000 theatre. 





| stage in the gymnasium. 
The Navy builds well and the 


was no dressing room of | 
} any type but the girls were already | 


And 1005 began to learn some- | 


Now the shows are given on a big | 


That Friar’s Influence 


Shemya, Alaska, Feb. 12. 
USO entertainers, who rec- 
ognize a good gag when they 
see it, doff their hats to the 
one the Air Force enlisted men 
have pulled on thic little 
jumping-off-place island near 
the extreme tip of the Aleu- 
tians. 
Shemya is windswept and 
barren. On it the airmen have 
’ planted one tree, a little fel- 
low about five feet tall which 
struggles to stay alive in the 
poor soil and whistling winds. 
The tree, with a small fence 
about it, has been named the 
Shemya National Forest. 
Tacked to the fence are signs 
reading, “No Hunting” and 
“Please watch out for Forest 
Fires.” 





* 








| Kodiak installations are among the 
most modern in Alaska. The gym 


stage has curtains, foot and spot- | 


lights, dressing rooms on either 
side, and a good musical aggrega- 
'tion which works with the USO 
troupes. Two shows here turned 
out a combined audience of about 
1,600. 


The following morning, the en- | 
tertainers learned more about the | 


facts of Alaskan life when they 
were turped out at 5 a.m. to catch 
a plane. Fog prevented this plane 
from landing; and the troupe was 


bumped from another a couple of | 


hours later. 
the mainland until afternoon. 

In its ups and downs around the 
circuit, this unit has played to ca- 
| pacity in a large waterfront ware- 
|house whose stage consisted of 
| sheets of plywood laid on stacked 

lumber, making dancing almost im- 
| possible. It has played in a build- 
| ing whose timbered walls had large 
cracks open to the northern winds; 
l'and it has appeared where men 
| hadn't been away from their bases 
|for six months or more. 
| It has known the snafus which 
|occur when the man in charge of 
|costumes and props leaves some 

behind in a plane which takes off 
| with them. But, mostly it has 
| learned the kick of feeling that it 
| is doing its bit to help out the guys 
| in uniform. 

Preceding Unit No. 1001 

| Last week, Unit 101, which pre- 
|ceded 1005 into Alaska, returned 
| to the States. 


This was the one comprised of 
Tommy Hanlon, Jr., and “Murph”; 
Charlie Burgess, Leslie Gaines, 
Freddie & Flo, and Sylvia Sims. 
They left Alaska with a priceless 
| collection of experiences and are 
talking about coming back here for 
another tour some time. 


Out at Nak Nek in the Aleutians, 
a new stage had been built in the 
auditorium. The Special Services 
officer served warning on hoofer 
Gaines, “No dancing on this stage. 
It’s brand new and I don’t want it 
ruined.” The base carpenters built 
Gaines a temporary stage to work 
on. At another place it was so 
cold Gaines’ trumpet froze and he 
was unable to play it. 


They Shoot Bison Here 


At Shemya, near the tip of the 
Aleutians, their C-54 plane came 
down in a wind of over 100 miles 
an hour. The plane had to be 
roped down to big gasoline trucks 
to keep it from being blown away. 
Near Eilson, in central Alaska, the 
| truckload of 1001 troupers going 
j} from one base to another was 











General Salutes USO-CS 


Elmdorf Field, Alaska, Feb. 12. 


Warm appreciation for the USO-Camp Shows being sent here 


was voiced by Brigadier General 
| of the Alaskan Command. 


Richard G. Prather, Chief of Staff 


Prather told the VARIETY correspon- 
dent traveling with Camp Show Unit 1005: ‘i 


“The members of the Alaskan Command are sincerely appre- 


} 


have been furnishing the Armed 
three months. 


ciative to the USO-Camp Shows, Inc., fur the splendid troupes they 


Forces in Alaska during the past 


“This command embraces the entire territory of Alaska and 


It didn’t take off for | 


includes all the personnel of the Army, Navy and Air Force in this 
area. Within the territory we have many isolated and remote 
stations manned by a small number of troops who have rarely, if 
ever, had an opportunity to enjoy live entertainment. With the 
reestablishment of the USO-Camp Shows program, this situation is 
fast becoming a thing of the past. It is particularly gratifying 
that USO troupes during the past 90 days have visited all the 
remote sections and locations, in spite of our difficult terrain and 
weather. conditions. 

“The quality of the shows, the wholesomeness and the eagerness 
of the casts and the irreproachable conduct of the personnel are 
indeed a credit to themselves and to the directors of the USO- 
Camp Shows, Inc. We thank all the members of the troupes that 
have thus far participated and look forward to the various new 
troupes that are coming on in a never ending line. 

“These people are truly performing a great service to their’ 
country and to the men of the military forces.” 


Inside Stuff—Pictur 
Radio-TV comic Henry Morgan has written and narrated the com. 
mentary on an unusual 22-minute color short, “Coney Island, U.S.A” 


Pic, in an earlier and more experimental version, won a first prize in 
the documentary class at the Edinburgh Festival last year. 


Short was produced and directed by Valentine Sherry. He has just 
made a deal with William Snyder, prez of Rembrandt Films, N. Y., for 
theatrical release in the U.S. It’s Sherry’s initial effort—the resy)t 
of someone making him a present of a 16m camera. He spent Spare 
time day and night for a whole season at Coney Island getting unusual 
camera angles and impressions of the beach, the people and the myriad 
of amusement devices. These have been edited with almost kaledio- 
scopic speed to make for not only considerable beauty but humor via 
juxtaposition of sequences (such as the elastic flesh of the sideshow 
man with the elastic stomach and the elastic dough. of a Coney Island 
pizza pie baker). 

Film’s principal shortcoming is a little overempkasis on the arty 
and greater concentration on life-size figures than on actual people. 
Overall effect is greatly enhanced by the excellent ‘score provided by 
Albert Hague and conducted by Louis Applebaum: Carroll Siskind 
| has added entertaining special effects. Morgan’s commentary is rather 
terse and leaves most of the humor to the picture itself. 





Click of the “Pal Joey” revival may have sparked Columbia Pictures’ 
renewed interest in filming the old Rodgers & Hart musical but the 
same problem exists with Col prexy and production chief Harry Cohn 
—that of cleaning up the story. The sophisticated “heel” role may be 
OK for Broadway consumption but NG for the broader celluloid canvas. 
Cohn paid $100,000 for the screen rights originally. Incidentally, he 
says, he is not interested in Harold Lang of the current Broadway re- 
vival for the film counterpart; casting is very secondary in light of the 
basic story problem. 

Cohn and songsmith-preducer Jule Styne, the latter now a co-pro- 
ducer of “Joey,” are not on a too cordial footing because of a circum- 
stance dating back two years ago when Cohn bid up to $165,000 for 
“Gentlemen Prefer Blondes,” with an idea to buy it chiefly for its title 
as a future Rita Hayworth starrer. Styne, who tunesmithed “Blondes.” 
| had insisted that his songwriting services be made part of the film 
| version. Cohn said he didn’t want to commit himself and that, in effect, 

it was worth 165G to the studio to buy “Blondes” chiefly for its titular 
value. 








Reps of four major weekend newspaper supplements will meet at the 
United Artists homeoffice today (Wed.) to provide the distrib’s sales 
force with the full story on the penetration power of ad insertions set 
for “African Queen.” It’s a new approach, designed as a sales presen- 
tation for UA salesmen in licensing the pic. Spokesmen for This Week, 
American Weekly, Pictorial Review and Parade will be on hand with 
graphs and charts depicting total area circulation and detailed market 
analyses. Information then will be passed on to potential exhib cus- 
tomers by. UA’s drummers. The ad schedule for “Queen,” Humphrey 
Bogart-Katharine Hepburn costarrer, will be concentrated in the four 
supplements which reach, an estimated combined total of 31,000,000 
families in the U. S. Francis M. Winikus, UA’s assistant ad-pub director, 
will conduct the meet. 








Further implementing of the Motion Picture Assn. of America’s 
| public relations tieup with the General Federation of Women’s Clubs 
| will be the announcement of the group’s “Movies of the Month” on 
| the Martha Deane program, WOR, N. Y., starting Friday (15). 
| Mrs. Dean Gray Edwards, head of the motion pic division of the 
Federation, will announce the selections monthly. Reports represent 
concensus of preview members viewing screenings skedded throughout 
‘the month by the MPAA. 





The legal fund which William Perlberg is chairmaning for Walter 
Wanger was to have been kept a q.t. intra-industry affair but it leaked 
out to the Los Angeles dailies. Perlberg only approached those Holly- 
wood executives who had voluntarily proffered aid to the producer in 
“the unwritten law” triangle shooting over Wanger’s wife, Joan Bennett. 
These had come in the form of voluntary letters, and they alone were 
approached. Jerry Giesler is representing the film producer who is now 
with Allied Artists (Monogram) as an independent producer. 





Richard Erdman can't get away from old John Barleycorn—on the 
screen, that is, After playing alcoholic roles in “Cry Danger,” ‘The 
Men” and “San Francisco,” he thought he was going to play a dry role 
for a change in Stanley Kramer’s “The Happy Time.” The character 
is a teetotaler who hates the Demon Rum, but the script calls for him 
to drink from a water cooler which has been secretly filled with alcohol. 
Result is another snootful. 





Stanton Griffis, of the Paramount executive committee, returned on 
the same Italian liner with Frank M. Folsom whom only last year he 
had feted in Madrid when the RCA president decided to focus the 
electronic company’s expanded European activities in Spain. Griffis 
presented Folsom with his photograph inscribed, “From an Ex-Ambas- 
sador to Spain en route to nowhere.” 


halted while a herd of bison 
crossed the highway. 
But then, they all get some 


— 





! 

| under difficulties which would ap- 
pall them back in the States. They 
: get paid by USO, sure, but that’s 
memories to carry out with them.| only part of it. They do it be- 
A still earlier unit had the heater | cause it’s part of the game and 
in its C-54 plane go dead on the:| because of the warming memory 
long hop from the mainland to! of the audiences back at the last 
Shemya. They bundled up and | stop and the one before that, and 
rode out the freezing weather for | the one before. 

eight hours, but not until after Lot-| They think it’s a little corny to 
tie Nivelli, had moved the cage | sing “There's no business like show 


with her act's two canaries, up to business” but they believe it just 
the pilots’ compartment, which was 





littl | the same, © 
: Whe: Ma ge hice | Alaska wants them to keep 
en the same unit's trucks | coming. 


foundered in heavy snow near 








Fairbanks, the icebox of Alaska, ff 
this troupe got out and pushed the | 
vehicles up hills. 
| Girl entertainers have stood on 
| freezing stages bundled in parkas 
; and boots to sing their numbers. | 
|On one occasion, a steam pipe 
broke with a terrific hissing sound 
behind the temporary stage at 
Whittier. Some men ran back to 
repair the damage. Meantime the 
show went on and the audience 
continued to sit and enjoy it. Units 
have been weathered in at small 
bases. Units have been kept from 
fulfilling scheduled bookings be- 
cause of bad weather. the history of the U. S. Navy. “The 
But these new Soldiers in Grease- | Caine Incident” has been suggested 
paint keep marching on. They stay | as an alternative, but no decision 
cheerful, and they make schedules | has been made even on this point. 





Kramer-‘Caine’ 


Ls Continued from page 3 


tion, the production costs can be 
astronomical. 

Apparently the producer feels 
that eventually he will come to 
some agreement with the Navy on 
the Wouk story. The only concrete 
correspondence he has had with 
the Navy on a change concerns the 
title. The Navy strenuosly objects 
to use of the word “mutiny,” since 
there never has been a mutiny in 
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ances, after slides had been flashed 
on the screen announcing the news. 

New mid-week editions of news- 
reels were scrapped, with special 
issues, highlighting aspects of the 
reign, substituted. These were 
made available to all exhibitors as 
part of normal newsreel service, 
without added charge. 

There was no official directive 
for night clubs and jate night cafes, 
but they all elimi®ated entertain- | 
ment and remained open only to 
serve food. 

Radio, TV at Standstill 


Radio and TV eame to an im- 
mediate standstill after the first 
announcement had been broadcast, 
with programs being restricted to | 
news bulletins and shipping fore- | 
casts. Until after the funeral Fri- 
day (15), both radio and TV will 
eliminate lighter aspects of their | 
shows. 

Theatres with stageshows have | 
been asked to remain dark until 6 | 
p.m. on the day of the funeral, and | 
cinemas probably will follow suit. | 

In many West End theatres, and 
to a lesser degree in provincial 
cities, the sudden closure presents | 
many complications for legit man- | 
agements. In London particularly, 
Wednesday is a popular matfnee 
day, and 18 theatres had afternoon 





Brit. Show Biz Blacks Out 
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podrome on Thursday (14), is now 
to bow in Feb. 18, First night of 
“Princess Zoubarooff,” scheduled 
for last Friday (8) at the Irving 
Theatre, has been postponed until 
after the funeral. 

Paramount’s gala preem Friday 
(15) for “The Greatest Show on 
Earth,” has been cancelled, but the 


‘film will open quietly on that™date. 


Republic has postponed its Euro- 
pean premiere of “Thunder Across 
the Pacific,” which had been sched- 


uled for Manchester Feb. 25. Next | 


Thursday’s 
riety Club, at which J. Arthur Rank 
was to have been chief guest, has 


| been cancelled. 





Canadian Theatres Shut 


Day of King’s Funeral 


Toronto, Feb. 12. 

Theatres across Canada will re- 
main closed till 6 p.m. Friday (15), 
date of King George VI’s funeral. 
Canadian Broadcasting Corp., with 
independent stations falling in line, 
will eonfine that day’s broadcasts 
exclusively to funeral proceedings 
and then go off the air till the fol- 
lowing day. 

On observance of the death it- 
self, CBS cancelled all commercial 
broadcasts for a two-day period on 


shows scheduled as well as night | its three networks, with the indies 


performances. 
theatres have a_ twice-nightly 
policy. For some of the major sell- 
outs, allocation of fresh tickets may 
involve a spread over several 
months. In the case of 
Pacific,” for example, which was 
pre-sold for several months before 
its opening, the majority of people 
who booked for last Wednesday’s 
performances had made their res- 
ervations last year. As the theatre 
is selling tickets well into the sum- 


mer, the problem of absorbing an | 


additional 5,000 people (there was 
a “Pacific” matinee last Wednesday) 
is a major one. In varying degree, 
this problem affects a number of 
other hit plays. 

With one exception, West End 
theatres reverted to normal trading 
last Thursday. The Cambridge, 
where Katherine Dunham is ap- 
pearing, decided to shutter for the 
remainder of last week and re- 
opened last night (Mon.). 

King Liked Show Biz 

Already, many show biz organiza- 
tions have sent messages of sym- 
pathy to the Royal Family and ex- 
pressions of loyalty to the new 
Queen. The late King had been 
closely identified with the enter- 


tainment industry and had been | 


a patron of the Cinematograph 
Trade Benevolent Fund and of the 
Variety Artists’ Benevolent Fund. 
Regularly, the Royal Family sup- 
ported the Command Performances 
held by each organization. 

The new Queen’s husband, the 
Duke of Edinburgh, has been ac- 
tively interested in the Variéty 
Club, and last year was made an 
honorary barker. In December, 
the Royal couple attended a mid- 
night gala at the Coliseum under 
the club’s auspices, which raised 
approximately $50,000 for the Na- 
tional Playing Fields Assn., of 
which the Duke is president. Dur- 


ing his Canadian visit last year, the | 


Duke conferred with Mare Woolf, 
the International Chief Barker. 
The film industry’s gift to the 
Royal couple of a private cinema 
at their Londen residence, Clarence 
House, was offcially handed over a 
few weeks ago in the presence of 
Anglo-American trade leaders. 

Because of the extended period 
of court mourning, members of the 
Royal Family will not be able to 
take part in social functions for 
some time ahead. A Royal preem 
of T. S. Eliot’s 
Cathedral,” set for the Academy 
Feb. 28, with Queen Mary as honor 
guest, has been postponed indefi- 
nitely. The world premiere of 
David E. Rose’s “Saturday Island” 
at a benefit for the British Limb- 
less Ex-Servicemens Assn. will pro- 
ceed as arranged March 20, but the 
Duchess of Gloucester now will 
not attend. The preem, however, 
will continue to be under her 
patronage. 

In Piceadilly Circus (the hub of 
the Empire) last Wednesday night, 
theatre marquees were dark, ad- 
vertising signs were turned off, and 
the streets deserted. The nation 
was in mourning. 

Arrangements for a number of 
legit and film premieres have un- 
dergone a last-minute revision. The 
new Jack Hylton musical, “Bet 
Your Life,” starring Arthur Askey 
with Julie Wilson set for the Hip- 


In addition, some | 


“South | 


“Murder in the. 


| following suit, all settling for sa- 
|cred or symphony interludes. The 
| King’s death also saw many other 
| amusement event cancellations. 





' King’s Death Sours Hope 


| Gags; Tapes New Show 
Hollywood, Feb. 12. 

| Bob Hope hastily taped a sub- 
stitute for the show airing tonight 
(12), cancelling a previously-taped 
stanza in view of the death of King 
George. Original show contained 
a Hy Averback impersonation of 
Winston Churchill, a joking refer- 
ence by Averback and Hope to 
_“England’s darkest hour.” 

They figured it might be bad 
taste in view of the monarch’s 
death, so Hope taped a sub at 
George Air Base, Victorville, Cal., 
with Connie Haines and Alexis 
Smith guesting. 














Acad Nominations 


luncheon of the Va- | 
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Service picking up for worldwide 
airing. 

Following is the list of nomina- 
| tions: 


Metro, Arthur Freed producer; 
“Decision Before Dawn,” 20th, 
Anatole Litvak-Frank McCarthy; 
“Place in the Sun,” Paramount, 
George Stevens; “Vadis,” Metro, 
Sam Zimbalist; “Streetcar,” War- 
ners, Charles K. Feldman. 

Best Actor — Humphrey Bogart, 
“African Queen,” Horizon - UA; 
Marlon Brando, “Streetcar,” Feld- 
man-Warners; Montgomery Clift, 
“Sun,” Paramount; Arthur Ken- 
nedy, “Bright Victory,” Universal- 
International; Fredric March, 
| “Cakeoman, | Kramer-Columbia. 
| Best Actress— Katharine Hep- 
_ burn, “Queen;” Vivien Leigh, 
| “Streetcar”; Eleanor Parker, “De- 
tective Story,” Paramount; Shelley 
Winters, “Sun,” Paramount; Jane 
Wyman, “Blue Veil,” Wald-Krasna, 
RKO. 

Best Supporting Actor — Leo 
Genn, “Vadis”; Karl Malden, 
“Streetcar”; Kevin McCarthy, 
“Salesman”; Peter Ustinov,” Vadis”; 
'Gig Young, “Come Fill Cup,” 
Watners. 

Best Supporting Actress — Joan 
Blondell, “Veil”; Mildred Dun- 
;nock, “Salesman”; Lee Grant, “De- 
'tective Story’f Kim Hunter, 
'“Streetcar’; Thelma Ritter, “Mat- 
ing Season” (Par). 

Best Direction — John Huston, 
“Queen”; Vincente Minelli, “Amer- 
_ican in Paris”; William Wyler, “De- 
tective Story”; George Stevens, 
“Place in the Sun”; Elia Kazan, 
| “Streetcar.” 
| Best Motion Picture Story— 
“Bullfighter and Lady,” Republic, 
Budd Boetticher, Ray Nazarro; 
“Frogmen,” 20th, Oscar Millard; 
| “Here Comes Groom,” Paramount, 
| Robert Riskin, Liam O’Brien; “Sev- 
en Days to Noon,” Boulting Broth- 
ers—Distinguished Films _ (Brit- 
ish), Paul Dehnn James Bernard; 








“Teresa,” Metro, Alfred Hayes, 
' Stewart Stern. 
Best Screenplay — “Queen,” 


James Agee, John Huston; ‘“Detec- 


Best Film—“American in Paris,” | 


tive Story,” Philip Yordan, Robert 
Wyler; “La Ronde,” Sacha’Gordine 
Production, Commercial Pictures 
(French), Jacques Nathanson; 
“Place in the Sun,” Michael Wil- 
son, Harry Brown; “Streetcar,” 
Tennessee Williams. 

Best Story and Screenplay — 
“American Paris,” Alan Jay Ler- 
ner; “Big Carnival,” Paramount, 
Billy Wilder, Lesser Samuels, Wal- 
ter Newman; “David and Bath- 
sheba,” Philip Dunne; “Go for 
Broke.” Metro, Robert Pirosh; 
“Well,” Harry M. Popkin-UA, 
Clarence Greene, Russell Rouse. 


Indie Talent 
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ton directed, swings into general 
release by UA shortly. 

Gary Cooper soon shows up in 
“High Noon,” the last of Stanley 
Kramer’s indie pix for UA. Ciau- 
dette Colbert is set for the top 
spot in “Planter’s Wife,” which 
Ken Annakin will produce. David 
E. Rose nabbed Linda Darnell for 
the lead in “Saturday Island,” 
which was recently completed in 
Jamaica, BWI. 

Hecht’s ‘Actors-Sin’ 

Also in the UA lineup is Ben 
Hecht’s “Actors and Sin,” with a 
cast topped by Edward G. Robin- 
son, Marsha Hunt and Eddie Al- 
bert. Huston’s future plans include 
the lensing of ‘Moulin Rouge” for 
UA. 

While under contract to 20th- 
Fox, Anatole Litvak is free to do 
outside work and has a commit- 
ment to make “The Girl On the 
Via Flaminia” for UA. He’ll pro- 
duce and direct the film next 
spring in France and Italy, with 
Irwin Shaw screenplaying the book. 

Meanwhile, UA toppers are still 
at work on a deal with Music Corp. 
of America, by which Cary Grant, 
James Stewart, Alan Ladd, Gary 
Cooper and Marlon Brando would 
appear annually in one film each 
for delivery to the distrib. 

While the future is uncertain, of 
course, there’s fair likelihood that 
numerous other names will be 
shifting to independent film-mak- 
ing and straight distribution deals 
with UA or other companies. Louis 
B. Mayer obviously is bent on be- 
coming active again, having ac- 
quired rights recently to “Paint 
Your Wagon,” current Broadway 
legit musical. George Stevens and 
Frank Capra, who bowed out of 
Paramount recently, probably will 
announce specific plans_ shortly. 
William Wyler has two more to 
lens for Par, and hasn’t decided on 
whether he stays on the lot or 
changes his course, 














Industry ‘Lab’ 


Continued’ from page 7 








search activity is given encourage- 
ment. 

TOA-ers were promised the as- 
sistance of the California Institute 
of Technology by its president, Dr. 
Lee A. DuBridge. He said a time- 
table can’t be set on conquering 
the baffling intricacies of third di- 
mension but it should be given a 
try. 

Ambitiousness of the project is 
pointed up by estimates that its 
cost would run about $1,000,000 
per year. This would cover the 
construction of a research centre— 





Palo Alto, Cal., has been men- 
tion as the site for it—and homes 
|for the personnel. In a tie-in with 
such an outfit as Cal.’s I. of T., the 
industry also would provide schol- 
arships for youngsters who, in 
turn, could serve as part-time as- 
sistants at the eenire. 
Industry Hasn’t Kept Pace 

Big motivating factor behind the 
overall plan is the industry’s fail- 
ure to keep pace with advance- 
ments in other fields. Also, it’s 
pointed out that other industries 


lions on research but the film 
trade, collectively, has never taken 
on any laboratory work. 

TOA toppers want it clear that 
the plan, if it’s adopted, is not to 
be identified as a TOA brainchild. 
They feel it should be given the 
trade’s unanimous support and 
can’t be regarded as any single 
group’s pet project if it’s to be a 
success. 

Getting the nation’s important 
theatre ops and production-distri- 
bution heads together in the under- 
taking represents a mammoth task, 
obviously. Doing some of the spade 
work is Gael Sullivan, TOA’s exec 
director, who, since the TOA Coast 
conclave, has been playing up the 
research idea in meetings with the 





lay press and exhibs in the field. 


through the years have spent mil- | 


Continued 


Secret People 

the inadequacies of the story 
doesn’t register with conviction, 
while Serge Reggiani as her for- 
mer friend is far too obviously 
drawn as the sinister and callous 
agent, Charles Goldner makes the 
cafe proprietor a warm and sym- 
pathetic character. Audrey Hep- 
burn, in a minor role as the kid 
| Sister, combines beauty with skill, 
; shining particularly in two short 
dance sequences. Megs Jenkins, 
Irene Worth and Reginald Tate are 
at the top of a very long list. of 
supporting players. Myro. 


The Hawk of Wild River 











(SONGS) 
Routine Charles Starrett- 
Smiley Burnette program 
oater. 
Hollywood, Feb. 8. 
Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett; features 


Smiley Burnette, Jack Mahoney, Clayton | 


Moore, Edwin Parker, Jim Diehl. Di- 
rected by Fred F. Sears. Written by How- 
ard J. Green; camera, Fayte Browne; 
editor, Paul Borofsky. Previewed Feb. 4, 
*52. Running time, 53 MINS. 

Steve Martin 


The Durango Kid§...... Charles Starrett 
Smiley, Burnette......... Smiley Burnette 
Jack Mahoney............ Jack Maffoney 
Ci Rs «06% 666sbeseees Clayton Moore 
| ROOEEE. «oc sccccsccpececss Edwin Parker 
em SE ey ee re Jim Diehl 
George, storekeeper....... Lane Chandler 
Yank-Em-Out Kennedy........Syd Saylor 
GS Pisa chee eden os ss40000 0 John Cason 
DS tassadedncncs Oe oe. Leroy Johnson 
re Jack Carry 
SUSE BMARONSY..sceccegaccces Sam Flint 
ea tir Sate eae Donna Hall 





Charles Starrett, as the Durango 
Kid, tests his mettle against an 
outlaw who favors the bow-and- 
arrow as much as a six-gun, and 
results are in the routine groove 
for program oOaters. Starrett’s he- 
roics get more than a competent 
assist from Jack Mahoney (TV’s 
Range Rider), helping interest for 
the kiddie fans of prairie program- 
mers. 

Starrett’s dual role of Steve 
Martin-Durango Kid requires him 
to visit Wild River to investigate 
stage holdups for the express com- 
pany. He finds the town and ter- 
ritory terrorized by Clayton Moore, 
the Hawk, and his gang of robbers. 
Moore’s deadly bow is death on 
sheriffs, and when Mahoney’s sher- 
iff-dad is shot down, Mahoney be- 
comes acting law officer to work 
with Starrett on getting the goods 
on the outlaw. 

The Howard J. Green screenplay 
and Fred F. Sears’ direction fur- 
| nish enough action situations to 
|carry footage through 53 minutes 
of formula movement. Smiley Bur- 
|nette furnishes a comedy touch 
|and two range tunes during the 
plot runoff. Moore measures up as 





{ the heavy, and remainder of the 


| cast do what is required of them. 

Technical aids on the Colbert 
Clark production are standard. 
Brog. 


Birthright 
Documentary on syphilis. 











Classic Films release of Columbia Uni- 
versity educational film produced by 
Southern Education Film Production Ser- 
vice. Directed by Bill Clifford. Screen- 
play, George C. Stoney; camera, Ralph 
A. Woolsey; editor, Fred Lasse: music, 
Lan Adomian. Previewed in N. Y., Feb. 
8, °52. Running time, 45 MINS. 


“Birthright” 
dealing openly with the subject of 
'syphilis that has been okayed for 
| general theatrical release by the 
|New York State board of censors. 
'Although the subject lends itself 








to sensational exploitation, there’s | 
nothing in the pic that would of-| 


fend even the most prudish blue- 
nose. 


_Film was produced as a Colum- 
bia U. educational film under the 
| Snore of the Georgia Depart- 
ment of Health, and, according to 
| Erik Barnouw, editor of the Com- 
| munications Materials Center: of 
Columbia, his organization will 
/have the final say-so on all pub- 
licity and advertising. He avers 
that the promotion will be “dra- 
/matic.” Sample ad “headlines are 
‘The Killer in the Blood” 


small chicken-farming community 
on the outskirts of Gainsville, Ga. 
All the roles except one are played 
by local farmers and health ofti- 
cials. In story form, the film aims 
to stress the importance of finding 
the “source” of syphilis, the neces- 
sity of early treatment and the 
danger to the unborn child of an 
infected pregnant woman. 

During a binge in town, John 
Lloyd, a chicken farmer, picks up 
syphilis and subsequently passes it 
on to his wife. Disease is not un- 
covered until the wife is in her 
fifth month of pregnancy. How- 


ever, through the efforts of a com- 
..munity health program, the cou- 





Film Reviews 


is the first film | 


and | 
“Will My Baby Have VD?” | 


Pic was filmed in Harmony, a} 


—— 





from page € 


ple’s baby is saved although pre. 
natal care is undertaken at a late 
stage in the pregnancy. 
The acting, though well-inten- 
tioned, is obviously amateurish and 
the story lacks sufficient dramatic 
force to convey the real dangers of 
the disease. But as U.S. Surgeon 
General Leonard A. Scheele point- 
ed out at a press confab, it “marks 
a great advance in our efforts tg 
curb and cure venereal diseases ” 
He hailed the approval for the first 
commercial showing as “progres- 
sive and courageous,” and noted 
| that it was the first film on the 
subject that could be recommend- 
ed by responsible authorities. 
Bill Clifford’s direction is slow- 
|moving from a theatrical stand- 
| point, George C. Stoney’s screen- 
| play is hampered by the manvy 
| taboos, and Ralph A. Woolsey’s 
| lensing is on the plus side. ; 
Holl. 














|| ‘Navajo’ Gost 


Continued from page 4 











old producer also portrayed an in- 
structor at an Indian school. 


Location lensing resulted in 90.- 
000 feet of exposed film that was 
trimmed down to a rough nega- 
tive. Original backers then turned 
over some additional coin, com- 
poser Leith Stevens did the score 
on deferment, final recordings were 
made and the completed print was 
in the can. 

Distribution deal with Lippert, 
Bartlett explained, was entered 
into because it shaped up as the 
best offer. Several majors, he said, 
expressed interest in handling the 
film at 30% to 35%. In addition, 
they wanted to pay half the pro- 
duction cost in return for a 50% 
interest in the picture. Producer 
rejected these propositions for he 
and his associates would be left 
with only 15% of the venture. 


Lippert distribution pact is on 
a percentage that’s said to afford 
a respectable return to Bartlett, 
et al. Those who have a cut of the 
pic aside from the producer are 
Foster, Stevens and a couple of 
lawyers who handled legal details. 


Meantime, the Lippert organiza- 
|tion is pushing a campaign de- 
signed to pre-sell “Navajo” before 
the preem. Under overall direction 
of, Lippert publicity chief Marty 
Weiser, screenings for the trade, 
press and radio people have been 
held in N. Y. and Washington. In- 
dian lad, Francis Kee Teller, also 
participated in a round of inter- 
views in the east before returning 
to school over the weekend. 


NY.SPG 


Continued from page 7 =e 


ployees Union, International Alli- 
ance of Theatrical Stage Employ- 
ees, while the staffers at Metro 
decided to remain unaffiliated. 
With three unions in the field the 
N. Y. flacks have been unable to 
present a united front in bargain- 
ing with the film companies, and 
negotiations have been taking 
| place on an individual basis with 
each pic outfit. 

White collarites of Several of the 
film companies also were associat- 
/ed with the DPOWA, but when the 
political hassle took place they 
pulled out en masse and eventually 
joined the Motion Picture Home- 
office Employees Union. The IA 
outfit has just about completed ne- 
gotiating new pacts with the film 
companies for these units, and it’s 
extremely doubtful that a re-estab- 
lished Screen Office and Profes- 
sional Employees Guild could pry 
them loose from their present af- 
filiation. 





























Schary Suit 


Continued from page 5 


Schary’s case it picketed a theatre 
screening Metro’s “Lone Star.” 

Schary's complaint declared the 
pickets carried placards attacking 
his loyalty to the U.S. and suggest- 
ing that he has been associated 
with -subversive organizations. 
These statements, he asserted, are 
false and malicious. He asked for 
a temporary injunction restraining 
the pickets, 

Included among the defendants 
in the suit are four officers of the 
Wage Earners Committee: Norman 
S. Smith, L. J. Vincent, Mrs. K. J. 
Cunningham and R. A. McCannon. 
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~— Clips From Film Row 





NEW YORK 


William B. Zoellner head of 
Metro’s shorts and newsreel sales, 
back in town after a two-week tour 
of mideastern exchanges. 

James R. Grainger, Republic’s 
sales chief, due to return to home- 
office Feb. 25 from inspection of 
the Washington, Atlanta, Jackson- 
ville, Tampa and Dallas exchange 
areas. He took prints of company’s 
recently completed “Hoodlum Em- 


pire” and “The Quiet Man” with | 


him. 

Jack Sidney, for years publicist 
for Loew’s Theatres in Baltimore, 
named acting city manager of 
Loew's Century, Valencia and 
Parkway Theatres. 

Charles Feldman, 
domestic sales chief, returned to 
the homeoffice Monday (11) fol- 
lowing visits to exchange offices in 
Los Angeles, San Francisco, 
Omaha, Des Moines and Chicago. 


KANSAS CITY 


Directors of the Kansas Missouri 
Theatre Assn. at its January meet- 
ing set up a three-day series of 
confabs to be held here at the 


Phillips Hotel Feb. 25-27. The 
February series will be climaxed 
by a drive-in session Feb. 27. 


Drive-In program is being set by a 
committee headed by Jack Brau- 
nagel, Commonwealth Theatres 
drive-in topper. The ozoner meet 
is the second scheduled here in as 
many weeks, Allied Independent 
Theatre Owners of Kansas and 
Missouri having scheduled a na- 
tional convention for March 4-6. 
Delegation of film. row and 
theatre execs went to Wichita, 
Kans., last week for opening of 
new Sunset Theatre, latest addi- 
tion to Slothower circuit. House 
is a subsequent-run seating 1,000. 


City censorship of films may be | 


abandoned here as part of finan- 
cial retrenchment being consid- 
ered by city fathers. Recommended 
budget proposed would drop pix 
censor program and its costs of 
$3,800, most of which goes for sal- 
ary for current censor. Move was 
earlier suggested by film _row and 
theatre reps, who cited that the 
censorship here is unnecessary in 


° : . | 
view of regulations exercised over 
film production. Also pointed out | 


that no censorship is exercised 
over films used on TV here. 
MINNEAPOLIS 
“Death of Salesman” trailers be- 
ing shown over TV here although 
date of opening date has not been 
announced. 
Harry B. French, Minnesota | 
Amus. Co. prexy, back at desk 


after being in hospital three days 
for observation. 

Bennie Berger interrupted a Ha- 
waiian vacation to attend national 
Allied States directors’ meeting in 
Washington and was acconfpanied 
‘east by S. D. Kane, North Central 
Allied counsel. 

Louis Orlove, Metro exploiteer, 
- in from Milwaukee to help Ev. Sei- 
bel, Minnesota Amus. Co. ad head, 
to launch campaign for “Quo Va- 
dis” which opens at Century here 
Feb. 27. 

Gov. Elmer Anderson appointed 
Bennie Berger, circuit owner, a 
member of citizens’ advisory com- 
mittee on penal institutions. 

Bert Johnson bought his part- 
ner’s interest in Midtown, deluxe 
St. Paul neighborhood. 

Hy Chapman, Columbia branch 
manager, sufficiently recovered 
from pleurisy to return to work. 

Minnesota Amus. Co. using Bank 
Night in some of its Twin Cities 
neighborhoods. 


“Lavender Hill Mob” scheduled | 


“American in Paris” 


to follow 
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after latter finishes its run at the 
World, 13th week being set as final 
for latter. 

Art Anderson has been promoted 
from Warner branch manager here 
to acting district manager for the 
Prairie division into which Minne- 
apolis has been placed along with 
St. Louis, K.C., Omaha and Des 
Moines. He sueceeds the ailing 








Universal’s | 


| 


Hall Walsh arf will headquarter 
here. City salesman Myron Adcock 
succeeds him as local branch man- 
ager. 


relations director for Warners in 


this area. 

Walter Deen made manager of 
the Circle, Interstate house here, 
replacing William LaPrade, re- 
signed. Deen, formerly treasurer 
at the Palace will be replaced by 
Tony Todora, who has left same 
post at the Melba. : Y 

J. R. “Bob” Euler, of Dallas, 
and Wayne McCombs, of Atlanta, 
Texas, promoted to veepee of the 
Tri-States circuit. Circuit operates 
in Texas, Louisiana and Oklahoma. 
Karl Hoblitzelle, head of the In- 
terstate Theatres, donated a lot here 
to the First Unitarian Church up- 
on which the church will build a 
school building to be dedicated to 
the late Esther Hoblitzelle, wife of 
the circuit operator. 








} 
ST. LOUIS | 

A 10-year deal worked out by | 
Stuart Marshall, Tamaroa, IIl., and | 
city. fathers of Benton, Ill., where- 
by Marshall will construct a 300- 
car ozoner on municipally-owned 
ground outside of city. Under the 
terms Marshall will pay city 10% 
of gross income after various taxes. 

Creditors of W. L. Cates, former 
owner of the Kindy, Kinmundy, 
Ill., appointed Carl Dunlap to op- 
erate the theatre. Dunlap has the 
option of purchasing the house, 
which has been dark since late in 
1950. 

Warren Moxley owner of Star- 
view, ozoner near Blytheville, Ill., 
sold it to the Rodgers Circuit. Mox- 
ley will continue to operate this 
Chickasa and Savor in Blytheville. 

A group of Evansville, Ind., busi- 
ness men bought the State in Clay, 
Ky., from Robert S. Jennings, and 
appointed O. M. Skinner, who sold 
house to Jennings, to operate the 
house, 

Thomas Faulk, operator of the 
Mattoon, Ill., is prez of a newly 
formed company that will build 
and operate a new 400-car ozoner | 
near Tuscola, Ill. 

Harry Miller, Festus, Mo., lighted 
the Hiway, a 700-seater in Crystal 
City, Mo., recently purchased from 
Tilden Dickson. He also owns the 
Roxy, a 500-seater in same town. 








You Ain't Heard Nofttin' Yet! 
The First 


TRUE 
JOLSON 
STORY! 

in the Sensational New Book 


*“MISTAH JOLSON” 
By HARRY JOLSON 
On Sale Today at Your Book Dealer 
HOUSE-WARVEN 
Publishers 
5228 Hollywood Bivd., Hollywood, Cal. 



























THERE'S ONLY ONE 


OCEAN FRONT « 40th to 41st Sts. 
COMPLETELY AIR-CONDITIONED 
Reservations * Walter Jacobs 


Mat Schulter, head booker for 
| Fanchon & Marco here since 1936, 
| resigned. Schulter, his wife and 
| Jimmy Tappello are partners in a 
| recreation resort near Lake Taney- 





|} coma in southern Missouri. 
sanguetadncnaes 


PITTSBURGH 


Joe Minsky, former Pittsburgh 
film salesman, named chief booker 
for WB in the New England zone, 


| 


|shapes socko at Liberty. 


|now managed by Harry Feinstein, | 


}until recently with the circuit in 
| Pittsburgh. Minsky succeeds Herb 
Coplan, who resigned to go into 
exhibition in Cuba, where he used 
to be Warner theatre boss. 

Frances Staboulis quit as man- 
| ager of the Manos in Uniontown. 


With sale of Palace to a jewelry | 


firm and its shuttering by the Har- 
ris chain, Bob Taylor was trans- 
ferred to be manager of the Lib- 
erty, with Les Bowser moving to 
the Northside, now operating 
weekends only. 

Max Arnold is closing his Nemo 
Theatre in Pitcairn and will con- 
vert it into a furniture store which 
he will operate. 
interest in Maple Drive-In. 

Bob Banze replaced Ed Marks 
in WB contact department, with 
Marks joining a construction outfit. 


BOSTON 


Colosseum of Motion Picture 
Salesmen elected the following of- 
ficers for the ensuing year: Leon- 
ard Appel, prez; John Pecos, vee- 
pee; Louis Josephs, secretary; Jer- 
ry Callahan, treasurer; and Fred 
Shohet, (U) sergeant-at-arms. 

Larry Laskey, E. M. Loew part- 
| ner, appointed chairman for Bonds 
for Israel drive in New England. 

Local No. 182 IATSE arranged 
with the local Red Cross to donate 
12 pints of blood weekly. 


DALLAS 


F. W. Zimmerman purchased the 
Interstate interests in the Texas, 
Palace and Hays Theatres at San 
Marcos. 

C. A. Richter and Leon Newman 
denied a permit to construct an 
| ozone near a high school in Corpus 
| Christi. 

A $15,000 improvement program 
completed on Miller Theatre at 
Navasota, operated by L. O.. Wal- 
|lace. House was recently pur- 
chased by Wallace from the Long 
circuit. 

The 707 Theatre for exclusive 
Negro patronage opened at San 
Aneglo. Don Fuller and Bob Hen- 
drick are owners and operators of 


° 





the house. C. R.Johnson is man- 
ager. 
Amos Page has bought the 


Rogue at Matador from L. H. Dir- 
ickson. He also operates the Ava- 
lon at McLean. 

Dan Waters here to take over 
duties as exploitation and public 





Still retains his |‘ $6 





| die) (2d wk). 














Freed on ‘Wagon’ 


Continued from page 3 














Aside from personal relationships, 
the deal would be attractive to 
Freed in that he’d participate in 
profits and would have a chance 
for capital gains. 

Undercurrent of belief also per- 
sists that William Goetz, Universal 
studio topper and Mayer’s son-in- 
law, likewise will eventually join 
him in a production setup. These 
moves are by no means imminent, 
since Goetz, like Freed, has a con- 


tract that has about two years 
to go. 
Mayer, Freed ‘and Goetz, inci- 


dentally, have all roundly denied 
any plans to get together, but the 
top-echelon reports persist. May- 
er’s film plans, as a matter of fact, 
remain very much in the formative 
stage despite the $200,000 he laid 
down for “Wagon” last week. 

The former Metro chieftain is 
now involved in oil, rehabilitation 
of his formerly extensive racing 
stables and, even more importantly 
at the moment, campaigning for 
Senator Taft as GOP Presidential 
nominee. 


‘Star’ Sockeroo $12,000, 
. Seattle; ‘Bend’ 76, 3d 


Seattle, Feb. 12. 

Town is loaded with holdovers 
and new product also is not help- 
ing much. However, “Lone Star” 
“Girl in 
Every Port” still is good in second 
Coliseum session. “Bend of River” 
wound up third stanza of five days 
with another terrific figure. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
90)—"See You in Dreams” 
and “Woman in Dark” (Rep) 
wk-4 days). Okay $2,500. 
week, good $4,400, 

Coliseum ‘Evergreen) (1,829; 65- 
90)—“Girl in Every Port” (RKO) 
and “Riders, Pony Express” (in- 
Gocd $8,000 after 
swell $12,700 last week. 

Fifth Avenue (Evergreen) (2,366; 





65- 
(WB) 

(3d 
Last 


165-90) — “Dangerous Ground” 
|\(RKO) and “Jungle of Chang” 
(RKO). Sad $6,000. Last week, 
“Model and Marriage’ Broker” 


glad and “Secret Flight” (Indie), 
Liberty (Hamrick) (1,650; 65-90) 
—‘“Lone Star” (M-G) and “Light 
Touch” (M-G). Lofty $12,000 or 
better. Last week, “For Men Only” 
(Lip) and ‘Man Bait” (Lip), $5,200. 

Music Box (Hamrick) (85; 50-$1) 


—‘Tales of Hoffmann” (Indie) 
(4th wk). Nice $4,000. Last week, 
$5,800. 

Music Hall (Hamrick) (2,282: 65- 
90)—"‘Pandora” ‘(M-G) and “Big 
Country” (M-G) (2d wk). Holding 


at $8,000 after big $11,600 last 


| week, 


'socko $11,000. 


Orpheum (Hamrick) (2,599; 65- 
90)—“‘Bend of River” (U) and 
“Lady Pays Off” ‘U) (3d wk). Ter- 
rific $7,000 in 5 days. Last week, 

Palomar (Sterling) (1,350; 45-70) 
—“Ten Tall Men” (Col) and 
“Japanese War Bride” (20th) (2d 
runs). So-so $3,000. Last week, 
“Callaway” (M-G) and “Blue Yon- 
der” (Rep) (2d runs), $3,100. 

Paramount (Evergreen) (3,049; 
65-90) — “Aladdin” (Mono) and 
“Steel Fist” (Mono). Dim $5,000, 
worst here in some time. Last 
week, “Never Forget Youth” (20th) 
and “Hot Lead” (RKO), nearly as 
bad at $5,500. 


BOSTON 


(Continued from page 9) 
“Unknown Man” (M-G). Oke $16,- 
000. Last week, “Quo Vadis” 
(M-G) (6th wk-9 days), $17,000. 

Paramount (NET) (1,700; 40-85) 
—‘‘Japanese War Bride” (20th) and 
Secret Flight” (Indie). Fair $10,- 
000. Last week, “For Men Only” 
(Lip) and “Man Bait” (Lip), $11,800. 

State (Loew’s) (3.500; 40-85) — 
“Westward Women” (M-G) and 
“Unknown Man” (M-G). Okay 
$8.500. Last week, “Quo Vadis” 








(M-G) (6th wk-9 days), $11,000. 


KANSAS CITY 


(Continued from page 9) 


“Bannerline” (M-G). Lively $14,- 
000. Last week, “Quo Vadis” 
(M-G) (6th wk-9 days), smash 
$12,000. Run of 44 days at $1.24 
top hit $126,000, topping anything 
house has had for length of run 
and total gross. 

Missouri-(RKO) (2,650; 50-75)— 
“Woman Is Dangerous” (WB) and 
“Diamond City” (WB). Medium 
$7,500. Last week, “Aladdin. and 
Lamp” (Mono) and “Flight Mars” 
(Mono), $6,000. 

Paramount (Tri-States) (1,900; 
50-69)—"““Room for One More” 
(WB) (2d wk). Satisfactory $7,500 
after bang - up first week with 
$13,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100, 2,043, 
700; 1,217; 50-75)—“Decision’ Be- 
fore Dawn” (20th) and “Tales 
Robin Hood” (Lip). About holding 
own at $13,000. Last week, “Flame 
of Araby” (U) and “Girl on the 
Bridge” (20th), sturdy $15,000. 

Vogue (Golden) (550; 75-85) — 
“Lavender Hill Mob” (13th wk). 
Steady $1,400. Last week, big 
$1,500. 


‘MEN’ TALL 166, PORT; 
‘BEND’ SHARP 136, 3D 


Portland, Ore., Feb. 12. 

Oregon-filmed “Bend of the 
River” is still the big noise here 
this week after two previous rec- 
ord-breaking frames. Biz continues 
good at all first-runs because of 
strong product and sneak preview 
hypoing. “Ten Tall Men” shapes 
tall in two houses. ‘Room For One 
More” looms big at Mayfair. 


Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
|—‘‘Bend of River” (U) and “Lady 
| Pays Off” (U) (3d wk). Sock $13,000 
|or near. Last week, torrid $18,000 
after record-breaking $20,000 
opener. 

| Guild (Parker) (400; 
| “The Medium” (Indie). 
|700. Last week, 
| die), $1,300. 

| Mayfair (Parker) (1.500: 65-90)— 
|““Room For One More” (WB) and 
| “Girl On Bridge” (20th) (m.o.). Big 
$6,300. Last week, “Two Tickets 
Broadway” (RKO) and “On Loose” 
| (RKO) (m.o.), $5,000. 
Oriental (Evergreen) 
|90)\—“Ten Tall Men” (Col) and 
“Lady and Bandit’ (Col), day-date 
with Orpheum. Tall $7,000. Last 
| week, “Room For One More” (WB) 











65-90)— 
So-so $1,- 
“Operetta” (In- 





| 


| 





‘Skies’ Slight $9,500 In 
Cleve.; Room’ 1336, 2d 


Cleveland, Feb. 12, 

About the best take for a new 
entrant appears to be Palace’s 
“Red Skies of Montana,” although 
it looks.only mild. Greatest hold- 
over likely will be “Room for One 
More” at the Allen. “Quo Vadis,” 
in 12th week at Stillman, stil] is 
socko. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80) — 
“Room for One More” (WB) (2d 
wk). Big $13,500 following $17,000 
last week. 

Hipp (Scheftel- Burger) (3,700; 
55-80) “Obsessed” (UA) and 
“Japanese War Bride” (20th). Fair 
$9,000. Last week, “Flame ef 
Araby” (U), nice $12,000. 

Palace (RKO) (3,300; 55-90) — 
“Red Skies of Montana” (20th). 
Mild $9,500. Last week, ““Cimarron 
Kid” (U), $9,000. 

State (Loew’s) (3,450; 55-80) 
—‘‘Lone Star” (M-G). (2d wk). 
Off to $10,000 after fancy $16,- 
500 last week. 


Stillman (Loew’s) (2,700; 90- 
$1.50)—“‘Quo Vadis” (M-G) (12th 
wk). Astonishing everybody with 
$9,500 after big $10,000 last week. 

Tower (Scheftel-Burger) (500: 
55-80) — “Hoodlum” (UA) and 


“Second Face.” Ordinary $3,000. 
Last .week, “Barefoot Mailman” 
(Col) and “Indian Uprising” (Col), 
$2,500. ’ 





DENVER 


(Continued from page 9) 
and “Family Secret” (Col), 
$8,000. 

Broadway (Wolfberg) (1,200; 40- 
80)—“Too Young to Kiss’ (M-G), 
(2d wk). Good $8,500. Holds. Last 
week, $12,000. 

Denham (Cockrill) (1,750; 40-80) 
— “Sailor Beware” (Par). Record 
$20,000. Stays on. Last week, 
“Another Man’s Poison” (UA), 
$12,500. 

Denver (Fox) (2,525; 40-80) — 
“Room One More” (WB) and “Cage 
of Gold” (Indie), day-date with 
Esquire. Great $22,000. Last week, 


nice 


“Bright Victory” (U) and “Mr. 
Peek-a-Boo” (UA), $12,000. 
Esquire (Fox) (742; 40-80) — 


| “Room One More” (WB) and “Cage 


(2,000; 65- | 


' 
| 


land “Girl On Bridge” (20th), $6.- | 


| 400. 

| Orpheum (Evergreen) (1.750; 65- 
|90)\—“Ten Tall Men” (Col) and 
“Lady and Bandit” (Col), also Ori- 
ental. Fancy $9,000. Last week, 
a wad War Bride” (20th) and 
— Territory” (Mono), $7,- 


Paramount (Evergreen) (3,400: 
65-90)—‘‘Red Skies Montana” (20th) 
and “Elephant Stampede” (Mono). 
Just oke $8,000. Last week. ‘“‘Room 
For One More” (WB) and “Girl on 
Bridge” (20th), $10,500. 

United Artists (Parker) (890; 65- 
90)—“‘Pandora” (M-G). Good §$7.- 
500 or over. Last week, “Westward 
Women” (M-G) (3d wk), $5,500. 


‘Woman’ Fat $12,000, 
Buff; ‘Danny’ NSG 8G 


: Buffalo, Feb. 12. 

“This Woman Is Dangerous” 
looms as about the best bet among 
newcomers here this week. ‘“Alad- 
din and Lamp” also shapes fine at 
Century. “Sailor Beware” landed 
great total in second week at Para- 
mount. 


Estimates for This Week 

Buffalo (Loew's) (3,500; 40-70)— 
“Pandora” (M-G). Opened here 
today (Tues.). Last week, “Elope- 
ment” (20th) and “Girl on Bridge” 
(20th), slight $9,700. 

Paramount (Par) (3,000; 40-70)— 
“Hong Kong” (Par). Opened here 
today (Tues.). Last week, “Sailor 
Beware” (Par) and “Elephant 
Stampede” (Mono) (3d wk), great 


$17,500. 
(Par) (2,190; 40-70) — 
“Woman Is Dangerous” (WB) and 
“Wooden Horse” (Indie), Big 
$12,000 or near. Last week, “Room 
for One More” (WB) 
days), $4,500. 
Lafayette (Basil) (3,000; 40-70)— 
“Meet Danny Wilson” (U) and 
“Bitter Springs” (Indie). NSG 
$9,000. Last week, “First Time” 
(Col) and “Jungle Manhunt” (Col), 


same, 

Century (20th Cent.) (3,000; 40- 
70)—“‘Aladdin and Lamp” (Mono) 
and “Flight to Mars” (Indie). Fine 
$11,000. Last week, “Girl in Every 
Port” (RKO) and “Slaughter Trail” 
(RKQ), $12,000. 








(2d wk-4 








of Gold” (Indie), also Denver. Big 
$4,000. Last week, “Bright Victory” 
(U) and “Mr. Peek-a-Boo” (UA), 
$2,500. 

Orpheum (RKO) (2,600; 40-80)— 
“I Want You” (RKO) and “Calling 
Bulldog Drummond” (M-G) (2d 
wk). Light $7,500. Last week, fine 
$17,500. 

Paramount (Fox) (2,200; 40-80)— 


“Well” (UA) and “Sinners’ Holi- 
day” (Indie). Good $11,000. Last 
week, “Strange Door’ (‘(U) and 
“Superman and Mole Men” (Lip), 
$9,000. 

Tabor (Fox) (1,967; 40-80) — 
“Meet Danny Wilson” (U) and 


“Great John L.” (Indie), also Alad- 
din, Webber. Okay $6,000. Last 
week, “Boots Malone” (Col) and 
“Family Secret” (Col), $8,000. 

Vogue (Pike) (600; 60-85) — 
“Ghost Goes West” Alndie). Fair 
$2,000. Last week, “Marie du Port” 
(Indie), $1,400. 

Webber (Fox) (750; 40-80) — 
“Meet Danny Wilson” (U) and 
“Great John L.” (Indie), also 
Aladdin, Tabor. Dull $2,500. Last 
week, “Boots Malone” (Col) and 


“Family Secret” (Col), $4,000. 
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CBS Sets Up Vidpix 


Syndication Unit; 


Webs Move Into ‘Local Time’ Picture 





Mounting importance of televi-¢—— 


sion films in the industry’s overall 
programming structure was em- 
phasized this week with news that 
CBS-TV has launched a new vid- 
pix syndication outfit, which will 
distribute films produced either by 


| 


‘Of Men and Music’ 
Reissued for Video 


Hollywood, Feb. 12. 
World Artists, headed by Ru- 


é * 9. ° . 
Silver Cloud’ Kidyid 
John Gibbs office is wrapping 
up plans for a new TV film series 
for kids, “Silver Cloud,” which will 
be produced by Tony Rivers. Lat- 
ter, who will appear in title role, 
is aiming for a show that reveals 
fhe American Indian in a new 
light, via dramatizations of old In- 
dian legends and instructions on 
| making arrows, belts, etc. Produc- 
tion is expected to roll next month. 
Gibbs will also handle merchan- 





the web itself or by indie produ- | dolph Polk and Bernard Luber,| dising for “Cloud.’ 


cers. 

Syndication unit is to be known | 
as CBS-TV Film Sales and will 
operate as a separate unit in the 
web’s setup. Eight series of shows, 
of either a quarter-hour or half- | 
hour length, have already been 


lined up, and two more will be, 
available soon. Unit will operate | 
under the supervision of Fred} 


Mahlstedt as national director, who 
in turn will report to Merle S.| 
Jones, stations and general serv- | 
ices veepee. CBS thus joins NBC 
and a number of indie outfits in 
syndicating films turned out espe- 
cially for video. 


While the new department is | 
naturally expected to produce add- 
ed revenue for the network, Jones 
and Mahlstedt pointed out that it, 
together with the other syndication | 
outfits, will have special value to 
the entire industry. For one thing, 
they pointed out, local stations 
around the country are becoming 
increasingly dependent on vidpix 
for good, low-cost programming 
which can be sold to local adver- 
tisers. 

More important, though, from 
the network standpoint, is that 
availability of such professionally- 
produced film shows in local time 
will help build the overall TV au- 
dience. Stations, by relying on the 
pix to fill their local option time 
slots, will bridge the network 
shows. As a result, a national net- 
work sponsor will not have to wor- 
ry tkat some low-rated local pro- 
gram may ruin his chances of snar- 
ing an audience if it directly pre- 
cedes his show. 

According to Jones and Mahl- 
stedt, CBS will handle indie-pro- 
duced shows on a distribution fee 
scaled from 30-35%. In addition, 
the web may finance production of 
some indies or else produce some 
series entirely on its own. They 
outlined a pricing formula for sale 
of the product to local stations on 
a system slightly different from 
that utilized by other syndication 
outfits. Web has divided the cur- 
rent 63 video markets into six sep- 


| bought 20th-Fox’s domestic rights | 
| te “Of Men and Music” for reissue | 


on television. Picture, dealing with 
noted musicians, was produced by 
Polk and Luber some time ago. 

It will be divided into three 25- 
minute shorts and added to six 
other musical two-reelers as a TV 
series for national sponsorship. 


Everybody Wants To 
Make TV Pix Abroad— 
With Other Guy’s Coin 


Indication that scores of TV film 
package outfits are turning to 
British producers as a source of 
supply is seen in a disclosure made 
in New York last week by George 
Minter, production chief of Re- 
nown Pictures Corp., Ltd. He-de- 
clared that dozens of propositions 
had been made to his firm in re- 
gard to lensing product specifically 
for television. 

But upon investigation, Minter 
said, none of the offers had any 
substance to them. “When someone 
comes along,” he observed, “with 
a practical, decent and _ sensible 
deal and provides a script suitable 
for production in England then 
I'll be interested.” He indicated 
that almost all the proposals calied 
for Renown to assume the major 
part of the work and financial out- 
lay at minimum risk to those mak- 
ing the offer. 





} 





'LLOYD SUES FOR 3006 ON 
| TELECAST OF ‘LAST’ PIC 


Hollywood, Feb. 12. 
utory and general damage suits 
against NBC and KTTV for an un- 
authorized telecast of portions of 
“Safety Last,” his 1929 film. He 
charged that NBC, through its out- 
let, KNBH, was guilty of copyright 
infringement for showing 28 min- 
utes of the film Friday night (8), 
despite warnings from Lloyd inter- 
ests. He asks $250,000 from the 
web. 

KTTV was named for using frag- 
ments of the film last June, while 
| the comedian was in Europe. 


Dicker Stanwyck, Clift 
For Roach Vidpic Series 


Hollywood, Feb. 12. 
Hal Roach is negotiating with 
Barbara Stanwyck and Montgom- 
ery Clift to play the leads in the 
hourlong telepic series, “The Dra- 
matic Hour.” Gregory Peck nixed 
the offer, preferring pic commit- 
ments. Show will be pieced togeth- 
er in four 11-minute segments. 
Mona Freeman and Charles Far- 
rell are starred in another series, 
“My Little Margie,” which rolls 
in a fortnight. 














| TV Film 








BRACKEN PRODUCTIONS 
8259 Beverly Blvd., Los Angeles 
NICK VOLPE stars in five-minute film 
series about interpretations of an artist. 
Sponsored by Contour Chaifs. Series to 

begin shooting Mar. 4. 
Producer: Earle Dumont, Jr. 
Director: Robert S. Scott 
Camera: Arthur Anderson 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 





arate categories, based on the num- 
ber of TV homes in the market, the 
annual retail sales and the average 
Class A card rates. 

All stations in each of the six 
groups would have the same price 
structure, ranging from N. Y., as 
the only market in Group 1, down 
to Albuquerque or Ames, Ia., as 
representative of those in Group 6. 
Prices would then be based on that 
group category and the production 
costs of the film series, scaled down 
from N. Y. to the other five groups. 


(Continued on page 47) 


SAG DEFEATS TVA IN 
AMOS ’N’ ANDY BALLOT 


Hollywood, Feb. 12. 

Screen Actors Guild defeated 
Television Authority in an election 
to determine the exclusive bargain- 
ing agency for actors in the Amos 
’n’ Andy films and all other films 
made on the West Coast by CBS. 
Vote, conducted by the National 
Labor Relations Board, was 32 to 
16. 

Fight between SAG and TVA 
had been going on for two years. 
With its victory in the CBS-Amos 
’n’ Andy election, the Guild has 
become official representative of 
all actors in 99% of all films for 
exhibition purposes in the U. S. A. 
The Amos 'n’ Andy films are pro- 
duced at the Hal Roach S-udios 
but the players are on the CBS 
payroll. 


Palmer ‘s Counter-Suit 
On Snader ‘Tracy’ Series 


Hollywood, Feb.. 12. 

P. K. Palmer filed a suit for 
declaratory relief in Santa Monica 
Superior Court against Snader 
Sales, charging a contract breach 
in a deal under which Snader 
financed and distributed “Dick 
Tracy” vidpix. He asked for an 
accounting, injunction and appoint- 
ment of receiver, claiming 15 
breaches of contract. 








“CASE HISTORY” half hour telepix se- 
ries based on careers of leading doctors 
now shooting. Regis Toomey and Sara 
Haden head cast. 

Producer: William ¥. Broidy 
Associate proses: Wesley Barry 
Director: Frank McDonald 


CBS-TV 
“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored by Blatz Beer. 
Cast: Tim Moore, Spencer Williams, Al- 
vin Childress, Ernestine Wade, Johnny 
Jester Hairsto 


Lee, n. 
Supervigere: Freeman Gosden, Charles 


i) 

Director: Charles Barton. 
Producer: James Fonda 

Assistant director: B. F. MacEveety 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
Casting: Dixie Fuller 


“SKY KING” series of 20 half-hour vid- 
pix for Derby Foods began shooting Feb- 


ruary 11. 
’ ber etd Grant, Gloria Winters, Ron 





Cast: 
Hagerthy. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COMMODORE PRODUCTIONS 
General Service Studios, Hollywood 


Twenty-six half-hour adventure telepix 
Soaturing Clyde Beatty. Shoot to March 


Producer: Walter White, Jr. 
Director: George Blair 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 


‘ Half-hour adult drama series will re- 
suine shooting films Feb. 18. 

Executive ucer: Basil Grillo 
Producer: rnard Girard 

Director: B. Girard 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 

Morris. Shoots to June. 

Desi Arnez; set leads 
with William Frawley, Vivian Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess O nheimer, 
Pugh, Bob Carro 


DONLEVY Py aa T 


Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 

Producer: Harold E. Knox. 

Director: Bill Karn 


JERRY FAIRBANKS 
6052 Sunset Blvd., Hollywood 
“HOLLYWOOD THEATRE” 
drama series resumes shooting ‘ 
“FRONT PAGE DETECTIVE” series of 
oe pepemure telepix scheduled for 
. sta 


Feb . 
p-. Derwin Abbe, Arnold Wester 


Madelyn 





as of Friday, Feb. 8 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC, DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


6920 Sunset Blvd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


JOHN GUEDEL PRODS. 


600 Taft Bidg., Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation ow for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 

MARK VII PRODUCTIONS 

Republic Studios, North Hollywood 

“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
set lead. General parts to fill. 
Exec. Prod.: Stanley Meyer 
Prod.: Mike Meshikoff 
Director: Jack Webb 
Assistant director: Marty Moss 


MARTED PRODUCTIONS 

General Service Studios: Hollywood 

“THE HOT STOVE LEAGUE” Leo 
Durocher and Laraine Day star in a 
series of 104 quarter-hour interviews of 
baseball greats. Different guest stars each 
week. Shooting here until Spring train- 
ing, when show goes on road until end of 
baseball season, returning here to wind 
series. 
Producer: Marty Martyn, Ted Kneeland 


ODYSSEY PICTURES 
666 N. Robertson Bivd.. Hollywood 
“TERRY AND THE PIRATES” 26 half- 
Rone adventure telepix slated for Mar. 1 


Producers: Douglas Fairbanks, Jr., Sol 


sser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 


LINDSLEY PARSONS PRODS. 
KTTV Studios, Hollywood 
“No Weeds for the Widow” and “The 

Healthy Corpse” shooting through Feb. 

15 for “FILES OF JEFFREY JONES” 

half-hour mgpery telepix series. 

Cast: “No eeds for the Widow,” Don 
Haggerty, Gloria Henry, Vince Barnett, 
Tristram Coffin, Lynn Thomas, Phyllis 
Coates, Rick Vallin, William Bakewell, 
Phil Tead. 

“The Healthy Corpse,” Don Haggerty, 
Gloria Henry, Vince Barnett, Tristram 
Coffin, Phyllis Coates, Phil Tead, Wil- 
liam Bakewell, Lucia Carroll, Rick 
Vallon, Clare Meade, Olaf Hytten. 

Producer: Lindsley Parsons 

Associate producer: Warren Douglas 

Director: George Blair, Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
“The Borrowed Corpse” shoots Feb. 11 
in "MYSTERY THEATRE” series of half- 
hour adventure telepix to wind shooting 
until Feb. 27. : 

Cast: Tom Conway, Jim Burke, Robert 
Clarke, Christine Larson, Harry Stan- 
ton, Robert Shayne, Paula Trent, Eliza- 
beth Slifer, Isa Ashdown. 

Producer: J. Donald Wilson 

Director: Howard Bretherton 

Assistant director: Ed Babille 
“ROCKY JONES, SPACE RANGER” 





TV-Less WOV Has 
~arope Vidi 


Major Stake In 
Production for US. 





—¢ Entrance of European studios ins 


Bromfield as Host 


Of Vidpix Series | 


A half-hour filmed video pack- 
age with author Louis Bromfield 
hosting is being filmed by Bing 
Crosby Enterprises. Work on a 
pilot film will start early next 
month. 

Basil Grillo will do the film pro- 





Harold Lloyd filed $300,000 stat- | 








duction and General Artists Corp. 


| will act as sales agency. 





Joe Seidelman Embarks 
On TV Distribution Of 
Subtitled Lingo Films 


With growing interest by foreign 
producers and distribs in the TV 
potential of subtitled films, Joseph 
H. Seidelman, former Universal for- 
eign chief, is embarking on tele 
distribution of a number of such 
pix. Among the product that his 
World Film Associates is offering 
in its initial pitch is “God Needs 
Men,” French feature with English 
subtitles. 

Seidelman’s son, Robert, is the 
active operating head of WFA. Ini- 
tial package he’s offering comprises 
five films. In addition to ‘‘Men” 
they include “Heart of a Nation” 
(Julien Duvivier directed with 
Charles Boyer, Michele Morgan, 
Louis Jouvet and Raimu in the 
east), “Twilight” (Micheline Presle, 
Claude Dauphin and Louis Jour- 
dan) and “Angel and Sinner” 
(Micheline Presle). 

All are in French with subtitles. 
Fifth pic, in English, is “Beloved 
Vagabond,” Maurice Chevalier and 
Margaret Lockwood starrer. 











sin Produetion 








half-hour adventure series with Dick 
Crane, Crystal Reeves in set leads rolls 
Feb. 14th. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Series of half-hour adult drama telepix 
for Gruen and Chevron Theatre resume 

shooting mid-February. 

Producer: Revue Productions 

Director: Axel Gruenberg, Richard Irving, 
Norman Lloyd. 

“Kit Carson” half-hour western adven- 
ture sotents series resume shooting Feb. 
15. Bill Williams, Don Diamond set leads. 
Parts to fill. 

Producer: Revue Productions 
Director: Lew Landers 
Assistant director: Wilbur McGaugh 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 
ROY ROGERS in four oater telepix rolled 
Jan. 7. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat meee 
in support. General western parts to . 
Sponsored by General Foods for NBC-TV. 

: Roy Rogers 
Associate Beets: Jack Lacey 
ector: b Walker 





SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 


“Second Candle” shoots Feb. 11 in 
“ELECTRIC THEATRE” series of half- 
hour drama telepix. 

Cast: Whitfield Connor, Mabel Paige, 


Maureen Cusack, David McMahon, 
Arthur Shields, Sean McClory, 


nnon. 

“Mother Was a Bookmaker” skedded 
for Feb. 14 start in “ELECTRIC THEA- 
TRE” series. General parts to fill. 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
pee telepix skedded to resume Feb- 


ruary le 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


TCA PRODUCTIONS 
.. Hal Roach Studios, Culver City 
ABBOTT AND COSTELLO featured in 
series of 13 half-hour telepix patterned 
after format of their motion pictures 
show shooting. 
Executive producer: Pat Costello 
Producer tor: Jean Yarbrough 


DICK TRACY PRODUCTIONS 
General Service Studios, Hollywood 
“DICK TRACY” series of 39 half-hour 

mystery drama telepix resume shooting 

February 18. 

Cast: Ralph Byrd, Joe Devlin set leads. 

Director: Thomas Carr 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“Brown of Calaveras” skedded for Feb. 
11 start in “FIRESIDE THEATRE” series 

of half-hour dramas. 

Cast: Marjorie Lord, Bill Bishop, Sheb 
Wooley, John Vosper, June Evans, Ju- 
ney Ellis. 

Producer-director: Frank Wisbar 

Associate producer: Sidney Smith 


ZIV TV 


5255 Clinton St.. Hollywood 
Two in “UNEXPECTED” series of half- 
hour telepix shoot in February. General 
casting for all pictures. 
“BOSTON BLACKIE,” four telepix in 
half-hour series shoot in February. 

Cast: Kent Taylor toplines. Lois Collier, 
Frank Orth, Robert Spencer, Paui Keast 
in support. General parts to fill. 

Director: Paul Landres, Eddie Davis, So- 

bey Martin 


to production of vidfilm for Ameyi- 


can television on a large scale js 
presaged by importation of a great 
volume of product by WOV, N. y, 
bi-lingual radio outlet. 

Although the station is “no com. 
menting” queries, it’s been learned 
| that WOV has been screening sam- 
| ples of the product for prospective 
| clients. Outside coim was secured. 

indicates the size of the 


| which 
| deals and scope of pix involved 


At the same time, it’s under- 
stood, the indie has lined up a 
large catalog of other European 
product for beaming on U. S. tele. 
Much of it will not require 


dubbing, but in some cases new 
sound-tracks may be added. Many 
of the features are musical. 


WOV, which some months back 
announced that it was entering vid- 
pic production in Italy, did confirm 
yesterday (Tues.) that it will short- 
ly receive the pilot film of a new 
series, “Your Home Town,” pro- 
duced on location in Italy. Con- 
cept is to shoot a series of one- 
reelers each of which will be a 
documentary on a town from which 
a large proportion of Italo-Ameri- 
cans emigrated. In addition to 
video airing, in which one bank- 
roller has already expressed inter- 
est. WOV expects to release the 
pix for showing in parish houses, 
community centres and other 
places in Italo-American neighbor- 
hoods. 

European production of vidpix 
for the U. S. has been increasing, 
with shows such as NBC-TV’s cur- 
rent “Foreign Intrigue,” shot all 
over Western Europe; “Cafe Con- 
tinental,” lensed in England, and 
now in its second cycle after first 
beirg backed by Conmar zippers; 
the Vienna Philharmonic show 
handled by International News 
Service, etc. Harry Alan Towers 
is planning to film a series with 
Orsom Welles abroad. 

At the same time, theatrical 
product is getting a big ride on 
U. S. video channels. In addition 
to the large quantity of British 
celluloid being shown, some non- 
English pix are being used. WOR- 
yy 2 Y., for example, shows 
Italo features, with and without 
English titles, six times weekly. 


WGN-TV’s Zoo Pickup 
For Syndication Series 


Chicago, Feb. 12. 

WGN-TV is venturing into the 
film syndication field after pact- 
ing last week for exclusive video 
shooting rights at Chi’s Brookfield 
Zoo. Two pilot reels will be 
lensed shortly for the station by 
Russ Davis’ IWF crew. The zoo 
package will be offered to other 
video outlets around the country. 

WGN-TV. program director Jay 
Faraghan will be charge of produc- 
tion, working with zoo director 
Robert Bean. 

When the WGN-TV deal gets un- 
der way, it’ll mean that both of 
Chi’s animal parks will have a TV 
showcase. The Lincoln Park Zoo 
is the home base of NBC-TV’s suc- 
cessful Sunday afternoon “Zoo 
Parade,” which is the forerunner 
of the animal kingdom tele format. 


WSB Thaw Gives 50G 


To 30 Coast TV’ers 


Hollywood, Feb. 12. 
More than $50,000 was poured 
into the coffers of 30 TV directors 
and stage managers at KNBH-NBC 
when Wage Stabilization Board 
ordered unfrozen the salary in- 
creases granted Radio and Tele- 
vision Directors Guild for the NBC 
unit June 5, 1951. Negotiations 
were stalled so long that wage 
step-ups were ordered retroactive 
to Dec. 1, 1950. 
Employees were awarded in- 
creases ranging from $15 to $35 
a week and back pay covers 60 
weeks. Those paid over scale get 
none of the gravy. 


Sachs ‘Mystery Movie’ 


Sachs Quality Stores have picke d 
up the “TV Mystery Movie” stanza 
on WJZ-TV, N. Y., Saturdays at 
4-5:30, featuring the first local TV 
screening of 26 Republic pix. , 

Agency is William Warren, Jack 














son & Delaney. 
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‘KATZ CONCEPT’ CUES TY BATTLE 


























ludios in. 
r Ameri- 7 | 
oe or dale L.A. to N.Y. Tele Program Fadeout 
esl is 3 A. to N.Y. Lele Program Fadeouts 
WN. Y, A few of the nation’s important radio operations are up for sale. e 
Marshall Field, who previously had disposed of his WSAI station i hn 
“no com. in Cincinnati, would like to unload his AM outlet in Portiand, Ore. | lle | emma on eS0 Ving é ates 
1 learned Advantage in acquiring me northwest station is that a TV con- | J 
ung sam- struction permit is virtually pre-guaranteed. However, Field is | + Whe: dbatetat ’ ie. meat Sie 
ospective interested in disposing of the property only on a “package” basis, In the first move by a station | , ; NBC and CBS. are in the tniddle ef 
secured, which would mean acquiring his Seattle station as well. group to break the networks’ al-| Rise and Shine! |a dilemma in trying to resolve the 
of the WNEW, the New York indie, which is recognized as something of leged domination of television | Agency men responsible for rebate situation on west-to-enst 
olved a dream operation in broadcasting, with billings last year estimated programming, the Katz station rep| getting commercial copy on shows that become enafued due to 
S under- in excess Of $3,000,000, can reportedly be had for the right price. | agency is lining up 19 video out-| television are living in dread failure of microwave facilities 
ed up a Probably the most affluent indie in the country, it was offered to lets it represents, to guarantee of one thing these days - that Loss of either the visual or audio 
Suropean George B. Storer for, his Fort Industry lineup of stations a few spot advertisers that their time their clients may get involved segments has been occuring at an 
. S. tele, months back, but Storer nixed the offer. (Fort Industry’s major will never be pre-empted for a! in sponsorship of the 7 to9 a.m alarming rate in recent _ eeks 
require concern at the moment is acquiring TV operations.) network show In addition, Katz “Today” hen on NBC-TV. causing considerable anxiety. 
ises new WNEW was sold two years ago by Arde Bulova to a syndicate plans to ask the stations to revise Not that they have anything As yet there is no set formula es- 
d. Many of business men headed by William S. Cherry, Jr., Providence their spot time rates so that they against the show, as such. But, tablished, as in radio, for evaluating 
1. department store owner and operator of WPRO, Providence. can compete on a more equal as the J. Walter Thompson the amount of the rebate to clients 
ths back Manager Bernice Judis and her husband-sales manager, Ira Her- footing with network rates. boys found out this week when and NBC and CBS in the interim 
ring vid- bert, control 14% stock between them. Katz execs revealed that they Florida Citrus Assn. became a have established an arbitrary al- 
| confirm teason for the syndicate’s purported desire to unload isn’t known, have called a special conclave in! participation sponsor, it means location system of their own. — 


| Chicago Saturday and Sunday (16- | 
| 17) to outline their plans to execs | 
of the 19 stations, and to detail the | 


but reports are that it wouldn't be averse to grabbing off a fast 
capital gains deal. 


ill short- 
of a new 


repatterning their living—and 
sleeping habits—since they 


The situation is becoming partic- 
ularly acute when it affects the 








n, pro- must be at the studio between commercials, as happened last 
lv. Con- | urgent needs for such a move at 6 and 7 a.m. Wednesday (6) in the CBS-TV re- 
of one- | this time. Pitch will be based on | ————— mote pickup from Cleveland on the 





Pabst fights. One of the Pabst 
spiels was rendered null and void 
when the audio went off, rendering 
the spieler’s pitch meaningless. The 
webs realize that under such cir- 
cumstances they have no talking 
point resolving the coin angle with 


| 5 éf ® bd 3 s . 
ill be a NBC S Studio Minus for Projected claims that the stations can derive 
m which more money by selling to sponsors C 
o-Ameri- on a spot, rather than a network U a 
ition to basis, and that advertisers and | ’ 
1e bank- 


Studio Miner; New Space Snags ssi it 
fe, ank- tudio Miner; New Space Smags serie: vu rencti vias tances 


ease the a freer choice of markets. 





1 houses, 


Apparently the addition of one 

















Stations affiliated to the major 





On Olivier-Leigh 


the sponsor 


nd other major show to its programming | webs, of course, cannot guarantee Hardly a week goes bv that a még 
A ‘ , ‘ Y y« £ S é a ma- 
1eighbor- roster can throw NBC-TV for “+ oie prgeees ‘ ia hgh re ape beg a T . jor show originating from the Coast 
a ee : eases ‘er le various fac- | within the network option brack- 00 IC or doesn't take ji the chi ‘oug 
t vidpix loss, insofar as studio facilities 80.| tors involved in television’s | ets. But it’s the local option periods | tet deine Gl inte Ge. NBC 
The problem in New York is grow- booming costs. CBS-TV is hicl Paki ‘s safeguar & Ores i s. 
ereasing g costs, is which Katz hopes to safeguard Sa ali " 4 it’s happened on a number of oc- 
V's cur- ing increasingly tough, with NBC’s| shelling out $250 per week for | against any station pre-emptions |, NBC's enthusiasm has cooled off (oon with the Tide - sponsored 
shot all major concern at the moment the the Peruvian Iama_ spotted | for net shows. Outfit concedes that |i" Its negotiations with legit pro- Red Skelton show and the Colgate 
afe Con- f di 2 ot riginating point for| “ally on the Steve Allen day- [certain types of programs, which | ducer Gilbert Miller for a TV show- sponsored “aane ie oy Tost 
a end inding of an originating poin' ‘oF! time show. And that’s without [require a simultaneous feed to a| Casing of the Caesar and Cleo-| ek CBS-TV’s “My Friend Irma.” 
ter first the upcoming Worthington Miner) Television Authority scale. | number of stations throughout the | Patra’) and = “Antony and Cleo-| 54 hours prior to the Pabst fight 
zippers: dramatic series. « Llama, tagged “Llemuel,” was | country, can only be handled on a} patra ai: of ng ve — | snafu, encountered a 10-minute pic- 
c show Meanwhile, NBC has encountered originally inked for a one- | network basis, such as sports | 08 1 PO eg ed ‘etc ed over | ture breakdown, with only the 
1 News a fresh setback in its continuing | shot, but has been held over |¢vents, the upcoming political | financial. statements and the |4dio operating, with result that 
Towers efforts toward alleviating the | for six weeks. Gag around the | COMventions, etc. But for the ogre outlay: it ‘ ill entalt NBC has | the entire interconnected network, 
ies with problem. It appears that RCA has | network now is that she’s | jority of programs, both the Sta- | caatinatie elven wn ion ides “i | excepting Los Angeles station, was 
turned thumbs down on_ the earned almost enough to buy /|tions and advertisers can benefit i All told it would ar NBC about | 4ffected. 
heatrical original proposal that the parent herself a mink coat. by a greater reliance on film) ..7 To saniieaa “hate | Engineers say the real trouble lies 
ie manufacturing company share the shows which, according to Katz, | $650,000 for the brace of one-shots, | ren spy arte tae Ars sf ; 
addition recently-acquired Colonial Theatre | | can best be bought on a spot basis. | which would have gone into Satur- | * (omg eee ulasty Curing =e wre 
British on upper Deonduier N. ¥., with|¢ 9 ° ‘No Such Animal’ | day and Sunday afternoon periods, | faciiities we Right til oe ie the 
nt P y, N. X., | fate ae ey : ant |on consecutive days, approximately | '@c!tles are susceptible to the 
me non- NBC, which would have permitted ___ According to Katz execs, the fact lfrom 3 to 5 Dm The theatrical | freakish elements of —thunder- 
1, WOR- an eventual shifting of the Max * | that 41 of the 64 current TV mar-| Om = ——— . nraj.| storms, lightning, ete. And coast-to- 
shows Liebman “Show of Shows” produc- | | kets are single-station areas, proves | Unions gave their okay to the proj-| oot aw hac vet to go through it 
‘without tion to that house and resolved the | « |that there is “no such animal” as|¢ct, on condition that NBC pay the| eo’ et Cid 
: § 2 : . Pt a ‘eaiibfin ial ceaine .| first summer peri 
eekly. difficulties of using the cramped Kate Smith Statu 3 live video network. since spon- | lara¢ my a full egg Parag ol ei oe gel sa hassles with 
“ erty . A sore > 1.) . ive | eacn / appearance. la woul ss Pied — 
- facilities of the International The- | S sors must settle for a combo live | PI clients over dead pictures or sound, 


P 
Series 


atre at Columbus Circle. 


RCA says it needs the Colonial 
on an exclusive basis for its large 
screen TV experimentations. Pre- 
viously NBC had envisioned tear- 





As Norge Cancels 


| and kine circulation. Because of 
i this limitation on network outlets, 
| plus the poor kine quality, Katz 
| claims that most advertisers would 
| be wiser to utilize film shows in 
| selected spot bookings. To this end, 


|have meant two weeks’ salaries. 


| NBC was agreeable to those terms, | 


| but the additional coin asked as 
ithe Olivier-Leigh share, along with 


| tion rebates for preempting the 


| producer Miller’s take, not to men- | 


NBC and CBS have arbitrarily set 
|as a rebate figure 75° of the time 
|cost (when the picture is affected) 
covering the lapsed period, with 
25°, rebate when the audio goes 
dead. 








‘b. 12. ing down the entire interior and Norge has served notice on NBC | Ps ‘ hate ty ran.| Saturday and Sunday periods, spi- 

into the reconstructing it as the first TV- that it is cancelling out of the pee Big veg iy Bear eur seotue. raled the total sum to a ease | ding ae we pee 

er pact- built theatre that could make maxi-| Wednesday night Kate Smith TV “4 spot buyer has a free | which NBC was willing to concede | ° ° 

ye video mum use of space, even under the show. In what amounts to a last-| cnoice of markets and is not forced , Would make a sponsorship deal al- | Adm | /) 

“ookfield arena-type seating, foyer, ete. ditch bid to save the hour-long | to take markets he doesn’t want, | Most impossible. Ifa OusIng 

will be Similarly, use of the Colonial | show from total extinction, the net- | in order to get into those he waade. | Play was to do a direct pickup | 

ation by would have allowed Liebman ac-| work's video execs are planning a 9 we gets a greater choice of from Ziegfield Theatre, N. Y.,| ‘Fe + e 

The zoo cess to color facilities and equip-| complete repatterning of the pro-| gtations. since he can “cross net-| Where the Shaw-Shakespearean | 

to other ment in prepping the show for its|gram’s formula which they hope | wo ines” by buying time on af- | twin bill is currently playing. | Ig S on ] €0 

country. eventual conversion into tint. | may not only induce Norge to. gijates of all four webs iiniaamtiiiieaiimanmnas | 

ctor Jay change its mind but also establish, 3 He gets better picture uality ° ee Admiral's longtime threat to 

produc- the Smith-Ted Collins duo as a hy ruling out kines eusieds tn fa- Controversial Minister | give up sponsorship of the Monday 

director 4 permanent fixture in the night-| yor of live local or film shows. ‘ . inight NBC-TV “Lights Out” show, 
0S e ane time video sweepstakes. 4. Stations are willing to coop- | Switches L.A. TV Stations | which has come up at each 13-week 

gets un- | On the agenda is a plan to give erate, both in clearing time and} " " option interval, turned out more 

both of ’ | the program the same type of iden- helping to merchandise products, In Re-Programming Tiff than a threat this time, and the 

ve a TV tity it enjoyed in radio years back,! since they derive more revenue ; program and the client will part 

ark =e er on ar Qf wien the accent was less on Miss (their full local card rates against Hollywood, Feb. 12. company at the end of the current 

‘V eee /Smith than on the show's various the percentage they get from the) Rev. James Fifield, Jr., aaa cycle. 

n aa ‘ . _ |components. In those days dialers nets), and are not subject to net- ‘“nonpolitical” telecasts on KTTV)| NBC, meanwhile, is pitching up 

rerunner x Pi ae eve apy vo Pedal show. | could only get Edgar Bergen, and work-imposed rate changes. have stirred considerable contro- to Admiral the newly-auditioned 

> format. as originally designed and other since-established personali-| 5, Spot time charges and pro- versy, abruptly exited the station Jerry Lester show. This is a brand 


1G 
TV’ers 


auditioned for Coca Cola _ spon- 
sorship as a Sunday afternoon 
attraction, but which wound up on 
ihe shelf when the Coke outfit was 
forced to change its mind, is now 


| ties, by tuning in to the Kate Smith 
| program. NBC now plans to paral- 
|lel the idea in terms of video, with 
|a succession of integrated vignettes 
|and permanent fixtures, such as the 





gram costs are lower. 


Since spot programming will un- | 
doubtedly depend mainly on film,’ 


Katz has compiled a directory of 
vidpix programs available to TV, 





for KECA-TV, where he starts 
Sunday (17). Both sides say that 
re-programming, leaving him a 


poor choice of spots, caused the | 


departure. However, apart from 





; new version of the ex-“Blind Date” 
stanza, packaged by Bernard L, 
Schubert. Kine audition has re- 
portedly sparked a lot of en- 
/thusiasm in terms of resolving 


on the o ‘ : ; ; , 
b. 12. d is owned jointly bP cae og (current “Ethel and Albert” insert. | listing each show by title, format, the haste. he’s being replaced by Lester's proper niche in the me- 
© ea D'Arcy agency, which has the Coca| At least NBC figures it’s worth distributor and the cost in each the sustaining “Roller Hockey.” dium. Harry Sosnik did the music. 
H-NBC Cola billings but which is now 4 try before throwing in the sponge market. | Fifield was paying $600 in time Admiral has just splurged on a 
y noord inviting in all comers. Price of | 0M what would add up to one of the | |charges. He had completed 18 new Sunday radio show on CBS 
lary in- the half-hour show is estimated at Web's major TV casualties. Similar- DANN T0 SUPERVISE |weeks of a 26-week pact. KECA- and bought the political conven- 
id *Tele- $45,000, making it one of the cost-|ly. it’s planned to repattern the TV rate is $700. Station says copy tions coverage on ABC AM-TY. 
| z liest i : : isales f la to give it a more re- will be submitted for approval but ——_———_ -—- 
the NBC musicals in video. sales formula to give 1 more hog per he Pe Hoss 
otiations At the time Coca Cola initially alistic per-point payoff for the SPECIAL TELECASTS par — ppt geo ae = TONY BAVAAR SUMMER 
at wage set its sights on the Kostelanetz | “et. $ Mike Dann, NBC-TV coordinator erga By x ig within the | 
troactive show, it was hopeful of shedding! Up to now, the show, rating-wise, of program package sales, has been | jounds of good taste.” SUB FOR BLAINE-LEE 
the costly Edgar Bergen program | has been playing a poor second to | upped to the post of supervisor of Pe a : 
ded _ in- on radio, but when contractual |the opposition Arthur Godfrey special broadcasts in which he'll ‘ | Benton & Bowles has set singer 
» to $35 commitments interfered, the Coke program on CBS-TV. devote ful! time to developing the Craig Lawrence Replaces Tony Bavaar as the summer re- 
vers 60 people were obliged to bow out. lineup of “spectaculars” and ‘‘Op- , ® placement on NBC-TV for Procter 
cale get Ted Mills had been brought in | ’ eration Frontal Lobe” shows which | Dick Swift at WCBS-TV & Gamble’s thrice-weekly “Those 
from Chicago, where he was pro- Martha Ra es NBC Deal the web has on tap for the coming Two. Latter show, aired Mon- 
- ducing NBC shows, and was lend- y year. Craig Lawrence, former general days, Wednesdays and Fridays 


* 9 
vie 


leased to CBS to make the audi- 
tion kine. He has since returned 
to the NBC fold, in New York. 


Martha Raye is near the inking 
stage with NBC-TV for a firm five 
!or seven-year deal for her own 


Dann will report to Davidson 
Taylor, general production exec 
for NBC video’s program depart- 


manager of WCOP, Cowles outlet 
in Boston, has been named general 
manager of WCBS-TV, flagship 


from 7:30 to 7:45 p.m., is expected 
‘to run through the season’s end 
in June, with Bavaar then taking 


e picked With Coca Cola and Bergen | video show, which is slated to orig- ment, His assignment to the job, | station of the CBS video web in over for 13 weeks. 

yr mance slated to part company at the end imate in N. Y. Series will start which is a new one, indicates that N. Y. He replaces Dick Swift. re-| “Those Two” stars Vivian Blaine 
rdays at ot the current season, it’s con-| Next season. NBC-TV chief Sylvester L. (Pat) signed. _and Pinky Lee. It had been re- 
local T sidered still possible that the soft Miss Rave has three more shots Weaver has greenlighted the cul- Swift has joined the Bolling Co., ported that Bavaar was being 
Dix. drink outfit may latch on to Koste- | to fill on the web’s Saturday night tural programming concept he de- station rep outfit as veepee in signed to replace Lee on the show 
on, Jack- anetz in the fall—if the show is “All Star Revue.” Her next stint | vised for prime evening time pres- charge of TV. He had been with | currently, but B&B denied the re- 








Still on the availability list. 


jis March 29. 


| entation. 


‘CBS for almost 20 years. 


| ports, 
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Revolutions in TV Lighting Art Put 


Glow on Ingenue, Glare on Villain 


By BERT BRILLER 


Technical revolutions in TV, 
typified by the shift from the older 
- jconoscope camera to the more 
sensitive image orthicon which 
drastically cut the amount of light 
needed, are radically changing the 
science of video lighting and per- 
mitting more artistic effects. 


According to Imero Fiorentino, | 


23-year-old light direction engineer 
of ABC-TV, the old days when 
1,200 foot candles of light were 
flooded on a set are gone; today 
the average scene is lit with only 
80 fcs., while in some low-key se- 
quences as little as 30 fcs. are suf- 





lights and fluorescent tubes with | 


their flat glare have given way to 
new fixtures—spots and focusable 
units which provide a palette al- 
lowing the expert to paint a scene 
evoking the exact mood the direc- 
tor wishes. 

The new science—in which the 
light specialist uses scoops, babies, 
inkies, lekos, aces, deuces, Dyna- 
Beams, strips, barndoors and gobos 
—is overcoming the anxiety of 
some legit and pic actresses who 
fear they’d show up haggard on 
video screens. 
engineering is a gallant profession 
and its practitioners are eager to 
help the lady look her best. 


Although overhead illumination 
is most natural, it generally is not 
most flattering, while flat lighting 
tones down the crow’s feet and eye 
socket shadows that femmes ab- 
hor. And since most directors 
want their actresses to look young 
and charming, the attempt is made 
to lens them with light coming 
from a low source. Conversely, 
the villain, gets the harsh overhead 
glare. 

Hollywood, which can light each 
shot individually, avoids many dil- 
emmas. But tele, where shooting 
is continuous, has to meet the prob- 
lems. squarely. It’s a toughie, too, 
because the dollying cameras, mike 
booms, wall and other physical lim- 
itations sharply restrict the area in 
which the light man can work. 
That means that every shot can’t 
be a brilliant portrait. 

Of course, some vehicles demand 
that a gal not seem the fresh inge- 
nue. When “Celanese Theatre,” 
which Fiorentino handles, present- 
ed “Anna Christie” recently, some 
dialog pointed up the heroine's 
tiredness. Consequently, in those 
scenes June Havoc was lit to accen- 
tuate fatigue lines in her face. 


Difficult Jabs 

The O'Neill drama, shot in low- 
key gloom, called for heavy fog in 
some scenes. This was supplied by 
lensing a chemical powder in a 
small glass box, with the image 
superimposed over the actors. Box 
was lit so that the fog seemed to 
swirl around the thespers without 
obliterating their faces. Intensity 
of the mist was controlled elec- 
tronically by the technical director. 


(Continued on page 49) 


Falstaft Bankrolls 
‘Game of Day’ 


Falstaff beer will bankroll the 
baseball “Game of the Day” broad- 
casts on 175-200 stations of the 
Mutual network, excluding the 
Coast area, starting March 8. In 
non-Falstaff markets the seven- 
day-weekly series will be available 
for local sponsorship on a co-op 
basis. However, the show will not 
be heard in cities within the 50- 
mile radius of the major league 
clubs. 

With baseball rules changed so 
- that individual clubs now make 
their own deals with the broad- 
casters, Mutual has inked ar- 
rangements with eight of the 16 
major league clubs. However, all 
the teams will be covered, being 
picked up when they play in the 
stadium of a squad that ha’ an 
MBS pact. On days when the web 
won’t beam a major league fray, a 
minor league ballcast will be aired. 

Al Helfer, who has been han- 
dling mike chores on “Game” 
since the airers were incepted in 
1949, will handle the assignment 
again. Gene Kirby is skedded to 
pair with Helfer, and Dizzy Dean 
will make guest appearances on 
the show. 





In many ways light | 


isons closed out her series on ABC 
\for Jergens-Woodbury a month ago. 





ficient. The banks of massed flood- | by Wynn Rocamora, agent for the 


Colgate Buys Parsons 
For Capsule Sunday Gab 


Louella Parsons will be back on 
radio on Sundays, starting March 2, 
She will have a five-minute slot on 
either NBC or CBS with Colgate 
taking up the tab for Lustre Creme 
via Lennen & Mitchell agency. 
Deal is for 13 weeks with options. 

Agency is shopping aroynd for the 
best available time and also has 
taken an option on her television 
show, after being shown the pilot 


columnist-commentator. Miss Par- 





Mutual's Mystery 





Promotions Binge 


Mutual web starts its second an- 
nual three-month mystery promo- 
tion on Sunday (17), tying in with 
National Crime Prevention Week. 
Campaign links MBS’ whodunit 
lineup with mysterioso books, 
magazines and films under the gen- 
eral theme, “relax with a good | 
mystery—on the air, in books and 
magazines.” 

As part of the promotion the 
chain has launched a 15-minute 
show, “Mr. Mystery,” Fridays at 
7:15 p.m. (on WOR, N. Y., Sundays 
at 10:45 p.m.) which includes a 
brief dramatic segment and inter- 
views with crime fighters and 
writers such as Mary Roberts Rine- 
hart, former Brooklyn district at- 
torney Burton Turkus, Glenn Ford 
and Geraldine Brooks, latter two 
from pix. 

Drive, which is being headed up 
by MBS ad and promotion director 
Hal Coulter, has received com- 
mendations from J. Edgar Hoover, 
Sen. Estes Kefauver and the Inter- 
national Police Chiefs Assn. 


‘MILLIONAIRE’ LOSES 
SECOND BANKROLLER 


Grove Laboratories, which had 
alternated as sponsor with Gen- 
eral Mills on CBS-TV’s “Live Like 
a Millionaire,” has decided to fol- 
low GM’s move in checking off the 
show at the end of the current cy- 
cle. Masterson, Reddy & Nelson, 
the show’s packagers, reportedly 
have another bankroller ready to 
ink and, if the deal goes through, 
CBS will keep the show on the 
air. 

Web is mulling the possibility 
of moving another presently-spon- 
sored show into the Friday night 
10 to 10:30 slot now occupied by 
“Millionaire,” which would mean 
shifting the latter program, in turn, 
to a new time slot. Despite its 
being aired opposite the high-rat- 
ing Gillette fights on NBC video, 
“Millionaire” snared a sizable 21.2 
network rating in the latest Niel- 
sens. 

GM checked off the show in or- 
der to buy “Bride and Groom,” 
also packaged by MR&N, four 
mornings a week on CBS-TV. 
Grove Labs, it’s understood, plugs 
a cold remedy on its alternate 
week sponsorship, and had planned 
previously to cancel at the close 
of the winter. 


Lotsa Chi Billings 
For ‘Howdy’ Kid Strip 


Chicago, Feb. 12. 
NBC-TV’s “Howdy Doody” has 
been giving Chi account exec 
Charles Standard a busy time the 
past few days with new biz and re- 














newals on the kiddie strip. New 
sponsor logged into the show is| 
Bauer & Black which ordered the | 


Wednesday 4:30 to 4:45 segment | 
for six weeks, effective April 16. ' 

Standard also came up with re- | 
newals from Kellogg and Inter-| 
national Show for a continuation of | 





their “Howdy Doody” ride. Not to 
be outdone, Chi account man Ed | 
Stockmar inked Mars for a repeat 
of its Monday and Wednesday pick- 
up. 


Thyavals Copy Nixed 


Hollywood, Feb. 12. 

Objecting to commercial copy on 
grounds it was in bad taste, KNBH 
nixed the Jimmy Wakely half-hour 
video show skedded to begin last 
week, and the Wakely stanza wound 
up on KNXT, where it tees off 
Feb. 24. 

Thyavals sponsor the Wakely 
show. 


Luckies Dodgers 
Buy Cues Shift 
Of Battle Front 


With both Chesterfield and Lucky 
Strike reportedly wary of continu- 
ing their muti-million dollar 
splurging with top star personali- 
ties on network radio, in view of 
declining audiences, there is in- 
creasing evidence that the ciggie 
battle for supremacy in the AM 
markets may be fought out on a 
local level. (Jack Benny’s 1952-53 
status as Lucky Strike’s star radio 
salesman is still up in the air; ditto 





| for Chesterfield with its Bob Hope- 


Bing Crosby programming parlay, 
all representing shows in the $35,- 


| 000-$40,000 weekly bracket). 


Pacting of Lucky Strike for a 
pickup of the Brooklyn Dodgers 
games via WMGM, N.Y., in which 
it'll share the tab with Schaefer 


| beer, represents a radical depar- 


ture in programming for the to- 
bacco company. It is seen as the 
tipoff of an all-out battle this sum- 
mer between Chesterfield, which 
sponsors the N.Y. Giants games via 
WINS, and Lucky Strike for the 
consumer dollar. Similarly, both 
rival companies are reported scan- 
ning the baseball horizons around 
the country for its accent-on-the- 
local-scene ad coin investment. 


WFDR FMer, on Eve Of 


Fadeout, May Get Reprieve 
With Several Dickering 





With the Friday (15) deadline 
for its demise nearing, WFDR 
(FM), N. Y. is getting dickers 


from several sources that may keep 
the station on the air, . although 
the prospect of a last-minute re- 
prieve is not very likely. 

Offers to purchase the station 
have come from diverse interests, 
including WLIB, N. Y., which lacks 
an FM adjunct. A school of radio 
and television has expressed in- 
terest in picking up the outlet as 
a training ground for its students. 
One college in the area is mulling 
purchase for use by its journalism 
majors, and the undergraduate 
newspaper of another college is 
trying to round up support for 
three universities to buy the indie 
as an educational operation. Ad- 
ditionally, an offer has been made 
by a philanthropic organization 
which would like to see WFDR 
remain on the air. 

Behind some of the bids is the 
lure of a tax-loss deal. A buyer 
could deduct some of WFDR’s 
$350,060 losses over the past four 
years from his current fiscal year, 
which would mean that for a rela- 
tively small outlay he could get 
into a more favorable tax bracket. 

Meanwhile listeners have been 
sending in letters of support, some 
of ; them offering to contribute 
coin. 


1406 SPORTS BONANZA 
FOR WHDH IN HUB 


Boston, Feb. 12. 

With the lever of the complete 
sked of '52 Red Sox ballgames, 
WHODH here last week wrapped up 
18 individual pacts with a total 
billing of $140,000 for the sports 
adjacencies and related programs. 

Since this is earliest date that 
the station has ever sold out its 
baseball availabilities, WHDH top- 
pers feel it augurs a peak summer 
biz in 52. 

Sponsors involved are: Croston 
& Carr clothes; Koolvent awning; 
Kasanof’s baker; Wyman _ nurse- 
ries; Able rug; T. Noonan toiletries; 
Boston & Maine R.R.; Community 
opticians; F. B. Washburn candy; 
Weather Master window sales; 
White Rock beverages; Supreme 
wine; Hung food; First National 
Bank; Chevrolet dealers; Paparella 
Bros.; E. E. Hanlon shoes; and Es- 
sem Packing. 
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Red Skelton the TV Champ 


Red Skelton moved into the No. 1 spot in the Nielsen TV ratings 


released last week. 


(Actual rating is based on latter.) 


Number of TV Homes Reached 


Homes 

Program (000) 
Red Skelton ......... scee Se 
Texaco Star Theatre..... 7,362 


Groucho Marx 7,038 
Colgate Comedy Hour.... 6,999 
Arthur Godfrey & Friends 6,751 
(er Aree 6,724 
Your Show of Shows 


oereeeeeoeee 


(R. J. Reynolds) ...... 6.617 
Your Show of Shows.... 6,588 
(Participating) 


Fireside Theatre 
Rose Bowl Game 


eeeeeees 


It was Nielsen’s first nationally-projected ye. 

rt for 1952 and covered the two-week period ending Jan. 12. 
This included the Jan. 1 Milton Berle show, and the Jan. 8 “Texaco 
Star Theatre,” on which Georgie Price subbed for Berle. Texaco 
show was No. 2 on “Number of TV homes reached,” and No. 3 on 
the “percentage of TV homes reached in program station areas” 


The Top 10 breakdown follows: 
Per Cent of TV Homes Reached 
in Program Station Areas 


Hom 

Program % ” 
WRG THREE, os ss wad cdcccce 55.4 
Arthur Godfrey’s Scouts... 49.7 
Texaco Star Theatre ...... 49.6 
ESO ANNOY Gea success. . 48.9 
Arthur Godfrey & Friends. 48.8 
Colgate Comedy Hour ..... 485 
Your Show of Shows ..... 47.9 

(Participating) 
Groucho Marx ....... Sawee 414 
Your Show of Shows 

(R. J. Reynolds) ........ 46.4 
Fireside Theatre .......... 44.6 








Step-Up in 3 Cleve. Stations Hours, 
Airers Hypos IV Lead 
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in Ad Media 





Barber Signs for New 
AM-TV Dodgers Pact 


Red Barber this week signed a 
one-year deal with Schaefer Beer 
and the Brooklyn Dodgers to han- 
dle the Dodger ball games on radio 
and television. All home games of 
the Dodgers, plus some out-of-town 
games, will again be broadcast this 
year via WMGM, N. Y. indie, and 
televised via WOR-TV. 

Connie Desmond and Vin Scully, 
who worked the Dodger games with 
Barber in previous seasons, are 
both on the last lap of three-year 
pacts, so the Brooklyn club will 
have the same triumvirate operat- 
ing behind the mikes for 1952. 
Barber, inidentally, heads for the 
Dodger training camp at Vero 
Beach, Fla., Monday (18). He’s on 
staff at CBS as sports counsellor, 


Move to Clamp 
Luckies’ ‘Champ’ 


Philadelphia, Feb. 12. 
Attorneys for Tom Moorehead, 
sperts director of WFIL and WFIL- 
TV, have taken legal action to halt 


Wally Butterworth’s ‘Meet the 
Champ” TV show, Thursday night 
feature of the ABC-TV network un- 
der Lucky Strike sponsorship. 


Isaac S. Grossman, Philadelphia 
attorney representing Moorehead, 
revealed that summonses have 
been served upon the American 
Tobacco Co., and the William Mor- 
ris Agency and that an attempt 
was being made to serve Butter- 
worth. Answers to the complaint, 
in which Moorehead claims co-own- 
ership of the “Meet the Champ” 
show, must be filed within 20 days. 


Moorehead’s complaint avers 
that he formerly worked with But- 
terworth as co-emcee of a Philadel- 
phia radio quiz show and contends 
that he conceived the idea for .e 
“Meet the Champ” program; and 
that an agreement existed between 
himself and Butterworth on pack- 
aging the show as joint venture. 

The Philadelphia broadcaster 
states that Butterworth acted to sell 
the package to Lucky Strike with- 
out consulting him. Moorehead 
knew nothing about the deal un- 
til he read about it in the Nov. 
28 issue of VarRIETY, which told of 
the scheduling of “Meet the 
Champ” program as a Butterworth 
package handled by the Morris 
office. 


_ Bing Mulls TV Format 


Hollywood, Feb. 12. 
Bing Crosby has been mulling 
over scripts for his entry into tele- 











vision, but so far hasn’t found a 
format he considers okay. Crosby | 
doesn’t want to pattern the ven-| 
ture after his AM format, but) 
seeks one which will lend itself, 
more toward video. 


He will make his debut via tele- | 


Cleveland, Feb. 12. 
Through programming and ex. 
tended hours of operation, this vear 
may see the city’s three television 
stations achieve what may well be- 
some a commanding lead in Great- 
er Cleveland’s advertising media, 


The four-year-old television in- 
dustry not only has seen its sign. 
on hour pushed back to 7 a.m., but 
through program _ expansion, 
WEWS, WNBK and WXEL are now 
each offering a full avenue for all 
advertising needs to more than 
550,000 TV receivers. 

All three stations have soared 
well over the 100-mark in weekly 
programming with WNBK, the 
NBC o. & o. outlet, chalking up 
the highest number by virtue of its 
sign-on with “Today.” Although 
trailing slightly in total hours, 
WEWS, the Scripps-Howard sta- 
tion, and WXEL, the Empire Coils 
unit, are offering a greater and 
more varied field of local programe 
ming. 

Both WEWS and WXEL are re- 
alizing a step-up in facilities to 
meet the extra demand created for 
television programming. WEWS, 
whose December, 1947, opening 
makes it the oldest of the TV out- 
lets, recently added a new studio, 
while WXEL, the _ two-year-old 
youngest member, will soon open 
its new downtown business-broad- 
casting center in the former Es- 
quire Theatre. Its main facilities 
and transmitter will remain in sub- 
urban Parma Heights. 


There have been three main 
trends in local programming: edu- 
cation, polka-flavored variety 
shows, and the rise of Cleveland as 
a regional feed point to an Ohio 
network, primarily in sports and 
news. 

Education-Wise 

Education-wise, WEWS and 
WNBK are offering programs, 
with the former pursuing an ag- 
gressive policy and a close tie-in 
with Western Reserve U. The WRU 
series extends for 30 minutes, 
Monday-thru-Saturday, at 9 a.m. 
That the program has more than 
achieved all expectations was seen 
in the recent announcement that it 
did not “need” a $2,700 financial 
grant. The WRU series consists of 
credited courses delivered by pro- 


(Continued on page 48) 


GE Resolving TV 
Program Schedule 


General Electric has scheduled 
meetings for this week to decide 
on its future TV programming 
plans. Out of the huddles will come 
a decision on whether it will aban- 
don its present afternoon schedule, 
and move into nighttime video 
with an additional half-hour period. 

Company presently sponsors Bill 
Goodwin two afternoons a week 
on NBC-TV, and is still undecided 
whether to keep the same show, 
replace it with another or relin- 
quish the time. Meanwhile, GE has 
made inquiries at NBC and CBS 
as to nighttime availabilities. This 
would be in addition to its Sunday 
night sponsorship of Fred Warins- 
Company has bought “Information 
Please” as Waring’s summer '& 





pix, with his own Bing Crosby En-| placement and may keep it {oF 





-! 


terprises shooting the film. 


the fall season, 
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“Date With Judy” Saturdays at| situation. Last year, for example, NBC of- 
11:30 a.m. to 12 noon; and Brown | ———— |fered any advertiser who would 
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Feeds; Price Tags Still Going Up 























Shoe, which sponsors “Say It With | 
Acting” on alternate Fridays, 7:30- | 
8 p.m. In the past few weeks the | 

| 




















contribution to his production cost 


| ride through the summer a $4,000 
| on an hour show and $2,000 for a 


Miner Shift Seen 
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E has rie i Resumes when the show folds oe the time |of 43% from 364,233 television weekly 10-minute sports show is| Edwards’ show is aired cross-the- ' 4 
= “After a long siege of hospitaliza-| on all stations which have carried | S¢ts sold during 1950. nixed, takes over Regens’ 7:15 p.m. | board from 7:30 to 7:45 p.m. Olds- : 
This tion, H : P ear|time: “What’s Playing?” the film! mobile had bankrolled the entire t 
n, Hal Friedman, NBC-TV pro-|the show to be turned back to| Only two months last year) time; ee teen : 
inday ducer, returned this week from a| them. Allen, who’s under contract ‘topped the figures of the previous Ftrailer show with Maggi McNellis, series, but decided recently to drop oy 
aring. two-week rest cure at Boca Raton, to CBS, will continue as emcee of | year, January, 1951, which showed | expands cross-the-board at 6:45 the Tuesday and Thursday seg- | 
on Fla. "lthe Saturday night “Songs for | 34,329 sets sold compared to 23,970 |p.m.; “Nightcap Theatre,” with film | ments because of Government-im- 
P 7 He starts work pr ' Sale” and may also have another | the previous year; and November | features, will be inserted Monday, posed cutbacks in car production, . 
t for enema pronto on the! Sale” a y p i . 10 It’ d that the disk ‘ill 
peoming “Dagmar’s Canteen” daytime show in a different time | with 25,880 sets in 1951, as com-| Tuesday and Thursday at 11:10) It’s expected that the diskery wi 


pared with 25,871 in 1950. p. m, bow into the show Feb. 26. 


half-hour video display. 


slot built around him. 
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Establish shot on Camera 1: Berle reiterating 


fact that television is today the most profitable 
Camera Directions and Script Outline for Mr. Television medium for advertising ever evolved. 
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Hold on close-up: Texaco gained a 94% 
customer increase with viewers of “that show’’ 
it sponsors. 


Move in for close-up: or one super example 
in the automotive field... 


CHESS HH HEE ETE HEH HEHEHE SESE SEH HME HE SHHEHHHHEHHHHEEHEHHE EE HEHHHE HEHEHE SHE HHEHSHEHHH HEHEHE Hee Heese eeeHetm,, i, 


- 
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Cut to close-up, Camera 2: And in today’s Zoom on Camera }: It’s “TODAY” 
daytime TV, there’s a great new opportunity — the startling morning operation that's 
for advertisers who want those extra customers revolutionizing television's daytime position. 


—at a low, low budget. 
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Hold on close-up: That dollar for dollar 

it delivers more audience... more customers 
...and more results than any other means 
of advertising. 


Dissolve to Camera 3: Take the 
37% sales increase among viewers for all 
TV-advertised packaged goods ~ 


*eeeene 
Tce ee eee eee SS SOSSHHSHEHEH SHEET EHHEH ES HHE HEHEHE SEE HEHEHEEHEHEES @eeeeeeeoeoeeeeeeeeeeeeeeeeseeeeeeereevevesee eeoeeneneeee 


Dr all 





Move in on Camera 2: Another fact? 
There are one-third more TV viewers reached 
per dollar today than a year ago. 


Fade to Camera 3: Today, TV delivers 
18.6 extra customers per dollar in the evening 
— 18.7 in daytime. 


peee eel 


POP ere rere eeOeSHeSeEeeeeeeSSSeHS SSH ESHEETS SETEHHEEE eeeeseereeeeeeeeeeeoeeeeeeeeeeeeeeeseeeeeeeeeeeees 


he 


The sales facts noted here are taken from “Television Today, 
the remarkable study which will influence your advertising 
plans for years to come. Copies available from 

NBC-TV Sales. 


Poses by Mr. Television. 
Photography by Philippe Halsman. 


Sponsorship opportunities on “TODAY” and a 
few more shows, program segments, and time periods 
are now available. Contact NBC-TV Sales, 


NBC ig 
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] Date C Pree MORAG OE 
Cut to long shot: And of course, it’s on NBC— 7 
where advertisers get the biggest stars on the € » 
biggest shows... the biggest audiences to the . t * 
biggest network ... for the biggest results, i 
The network where success is a habit 7 , 
& 
: Pe 
3 
F ’ . 
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American Theatre Wing School Steps 


Up TV Curriculum 


Professional 
of the American Theatre Wing is 
stepping up its curriculum in tele- 
vision to help thespers, hoofers, 
singers and other talent from legit, 
vaude, radio and pix make the 
transition to video. 

The Wing, of which Helen 
Haves is prexy, recently took over 
a ‘green-tiled four-s‘ory building 
on West 48th St., N. Y., as its 
“little green schoolhouse off Broad- 
way.” It’s a unique academy 
which blends the scholarly atmos- 
phere of a Notre Dame or Dart- 
mouth with the show biz aura of 
the Lambs or the Twelfth Night 
Cub. During “breaks” students 
gab about last night’s leg.t open- 
ing or a tele preem with the same 
avidity that collegians Monday- 
movning-auarterback the week- 
end’s grid games. 

any classes in TV have actors 
si..'ne side-‘y-side with ¢s nvers. 
dancers, directors, production 
men, agency ececs, scripiers, ete., 
with the peeling of experience 
giving students a many-sided view 
of the medium. Dancer Bob Fosse, 
for example, has taken courses 1p 
straight acting which he feels has 


helped project his TV routines: 
comic Howard Morris, of NBC- 
TV's “Your Show of Shows 
studied in the TV seminar; anu 


Ed Kean, who writes for “Howd) 


Doody,” brought in kines of the 
stunza for analysis by his class- 
mates. 


Dance Fundamentals 

PTP director Charles Vance has 
added courses covering video to 
the music, dance and_ theatre 
branches, besides those in the ra- 
dio-television division. For exam- 
pie, the spring term, which kicks 
off March 10, will add a course in 


choreography for theatre and tele | 


taught by Anna Sokolow, who in 


addition to her Broadway work 
has teevee evodits for the Ford 
and Jack Carson shows.  Differ- 


ences in choreography for the stage 
and for the image orthicons will 
be stressed. Further, there will be 
classes in dance fundamentals for 


actors and singers and in music for | 


the dancer and choreographer, plus 
class and individual instruction 
with such instructors as Martha 
Graham, Hanya Holm, Jose Limon, 
Charles Weidman, the Ballet Arts 
Studio, Ernest Carlos and Kath- 
ervine Dunham. 

The radio-television section, 
headed up by Lou .Dropkin, 
cludes a TV seminar covering the 
ficld with guest lecturers such as 
Fred Coe, Mariin§ Ritt, Charles 
Holden, Dr. Herman Peter Adler 

‘Continued on page 48) 


Kiscuhowsr Carden Rally 
Airing Cost Backers 206; 
Charlotte Buys Time Too 


“Eisenhower Bandwagon Rally” 
show simulcast on NBC last Friday 
night (8) cost the general's sup- 
porters a total of $20,000 in talent 
and production charges, making it 
the biggest political time buy to 
date. Parts or all of the pickup 
from Madison Sq. Garden, N. Y., 
were carried on 13 NBC video out- 
lets, including N. Y.’s WNBT, plus 
the web's N. Y. radio flagship, 
WNBC, at a total time cost of 
$14,000. Remaining $6,000 went 
for talent, whose various unions 
demanded they receive scale pay- 
ment. 

While Tex McCrary, co-chairman 
of the rally, repeatedly asserted 
during the show that the Garden 


was jammed, it>was later learned | 


there were some empty seats in 
the top balconies. McCrary’s of- 
fice attributed this, however. to the 
confusion at the Garden, resulting 
from efforts to clear out the crowd 
which had paid its way in for the 
regular Friday night fights. In ad- 
dition, several of the out-of-state 
delegates were standing in the 
aisles, which left some seats open. 

Number of show biz personali- 
ties slated to appear at the shindig 
reportedly complained about the 
ili treatment handed them by the 
Garden staff when they tried to 


enter the building, with several of | 
them being miffed enough to leave. 


According to Garden spokesmen, 

the staff cops were only doing their 

duty because of fire regulations, 
(Continued on page 47) | 


Training Program? 


in- | 


in Show Biz Upbeat 





Sears Back in Network 
Radio With LBS Shows 


Dallas, Feb. 12. 


Sears, Roebuck Co. will launch 
a series of two new sponsored five- 
a-week programs over Liberty 
Broadcasting System beginning 
Monday (18), James H. Foster, 
LBS executive v.p. announced. This 
will mark the first time in more 
than 15 years that Sears will be 
using radio over a national net- 
work. 

Westbrook Van Voorhis will be 
heard Monday through Friday in 
an early evening slot, while Frank- 


| 
| 
| 


lin Kennedy, singer, will air a 
morning stanza cross the board. 
Van Voorhis and his news com- 


mentary will originate from New 
York, while Kennedy will be piped 
from LBS’ Dallas headquarters. 


Educ’l TV Web 





For Mich. Urged’ 


Detroit, 
Dr. Lee M. Thurston, State 
superintendent of public instruc- 
tion, proposed to the State Legisla- 
ture that it spend $15,000 to sur- 
vey the possibilities of an educa- 
tional television network in Michi- 
gan. 
“Television may be the greatest 
, educational development since the 
invention of the printing press,” 
he said, His estimate of the cost 


Feb. 13 


was $3,000,000. It could be oper- 
ated at a cost of less than two cents 
a person per year, he estimated. 

Dr. Thurston made the proposal 
after hearing representatives of the 
University of Michigan, 
Univ. and Michigan State College 
praise the benefits of educational 
TV 
sity of Michigan, said its program 
over WWJ-TV, was one of the 
‘first college courses offered over 
television. Between 2,000 and 
2,500 persons have enrolled, and 
Garrison said there were many 
thousand other viewers. 

“These programs have a greater 
audience than some commercial 
shows,” he said. “We hope to have 
, our own station. We are getting 
equipment for it now.” 

Paul Richard, of Wayne Univer- 
sity, said his school has applied for 
a TV license and already is produc- 


‘ing educational programs over 
,WJBK-TV. “We have not yet 
| bought any equipment, but the 


| Board of Education and the univer- 
| sity undoubtedly will provide a sta- 
tion if we are assigned a channel, 
‘he added. 

| Armand Hunter, of Michigan 
State, said TV programs are piped 
j over controlled circuits to other 
‘buildings on the campus. By 
| March, he expects MSC to have 
, kinescope equipment to produce 
{sound films for rebroadcast. 


NARTB PACTS TWO 
MORE TV STATION 


Washington, Feb. 12. 

| National Assn. of Radio and TV 
Broadcasters acquired ‘two more 
TV members last week, bringing 
| 82 of the nation’s 108 stations with- 
in the trade organization fold. Re- 
cent joining of the ABC video net- 








work puts all four TV webs in 
the association. 
New members are the Philco 


station in Philadelphia, WPTZ, an 
NBC affiliate, and WXEL in Cleve- 
land, owned by the Empire Coil 
Co., manufacturer of coils and 
transformers in New Rochelle, 
N. Y. Latter station is affiliated 
with ABC and DuMont. 

With the TV code to become ef- 
fective March 1, NARTB is intensi- 
fving its efforts to bring all sta- 
tions into the association. It’s ex- 
pected that this month will see a 
further increase in membership. 





Manchester, N. H.—Jay Boivin, 
an announcer at WFEA here for 
the past four years, has resigned 
|}to accept a Similar position at a 
' station ‘in‘ Washington, D. C. ci 


Wayne | 


Garnet Garrison, of the Univer- | 


Jackie Gleason Fund 


Mrs. Arthur Murray appeared 


jon DuMont’s Cavaleade of Stars 
iagel (8) to present Jackie Glea- 


son with $10,000 which he was 
donating to the Nationa: Amputa- 
tion Foundation. The 10G is part 
of a Murray charity fund. 

NAF is naming a special reha- 
| bilitation and prosthetic fund in 
Gleason’s honor. 


FCCSeen Hit By 
Loss of Some Of 
Its Best Staffers 


Washington, Feb. 12. 
The Federal Communications 
| Commission is losing some of its 
best staffers, and broadcasting cir- 








cles are wondering whether the 
agency’s operations will suffer, 
particularly at this time when a 


“land rush” of TV applications is 
imminent. So far, because of 
necessity for economy due to budg- 
et cuts, no vacancies have been 
| filled. 

Latest in a series of resignations 
occurred last week when Max 
| Goldman, assistant general counsel 
in charge of litigation, quit to be- 
come director of the Office of Tax 
Exemption of the Government of 
| Puerto Rico. Goldman, who has 
| been the agency’s wheelhorse in 
| defending Commission decisions in 
ithe courts, has been with FCC since 
| 1941, except for a one-year period 
| when he was law clerk to Judge 
| Learned Hand of the U. S. Second 
| Circuit Court of Appeals. 





Also lost to the agency during 
|the week was George MacClain, 


|eral Counsel, who resigned to be- 
come assistant general counsel of 
the National Security Resources 
| Board. 

Recently, Parker Hancock, who 
was chief of the important Office 
|of Formal Hearing Assistants, 
| where a staff of lawyers and en- 
| gineers turns out Commission deci- 


;ington law firm of Hogan & Hart- 
| son. 

Another vacancy was created 
when Dwight W. Doty resigned as 
chief of the Renewal and Transfer 
| Division of the Broadcast Bureau, 
| to join the Washington law firm of 
| Haley, McKenna and Wilkinson. 
| «Previously, the ranks were thin- 
|ned by the resignations of Harry 
| Plotkin, assistant general counsel, 
{to join the firm of Arnold, Fortas 
& Porter, and Jack Blume, an ex- 
|aminer, to hold down the Washing- 
|ton office of the New York law 
firm of Fly, Shuebruk & Blume. 

It is anticipated that other FCC 
lawyers will leave in the coming 
months, as Washington law firms 
expand to handle TV business. 


KING’s Personality Yen 
As Block Programming 
Of Disk Jocks Pays Off 


Seattle, Feb. 12. 








| ging a new pitch locally, with over- 


iall station policy of featuring disk 
,jockey personalities. Idea is cer- 
‘tainly not new in radio, but is new 


‘here. Most local stations have al- 


| ways featured some personalities, 
| rather quietly, but such featuring 
jis the exception and has not been 
| done before as overall station 
policy. 

Hal Davis, program director of 


KING, believes that the day of the | working of the mind,” and that a| Council. 


| straight music station is over; that 


so, Since taking over as program 
| director last September he has fol- 
lowed a consistent policy of fea- 
jturing disk jockeys in block pro- 
; gramming. Davis says it is paying 
off, too. with better public accept- 


ance, higher ratings and _ better 
| programs. 

, Currently KING is on the air 
iwith “21 hours of music, sports 


/and news each day,” with d. j. per- 
| sonalities responsible for about 16 
|hours of that time. 

| Headed by Davis himself, who 
| does an early morning stint of an 
jhour, both Seattle veteran broad- 
|casters and new personalities are 


| featured. 


, , < gi . | 
sions, resigned to join the Wash-|! 


Indie station KING here is plug | 


FCC Asks More Coin to Ease Workload: 
TV Freeze Lift Seen Sure to Pile It On 





Ex-D.A. Burton Turkus 
Signs as Late-Nite Gabber 


Burton Turkus, ex-chief assistant 
D.A.. for Kings County (Brook- 
lyn) 





| post-midnight gab sweepstakes via 
echcne N. Y. He’s due to originate 


| from the Sherbrooke, Park Avenue 


jeatery, with a midnight to 3 a. m. | 


‘stanza, starting the second week 


|in March. 


New show will replace the gab- | 


cast from Howie’s, Sixth Avenue 
| restaurant, currently handled by 


| Bill Williams, who took over two) 


'months ago from Sam _  Gyson. 

Howie’s bows out March 6. 
Turkus ,co-authored the tome, 

|“NMurder, Inc.,” with Sid Fedder. 


Transit Radio Set 
For High Court 


Washington, Feb. 12. 
Arguments on the constitutional- 
ity of Transit Radio will be heard 
iby the Supreme Court March 3, and 
| the outcome should decide whether 
| the music-as-you-ride service will 
| go out of the window in 20 cities, 


|/or be continued and expanded to 
| other communities. 


Appeal is from a decision of the 








of a statewide educational network | 2*torney in the Office of the Gen-| U. S. Court of Appeals of the Dis- 


‘trict of Columbia, which upheld the 
| contention of Transit Riders Assn., 
a local group, that passengers on 
| trolleys and buses should not be de- 
| prived of the right “not to listen.” 
In a brief filed with the high 


| tribunal last week, station WWDC, | 


| which supplies the TR broadcasts, 
| joined with the Capital Transit Co. 
and the 
| sion in urging that the lower court 
| decision be set 

that use of the radio by a common 
|carrier does not invade rights of 
| passengers. 


ithe brief declares, ‘‘originated with 
a small group of people. . 
more often than not have directed 
their objections to the emotions 
rather than to reason. Frequently, 
they have dramatized their argu- 
ment with distorted pictures of the 
true nature of Transit broadcast- 
ing The use of such catch 
phrases as ‘captive audience’ and 
‘forced listening’ with reference to 


be unreasonably loud and replete 
with-tasteless advertising and bad 
music, is only one example of this 
practice. The implications from 
these phrases and characterizations 
led the (lower) court to assume... 
that Transit passengers are in- 
evitably forced to listen to Transit 
Radio whether they want to or 
not.” 

Actually, declare WWDC, et al., 
the Transit broadcast service is 
|“unobtrusive” in every respect, 
|and the evidence shows that ‘“pas- 
|sengers can normally ignore it if 
[they wish to.” Broadcasts are 
|played at low volume, the brief 
|adds, and commercials are limited 
'to a maximum of six minutes per 
hour. 
|. As to the question of passengers 
| being distracted by the broadcasts, 
|the brief points to testimony be- 
|fore the PUC that the hearing of 
‘the programs “is a matter of the 





| person “can differentiate between 


listeners will follow personalities,} sounds or can get used to a sound | here. 


,or put it out of his mind.”. 





Sponsor Chi Auto Show 


Chicago, Feb. 12. 

Total of 19 auto manufacturers 
have joined forces to bankroll a 
two-hour telecast on WGN-TV of 
the opening ceremonies of the an- 
nual Chi Automobile show Satur- 
day (16). 
assigning seven cameras to cover 
the International Amphitheatre 
event. 

Jack Brickhouse will do the com- 
mentary with Richard Liesendahl 





in charge of the telecast. 


who broke up the Murder, | 
'Inc., mob, is slated to enter the} 


Publie Utilities Commis- | 


aside, on ground | 


Opposition to the TR programs, | 


. Who} 


broadcasts, which are implied to! 


The Chi Trib station is | 


+ Washington, Feb. 12. 

| With the TV freeze due to be 
lifted by: month’s end, the FCC 
advised Congress last week that it 
= money to handle its growing 
| workload. The situation, agency 
said, affects communication indus- 
tries involved, which includes tel- 
evision. 

FCC Chairman Wayne Coy said 
| recently that authorizations for TV 
| stations “will not be too fast in 
coming out” unless the Commis- 
sion is reinforced by “greatly in- 
creased appropriations.” It’s ex- 
pected the agency will have 1,000 


TV applications before it when 
it begins processing operations 
around ‘June 1. 

In transmitting the Commission’s 
17th annual report, Coy advised 
Congress he “cannot emphasize too 
| strongly the fact that, because of 
|}reduced appropriations and con- 
| sequent loss of manpower, the 
| Commission cannot take care of its 
} 


} 


regular functions, not to mention 
duties added by the national de- 
| fense program.” He said “there is a 
| mounting backload of work in vari- 
| ous categories which seriously af- 
| fects the economy of the various 
communications industries and, in 
fact, the economy of the country 
generally.” 

Report, which reviews operations 
for the fiscal year ending June 30, 
1951, shows that the agency had a 

| staff of 1,205 at that date, or 80 
| less than the year previous. Budget 
for the 1951 fiscal year was $6,- 
600,000, which was $130,000 less 
| than the year before. 


| Radio Upbeat 


Growth of television and devel- 
|opments in subscription and thea- 
| tre TV are reflected in the report, 
along with a vast increase in the 
use of radio. Industry estimate of 
14,500,000 TV receivers in use as of 
Nov. 1, and starting of 108th TV 
station on Sept. 30, are noted in a 
section on events subsequent to 
end of fiscal year. 

Commission reported the num- 
ber of AM stations in the country 
at end of the fiscal year at 2,385, a 
gain of 82 over the previous year, 
and number of FM’s at 659, a loss 
of 73. 

Agency noted an increase from 
| 82 to 95 in non-commercial FM sta- 
tions, and pointed out that no edu- 
cational FM outlet “having once 
started programming on the air, 
has yet been deleted.” 

Report disclosed a continued in- 
crease in the agency’s investigative 
work, resulting from new adapta- 
tions of radio and mounting pur- 


fiscal year the Commission handled 
'9.652 complaints regarding li- 
censed, unlicensed, unidentified or 
unknown stations or sources of ra- 
dio interference. 

These included surreptitious use 
of radio at race tracks to “beat the 
bookies,” and illegal TV stations 
providing “bootleg” programs to 
communities in non-TV areas. 


‘Voice’ Should Beam More 
Religious Airers Behind 
Iron Curtain: Considine 


Albany, Feb. 12. 
More religious broadcasts should 
be beamed by the “Voice of 
America” to countries behind the 
Iron Curtain, Bob Considine, INS 
byliner and network commentator, 
| declared in an address (7) at the 


|annual dinner of Fort Orange 
Boy Scouts of America, 
jin the Ten Eyck Hotel ballroom 
“A great many of the 
| people behind the Iron Curtain are 








inherently religious; we must 
water that dying vine,” he ex- 
plained. 

Mass Protestant and Jewish 


/services were suggested by Con- 
, sidine, who said the “Voice” “lacks 
'something.” He also advocated 
\the radio appearance of refugees 
_and escapees from behind the Iron 
| Curtain countries, to tell their lis- 
teners “what America is really 
like.” Radios (small) should be 
dropped into those countries, Con- 
| sidine added. 

| He warned that the U. S. must 
| hurry if it is to win the propaganda 
war “with! the: No. ‘l enemy.” 


chases of TV receivers. During the- 
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NBC’S 4-DRAMA 





TV Drama Calendar 


(Feb. 13-23) 
Following is the lineup of hour-long dramatic shows on the ~ 
major television networks during the next 10 days: 
Feb. 13 
Kraft TV Theatre (NBC—9 to 10 p.m.). 
With Tom Helmore, 


John Galsworthy. 
Richard Newton. 


Pulitzer Prize Playhouse (ABC—10 to 11 p.m.) 
Marguerite Higgins, adapted by Norman Lessing. 
Bourneuf, Philip Coolidge, Vaughn Taylor. 

Feb. 15 

Schlitz Playhouse of Stars (CBS—9 to 10 p.m.), 

With Dane Clark. 
Feb. 17 

Goodyear TV Playhouse (NBC—9 to 10 p.m.). 
ows,” by Rudolfo Usigli, adapted by Geoffrey Kean. 
Monteleagre, Edmond Purdom, Harry Andrews. 

Feb. 18 

Johnson’s Wax Program (NBC—9:30 to 10:30 p.m.). 
by Somerset Maugham, adapted by Denis Green. With Geraldine 
Fitzgerald, Robert Cocte, Melville Cooper. 

Studio One (CBS—10 to 11 p.m.). 
Robinson, adapted by Howard Merrill. 

Feb. 20 

Kraft TV Theatre (NBC—9 to 10 p.m.). 


by Ernest Hemingway. 


Hubert Henry Davies. 


Celanese Theatre (ABC—10 to 11 p.m.). 
With David Niven, Kim Hunter, Lloyd 


by Robert E. Sherwood. 
Gough, Dan Matthews. 


Feb. 22 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 
Wide,” by Sinclair Lewis, adapted by Arnold Schulman. 


Foch, Charlton Heston. 


“The Skin Game,” by 


Fred Tozere, Rita Vale, 


“Hill 346,” by 
With Philip 


“Fifty Grand,” 


“Crown of Shad- 
With Felicia 


“Sheppey,” 


“Success Story,” by Donald 
With Harry Townes. 
“The Mollusc,” by 


“The Petrified Forest,” 


“World So 
With Nina 











‘Warning’ Seen in Temporary Renewals 
As FCC Eyes Video Programming 


Washington, Feb. 12. 

Although it disclaims any 
ominous intentions, the Federal 
Communications Commission is 
keeping at least one eye on pro- 
gramming operations of its TV lic- 
ensees. This was evidenced when the 
agency had before it recently the 
largest batch—78—of renewal ap- 
plications filed in the short his- 
tory of the medium, Inasmuch as 
TV licenses must be renewed an- 
nually, and some stations on the 
air have not yet graduated from 
the “permittee” class, it will be 
another two years before all 108 
TV stations come up for consid- 
eration at the regular renewal 
time, which is Jan. 31. 


Because of its preoccupation 
with daily deliberations to work 
out the final aMocation plan for lift- 
ing the TV freeze, the Commission 
was not able to give too much at- 
tention to the renewal applications, 
which include the programming log 
for a composite week of 1951. A 
year ago, when 44 licenses came 
up, the agency gave all the regular 
one-year renewal, but announced 
it would hold a public conference 
to discuss TV broadcasting prob- 
lems “from the viewpoint of the 
public, the Commission, and indus- 
try.” That conference is still in 
the future. 


‘Unfair’ Renewals 


This year, the agency renewed 
(for one year) 52 of the 78 applica- 
tions before it, and for a variety 


(Continued on page 49) 


‘02 Should See 22 
New TV Stations 


Washington, Feb. 12. 

Forcasting an adequate supply 
of equipment for 140 new TV sta- 
tions to be authorized by the FCC 
soon after the freeze is lifted, the 
Radio-Television Manufacturers 
Assn. sees 22 of the outlets on the 
air this year. 

A study by an RTMA committee 
finds that 28 TV transmitters have 
already been delivered to prospec- 
tive telecasters, that another 20 
are in factory inventories, and that 
materials are assured for 154 in 
Production. Current allocations 
will also provide for antennas and 
Studio equipment requirements 
through the middle of 1953, the 
committee reports. 

By using’ existing structures and 
buildings, the committee says, re- 
quirements for construction mate- 


{Centinued on, page 45) ,. 
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Florida Citrus Assn. Buys 
Today’ Cross-the-Board 


NBC-TV has picked up its first 
cross-the-board sponsor for its 
early morning, two-hour “Today” 
show. Client is the Florida Citrus 
Assn., which has purchased a five- 
minute, five-times-a-week segment. 

Citrus purchase brings total num- 
ber of “Today” sponsors to seven 
Others include the Kiplinger mag- 
azine, Excel-O (milk containers), 
Kenwell Paint, Curtis Publishing 
Co., Anahist and Doeskin Products. 

In addition to the network sales, 
NBC affiliates which are allocated 
five-minute segments each _half- 
hour for local sale, report sizeable 
chunks of billings. 


Chi's WBBM Still 
At Peak Biz Level 
Despite TV Threat 


Chicago, Feb. 12. 
Perhaps one of the strongest | 
arguments for the continued vital- | 
ity of metropolitan radio, despite 
the presence of four healthy and 
competing video stations, is being 
supplied here by WBBM. The H. | 
Leslie Atlass Chi CBS operation, 
often claimed the most lucrative of 
the web’s owned-and-operated line- 
up, is currently running at a peak 
local business level. 


A study of the present weekday 
log shows that between 5:50 a.m. 
and 11:35 p.m., Mondays through 
Fridays, there are only two five- 
minute segments of station time 
without a bankroller. There’s been 
a marked January upbeat, that’s 
practically put the station in the 
SRO status during the week. 

Figured at gross card rate and 
without including frequency and 
other standard discounts, the cur- 
rent WBBM local biz for the above 
daily period comes to an annual 
gross of just under $2,000,000. 
That’s not including station break 
revenue, post-11:35 p.m. income, 
weekend coin or revenue derived 
from the still significant roster of 
sponsored CBS airers. 

The actual weekday gross income 
figures out to $38,000 for home- 
town biz. That’s $1,976,000 on a 52- 
week basis. Add to this the net- 








work intake and the station break 
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When Worthington L 
Miner moves over to NBC from 
CBS and launches his “Studio 


Miner” (working title), it will give 
the network four major hour-long 
dramatic showcases, the others 
being the Sunday night Philco- 
Goodyear jointly-sponsored “Tele- 
vision Playhouse,” the Monday 
night Robert Montgomery-produc- 


ed series, and the Wednesday night | 


“Kraft Television Theatre.” 

As result, NBC is contemplating 
a far-reaching and ambitious 
scheme which, in effect, will estab- 
lish a permanent roster of actors, 
writers and other talent facets, 
under exclusive contract to NBC 
over a year’s span, involving a 
utilization of their talents on a 
four-show rotating basis. 


Although each of the four dra- 
matic shows will have an identity 
and individuality of its own, as ex- 
emplified by the stylized contribu- 
tions of Miner as opposed to 
Montgomery or Fred Coe on “Tele- 
vision Playhouse,” this, in the 
opinion of NBC, doesn't preclude 
the possibility of pacting perform- 
ers and writers on a longterm and 
exclusive basis, who could move 
into any of the four productions 
as casting-script needs dictate. 

While, for example, Miner, Coe 
and Montgomery, as does J. Walter 
Thompson on behalf of ‘Kraft 
Television Theatre,” have their 
own stable of major TV scripters, 
NBC is more concerned with pact- 
ing potentially promising writers 
as future guarantees for the four 
shows. Unlike Miner, Coe and 
Montgomery dramatic programs, 
Kraft is not a “house package,” 
being produced by the JWT 
agency. As result the NBC scheme 
will necessitate whipping the Kraft 
agency into line on the plan. 


Eye Bank Yarn to Tee Off 
NBC-TV ‘Frontal Lobe’ 
With 3-Part ‘Gynt’ Next 


NBC-TV will kick off its long- 
pending “Operation Frontal Lobe”’ 
next Monday night (18) with a 
special show on its “Lights Out” 
series tying in with Eye Bank For 
Sight Restoration, Inc. Program 
will precede by six days the first 
stanza of a three-part “Peer Gynt” 
series, which is to be presented 
on “Cameo Theatre” and which 
was originally slated as the initial 
“Frontal Lobe” show. 

“Lobe” idea, conceived by NBC 
video chief Sylvester L. (Pat) 
Weaver, would have each of the 
web’s regular sponsors devote a 
certain number of shows each sea- 
son to a specially-produced educa- 
tional or cultural theme. While 
there have been individual shows 
on some regularly-sponsored series 
which might have fallen into that 
category, the “Lights Out” stanza 
will be the first on NBC to be so 
designated. No mention is to be 
made of “Frontal Lobe” as such, 
but the show will have a specific 
educational theme, 
semi-documentary dramatic presen- 
tation. 

Show will be titled “Eyes from 
San Francisco” and_ will star 
Thomas Mitchell, with Steve Hill 
featured. As explained by “Lights” 


(Continued on page 48) 


Kaland to Replace Pack 
As WNEW Pgm. Director 


Successor to Dick Pack, WNEW, 
N. Y., program director, who moves 
over soon to a similar post at 
WNBT, N. Y., is William J. Kaland. 

Kaland, who joined WNEW last 
May as continuity chief, was re- 
cently made manager of the indie’s 
combined script and production de- 
partments. He’s a former scripter 
for Young & Rubicam and was 
news editor of WHOM, Jersey 
City, and filled various production 
spots with NBC, CBS and Gotham 
indies. WNEW meanwhile is look- 
ing for a chief writer and produc- 
tion manager to replace him. , 
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Bob Hennig to NBC-TV 


30b Hennig, ABC-TV production 


manager, has been lured over to 
NBC-TV. He'll be manager of TV 
network building and studio op 
erations, working under Gen. Ly 
man Munson, NBC veepee and di 


irector of TV operations 

|} ago, as an assistant treasurer, then 
; moved over as business manager 
; of the tele web and recently took 
on the production managership, 
succeeding Charles Holden, when 
the latter became national execu- 
tive producer. 


Schlitz, Regent Cig 
Eye Trim Pattern 
On Drama Series 


Pointing up again the new trend 
|of national TV advertisers to trim 
jcosts by cutting shows to a half- 
hour or following the alternate 
| week route, both Schlitz and Re- 
gent cigarets are currently mull- 
ling the advisability of such plans 
| Schlitz now has the “Playhouse of 
| Stars” each Friday night on CBS- 
'TV from 9 to 10, while Regent 
| bankrolls “Cameo Theatre” week- 
|ly Sunday nights on NBC-TV from 
| 10 30 to 11. 

| Schlitz, as a once-weekly, hour 
show, has the choice of either al- 
ternative. Beer outfit is set on 
its present schedule, however, 
| through the end of the season in 
June, so will probably not start 
its new setup until the start of the 
1952-53 season in September. Re- 
gent, now with a half-hour show, 
may go alternate weeks at expira- 
tion of its present cycle. That 
would leave NBC with the job of 
either finding another bankroller 
to pick up the weeks drepped by 
Regent, or else coming up with 
an entirely new show on those al- 
ternate weeks. 

Reason for the cutbacks, of course, 
is TV's steadily-mounting produc- 
tion costs. Advertisers setting their 
video budgets at the start of each 
season claim their production and/ 
or time costs may rise several 
thousand dollars per week by the 
season’s close, over and above any 
escalator clauses which may take 
effect at each renewal period. Net- 
works, recognizing that fact, are 
cooperating as much as possible by 
providing the alternate week spon- 
sors with some form of trailer 
|identification for the week that 
| they are not represented on a 
| show. 
| Majority of the advertisers seek- 
|ing the skip-a-week buys have been 
i|those on the hour-long dramatic 
|shows. Robert Montgomery’s Mon- 
|day night show on NBC, for ex- 
ample, is now bankrolled alter- 
nate stanzas by Lucky Strike and 
Johnson’s Wax, while ABC’s Wed- 
nesday night “Celanese Theatre” 
rotates with Frigidaire’s “Pulitzer 
Prize Playhouse.” On the time 
itrimming side, General Electric 
‘recently cut its Fred Waring show 
Sunday nights on CBS down from 
a full hour to 30 minutes. Num- 
ber of shows with participating 
sponsors, such as NBC's “Kukla, 
Fran & Ollie” and “Goldbergs,” 
represent another method of trim- 
ming costs for the advertisers and 
making room for the _ smaller- 
budgeted sponsors. 


‘Greatest Story’ Gets 
Live TV Test Feb. 24 


Goodyear tire, which had experi- 
mented with two filmed tele ver- 
sions of its ABC “Greatest Story 
Ever Told” in its “Paul Whiteman 
Revue” time slot, will try a live 














man’s 7 p.m. period Feb. 24. 





staff of the, Whiteman , airer., 
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Nf V Tint Material Ease Seen Due: 
TFAS Balaban Appeal; Sarnoff, Stanton Row 


Washington, Feb. 12. 


Revocation of Order M-90 ban- 
ning production of color TV equip- 
}ment, or at least a modification 
permitting theatre tint TV, is ex- 
pected here as the result of Fri- 
day’s meeting of manufacturers 
with the National Production Au- 


| thority. 


Hennig started at ABC eight years | 





production of the show in White-| 


Although NPA made no commit- 
ments as to what action it will take, 
an indication that the order will be 
rescinded or rewrittep, was seen in 
the agency's statement that it re- 
gards color TV as “not a new prod- 
uct but merely an adaptation of 
an existing product which should 
be made, if permitted, within the 
limits of existing allotments for 
radio and TV receivers.” 

It's considered doubtful in view 
of the shortage of fractional 
motors, that the agency will al- 
locate materials to permit manu- 
facture of disk-driven color sets 
which CBS-Columbia had begun to 
produce when the equipment 
freeze was imposed last October. 
Whether NPA will allow sets to be 
made with the Lawrence tri-color 
tube, as requested by Paramount, 
will depend on a determination of 
the effect of such production on 
supply of electronic engineers for 
defense needs. 

NPA meeting, presided over by 
deputy administrator H. B. MeCoy, 
precipitated another row between 
RCA board chairman David Sar- 
noff and CBS prexy Frank Stanton 
over the merits of the rival sys- 
tems. Barney Balaban, Par prexy, 
who spoke in behalf of Chromatic 
Television Labs, Inc., in which Par 
has a 50% interest, concentrated 
his fire on repealing the order. 

‘No Defensible Basis’ 

Balaban told McCoy ‘“‘there is no 
defensible basis for M-90,” and 
that the order is so sweeping as to 
bar manufacture of color TV sets 
“even if they used less material” 
than black and white sets. 

“I can say flatly,” said Balaban, 
“that Chromatic has developed the 
Lawrence (tri-color) tube to the 
point where a set with that tube 
in it can produce a black and white 
or color picture, and yet uses no 
other materials than are utilized 
in any black and white TV set.” 
However, he said, the order does 


(Continued on page 48) 


Videoed Godfrey s 


Morning Melon 


Several other sponsors of Arthur 
Godfrey’s CBS morning radio show 
may follow Lever Bros. into the 
simulcast route, led off by Pills- 
bury. According to CBS-TV sales 
execs, all Godfrey's AM sponsors 
were impressed with the 12.5 rat- 
ing hung up by Lever on the first 
week of its quarter-hour simulcast, 
and they now want to get in while 
the TV times opposite their radio 
time is still available on the web. 

Pillsbury, it’s been learned, is 
planning a test kinescoping of its 
10:30 to 10:45 block on the God- 
frey show. That time is already 
occupied on the video web by Gen- 
eral Mills and Hudson Paper for 
“Bride and Groom.” As a result, 
if the web decides to open the time 
to Pillsbury, it will be forced to 
do considerable juggling of its 
morning schedule. Same situation 
obtains for the rest of the God- 
frey show, which is aired cross-the- 
board on radio from 10 to 11:30 
a.m. 

New Al Pearce show from the 
Coast, for example, preemed on 
CBS-TV Monday (1) from 10:45 to 
11:30. If any further Godfrey 
simulcast sales are made, a new 
time will have to be found for 
Pearce, whose show is still sustain- 
ing. It’s considered extremely 
doubtful that CBS would contem- 
plate any shift in the time of God- 
frey’s stow on AM, since it has 





Show will be directed by Babette | created and established its present 
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Every soaring statistic shown 
here applies to year-end: 
December, ’51 vs. December, ’50 
—and no other network can 
match any of them. Significantly, 
10% more advertisers are 
starting the new year with 

us than we had aboard a year 
ago—but Mister PLUS has the 
most commodious program- 
basket in history. That’s why 

we invite you to grab hold of the 
ladder dangling here: it can 

lead to the biggest sales-boost in 
your history. For specific time- 
and-talent accommodations, call, 
wire, write: Mutual Broadcasting 


System, New York 18, N.Y. 
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Washington, Feb. 12. 

North Carolina, proving ground 
for the first all-industry campaign 
to make the public FM-minded and 
stimulate sale of sets, is demon- 
strating that with proper promo- 
tion, broadcasters and manufactur- 
ers, to say nething of dealers and 
distributors, can mutually profit 
by awakening interest in the 88- 
108 megacycle band. 

Although the month-long drive, 
which began Jan. 21, will not show 
its full impact for several weeks, 
results already are apparent. John 
Smith, Jr.. FM director for the 
National Assn. of, Radio and TV 
Broadcasters, who has just re- 
turned from a tour of the state, 


reports that a definitely increased | 


demand for sets has been noted by 
two statewide distributors. In addi- 
tion, he finds, the drive has boosted 
sales in areas in border states cov- 
ered by North Carolina stations. 
Considering that January is a 
slack month for radio set sales— 
a factor which influenced the de- 
cision of NARTB and the Radio- 


Television Manufacturers Assn. to 
conduct the test at this time—| 
Smith feels encouraged by the 


North Carolina drive. However, he 
would like to see more cooperation 
on the part of distributors in push- 
ing FM sales. So far, it appears, 


Zenith and General Electric dis- | 
tributors are the most active in 
selling the radio retailer on the 


market potentialities for FM sets. 

Perhaps the most heartening 
thing about the campaign is the 
way in which North Carolina FM 
stations are getting behind it. And 
their efforts are paying off in spot 
sales to dealers, which, together 
with the RTMA spots carried free, 
is giving the average Tar Heel 
listener more information about 
FM than he’s had since the me- 
dium got started in the postwar. In 


one form or another, practically all | 


the 41 FM stations in the state, 

whether operated by AM _ broad- 

castors or not, are doing something 

to sell the static-free programs. 
All-Out Efforts 

As examples, WMFD in Wilming- 
ton is devoting three nights a week 
to special programs (classical and 
semi-classical music and sports) on 
its FM affiliate, and is plugging 
the shows on its AM station. As 
result, the station has received 
many Calls from listeners, resulting 
in a sizeable number of 
ances of dealer offers of home trial 
demonstration of FM sets. 

In Goldsboro, station WGBR, 
whose FM affiliate is WEQR, is 
broadcasting testimonials from lis- 
teners who own FM sets. in Salis- 
bury, station WSTP is promoting 
its FM affiliate by pointing out 
that while TV picture reception in 
the area is faulty, the FM sound 
from TV is clear. 

In Rocky Mount, where FM station 
WFMaA earries the CBS schedule 
and is programmed independently 
of its AM affiliate, WCEC, owner 
Josh Lee held a barbecue for 80 


(Continued on page 47) 


CBS-TV HOUSE-BUILT 





EGG & P FOR P&G 


CBS-TV got partially off the hook 


N. Carolina’s FM Proving Ground 
Proves Top Public, Dealer Interest 
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Chi’s WENR-TV Grabs Off 
School Basketball Plum 


Chicago, Feb. 12. 








|afternoon and night, March 22, at 


6506 Damage Rap Filed 


accept- | 


WENR-TV, the Chi ABC station, | 
has come up with something of a| 


coup in grabbing off rights to tele- | 
vise the finals and semi-finals of 
the state high school basketball | 
tourney next month. It’s the first | 
time the Illinois bucket meet has | 
been shot by video cameras. 

To further sweeten the deal, the} 
package already has been picked 
up for sponsorship by Illinois Bell 
Co. 

The games will be held Saturday 
Urbana. There’s a possibility that 


WHBF-TYV, Rock Island, may also 
|carry the tourney. 








Vs. ‘Jack the Bellboy’ 
In Dispute Over Title’ 


Detroit, Feb. 12. 
A $650,000 damage suit was filed | 
in Federal Court Friday (8) 


against disk-jockey Ed McKenzie— | 
known as “Jack the Bellboy”—and | 
| WXYZ by the Fort Industry Co., 
| owners of WJBK. 

| The suit was filed.before Federal 
| Judge Arthur F. Lederle in the 
form of an amendment to a re- 
| quest for a permanent injunction | 
|against McKenzie’s use of the} 
| ‘*Bellboy” tag in his new job with 
| WXYZ. 

McKenzie switched stations Feb. 
|4, shortly after Richard Jones re- 
| signed in a dispute over policy as 
| Fort Industry’s veepee in charge 
| of its northern district and general 
|manager of WJBK. McKenzie 
served as Jones’ assistant in man- 
| aging the station. 

| McKenzie, who earned $70,000 
\li | year at WJBK and_ who 
brought an_ estimated $200,000 
| worth of sponsors over to WXYZ 
| when he switched, is president of 
“Jack the Bellboy, Inc.” In a day- 
long hearing before Lederle Fri- 
day, McKenzie contended that 
when James P. Hopkins and Rich- 
ard A. Connell sold WJBK to the 
Fort company in 1947, there was 
a “gentleman’s agreement” that he 
retained fyll .possession of the 
“Bellboy” tag based on the fact 
that he coined the title. 


Ashley-Steiner to Book 
‘Opry’ AM-TV Guesters 


With the “Grand Ole Opry” 
troupe coming north from WSM, 
| Nashville, to open a 16-week or 
,|longer stand at the Astor Roof, 
atop the Hotel Astor, N. Y., Ted 
| Ashley and Ira Steiner have pacted 
‘to handle the act for radio and 








television guest bookings. Troupe 
| will bring its hillbilly musicomedy 


RWG Preps Terms For 
Transcription Houses 


Hollywood, Feb. 12. 


Radio Writers Guild plans to}’ 


launch negotiations soon in the 
transcription field, but hasn’t yet 
decided whether such talks will 
take place here or in N. Y., it was 
stated here by Mike Davidson of 
RWG. 

Guild seeks scribbling pacts 
identical to those with nets and 


| agencies, including scale uppances 


and residual rights. 


Wets Get in Licks 





At Senate Hearing 


Re Liguor Air Ads 


Washington, Feb. 12. 

The wets got in their licks last 
week at ‘hearings before the Sen- 
ate Commerce Committee on the 
Johnson-Case bill to outlaw liquor 
advertising on radio and TV. Whiie 
their numbers didn’t equal the 
turnout of temperance leaders who 


previously spoke for the measure, | bringing out Max Ehrlich’s second | WDSU-TV, will discuss the NARTB 


their representation was formid- 
able, and their testimony seemed 
to make Committee members, some 
of whom are up for re-election this 
year, stop and hesitate. 

Among media reps who appeared 
against the bill was Harold Fel- 
lows, prexy of the National Assn. 
of Radio and TV Broadcasters, 
who called the measure unneces- 
sary, “highly discriminatory,” dan- 
gerous and confusing. 

He pointed out that liquor ad- 
vertising is banned by the recently- 
adopted TV code, but suggested 
that the legislative approach, as 
shown by the experience with pro- 
hibition, doesn’t work where fun- 
damental liberties are involved. 

As to the discriminatory aspects 
| of the measure, Fellows questioned 
| the constitutionality of any re- 
| Straints on equal media access to 
|normal trade and commerce ad- 
vertising. Further, he said, the 
bill would encourage legislative 
proposals from vocal minorities de- 
siring to use the law to impose 
their own advertising and program 
tastes on the public. 

“Broadcasters,” he said, “favor 
the principle that products legally 
acceptable for mass distribution 
and sale, should be legally accept- 
able for advertising.” 

Joining in opposition to the bill 
were representatives of distilleries, 
liquor and wine trade associations, 
advertising organizations, newspa- 
pers and magazines, and labor 
unions. 

One witness, representing the 
Pennsylvania Alcoholic Beverage 
Study, Inc., a non-industry anti- 
prohibition organization, used 
rhyme to make his point that: 








“Distillers do not advertise 

On radio, or televise; 

But nothing ever satisfies 

The restless and determined 
drys... 

In different guise they now 
entreat 
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Television Chatter 





New York 


NBC tele chieftain Sylvester L. 
(Pat) Weaver to Sun Valley for 
couple weeks of skiing via Holly- 
wood, where he sat in on kickoff 
of the new Dennis Day TV show 
for RCA Friday night (8). ..Rich- 
ard Carlton, now assistant ad man- 
ager for National Screen Service, 
joins Sterling TV to_organize and 
develop a new film library of stock 
shots...Dumont’s “What’s the 
Story,” aired until now Tuesday 
nights from 8 to 8:30, has moved 
into the 10:30 to 11 slot the same 
night .-.Rolly Bester pacted for 
femme lead on ABC’s “Mr. D.A.” 
Monday night (18) National TV 
| Film Council kicking off a new se- 





iries of Wednesday cocktaileries at 
the Hotel Warwick today (Wed.), 
|to bring together vidfilm producers 
| and syndicators with station and 
| agency reps.. Faye Emerson, who 
|} has been guesting as moderator on 
DuMont’s “Author Meets the Crit- 
ics,” has signed as permanent mod- 
erator. She'll continue her Satur- 
day night CBS-TV’er for Pepsi- 
| Cola Julie Bennett, who starred 
lon WOR-TV’s “Trapped” Monday 
| night (12), set for a top role with 
| Melvyn Douglas in the ‘‘Hollywood 
| Offbeat” vidfilm series ..Harper’s 


| novel today (Wed.). A ‘suspense 
| story titled “Spin the Glass Web,’ 
| it’s set against a TV industry back- 
ground Paul deFur signed as 
| manager of TV sales for Transfilm, 
| Inc Comic Morey Amsterdam 
|}set for his first straight dramatic 
|role via DuMont’s ‘“‘Not for Pub- 
lication” Friday night Donald 
|Richards guests on ‘Cavalcade of 
| Stars” Friday (15) 
| into “American Inventory” Feb. 24 
fand “Treasury Men in Action” 
|March 6 . Charles and Eugene 


| Jones, NBC-TV newsreel camera- | 


men and photog-writers of ‘Face 


lof War,” now covering Europe 
|ABC-TV puts studios TV-2 and| 
| TV-3, which it took over from} 


| WOR-TV, into operation tomorrow 
| Thurs. 

Carl Caruso has 
{spiel and commercial 


Shirley Blanc | 


added color | 
chores for | 


emer e the 
show received the vets’ UP citi- 
zenship awards... Leu Abrahe.s 
name assistant to Bill Ryan 
WBKB production manager. re. 
placing Gordon Kunz upped {, 
floor manager berth... Cc. 4 
Swanson & Sons has re-inked {o; 
ABC-TV’s “The Name's the Same ” 
... Sure-Save Markets bankrolling 
WGN-TV’s “Breakfast Party” 
which debuted Monday (11) — 

With Dave Brown taking a month’. 
hiatus, Joe Spery has taken over 
the director’s chair on NBC-Ty< 
“Wayne King Show” .. . Desmond 
Marquette reports to Foote, Cone 
& Belding March 1 as director of 
film production . . . Connie Baxter 
joins WBKB’s midafternoon “Fr: 
| zier Thomas Show”... WNBQ has 
picked up Kling Studio’s “Ojq 
| American Barn Dance” film series 
|for Saturday night slotting _ . 
| WBKB chief engineer Bill Kusack 
sunning in Florida . .. For the 
fourth year WENR-TV is beaming 
the finals of the Daily News spe!- 
ling bee today (Wed.) and next 
| Wednesday (20) .. . Spiegels have 
| renewed “Test Lab” on WGN-Ty 
| for another cycle . . . Jack Angell 
|now regular caster on WNRBQ's 
noontime news show .. . Robert 
| Swezey, general manager of 


“Bob and Kay” 





| video code at the Chi TV Council 
luncheon next Wednesday (20)... 
| Wed Howard gabbing background 
|for WNBQ’s late Monday night 
| running of old Sennett and Roach 
| comedies, 


London 


George Foa is staging “Rigolet- 
to” in its entirety Sunday (17), 
| with Edmund Dontlevy, Arthur Ser- 
|vent and Maureen Springer 
Gerald Campion has name role in 
ithe new “Billy Bunter” series, 
| which begins next Tuesday (19) 
| Arthur Swinson’s “George and The 
Dragon” being aired next week 
'(19), with Joseph O’Conor, Helen 
Shingler, Arthur Wontner and Mi- 
chael Shepley-having the leads .. 
Film and stage star Richard Atten- 





Crawford Clothes on WOR-TV’s | borough taking viewers on a tour 
fights from St. Nick’s Monday/| of the Royal Academy of Dramatic 
nights .. . “Juvenile Jury,” as a|Art in the next of the “Beginners 
result of its time switch on NBC-| Please” programs Feb. 23 | Sec- 
TV from 3:30 to 4:30 p.m., jumped | ond edition of “Science Newsreel” 
from a 9.6 to 20.9 on the American | will be aired Feb. 22... French pi- 
Research Bureau ratings .|anist Eliane Richepin guested on 
Joseph Cochran, through agent|the “Music Maker” series Feb. 5 


Blanche Gaines, has sold three 
scripts to “Electric Theatre” now 
being filmed on Coast .. . Elliot 
Lawrence orch guests on Kate 
Smith daytime show Feb. 25 on 
NBC-TV. 


Hollywood 

Television packager Stu Rey- 
nolds sold “Madison Square Gar- 
den,” filmed video show, to KTTV, 
L.A., and KFMB-TV, San Diego, 
Clinton Clothes sponsoring. . . Phil- 
dan TV Productions, formed by 
Michael Phillips, will shoot series 
of 13 telepix based. on yarns of 


Bill Lester and Douglas Kennedy 
top cast of “Deadline,” ‘Fireside 
Theatre” telepic rolling at Eagle 
Lion studios...Joann Arnold cast 
in Abbott & Costello vidpix shoot- 
ing at Hal Roach studios... Erna 
Lazarus scripting “‘Gasoline Alley” 
vidpix for Este Television Produc- 
tions .. Nat C. Goldstone Pro- 


vidpix production, 
video ..KLAC-TV televises preem 
of “Bonnie Prince Charlie” at 
Laurel theatre, L.A.. Feb. 15 


also for live 


Ernest ‘Haycox.. Linda Johnson,, 


ductions formed by the agent for | 


... Petula Clark’s program, “Pet's 
Parlour,” being teeveed Feb. 18. 


Scotland 


Edinburgh Festival artists and 
shows are likely to be televised 
this fall, with opening of Scot TV 
transmitter at Kirk o’ Shotts, haif- 
way between Edinburgh and Glas- 
gow ... Scottish sports events also 
likely to be televised . . . Music- 
hall artists, including Harry Gor- 
don, Jimmy Logan and Freddie 
Sales, likely to appear in special 
“Scottish Music-Hall,” which will 
open Scot transmitter . . . Early 
TV program will be repeat of suc- 
cessful Loch Ness monster feature. 


Camels Dropping Pitt 
Show Biz Video Airer 


Pittsburgh, Feb. 12. 
Camels cigarets is dropping its 
| locally-produced TV program, “Sho- 
| Biz-Quiz,” on WDTV on Feb. 21, 
after a run of seven months. Half- 











on one of its top-rated daytime | into the Astor May 26 for the 16 
house packages this week, when weeks, with an option for 10 more. 
Procter & Gamble decided to pick | Ashley and Steiner helped set 


up the tab on the “Egg and 1” 
on Tuesdays and Thursdays. Spon- 
sorship staris Feb. 26. (P&G on 
the preceding Friday will check 
off the web’s daytime Steve Allen 
show, which is being cancelled. ) 
“Egg” preemed last fall at the 
same time the web launched the 
two Biow-produced soap operas 
that follow it on a cross-the-board 
basis, “Love of Life’ (bankrolled 
by American Home Products) and 
“Search for Tomorrow” (sponsored 
by P&G). But, despite the fact 
that ratings on “Egg” have con- 


sistently topped not only the latter | key cities, such as New York. 


two shows but also all competing 
shows on rival webs, CBS had 
been unable until now to wrap up 
a sale for it. 


Latest American Research 


Bureau ratings, for example, give | her ‘three daughters), Lonzo and 


“Egg” a 6.9, while “Life” has a 
5.4 and “Search” gets a 4.5. “Ruth 
Lyons’ Club 50,” aired opposite on 


the NBC video web, has a 3.5, while | month 
the Frances Langford-Don Ameche | Worthington (Tony) Miner's switch , Rountree filed actio 
show, aired opposite via ABC-TV,| from CBS-TV to the NBC video| tual and WOR, N. 
has a 3.1. “Egg” is slotted from| web, the return of “Goidbergs” to | “Roundtable.” 


noon to 12:15 p.m. 
through Fridays. 


the deal for the Astor with Robert 


|K. Christen.erry, the hotel's prez, 
and Jim Denny, manager of WSM’s 
ae bureau. Steiner recently re- 
|turned from Nashville, where he, 
| tied down radio and TV repre- 
|sentation for the group’ with 
/Denny, WSM prez John DeWitt 
}and commercial manager Irving 
| Waugh. According to Steiner, hill- 
| billy music has taken hold strongly 
'“west of the Hudson and east of 
the Rockies” and the Astor “Opry” 
| booking should help push it in the 


| Troupe coming north for the 
;Astor date will number 50 and 
| will include Roy Acuff, Hank Wil- 
|\liams, Hank Snow, Ernest Tubb. 
the Carter Family (Maybelle and 


Oscar and Jimmy Dickens. Besides 





| handling the “Opry” booking, in- 


also agented 


|tion” to CBS-TV. 


A bill which twice met with 
defeat 

Again they show their real 
ambition 

To re-establish prohibition.” 


MBS, Don Lee Set Defense 


In ‘Press’ Infringe Suit 


Mutual and Don Lee networks, 





being sued for alleged misappro- | 


priation of “Meet the Press” by 
airing “Reporters Roundtable,” are 
expected to base their defense on 
the claim that other press confer- 


ence programs antedated “Press” 
on the air. 

Lawrence Spivak and Martha 
Rountree, owners of “Press,” last 
Friday (8) started action against 
Don Lee in Los Angeles Superior 


cidentally, Ashley and Steiner this | Court, seeking damages of $500,- 
producer | 000. 


In August, 1950, Spivak- 
n against Mu- 
Y., for airing 


Suit, seeking 


Mondays | NBC-TV, and of “Mr. I. Magina- | $1,250,000 damages, is still in liti- 


gation. 


.| hour quizzer on the entertainment 
Hour-long Frank DeVol show de-| world had previously been bank- 
buts on KTTV from Lido ballroom,! rolled for 26 weeks by DeSoto 


Long Beach... KLAC-TV pactee 
Joe Graydon, vocalist, made net- 
work debut on CBS-TV’s Al Pearce 
show, guesting for the first week 
..Edward Lewis Productions this 
week began shooting 13 Irene 
Dunne intro and femcee stints for 
dramatic vidpix series at Motion 
Picture Center studios. 
sked is Michael O’Shea starrer, 
Richard Irving, who has been 


MCA vidpix subsidiary, has been 
named story ed of company, suc- 
ceeding Manny Wolfe, who ankled 
to join Phil Krasne and Jack Gross’ 
“Big Town” company at General 
Service studios... Arthur Alex- 
ander left on sales tour of country, 
to negotiate TV deals for 14 Brit- 
ish pix acquired by M and L Alex- 
ander Productions. 





Chicago 

Burr Tillstrom and his “Kwukla. 
Fran and Ollie” troupe doing a 
one-shot on NBC-TV’s “American 
Inventory” Sunday (17) ... John 
Norton, Chi ABC veep, handed 
VFW’s citation for WENR-TV’s 
pub-service activities. Station’s 
Kay Westfall and Bob Murphy, 





Also on) 
“Bruce Bradley, FDA Inspector.” | 


directing for Revue Preductions. | 


| Dealers of Allegheny County, be- 
fore William Esty agency picked it 
|up last July for Camels. 

| Whole thing was a break for the 
| Duquesne Light Co., which had 
| waited a long time to get an A 
'slot on Channel 3 for its vidpic 
“Story Theatre” series. Couple of 
'weeks ago WDTV notified Du- 
quesne it would have to give up its 
‘period, Thursdays 10-10:30, be- 
cause “Charlie Wild, Detective, 
was coming in at that time, bein- 
‘ning March 13. Now the “Sho- 
Biz-Quiz” time, half an hour Jater, 
wili go to the utilities outfit. 


WMCA Crime Series 


, » 
“Organized Crime in New = 7 
eid, 





a six-part series by Ed ' 
Pulitzer-Prize-winning reporter he 
the Brooklyn Eagle, Rais 


beamed by WMCA, N. Y.. i 
Friday (15) at 9:30 p.m. Show “— 
be aired on Monday and Friday 
nights. ——* 

Airer will trace the histor : 
| racketeering in the city and \",, 
“name names and organization 
according to the indie. 
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Joe E. Brown, in as four-week 
sub for the vacationing Arthur 
Godfrey on the Monday night “Tal- 
ent Scouts” via CBS, evidenced on 
this week’s show (11) that, while 
he still has something to learn 
about radio and TV emceeing, his 
warm and pleasant personality 
makes him a good bet for his own 
show. CBS Radio, in fact, is dicker- 
ing with Brown to star in his own 
weekly series anf is scrutinizing 
his work as Godfrey’s replacement 
to determine which type of show 
he can do best. 

Comic’s chief drawback Monday 


night was his apparent weyers 
the | 


over the interviews. with 
“seouts.” Where Godfrey usually 
kids with them and so elicits in- 
teresting, albeit non-important 
facts about them and the talent 
they've brought to compete, Brown 
confined his questioning for the 
most part to making certain he 
pronounced their names correctly 
and to discover their birthplaces. 
But he more than compensated for 
this with the way he set them at 
ease via his own easy demeanor 
and with his opening monolog. 
Latter might not have been good 
for the Godfrey-type snickers but 
it provided a full quota of laughs. 

Four “scouts,” instead of the 
usual three, appeared on Monday 
night’s show. Unlike Godfrey, 
Brown didn’t handle the Lipton 
commercials, which were done 
both live and on film. Some tech- 
nician, incidentally, failed to close 
a mike during presentation of the 
live plug, so that the femme blurb- 
er was backgrounded by continu- 
ous studio .laughter, which must 
have disconcerted the sponsor and 
agency. (Robert Q. Lewis is sub- 
bing for Godfrey on his morning 
radio show, with Frank Parker 
filling in on the Wednesday “God- 
frey and Friends” TV’er. Godfrey 
is combining a vacation with a 
two-week naval aviation refresher 
at Pensacola, Fla.). 





Fred Allen, whose video career 
to date has been somewhat short 
of brilliant, indicated that he should 
have taken his radio format with 
him when he switched to the sight 
medium, Allen gave his best video 
account to date on the “Royal Show- 
case” Sunday (10) on NBC when 
he depicted the Allen’s Alley char- 
acters. The bit was a natural for 
tele. The characters that he devel- 
oped over long years in radio de- 
finitely have a niche in the TV 
medium. 

The collection, which included 
Ajax Cassidy, Titus Moody, Mrs. 
Nussbaum and Sen. Claghorn 
(Peter Donald, Parker Fennelly, 
Minerva Pious and Kenny Delmar) 
comprise a set of types which can 
stand repeat visits on video, when 
fortified by proper scripting. 

The other important guest on 
the show has been scoring con- 
sistently on video as well as other 
media. Perry Como, as always, hit 
applause jackpots with his easy 
song style. The Fontane Sisters of- 
fered some assistance. Staging of 
Como’s sequences was also good. 
George Abbott gave an expert ac- 
count of himself in the emcee role. 





There’s probably no hour in tel- 
evision that speeds so fast as the 
Dean Martin-Jerry Lewis shows on 
NBC-TV's “Colgate Comedy Hour.” 
But, judging from their show last 
Sunday night (10), it’s about time 
the two comics started disciplining 
themselves to stick a little more 
Closely to a prepared script. That 
ad libbed confusion ties in natur- 
ally with their brand of comedics 
but it can also lead to a state of 
diminishing returns, where view- 
ers become as confused as the ac- 
tion on their screens. And that’s 
about what happened Sunday night 
—the slapstick was laid on too 
heavily for best results, even 
though the hour zoomed at the 
usual M&L jet pace. 

High spot of the evening for 
tradesters was the appearance of 
actor Danny Arnold in the guise 
of NBC video chief Sylvester L. 
(Pat) Weaver. M&L gave their TY 
boss a funny raking-over, as he 
walked poutingly off the stage be- 
cause Lewis wouldn’t let him help 
fly his kite. Lead-in to that skit 
was equally funny, portraying the 
Way the two comics go “halves” on 
everything by showing their Cali- 
fornia backyards. Martin, of course, 
had a lush patio backed by a 
swimming 1, while Lewis had a 
Barbage-ridden hovel. AA and 
B-minus femmes and service to 
Match. 

Theme of the show was set in 
the opening skit, when the duo 
Suested at the annual awards din- 
ner of “Mayhem, Inc.,” organiza- 
tion of the top gunmen in the 
country. Confusion showed at its 

est (or worst) in the final sketch, 


with Lewis working as a soda jerk | ble 
in Martin's drugstore. It was pure, ! 





Tele Follow-Up Comment 


ooo 


unadulterated slapstick and, while 
it drew plenty of fullscale yocks, 
it was overdone. 


Ray Malone and group of dancers 
contributed a well-staged mambo 
number, in which good effect was 
made of lighting. Jill Jarmon, an 


comics’ “new talent discovery” and 
impressed with her single tune, 
Martin pleased with his solo, a nice 
rendition of “When You're Smil- 
ing.” Sheldon Jones and Mike Ma- 
zurki, w.k. film personalities, took 
part in the sketches. Withal, M&L 
gave the impression that much of 
their material, about 50% of which 
must have been ad libbed, would 
go socko at the Copa but was just 
a little too broad for top TV. 








“Celanese Theatre” is latching 
on to w.k. playwrights in two-way- 
stretch cycle—Broadway and video. 
Previous Celanese effort two weeks 
ago was Eugene O’Neill’s “Anna 
Christie” which was TV’d in the 
period when both that and O’Neill’s 
“Desire Under the Elms” were re- 
vived in the legit. For the show 
last Wednesday (6) on ABC-TV the 
sponsor dug back some 20 years 
for S. N. Behrman’s “Brief Mo- 
ment”—just five days after Behr- 
man’s “Jane” was preemed by 
Theatre Guild at the Coronet, 

In 1931 “Brief” was kudosed in 
its Belasco Theatre setting not 
only for the performances’ by 
Francine lLarrimore and _ Louis 
Calhern, but for professional rea- 
sons, i.e., the poison-tinted show 
put on by the late drama critic 
Alexander Woollecott while reclin- 
ing on the couch. Miss Larrimore’s 
nitery singer’s role (Abby Fane) 
was done by filmite Veronica Lake 
in a slick manner that cashed in on 
most of its inherent facets. Cal- 
hern’s opposite number, that of 
playboy Cass Worthington, Abby’s 
ex-lover trying to get back in, was 
broadly trimmed for video. The 
Paul Harvey stage enactment of 
racketeer Manny Walsh, also sweet 
on Abby, was essayed by Anthony 
Ross whose capacities and talents 
were virtually wasted. He deserved 
better. Robert Sterling, as Abby's 
highborn husband, Rod Dean 
(played in the legiter by Robert 
Douglas), was standard. 

All of the laughs stemmed from 
the Behrman barbs mouthed by 
Burgess Meredith in the Woollcott- 
created role of Harold Sigrift, the 
reclining wit-philosopher. When 
Meredith wasn’t on the scene, the 
play suffered. However, the Behr- 
man opus isn’t any great shakes to 
begin with, so whatever hypo it 
was given by Miss Lake represents 
about the best that could be done 
for the Caroline Francke adapta- 
tion in its condensed form. 


Producer-director Alex Segal did 
his usual polished job with what 
he had to work with as a basis, the 
decor was appropriately lush, the 
movement well timed and the lens- 
ing above-average. “Brief” prob- 
ably did more as a TV credit for 
Miss Lake than anyone onstage or 
behind it. 





For its Sunday night at 9 drama 
over NBC-TV “Philco Television 
Playhouse” presented another 
work by F. Scott Fitzgerald, “The 
Rich Boy,” in an adaptation by 
Walter Bernstein. Philco had done 
the late novelist’s “The Last Ty- 
coon” back in October, 1949. 
“Rich” was a Fitzgerald short story 
of 1924, in the days when he was 
foremost chronicler of the “Jazz 
Era.” A depressing post-bellum 
(World War I) piece revolving 
around rich wastrel Anson Hunter, 
it was even more depressing in the 
original; and some of the more 
tragic and _ sex-ridden incidents 
were omitted in the rather free 
transposition to video. : 

Liberal tailoring aside, “Rich” 
came through as an exceptionally 
good effort in translating that era, 
and was aided considerably in its 
overall design by forthright per- 
formances. 

Story was of “Rich Boy” Hunter, 
proud playboy-booze fighter whose 
interest in women excluded mar- 
riage. He drove the one woman 
he loved, Paula Legendre, into 
two marriages, carried on with an- 
other femme he didn’t love, and 
caused his married aunt’s clandes- 
tine boyfriend to commit suicide. 
The pattern of decadent cynicism 
ran all through the Fitzgerald 
story, both in its original form 
and in the visualer. In many of 
its facets it was offbeat adult en- 
tertainment, an attempt to portray 
the seamier side of millionaire life 
against backgrounds appropriately 
chi-chi. 

A fine, believable performance 
as Hunter was turned in by Gene 
| Lyons. There were equally credit- 
enactments by  beauteous 
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With Onslow Stevens, Barbara 
Billingsley, Phil Pine, Kenneth 
MacDonald, Yvonne Peattie, 
Rico Alaniz, Marjorie Bennett 

Executive Producer: Basil Grillo 

Producer-director: Bernard Girard 

Writer: Girard 

30 Mins.; Fri., 9 p.m. 

PACKARD MOTORS 

WJZ-TV, N. Y. (film) 

(Maxon) 


ces, others; Henry Sylver’, mu- 
sical director 
Producer: Irving Mansfield 
Director: Byron Paul 
Writers: Aaron Ruban, Dave Veru, 
Sid Resnick, Hal Fimberg 
30 Mins.; Sun., 6:30 p.m. 
Sustaining 
CBS-TV, from N.Y. 
Sam Levenson is back on TV 





“Rebound” is another half-hour 


idpix series produced 


with a high degree of proficiency | 
and should do well for the spon- | 
sor, Packard Motors, which is| 
backing it on a score of selected 
stations, including the five owned- 
and-operated ABC-TV outlets. 
United Television Programs is dis- | 
tributing the airer in non-Packard 
markets. 

Show takes its title from the 
policy of having each week's offer- 
ing end with a plot twist in O. 
Henry style. Kickoff yarn, “The | 
Cheat,” told of a brutal, philan- 
dering architect who murdered 
his wife to get the coin for a hous- | 
ing development. He had heard | 


| 
by Bing Crosby Enterprises. Judg- | 


| 


| 


with his own show. For those who 
like hearty chuckles produced in 
sincere fashion by a large guy with 
a boyish grin and a shy way with 
a story, he was missing too long. 


To accomplish this Sunday night | 
mission, Levenson and the show's! 


key trio are obliged to mount a 
bicycle. The homey monologist is 





a panelist on the CBS-TV “This Is| 


Show Business” 
7:30 p.m. Sundays. 


for Luckies at 
His colleagues 


on that and his new stint are pro-| 


ducer Irving Mansfield, director 
Byron Paul and batoneer Henry 
Sylvern. It's a top quartet in any 
league and should guarantee suc- 
cess. 

There’s nothing 
son on this reprise. 
son technique was good enough, is 
good enough. 


new in 


| heritance 


Leven- | 
The old Leven- 


It's ageless; wit and| 


that she was seeing a good deal of ; Comedy flavored via the “What my | 
an inventor, so he planted cuff | family used to do” route. The way | guaranteeing a niche of his own in 


links with the inventor's initials 
near the body. That proved his un- 
doing, because there actually was 
no inventor and the wife had | 
merely created him to pique her | 
spouse's jealousy. 

Tale was a competently han- 
dled mysterioso, albeit a,little ob- 
vious and implausible in spots. It 
was written and directed with em- 
phasis on the action rather than 
on the dialog, which made for a 
more visually stimulating drama. 
For example, the killing was shown 
off camera, to good effect, by shoot- 
ing a picture on the wall, shaking 
and crashing to the floor. Charac- 
terization of the central figures 
was interesting, with good acting 
by Onslow Stevens and Barbara 
Billingsley. 

Production was adept, with some 
nice camera angles, good musical 


backgrounding and _ convincing 
sets. 
Commercials for Packard, on 


film, were topflight demonstrations. 
Bril. 


WILD BILL HICKOK 
With Guy Madison, Andy Devine, 
others 
Director: Frank McDonald 
30 Mins, Sat., 6:30 p.m. 
KELLOGG CO. 
WABD, N. Y. 
(Leo Burnett) 

The “Wild Bill Hickok” vidfilm 
series, which has been picked up 
for a 52-week ride on WABD, got 
off to a slow start with its preem 
entry Saturday (9), Opener came 
across as a minor oater that had 
too little excitement or suspense 
to satisfy the kid viewer. 

Yarn was too slim to hold inter- 
est and the sprinkling of fisticuffs, 
gunplay and chase’ sequences, 
which usually lifts a weak story 
out of the mediocre groove, wasn’t 
played up strong enough for full 
impact. The 30-minuter, however, 
has a click potential if Wild Bill 
Hickok is placed in a livelier plot 
with hypoed action sequences. 

Screen thesp Guy Madison essays 
the title role in the two-fisted, 
warm-hearted styling common to 
many of the screen’s sagebrush 
heroes. Andy Devine, who plays 
his sidekick, nabs occasional yocks 
via his beefy physique and incon- 
grous shrill voice. Supporting play- 
ers were okay. 

The Kellogg commercials were 
visually interesting but were 
pounded home too often. Gros. 


HERE’S TO YOUR HEALTH 
(Polio) 

With Dr. Howard Rusk, Dr. Hart 
van Riper, Dr. Arthur Master, 
Dr. Lester L. Coleman; others 

Producer: Craig G. Allen 

Director: Alan Neuman 

Writer: Budd Fishel 

30 Mins.; Sun., 5:30 p.m. 

Sustaining 

NBC-TV, from New York 
NBC and the N. Y. County 

Medical Society have combined 

on a most commendable series. 

both in intent and execution, if 

Sunday's (10) program is a cri- 

terion. Although the _initialer 

was a little depressing by its sub- 
ject-matter, it was at the same 
time very encouraging because of 
its thesis and argument. An adult, 
calm and reassuring session de- 
voted to the disease and cure of 
poliomyelitis, it was authoritative, 
informative and interesting. 
Expressed purposes of the 
series are (1) to acknowledge the 
public’s right to receive authori- 
tative information from medical 
experts; (2! to explain and evaluate 
the newest scientific discoveries 
in medicine; (3) to expose false 
claims and misinterpretations of 
medical facts; (4) to create a 





greater bond of understanding be- 
tween patient and doctor; (5) and 


(Continued on page 46) 


Levenson works in his Brooklyn | the 
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REBOUND SAM LEVENSON SHOW 
(The Cheat) With Jackie Gleason, Senor Wen- wan Vere pone Kathy Phil- 


lips, Tom and Jean Mahoney, 

Bud Dant orch . 
Producer-director: Joseph Santley 
Writers: Parke Levy, Stanley 


Adams 
30 Mins.; Fri. 8 p.m. (alternate 

weeks) 

RCA VICTOR 
NBC-TV, from Hollywood 
(J. Walter Thompson) 

The TV premiere of Dennis Day 
had long been anticipated. Both 
in his own right and as one of the 
more valuable assets of the Jack 
Benny radio repertory company, 
Day has entrenched himself as one 
of the best among the new crop of 
distinctive personalities with a 
flair for a multitude of talents. 
These include the ability to tenor 
with the best of them, as a comic, 
a mimic and, as a probable in- 
from the continuing 
Benny impact, possessing a rare 
sense of timing. 

Day now shares the 
week Friday night at 8 slot on 
NBC-TV, both he and. Ezio Pinza 
rotating on behalf of their sponsor, 
RCA Victor. Day brought to his 
premiere performance (8) a little 
of ail his fine talents, virtually 


alternate 


video program’ sweepstakes. 


domestic life and times of old is| NBC has gone out of its way to 


his own patent. Some of the stuff 
is even productive of belly laughs. 

To provide change of pace, the 
initialer came through with a guest 
star and a novelty act, which looks 
like a permanent pattern. Jackie 
Gleason, who heads up “Cavalcade 
of Stars,” was spotted in a “prob- 


| 


lem” vis-a-vis his two fine looking | 


young daughters, who weré caused 
to snub their sire’s intellectual in- 
adequacies. 
throw out jokes linking the overall 
theme on education, culture, ete. 
Additional humor stemmed from 
the ventro act of Senor Wences, 
current at the Palace, N.Y., in the 
Judy Garland bill. Wences is a 
master in his craft and gave the 
program a plus. For the end-up— 
on dieting—the comedy turned on 
a skinny guy and his plump wife. 
The audience decided she should 
eat plenty to stay fat and joily in- 
stead of thin and irritable. Harm- 
less fun. 

Levenson opened with stills of 
himself in such costumes as ballet 
dancer, cowboy and a Berle-type 
femme getup. Strictly so-so. In 
the fore and aft portions where 
commercials would usually be 
spotted, CBS used the time to plug 
net’s programs. Yale coach Her- 
man Hickman, of “Celebrity Time,” 


lined some of them up for the 
closer, using football blackboard 
strategy to work it all out. Very 


effective. 

Overall impression is that, while 
Levenson’s return to the CBS-TV 
channels is a commendable gesture, 
the format needs resolving into a 
more simplified entity. Program 
shoots off into too many tangents 
and facets in its attempt to tie in 


guests. Trau. 
MINNESOTA FORUM 

With Orville Freeman, Stanley 
Anderson, Severn Mortenson, 


Fred Ossanna 
Producer: Martin Haley 
Director: Roger Gardner 
30 Mins., Sun., 3:30 p.m. 
Sustaining 
WTCN-TV, Mpls. 

This public service show devotes 
itself to discussions of questions of 
current local interest, and affords 
viewers an opportunity to hear 
both sides of controversial sub- 
jects. In Orville Freeman, young 
Minneapolis attorney who has been 
mentioned as a probable Demo- 
cratic Farmer Labor gubernatorial 
candidate, it boasts a highly ca- 
pable moderator, judging by the 
smooth and efficient manner in 
which he handled himself. Also 
he displayed a pleasing ether wave 
voice and photogenic attributes as 
well, and the give and take of 
verbal exchanges resulting from his 
manipulation of panel members 
made for an informative and in- 
teresting session. 

Initial show concerned _ itself 
with the local transportation 
hassle, which has been played up 
heavily in the newspapers because 
of reductions of streetcar and bus 
service, continued demands for 
increased fares and wartare be- 
tween state and city officials on 
the one hand and the traction com- 
pany on the other. 

Panel members included Fred 
Ossanna, a successful local attor- 
ney, the new transit company pres- 
ident, and Stanley Anderson and 
Severn Mortenson, respectively 
the Minneapolis city council pres- 
ident and St. Paul city commis- 
sioner. None pulled any punches, 


the result being a lively, spirited | 


and, at times, acrimonious ex- 
change of words. 

Drawing the three out cleverly 
but not obtruding himself exces- 
sively, moderator Freeman put in 
a word now and then and kept the 
gabfest going at a good clip. 

Rees. 


Levenson stood by to} 





vest the show with some qualita- 
tive productional accoutrements, 
handing Joseph Santley the pro- 
ducer-director reins and turning 
over the script assignment to 
Parke Levy and Stanley Adams. 
Yet in adding it all up, Friday's 


initial presentation was a disap- 
pointment. Granted that Day's 
video projection of his standard 


“McNamara’s Band,” his dueting 
with girl friend Kathy Phillips of 
“Getting to Know You,” his Har- 
ry Lauder ‘Roamin’ in the Gloam- 
in’” bit, or again his TV variations 
of his long-familiar characterization 
of a naive kid propelled by mama's 
apron strings—the elements were 
there, but failed to tie together. 

The continuity was too con- 
trived. There was a heartening 
open scene-—of Day washing Ben- 
ny’s car outside the NBC studio 
while waiting his turn to go on. 
The attendant byplay and script- 
ing, geared more toward situation 
comedy, had just the right spice 
and flavor. But subsequent scenes 
of Day and his mother trying te 
get a seat on a crowded trolley, 
or his phone bit with a chorus 
girl while awaiting an audition 
coupled with his Durante-Lauder 
imitations, were a forced hodge- 
podge and mixture of practically 
everything. It appeared as if they 
couldn't establish just what they 
wanted the show to be—a musical, 
situation comedy, or a gag show. 
What emerged was an over-pro- 
duced exhibition lacking warmth 
and simplicity. 

Verna Felton is a good choice 
for the role of Day's domineering, 
bombastic mother, but the comedy 
lines assigned to her were weary 


Slapstick. The trolley episode, in 
particular, was aged and _ hoary. 
Throwing in a flock of props 


showed nothing but desperation, 


RCA Victor commercials plug 
the new 21-inch TV sets. A spin- 
ing disk of terpers as a fore-and- 
aft visual display is good show- 
manship. Rose. 





THE SON OF THE EAGLE 

With Hummingbird, emcee; Gor- 
don Holiday, announcer 

Writer: Barbara Boothe 

Producer: James L. Caddigan 

Director: Al Johnston 

60 Mins.; Mon.-thru-Fri., 5 p.m, 

Sustaining 

WABD, N. Y. 

“The Son of the Eagle,” which 
preemed on DuMont's WABD, 
N. Y., Monday (11), represents 
another device by which western 
films are dished up to juvenile 
audiences. Format has Humming- 
bird, said to be a bonafide Indian 
youth, initiating the kids in the 
studio audience into the Eagle 
tribe. He follows with a frontier 
story and his words suddenly 
blend into a film thrown onto the 
screen. 

Headdress on Humming bird, 
a leather-bound book containing 
tribal records, plus a tepee provide 
atmosphere for both studio mop- 
pets and smallfry viewers. Indian 
emcee didn’t read his lines any 
too convincingly on the inaugural. 
However, youngsters viewing the 
proceedings at home _ probably 
won't be aware of any minor de- 


ficiencies. NGF 
Picture for the initialer was 
“Gunsmoke.” a familiar fable of 


hew the cowmen resisted en- 
croachments of sheepmen. Film 
was frequently interrupted for 
cuts to Hummingbird who com- 
mented on the feature and added 
a couple of anecdotes of his own. 
On the whole. “The Son of the 
Eagle” rates as a meritable at- 
tempt to achieve something dif- 
ferent despite a patent uneven- 
ness. Gilb. 
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Since January 1... 





ADMIRAL has backed up its whole product line 
with the nation-wide selling power of CBS Radio— 
sponsoring ‘‘World News With Robert Trout,” 


(Sundays, 5:30 to 5:55 p. m., starting February 17). 


AMERICAN SAFETY RAZOR has signed up 
12 programs of the Red Skelton advertising-and- 
merchandising showcase—for Blue Star and 


Treet razor blades. (Wednesdays, 9:00 to 9:30 p.m.) 


GENERAL FOODS has bought ‘‘Mr. Chameleon” 
to promote Postum and 40% Bran Flakes—as well 
as ‘‘Bill Shadel and the News” for Log Cabin 
Syrup—making nine General Foods shows now on 


CBS Radio. (Thursdays, 9:00 to 9:30 p.m.) 





LEVER BROTHERS has moved ‘‘Big Town” from 
another network to give Lifebuoy the added 
coverage and economy of CBS Radio — where 
Lever Brothers now sponsors five programs. 
(Wednesdays, 8:00 to 8:30 p.m.) 





WESTINGHOUSE has arranged to bring 
CBS Radio listeners the national conventions... 
a 13-week ‘‘get out the vote” series... and 


the election returns. 


The reason behind these decisions: American 





Business reaches the greatest number of customers 


at the lowest cost in all advertising on the— 


CBS RADIO NETWORK 


























30 Mins., Sun. (10), 9:30 p.m. 
Sustaining 
NBC, from New York 

NBC pulled quite a radio stunt 
Sunday night (10), when it had 
Whittaker Chambers read his 
“Letter to His Children,” the fore- 
word of his forthcoming book, “I 
Was the Witness,” in a_ special 
broadcast. It was good program- 
ming and excellent enterprise— 
timely, important and intriguing. 
It was also one of the most un- 
usual half-hours in radio. 

The Chambers story is pretty 
well known. Now that Alger Hiss, 
the friend he accused of espionage, 
is imprisoned on a perjury charge, 
Chambers has written his history, 
or testament, to explain and de- 
fend his position, and expose the 
dangers of Communism. His book 
is getting wide publication—a 10- 
part serialization in the Sateve- 
post; the Book of the Month selec- 
tion for May. The foreword to his 
hook, “Letter,” is a personal 
document to his kids, so that they 
might know when they grow up 
what it was all about. 


The program was unsual for 
many things. Chambers read his 
manuscript in a_ dull, even, | 


monotonous tone that picked Up | 
by mid-program into something | 
more graphic. 


to his 
broke down, 


contemplated 
halted 


suicide, 
for a 
The airer was 


heavy emotion. 


again unusual in being an excerpt | 


from a book, being 
author. 
on the air, a literate, “inside” pub- 
lic explanation of the appeal of 
Communism. 


Chambers found the essence of 
Communism to be that of man 
without God. The only alternative 
to Communism is God. Every 
break with Communism is a religi- 
ous experience. 

It was a revealing definition of 
Communism and its tactics. But 
the ‘Letter’ wandered off a bit, 
here and there, and became sev- 
eral things. Chambers apparently 
views himself as a symbol of the 
tria] betwen God and Communism. 
He brought the personal equation 
into the subject in odd, puzzling 
fashion. 

Repeatedly, Chambers referred 
to the Alger Hiss case as if to sug- 
gest a greatly troubled state of 
mind. “I was alone against the 
world,” he said at one time, refer- 
ring to the “calumny of the press,” 
the strong forces allied against 
him, ete. Speaking so often of 
his “tragedy,” he seemed to feel 
pretty sorry for himself. This 
had a curious connotation, con- 
sidering Chambers’ present #espec- 
table position in society, the pros- 
pective success (and gain) trom the 
Random House book, and the fact 
that his arch-enemy was behind 
bars. Bron. 

. 


read by its 


IEMORIAL TO THE KING 

Vith George Hicks, narrator; Mil- 
ton Katims, musical conductor 

Writer: Joel Murecott 

Producer: Dee Englebach 

25 Mins.: Wed., (6), 10:35 p.m. 

Sustaining 

NBC, from New York 


“Memorial to the King,” a 25- 


minute partially recorded program | 


which the NBC Radio News Dept. 
hastily assembled following the 
death of King George VI, ably 
telescoped high spots in the late 
monarch’s career and generally 
added up to a broadcast of pro- 
found historical significance. 

For this Wednesday evening ‘6) 
airer not only served as a tribute 
to Britain’s departed ruler but at 
the same time stirred memories of 
dialers by using such waxed ex- 
cerpts as the abdication speech of 
King Edward VIII (Duke of Wind- 
sor), Neville Chamberlain's dis- 
closure of the Munich Pact, plus a 
Hitler harangue which was ac- 
companied by thunderous “Heils” 
from his listeners. 


| 
These were major incidents in | 


King George's 16-year reign, point- 
ed out narrator George Hicks, and 
noted that it was a quirk of fate 
that he had asumed the throne. 
Less than three vears after his 
coronation the King’s 


ly apparent to listeners via a re- 
cording of the voice of the late 
ruler ‘made last Christmas. His 
tones were shaky and it was clear 
that he was not well. 

Although the NBC news staff ob- 
viously had little time in which to 
prepare “Memorial to the King,” 
it emerged as a smooth and well 
edited stanza. Hicks’ narration 
helped to give the frequent record- 


ings a sense of continuity as did| promotion - publicity manager of ! 


the musical bridges 


Twice, both times | 
towards the close, when Chambers | 
addressed a personal word to his | cal 
kids, and again when he referred | Noters, 
he | vocalist 
few |time was given to Evans’ phrasing 
seconds, and resumed with obvious | 


Above all, it was a rarity | 


| subjects 
were at war. The strain of his bur- | 
den through the vears was especial- | 


DOWN YOU GO 
With Bergen Evans, Carmelita 

Pope, Fran Coughlin, Toni Gil- 

man, Robert Breen, Pat Tobin; 

Katie Carnes, The Starnoters 
Producer: Lawrence Woolf 
30 Mins.; Sat., 6:30 p.m. (CST) 
Sustaining 
MBS, from Chicago 

The switch from. video tuo radio 
wasn’t completely successful for 
this panel quiz show on its initial 
edition on Mutual, via WGN. For 
those who are fans of the TV ver- 
sion of “Down You Go,” the AM 
treatment comes off as a pale car- 
bon, indicating the plus factors 
the sight medium provides. How- 
ever, on the reasonable assumption 
that it’s hitting a different audi- 
ence on radio, the Louis G. Cowan 
quizzer, with some minor repairs, 
could very well wind up close to 
the top of the AM panel show list. 

The opener (9) hinted that every- 
one concerned was too conscious 
of the radio bugaboo of “dead air.” 
The word game affair was entirely 
too “busy,” giving a choppy, hur- 
ried effect that failed to bring out 
ihe best in its learned emcee, 
Prof. Bergan Evans, or its articu- 
late rostrum quintet. But these 
wrinkles can easily be smoothed 
out once the group gets the feel of 
things. 

As on the DuMont tele stanza, 
the panel is asked to identify 
phrases. This time the clues are 
provided by Evans’ hints and musi- 
tips provided by The Star 
instrumental group, and 
Katie Carnes. So much 





of the problem and the various 
clues that the panel had little op- 
portunity for the spontaneous ad 
lib guesses which would give the 
| show the necessary sparkle. 

A general relaxing of the tempo 
i;and more reliance on the panelists 
|seems in order. It’s been proved 
that the strength of such format 
lies not so much in the quiz device 
itself as on the podium personali- 
ties. In emcee Evans and panel- 
ists Carmelita Pope, Fran Cough- 
lin, Toni Gilman and Robert Breen 
and Pat Tobin the personalities 
are there and will come through 
once the machinery is geared 
properly. Dave. 
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Radio Follow-Up 
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The decision to fill the Walter 
| Winchell sgt on ABC during the} 
|columnist’s medical layoff with a 
string of guest vocalists and come- 
| dians siemmed from a dubious pro- 
|gramming logic. Winchell has 
| turned his Sunday evening show 
| into an important news stanza and 
| that fact should have cued the for- 
| mat for any replacement. A straight 
|news commentary (as with Stewart 
| Alsop the previous week) would do 
| better in keeping this slot warm 
until Winchell’s return than an- 
| other musical session. As _ pinch- 
| hitters for Winchell, Frank Sinatra 
|}and Jo Stafford joined in a listen- 
|able but routine songalog. Miss 
Stafford was in particularly good 
vocal form on “Best Things in Life 
Are Free” with Sinatra clicking 
nicely on “I’m Gonna Live Till I 
Die” and “Come Rain or Come 
Shine,” Axel Stordahl’s orch back- 
ing up. Other top vocalists are be- 
ing set as subsequent guests in this 
| quarter-hour. 














| Switzerland. 





“The American’ Spirit’ on, 
| WNEW, N. Y.. offered a_ sock} 
| dramatization of Stephen Vincent 
| Benet’s “The Devil and Daniel 
| Webster” Sunday (10). It came over | 
as an amusing vet pointed folk fan- 
tasy, about a New Englander Who | 
has sold his soul to Satan, but who | 
|; manages to escape the dread con- } 
| sequences when the spell-binding 
| orator talks Beezelbub and a judge 
|} and jury of dead and damned trai- | 
‘tors into releasing the defendant | 
rom his evil contract. Webster's | 
| declamation on the gloriés of life | 
and treedom, effectively handled | 
by Cliff Owen, made a warm and | 
, Winning statement of the American | 
, traditions of liberty. 








“Spirit.” which is presented by | 
| the Professional Training Program 
of the American Theatre Wing, has 
|as its secondary purpose the show- 
|casing of young actors from the | 
ischool. On the airer the cast, in-| 
cluding Ruth Newton, Mike Wyler. | 


Phil Abbott and Clint Anderson. 
acquitted themselves nicely. Te- 
resa Helburn, co-director of the 


| Theatre Guild and chairman of the 
| ATW's advisory board, spoke 
| briefly on the PTP’s importance in 

training fresh talent as a necessary 
| ingredient of a vital theatre in the 





|U. S. “Webster” was produced by 
,Lou Dropkin with Fred Weihe 
directing. 

Columbia, S. C.—Steve Libby. 


DARRAGH ALDRICH SHOW 


With Saily Foster, Bobalinks 
Ramona Gerhardt, Jack Huston, 
Eric Thorsen, Hazel Whittaker 

Producer-director: Earl Steele 

30 Mins.; Sat., 9:30 a.m. 

CO-OP 

WCCO, Minneapolis 
This enjoyable dish of gab and 

song features Darragh Aldrich, lo- 
cal novelist and veteran radio per- 
sonality, interviewing a couple of 
celebrities or visiting performers 
and making pertinent observations 
on various matters. Interspersed 
is pleasant singing by Sally Foster 
and the Bobalink Trio, with Ra- 
mona Gerhardt, a topdrawer mu- 
sician, providing the organ accom- 
paniment. Jack Huston is a fin- 
ished emcee adept at handling the 
assorted commercials. 

As for Mrs. Aldrich herself, she 
is a tiptop interviewer, eliciting in- 
teresting facts from her subjects. 
She has a gracious and friendly 
radio manner and approach, a 
voice that’s easy on the ears and 
an easy and swift flow of language. 
Show got off to a musical start 
with the Bobalinks’ nice handling 
of the listenable song “You.” 

Mrs. Aldrich introduced the 
first of her two guests, supper club 
singer Eric Thorsen, a former Min- 
neapolitan, appearing currently at 
the Hotel Nicollet Minnesota Ter- 
race. Mrs. Aldrich brought out 
that he drove a beer truck in his 
home town to finance his musical 
education. Her questions con- 
cerned details of his career since 
leaving Minneapolis and she tossed 
some compliments his way, having 
caught the act. Although not al- 
lowed an accompanist because of 
union regulations, Thorsen sang 
“Younger Than Springtime” and 
did full justice to it. This segment 
of the show was via transcription. 

Songstress Sally Foster giving 
forth with “Little White Cloud 
That Cried” preceded descriptions 
by Mrs. Aldrich of valentines 
which listeners had sent in for dis- 


tribution to young hospital patients | 


and hospitalized war veterans in 
response to her appeal. Prizes 
will be awarded for the best and 
most suitable valentines. 


After another vocal interlude, 
an effective arrangement of 
“Among My Souvenirs” by the 


Bobalinks, Mrs. Aldrich interview- 
ed her second guest, Mrs. Hazel 
Whittaker, local dramatic reader, 
who told of her recent visit to 
Before signing off, 
Mrs. Aldrich put in a plug for an 
impending stage attraction, ‘“‘“Mem- 
ber of the Wedding,” calling at- 
tention to the fact that New York 


critics had voted it the best play | 


of its Broadway season. Rees. 





CECIL BROWN 

5 Mins.;: Mon.-Fri., 5:55 p.m. 
JOHNSON’S WAX 

MBS, from New York 


(Needham, Louis & Brorby) 

This is part of four quickie shows 
which S. C. Johnson sponsors daily 
on Mutual. Cecil Brown's assign- 
ment is to do a three-minute com- 


mentary, which is a more difficult | 


chore than gabbing for 12 minutes. 
Brown acquits himself well, pack- 
ing a lot into the short span. Yet 
there’s a danger in the need for 
speed and compression, in that a 
good deal of the background facts 
and intermediate thinking must be 
omitted. 

On the show caught, Brown 
covered the heat that was being 
put on Gen. Dwight D. Eisenhower 
to come home and get into the 
Presidential campaign; the 
sure that Ike and Secretary 
State Dean Acheson must put cn 
Europe to get a European army 
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From the Production Centres 


IN NEW YORK CITY... 


NBC veepee press chief Syd Eiges to Coast for week of huddles.... 
Harry Maizlish also back to Coast after negotiating some KFWB client 
deals....CBS Radio sales veepee John Karol to Florida for vacation 
.... ABC program veepee Leonard Reeg back from Bellaire, Fla., meet- 
ing of Broadcast Music, Inc.....Lee Segall, creator-owner of “Dr, 
I. Q.,” sails Friday (15) for Europe with plans to produce a French 


version of the show....A. W. Benkert, Wall St. outfit, is backing John 
T. Flynn’s commentary strip on WMGM....Walter Duncan, former 
sales exec with WNEW, ABC, WPIX and Paul H. Raymer, hat moved 
| into the Mutual fold as account exec....CBS’ “Musicland, USA” prep- 
| ping a special Victor Herbert show on Feb. 29... Coleen Gray co- 
| starring with James Stewart and Josephine Hull in “The Meanest Thief 
|/In Town” on “Theatre Guild Of the Air” Sunday (17)....Johnny Olsen 
| vacationing for two weeks in Kingston, BWI, with wife Penny. 
| MBS veepee Bob Schmid off on three-week vacation in Miami, Puerto 
Rico and Virgin Isles....Last interview made by the late sculptor 
Jo Davison was aired Sunday (10) on Bartley Crum’s “Inside Israel” 
show over WMCA. Interview, taped in Jerusalem two weeks before 
| Davidson’s death, had been set up by Sam Elfort, radio director for 
| Israel in the U.S.....New face in ABC’s radio sales department is 
| Joseph Weisenberg....WWRL launches “Employment Clinic for Grad- 
uates,” two broadcasts on job-getting tomorrow (Thurs.) at 10:30 p.m... . 
Vocalist Kay Armen is resigning from ABC’s “Stop the Music” after 
four years, but will do occasional guesters on the show. She'll head 
for the Coast shortly to make a film for Metro....George Crandall, 
CBS Radio press chief, flew to Muskegon, Mich., over the weekend to 
attend the funeral of his father-in-law, Bert Atkins... Roland Winters 
and Dick Hamilton added to “Romance of Helen Trent”... Cora B. 
Smith into “Strange Romance of Evelyn Winters”....Ed Latimer has 
joined “Backstage Wife”’....Mandel Kramer added to “Stella Dallas.” 
New salesman at WCBS Radio is Clem Lowden, from WBBM, Chi- 
cago....Air France and French Government Tourist Office have signed 
a 52-week pact with WQXR for a musical show with Jacques Fray, 
Tuesdays and Thursdays at 7:05 p.m.....Bert Bacharach will do a 
radio version of his syndicated “Stag Lines” column as a co-op feature 
for Mutual, Wednesdays, at 7:15 p.m. It’s designed to latch on to 
men’s apparel sponsorship. . 


IN HOLLYWOOD ... 


Jaime del Valle was picked by Dick Powell to direct his “Richard 














pres- | 
of 


Diamond” sleuthie. It was one of the many jobs Nat Wolff did before 
he went executive with Young & Rubicam Bob Garred picked up a 
new sponsor in the northwest for his ABC newscast. It’s his father, 
druggist of Walla Walla, Wash.....Bert Frank, ex-Chicago reporter, 
joined NBC’s newsroom....The town will be jumping for the next two 
weeks. Wauhillau “Red Wing” LaHay has pitched her wigwam here 
te Genius at work: Lincoln Savings & Loan bought “The Face of 
| Lincoln” for a Lincoln’s Day broadcast... .Jerry Lawrence is back with 
| Ralph Edwards to handle his contest announcements... . Bill Lewis and 
| Charlie Vanda around, recalling the old days of CBS when both were 
| top program execs Deejay Gene Norman bolted KFWB for KLAC, 
| following Peter Potter off Harry Maizlish’s station.... Voice of America 
| dispatched Sidney Berry, regional production supervisor, to the Coast 
| for special programming in connection with Pasadena Playhouse open- 
| ing of “The People Win Through,” a new play by Thakin Nu, Burmese 
| prime minister. 


| 

} ‘ 

IN CHICAGO... 
| 
| NBC board chairman Niles Trammell, exec veepee Charles R. Denny 
| and o&o0 veep Jim Gaines out scanning the Chi operation last week and 
| put their stamp of approval on veep Harry Kopf’s Windy City AM-TV 
setup Foote Cone & Belding’s expansion continues with Perry 
Thomas added as tech and administrative assistant in the agency’s 
broadcasting division and Lincoln Scheurle taken on as assistant pro- 
duction supervisor in the radio-TV department... George Herro, Mu- 
tual’s Chi promotion chief, in Gotham for home office conferences... . 
Effective next month, Chicago and North Western Railway goes into 
| its 16th year as bankroller on Norman Ross’ early morning “400 Hour” 
_on WMAQ... Ralph Bergstrom, veepee and general manager of Don 
McNeill Enterprises, vacationing for three weeks in Miami... .Chi 
NBC press chief Jack Ryan elected first veepee of the Chi Headline 
Club .Victor West now assistant press and radio rep for Standard 
Oil of Indiana’s public relations department... . Joe Risolute has ankled 
the Wilson Sporting Goods firm to join the Ivan Hill agency... .Latest 
addition to WBBM’s talent roster is warbler Milly Coury... Eddie 
Cantor guested on Tommy Bartlett’s “Welcome Travelers” last week 
on NBC....Paul Fry, prexy of KBON, Omaha, checked in at the Cm 
_MBS office. ... Voice of America has requested tapes of WMAQ’s airers 
of city council meetings _.. Judith Waller, Chi NBC public affairs ana 
education director, attending the annual meeting of the radio-TV divi- 
sion of the National Council of Churches at Columbus this week. 








WLW Plans Big Splash 
On Politico Coverage 


| TAKE IT EASY 
With Harriet Hester: Elwyn Owen, | 
| organist 

| 15 Mins.; Wed., 10:30 p.m. | 
| Sustaining 

| WWRL, New York 





' underestimation of 


going; the view that even if ground | 
troops are provided, the western | - , 
air force will constitute a “puny | duced by the American Medical 
umbrella”; the superiority in num- Assn, and released to local sta- 
bers and performance of the Red tions. WWRL is airing it in New 
jets in Korea; and the warning| York, under the_ aegis of the 
that unthinking pride in American | Queens Medical Society. Stanza 
aircraft may result in dangerous | features organ music by Elwyn 
the Commu- | Owen with intros by Harriet Hes- 

nists’ jet planes. Brown went | ter and some brief remarks by a 
around the globe in 180 seconds, | uest medico, the AMA’s Dr. A. A. 
but the loose ends weren't notice- | 
able. He mentioned his experiences | , 
in Korea, during his recent global| [t's somewhat off the beaten 
junket, to substantiate his views Path of shows that are billed in 
on the airpower situation in Korea. b= agp Batty Rage ape 4 in oat 
. all's ‘ aes é ere is little in the way of a pitch. 

- berg me ng me pees yee Dr. Bauer made a brief spiel plug- 
: * |ging the need for sleep and rest, 

;cleanliness, the avoidance of ex- 
tremes and similar advice in the 


ment. 





Raymer Expansion 


‘hier ; | 
This is a transcribed show pro-| 


Bauer handling the preem assign-: 


Paul H. Raymer station rep firm 


| has created an expanded depart- : 


| ment of advertising, research, pro- 
motion and public relations head- 
/ed by Mark Finley, former public 

relations and research chief for 
' Mutual-Don Lee on the Coast. 


Finley has just completed sev-. 
and back-| WIS here. has resigned to join| eral special assignments for cli-| 


“take it easy” vein of the show's 
title. He also gets in a plug for 
regular physical exams by the 
m.d. clan and for listeners to per- 


mit only physicians to prescribe 
for their ailments. 
Musical portions included a 


Borodin dance, a selection from 


pin’s “Moment Musicale.” 


played on the organ they com- 


ounds supplied by a group under | Fred Waring’s Pennsylvanians in| ents of the D'Arcy ad agency and! prised so-so fare. All in all. not a 


ilton Katims’ direction. Gilb. 


}a similar post. 


| will headquarter in Gotham, 


very inspiring stanza. Bril. 


Handel’s “Water Music” and Cho-| 
AS | 


Cincinnati, Feb. 12. 

Crosley Broadcasting Corp. spe- 
cial coverage of Republican and 
Democratic conventions. which 
started on 50,000-watt WLW in 
1936, will be expanded to include 
| video pickups of the Chicago meet- 
ings in June and July. 

Robert E. Dunville, president, 
said coverage has already started 
with Hub Holloway’s direct news- 
casts from Washington of Congress 
proceedings. Holloway, former 
Washington correspondent, is the 
newest member of Crosley’s news 
staff. 

Crosley’s AM _ attention from 
Chicago will include regularly 
scheduled programs toned to local 
and regional angles, and overhead 
wire coverage on a 24-hour basis, 
William Robinson, program chiel, 
said. This service will be supple- 
mented by NBC coverage. 

Visual pickups will be fed to 
Crosley’s TV stations in Cincy, 
Dayton and Columbus. 





Seattle—Hal Bratsburg and Mar- 
_jorie Williams are new additions 
|to continuity department at KJR, 
llocal ABC outlet. 























We take pleasure 


in saluting our client 
Cities Service 
on the occasion of its 
Silver Anniversary of Broadcasting 
marking Twenty-Five continuous years 
in network radio—a record 


in radio broadcasting 


Ellington & Company, Inc. 
Advertising 


535 Fifth’ Avenue, New York 
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CITIES SERVICE GREEN AND WHITE QUARTET... 


the four great voices, under the direction of Ken Christie, 
teamed with the Cities Service Band of America. 












CITIES SERVICE 
BAND OF AMERICA... 


with a following that’s legion... 
long renowned as THE Band of 
America...the finest band group 
ever assembled on one stand. 

















| FORD BOND... 
7  **Mr. Words””—announcing the Cities 
7 Ff Service program for 22 years. 


SEARS wa, 
‘ 5 - Zz 
3 , 


rFICELEBRATES £2 YEARS 
lON NETWORK RADIO! 





I952 





<x 


Silver Anniversary Program at 


| Carnegie Hall, Monday, Feb. 18th, 9:30 to 10:30 P.M., NBC 
| 









































Next week, Cities Service celebrates its Silver 
Anniversary on radio...1927 to 1952—25 years 
of the finest in musical entertainment on 
| Radio NBC. 

pe ; At this time, Cities Service would like to salute 
...and thank...all the people who have made 
this 25th Anniversary a happy reality. Messrs. 
Goldman, Bourdon, Black, Lavalle, MacNamee; 
= f ¢ Z es Bond, Dumont, Haupt, Misses Dragonette and 
| G Manners, et al...from conductor, director, an- 


nouncer to page boy...our thanks. 


CITIES ) SERVICE 






PAUL LAVALLE... 
‘Mr. Music”’—conducting for 
Cities Service for the past 
eight years. 























AMERICA’S FAVORITE MARCHES 


P 315 (78 RPM) WP 315 (45 RPM) LPM 6 (33 RPM) 
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ilt ny . »« and soon to be released——SOUSA MARCHES 


CITIES ) SERVICE 


on their 25th Anniversary of Network Broadcasting 
—_FROM— 


CA VICTOR. RECORDS =: 
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Cities 


Network Radio’s oldest continuous Sponsor 





ie 


a service of Radio Corporation of America 


On FEBRUARY 18, 1927, Edwin Franko Goldman signalled for a 
downbeat and formally began a contribution to American entertain- 
ment and American business which has continued unbroken for 25 
years. In 1927 when the first Cities Service program went on the air, 


network radio was an unknown quantity, an untested force. 


Cities Service was a pioneer in the new medium, and it has remained 


to establish a record unique in advertising history. For a quarter cen- 
tury, week after week, Cities Service and NBC radio have been asso- 
ciated in setting the highest standards of program quality, in present- 
ing great performers and fine music to the American public. NBC and 
network radio have grown tremendously in the last twenty-five years; 
Cities Service’s contribution to that growth is large indeed. It’s an 
extraordinary pleasure for NBC to honor Cities Service on its 25th 
anniversary on NBC radio. 
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We'd like to invite you to join us in the celebration by hear- 
ing the Cities Service Silver Radio Jubilee, a gala, full 
hour show featuring Paul Lavalle, Ford Bond, the Green 
and White Quartet, the Cities Service Band of America 
and many of your favorite stars of Cities Service programs 


of the past. Monday, February 18, 9:30-10:30 p.m. NYT. 
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Paul Lavalle Salutes... 


CITIES SERVICE 
"ANNIVERSARY 


On Network Radio 


*¢ For the past eight years, it has been my 












ee as 





privilege to conduct music for Cities Service. 
And on this, 

their 25th Anniversary on Network Radio, y 
I salute Cities Service for their contributions 
to America’s listening enjoyment. 

American Music and American Musicians 
have both benefited by their farsighted and 


consistently successful show planning. 79 
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PAUL LAVALLE COMPOSITIONS INTRODUCED BY 
“THE CITIES SERVICE BAND OF AMERICA”... 








Band of America March Good Fellowship March 
Pitter Pat Parade Ballyhoo March 
‘ United States Overture - - cei 
t 
‘ Big Joe, the Tuba t-shigalanonar 
| Boys Club of America 
The Merrymakers Ofiidl Maha 
Trumpet Polka ficial Marching Song 


Cities Service Triumphal March x 








*TO BE INTRODUCED AT SILVER JUBILEE PROGRAM 


AT CARNEGIE HALL, 9:30 TO 10:30 P. M., NBC, ON FEBRUARY 18th. 


 —— 


— 
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We Salute . i 


CITIES SERVICE FOR 25 CONTINOUS YEARS 
OF OUTSTANDING RADIO MUSIC PROGRAMS 


And give a special salute to today’s finest Brass Band. 
the Cities Service “BAND of AMERICA” directed by PAUL LAVALLE 


NARS 





A 
We wish continued success to the great “Band of America” which has been a constant inspiration toward finer 
performance for the school bands of today. 


LEFT: The "Band of Amer- 
ica" Oils were specially 
developed for Conn by 
Cities Service engineers. 
Now, the largest selling 
valve, slide and key oils 
in the music world today. 





RIGHT: "Band of Amer- 
ica" Sousdphone section. 
Equipped 100% with 
Conn 20K Sousaphones. 


CON 


“WORLD'S LARGEST MANUFACTURER OF BAND INSTRUMENTS" 





“Choice of the Artists” Elkhart, Indiana 
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Tele Followup Comment 


Continued from page 33 


Grace Kelly, as Paula (who died 
in childbirth in the original); Phyl- 
lis Kirk, as ‘“‘wild” Dolly, and vet- 
eran actress Katherine Comegys, 
in a polished job as Paula’s moth- 
er. Narration—off-camera and on— 
was by Robert Pastene, as Hunter’s 
bestfriend, Nick, also on the credit 
side. Costumes and decor of the 
period were first-rate. 





Paul Whiteman’s ‘‘Goodyear Re- 
vue” took to the ice Sunday night 
(10) via ABC-TV, following the 


trend set few weeks ago by CBS-| 


TV’s Arthur Godfrey. With the ice 


revue cast from the current show} 


at the Hotel New Yorker, N.Y., as 
special guests, the Whiteman regu- 
lars provided a pleasant half-hour 
noteworthy, as usual, for the lush 


sets and costumes. But, except for | 


the snow scenes, the show lacked 
any overall theme, with the num- 
bers ranging from a Bavarian pea- 
sant dance through Irving Berlin's 
“Heat Wave” to a classical Italian 
folk song. The “Winter Wonder- 
land” setting tied them all togeth- 
er, but too loosely. 

Mimi Benzell, in the solo guest 
spot, registered solidly with her 
tunes and looks, getting crowned 
as “snow queen” for the big finale. 
Earl Wrightson and Maureen Can- 
non, regulars on the show, scored 
with their songs, although neither 
appeared on skates. Manuelo Del 
Toro topped the ice shenanigans 
with an eye-pleasing Latin number, 
and was followed by Nadine and 
Ray Schramm, who were also im- 
pressive with their fast bladework 
on the small, specially-constructed 
rink. Four-girl line from the New 
Yorker show completed the skating 
specialities. 

Frederick Heider’s production on 
the show was tops, and director 
Babette Henry took full advantage 
of her cameras to show off ABC’s 
big video stage. 





Ed Sullivan collected a pleasing 
roster of performers on the Sun- 
day (10) “Toast of the Town” ses- 
sion. There was sufficient variety 
and novelty along with some name 
lustre. The N. Y. Daily News syn- 
dicated columnist wisely gave the 
proceedings a semi-classical air in 
some spots in order to have a type 
program which the NBC opposi- 

















couldn’t 


tion (Martin & Lewis) 
have that evening. 

Foremost in Sunday’s roster was 
Roberta Peters who gave an ex- 
cellent rendition of the “Bell 
Song” from “Lakme.” The ballet 
preceding the Met soprano’s entry 
was completely in keeping with the 
character of the opera and staging 
gave the singer a fine start. Also 
in the classic line was Audrey Hep- 
burn’s delivery of a scene depict- 
ing Lady Jane Grey on the eve 
of her execution. Michael Evans 
and Margaret Bannerman gave 
Miss Hepburn staunch support in 
this endeavor. 

Gilbert Miller, producer of the 
‘Gigi’ legiter in which Miss 
Hepburn has the lead, handled a 
few words with the conferencier 
to complete a good overall impres- 
sion in the legit sequence. 

A strong novelty note was by 
the Giants’ Bobby Thomson and 
the Dodgers’ Ralph Branca, latter 
the hapless pitcher who delivered 
the pennant - winning homerun 
heave to Thomson. Their song 
duet delivered at the recent Base- 
ball Writers dinner held the note 
of good sportsmanship and humor 
which is a major part of the na- 
tional pastime. 

Other novelty notes were by 
Yves Joly whose hand ballet pro- 
vided some tricky and interesting 
movements. Depiction of a marine 
scene and a street fight had some 
ingenious and entertaining mo- 
ments. 

Completing the lineup was Steve 
Evans who gave his dissertation 
on various types of laughs for good 
effect, and roller skater Evelyn 
Chandler who showed some excel- 
lent tricks, but who was weak in 
straight terp passages. 

Sullivan made an amusing vocal 


typo. He described the “Lakme” 
aria as one of the “operatic 
stables.” 





Eddie Foy, Jr., revealed an un- 
erring sense of comedy last week 
in a sketch on the Kate Smith 
Evening Hour. If the networks are 
looking for additional talent in the 
constant search to replenish the 
font of diminishing comedy re- 
turns, then Foy is an apt new- 
comer to the sweepstakes with his 
great feel for the low comedy. In 


a Joe Stein-Will Glickman sketch 





about the trials ofa guy trying to 
uit smoking, Foy pulled out all 
the stops with bits of hilarious 
business. Mark Dawson did an able 
straight for Foy, who was making 
his second appearance on TV with 
this bit, his only other showing 
having come some weeks ago on 
the Ezio Pinza showcase. ; 

As for the rest of the bill, James 
Barton skimmed through a song- 
and-dance number that he does in 
his current Broadway musical hit, 
“Paint Your Wagon.” Miss Smith 
herself sang several songs well, 
and handled the emceeing ably, 





but the show seemed to be too in- 
tent in camera-maneuvering to 
achieve the proper effect. In one 
number particularly, with Miss | 
Smith accomping herself at the! 
88s, the camera constantly shifted | 
all over the stage, serving only to/| 
be distracting rather than focussing | 
on the performer. 
Peg Lynch, in their weekly 
& Aibert” sketch, scored solidly in 
a bit that found Albert constant- 


ly distracted from watching the | 


fights on TV. Eva Condon pro- 
vided an hilarious characterization 
as the sketch’s third member. 


UNDERHILL STEPS UP 





Alan Bunce and | 
“Ethel | 


| 
| 


Inside Stuff—Radio 


Initial steps to control public relations programming by local Ty 
and AM stations were taken by the newly-formed Philadelphia Radio 
and Television Broadcasters Association at a luncheon meeting at. 
tended by program directors from 12 Philly stations. 

The association is skedded to act as a central clearing house for al! 
public service programming in the future. This plan is figured to act 
as an aid to any charitable campaign using radio and TV for plugs, 
and at the same time assure them of maximum cooperation. 

Speakers at the meeting included Benedict Gimbel, Jr., president 
and general manager of WIP, who is also president of the association, 
and Donald W. Thornburgh, president and general manager of the 
WCAU stations. Letters were sent to all advertising agencies and 
publicity organizations advising them of the move. 





Richard M. Allerton, New York media marketing specialist, takes 
office this week as the new research director of the National Assn. ot 
Radio and TV Broadcasters. He succeeds Dr. Kenneth H. Baker, who 
resigned last September to start his own firm, Standard Audience 
Measurement Service. 

A native of Binghamton, N. Y., Allerton has been conducting market- 
ing studies for the past five years for various New York ad agencies. 
He was previously Director of Market and Radio Research for Free & 
Peters and was formerly radio research chief for Crosley, Inc. 

Prior to World War II, in which he served as management consultant 
for the Quartermaster Corps, Allerton conducted marketing studies for 


| various industries. 





ABC TELE TRYOUTS “Music Through the Night,” new all-night all-symphonic show 


ABC-TV program director 


Charles Underhill is stepping up| in the first five days. 


| launched on WNBC, N. Y., last week, drew 1,500 letters from listeners 


As a result show is being expanded to seven 


the web’s on-the-air tryout of new | nights a week. 


properties. On Saturday (16) 


at | 


Letters, many of them saying that the longhair show meant a “return 


12:30 p.m. “Papa Was a Preacher,” | to radio” for them, came from points as far distant as Milwaukee, 


based on the book by 
Porter, will be showcased. 

“Preacher,” a situation comedy, 
will kick off a showcase series in 
the period, to be aired alternate 
weeks, under the tentative title of 
“ABC Little Theatre.” “Preacher” 
is a Rockhill Radio package pro- 
duced by Len Carlton and directed 
by Dan Petrie, via Music Corp. of 
America. 

In the past two weeks the web 
gave Friday night tryouts to two 
Wilbur Stark shows, “The Big 
Hero,” with Ernest Truex and his 
wife, Sylvia Field, and “Lady Was 
a Cop,” with Constance Dowling. 
Another Stark show, “Newsstand 
Theatre,” was given a four-week 
run on Wednesday nights at 9:30 


Alyene 





in the period to be _ taken 
over tonight (Wed.) by ‘“Ren- 
dezvous,” starring Ilona Massey. 


“Rendezvous” is a Jerry Layton | 


package. 


Miami, Ontario and from a sailor on a ship off the Canadian coast. 





ABC-TV has launched a roundtable school for its producers, direc- 
tors and associate directors. Group is meeting for one hour every 
Friday morning, under the tutelage of Charles Holden, the chain's 
national executive producer. 

School is covering basic concepts of video, such as engineering as- 
pects, the nature of cameras and lenses, fundamentals of script-writing, 
directorial techniques and production problems. 





Arno Huth’s course in “Mass Media and International Relations,” 
kicks off tonight (Wed.) at New School for Social Research. First guest 
lecturer is V. J. G. Stavridi of the public information department of 
the United Nations. 

Other speakers will include Dr. Luther Evans, Librarian of Congress; 
Dr. Lyman Bryson, of CBS; and Dr. John VY. L. Hogan, inventor of a 
facsimile broadcasting system. 





World Broadcasting System has released a “Go To Church” series of 
16 spots by leaders of 10 different religious denominations. The an- 
nouncements, 35-45 seconds long, were issued for “Brotherhood Week,” 
Feb. 17-24, with the endorsement of National Conference of Christians 
and Jews. 
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We, The Cities Service 
Green and White Quartet 











FLOYD SHERMAN 
EDWARD HAYES 
LEONARD STOKES 
JAY ALDEN EDKINS 


and 


KENNETH CHRISTIE, Arranger 


*“e 








Proudly Salute The Cities Service Co. 


on Its 


25th ANNIVERSARY 
On the Air 
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Westinghouse s DuMont Ti 

Question as to which of the political convention's sponsors on 
television will get the single-station Pittsburgh market was re- 
solved yesterday (Tues.) with news that Westinghouse, via CBS-TV, 
has pacted for complete coverage on all three DuMont o.&o. out- 
lets, plus WGN-TV, Chicago, a primary DuMont affiliate. In addi- 
tion to WDTV, Pitt, the other two DuMont stations are WABD, 
N. Y., and WTTG, Washington. 

While DuMont execs declined comment on whether they would 
be taking the feed from CBS, it’s presumed that will be the case, 
since Westinghouse has set a network deal with CBS not only for 
the conventions but for a 13-week ‘“get-out-the-vote” series and 
the Presidential election returns, all of which the four DuMont 
stations wil] carry. It marks another instance of a sponsor buying 
dual coverage in individual markets, since in this case the same 
pickups will be carried on CBS’ WCBS-TV, N. Y., and WTOP-TV, 
Washington. 

Both Westinghouse and Philco, which is bankrolling the conven- 
tion coverage on NBC, plus Admiral on ABC, had pulled out all 
stops in trying to line up the Pitt station, with Westinghouse 
especially hot on the trail since Pitt is its hometown. 


CIRCLING THE KILOCYCLES 


Minneapolis — Number of TV caster Bob Prince leaves in two 
sets in the Twin Cities area con-| Weeks for Pirates’ training camp 
tinues to grow. As of Feb. 1 the | in San Bernadino, Cal. 
total was 310,000, an increase of 











8.500 over January one of the|, Columbus — Tom George, disk 
a ‘ ae bm ntaie jockey at WOR, has moved into 
largest recent gains, according tO the early morning disk-spinning 
KSTP-TV statistics. Both of the spot at WCOL, here. While at 
two Minneapolis-St. Paul TV sta-; WOR he also doubled with NBC 


doing a country-style talent search. 
George formerly worked at KMA, 
Shenandoah, la., and WWVA, 
Vheeling, W. Va. 


tions now have attained a record 
high in operation. For example, 
KSTP-FV now operates 11512 
hours per week, of which NBC-TV 


Bernstein’s Switch 
Washington, Feb. 12. 


Washington co-op FM__é station, 
WCFM, has resigned to take charge 
of radio operations for Peoples 
Broadcasting Corp. which operates 
stations in Worthington, oO. 
(WRFD), and Washington, D. C. 
(WOL). Leon Loeb, owner of 
Sound Studios, Inc., Washington, 
has been named as Bernstein’s suc- 
cessor. 

Appointment of Loeb involves a 
| Sharing of facilities and personnel 
|}of WCFM and Sound Studios, re- 
| sulting in a saving of $1,000 month- 
ly in the station’s expenses. The 
arrangement insures WCFM’s stay 
ing on the air but does not elimi- 
nate its deficit, 
| Wallace J. Campbell, president of 











Cooperative Broadcasting Assn., 
licensee of the station. 
Minneapolis — WLOL, an Atlas 
property, has renewed its MBS 
contract Sherm Booen back 


(on WTCN’s announcer staff after 
a stretch in the Marines during 
which he had the rank of captain 
and was in charge of the armed 
Forces radio service Tokyo head- 
quarters. He’il have some new 
disk jockey programs on WTCN 

Problems of radio and TV 
news coverage were discussed at 
the sixth annual radio news short 
course at the University of Minne- 
sota during a _ two-day session 
| Especial emphasis was given to 
coverage of regional news and 
‘radio and TV reporting of trials. 


George A. Bernstein, manager of | 


according _ to | 





the failure of the FCC thus far to 
approve the projected merger with 
United Paramount Theatres has 
been a factor. Anticipating a boom 
in biz resulting from the added 
prestige and coin that a tieup with 
United Par would bring, and fol- 
jlowing a flurry of new _ shows 
‘which the skein inked last fall, 
ABC expanded its staff. Dragging 





ABC's Economy Wav 


Continued from page 25 





}out of merger hearings, long be-| 


|}yond the time that FCC approval 
| was expected to take, and with a 
green light not certain, has con- 
tributed to the ABC casualties by 
depriving the net of a cash reserve 
(it might have had 

; 


Web has also had to lay out big 
coin for its now studios and offices 


on West 66th street, due to NBC's 
|taking over its present space in 
Radio City this spring 

ABC radio, meanwhile, picked 
jup General Mills as participant in 
| its three-show “Pyramid” opera- 
ltion, via Tatham-Laird With 
| American Chicle having renewed, 
“Pyramid” is two-thirds — sold. 
| Couple of weeks ago General Mills 
dropped 25 minutes cross-the-board 
on NBC to buy an 
minutes daily on ABC. Prestige of 
iGM putting “all its wheaties’) into 
|ABC (plus three shows on ABC- 
|TV) is a morale hypo to the chain, 

Web prexy Robert S. Kintner is 


additional 15 














understood to have told his depart- 
ment heads that with the trim- 
ming down the web is now in bet- 
ter fighting shape. Reorganization 
includes greater emphasis on the 
autonomous operation of ABC 
radio, AM o-and-o stations, ABC- 
TV and TV o-and-o stations—the 
chain's four basic units. 

On the Coast the web sliced its 
radio and tele staffs by some 15 
employees, including promotion, 
research, publicity, tele program 
and clerical workers. Further ex- 
amination of other departments 
will be made, according to Coast 
head William Phillipson, but no 
changes will be made that will im- 
pair efficiency Several additions 
are being made to the sales staffs 
of both KECA and KECA-TV, L.A. 
and other departments will also be 
bolstered 

Exemplifying the new emphasis 
on aggressiveness is ABC-TV’s 
activities to clear stations for its 
Admiral - sponsored _ Presidential 
elections package. Chain says it is 
latching on to some outlets previ- 
ously thought firmly inked by NBC- 
TV or CBS-TV. In some cases 
ABC is getting the stations to 
adopt a shared-sponsorship policy, 
with ABC's bankroller coming in 
one day and another web’s client 
on the next. 

















programs consume 68-hours... Aj 
special trip to obtain especially " 
taped interviewing with Minne- 
sota congressmen for WCCO was 
made to Washington by Gene 
Wilkey, the station’s general man- 
ager; James Bormann, news and 
public affairs director, and Larry 
Haeg, farm service director. The 
features will be edited and pre- 
sented next week as a public af- 
fairs feature. 





Fort Worth—John Sullivan, as- 
sistant radio production director 
for WBAP during the past year, 
has been named director of con- 
tinuity for WBAP, AM-FM-TV. Be- 
fore entering radio, Sullivan 
worked in stock as a member of 
the Hoxworth-Bond Stock Co. 





Pittsburgh — Adelaide Lasner 
Sachs doing the Shopping Circle 
on KDKA for two weeks while 
Janet Ross is vacationing with her 
parents in Dade City,, Fla. od 
James Boyce, who stu drama 
at Carfiegie Tech, has joined the 
Radio-TV department of Young 
and Rubicam in New York... 
John Cole, who’s been with the 
WDTV sales staff since the sta- 
tion first started, has resigned and 
will announce a new connection 
in another city soon. He was re- 
cently married here to Carol Mans- 
field, local teevee actress ... Bill 
Burns just started his seventh 
straight year of newscasting for 
KQV ... Jimmy Schnurr, direct- 
ing “It’s News to Me” on the TV 
networks, is a .graduate of the 
Tech drama school . . . Ray Scott 
did play-by-play account of Du- 
quesne-St. Bonaventure game from 
Gardens, first basketballer ever 
televised locally ... WJAS Sports- 


New TV Stations 


Continued from page 29 


























rials for new stations can be kept 
within quotas allowed by the Na- 
tional Production Authority. 


Estimating on the basis of a 
“realistic schedule,” the committee 
expects that the FCC will issue 
permits for 140 new TV stations in 
1952, and 190 in 1953. It predicts 
that 22 stations will get on the air 
this year, and that 21 will be in 
cities not now served with TV. 
During 1953, the committee es- 
timates, 171 new outlets will start 
telecasting, of which 64 will be 
UHF. 


Balancing “optimistic and pes- 
simistic” projections, the commit- 
tee estimates that consumer de- 
mand for TV sets will be increased 
between 750,000 and 1,660,000 sets 
in the second half of 1952 and the 
mm half of 1953, by the new sta- 
ions. 


Committee believes that in- 
creased demand for sets can be 
met in all areas, “although not 
necessarily completely satisfied by 
the industry’s programmed produc- 
tion, with critical material being 
sooeyree at the rate now in ef- 
ect.” . 

Committee, headed by Philco 
veepee William H. Chaffee, pre- 
senied its study last week at a 
meeting of RTMA directors. 


of telecasting. 





In the short time television has been 
on the road, it has come a long way. 
Only six years ago, intercity broad- 
casting was in the experimental stages. 
When the 1945 Army-Navy game was 
sent to New York from Philadelphia 
through 95 miles of coaxial cable, it 
was the first time in history more than 
one city could watch the same event 
at the same time with today’s method 


























the same show .. 


great success. 


Today 94 television stations in 54 
cities — representing more than half 
the country’s population — can present 


transmission is accomplished with 


Broadcasting facilities, provided by 
the Long Lines Department of the 
American Telephone and Telegraph 
Company, and the Bell Telephone 
Companies, total 24,000 channel miles. 





. and coast-to-coast 








Now 14,000,000 families can watch the show 


Planning and providing these facili- 
ties is a big job. It takes special equip- 
ment and personnel, made possible 
only by large investments. The present 
value of coaxial cable and Badeo 


Relay {facilities used by the Bell 


System for television is $85,000,000. 

Yet the cost of the service is low. 
The Telephone Company’s total net- 
work charges average about 10 cents 
a mile for a half-hour program. 
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to replace anxiety and fear with 
encouragement and hope. 

Telecasts are semi-documentary 
in format, with each program de- 
voted to a _ particular disease. 
Originating in hospitals, labs, re- 
search centers and NBC: tele stu- 
dios, they have an authenticity as 
well as appeal. 


Television Reviews 


Continued from page 33 





Opener had three medical ex-| 
perts discussing polio, what brings | 


it, what preventative measures to| 
take, what treatment, and above 
all the fact that a majority of 
cases recover with no after-effects 
whatever. Talks were interspersed | 
with dramatizations, for effect. 
There were also scenes in hospi- 
tals, in clinics, showing treatment 
given or patients on the mend. 
As Dr. Arthur Masters, prez of the 
N. Y. County Medical Society, 
pointed out, “we physicians have 
so often seen people confused, 
mystified, even harmed by ig- 
norance of medical truth.. .| 
Through television, we are initiat- 
ing an experiment in education 
and enlightenment . . . to comfort 
and help dispel alarm.” 

Network and medical society 
can’t be praised too highly for | 
their purpose and the dignified 
way they've gone about it. Initialer 
held one’s interest, while being 
most edifying. Other telecasts will 
take up heart disease, cancer, 
arthritis, diabetes, high blood 
pressure, etc. Bron. 


AL PEARCE SHOW | 
With Arlene Harris, Walter Gross 
Trio, guests 
Producer: Stefan Haytos 
Director: Bill Sterling 
Writers: Jack Harvey, Howard 
Blake, Carl Gass 
45 Mins., Mon.-thru-Fri., 10:45, a.m. 
Sustaining 
CBS-TV, from Hollywood 
Al Pearce debuted on video Mon- 
day (11) in a series that shapes as | 
just another one of those informal | 
variety revues. Blending of guest 
singers, guest instrumentalists and | 
comedy makes up a pleasant 45-| 
minute stanza but Pearce is offer- | 
ing nothing new and with few ex-| 
ceptions program seems more suit- 
ed to radio than TV. CBS-TV is| 
originating the show 


'Ann Greer, pianist Edna Fischer, 


| 15 mins., Fri., 10 p.m. 
| ANCHOR LAUNDRY 
| WTCN-TV, Mpls.-St. Paul 


ito hold the latter’s viewers, and it 


|on the’particular subject matter, 


from the | 


Coast as a cross-the-board entry, | 


but the series will have to perk up 
before it can hope to nab enough 
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'ton-Mineli fight, more so because 
‘the latter 


————$$$—$__—_—_—_—— 


viewers to make the cabling efforts 
worth the web’s while. 

Pearce has the makings of a solid 
video entity. He projects plenty of 
warmth and a comic spirit, al- 
though limited on the preem by 
plodding material. The trio of 
scripters supplied him with a flock 
of vintage quips and in final sketch, 
in which he essayed the role of the 
dull-witted salesman Elmer Blurt, 


much from the outside and misses 
too often 

Horner drew from Chisholm the 
opinion that what’s wrong with 
boxing are fighters like Mineli and 
too many managers and seconds 
who don't care if the public gets 
a run for its money and who will 
stoop to unscrupulous methods and 
crooked deals. He opined Bob 
Christenberry is doing a good job 
cleaning up boxing in New York. 

Also, orner had Chisholm 
illustrate various punches, tell 
about the university boxing team’s 
prospects and defend college and 
amateur boxing because, among 
other things, it keeps many boys 





results were embarrassing. At times 
the Pearce personality crept 
through but on the whole the dia- 
log proved to be too much of a 
burden for him to carry. 

The Arlene Harris monolog was 
another case in point. 
ris, a member of Pearce’s radio | 
gang, handled her windy patter | 
bit with the same zest as she did| 
on the airlanes, but it too suffered 
from a surfeit of tired gags. Cam- | 
erawork here was forced to be| 
static and slowed up pace of the} 
show. 


Walter Gross Trio offered a! blends songs and cooking info into| WTCN-TV, Minneapolis 


oo | 


bright arrangement of “Tico, Tico 
and the other guests thrush Jo 


puppeteer Russ Clark and singer 
Joe Graydon, handled their assign- 
ments with aplomb. Pearce em- 
ceed nicely throughout. Gros. 








JACK HORNER SPORT SHOW 
With Jack Horner, Ray Chisholm 
Producer-Director: Ed Callahan 


This sport show, which im-} 
mediately follows the Gillette fight 
telecasts Friday nights, is designed 


should do just that without any 
difficulty if the ensuing layouts 
are as interesting for fisticuff fans 
as the initial program. The idea 
is to present an analysis of and 
opinion on the preceding bout and 
to discuss other matters pertaining 
to boxing and the prize ring. 

Jack Horner is a well set up 
young man with a topnotch camera 
personality, presence and _ voice 
As an interviewer he leaves noth- 
ing to be desired. On this show 
he had as his impressive authority 


Ray Chisholm, University of Min- 
nesota boxing coach, who not only 
knows his boxing onions, but also 
expresses himself well and stacks 
up as a TV natural. 

Under Horner’s’ questioning, 
Chisholm expressed the view that 
referee Ruby Goldstein had done 
the right thing in halting the Sax- 


“wasn’t trying” than 
because he wasn’t a match for the 
Negro. He pointed out that Mineli 
kept retreating from the very start 
and finally had the crowd booing. 
Mineli fought like Joe Walcott 
only more so, in Chisholm’s opin- 
ion. Fans like to see a fighter 
stand up and trade punches, he 
pointed out. He regarded Saxton 
,as “a good boy” and aggressive, 
| but with a few faults that stood 
|out when fighting a cutie like 
| Mineli. Among other things, he 
pointed out, Saxton punches too 











5 Kilo is Killo-Dillo 
In WFIL-adelphia 


You can’t stand on ceremony 
if you want to be heard by shop- 
Pers in all 14 counties of Phila- 
delphia’s $6 billion market zone. 


Best way to break the ice in 
this area of 4,400,000 people 
and $6 billion in buying power, 
is to get ‘em at home, where 
more radio owners tune WFIL 
than ever before. 


BMB says two-thirds of all 
radio-equipped homes listen 
regularly to WFIL-—5,000 watts 
at 560 kilocycles. You hit hard, 
fast, and clean—not only in 
Philly but in all 147 “home 
markets’’ outside city limits 
where a majority of the area’s 
population lives and shops. 


And these same five kilos sweep 
way out into a huge bonus area 
in many nearby counties, giving 
WFIL total coverage of 6,800,000 
people with more than $9 billion 
effective buying income. 

To be first on the dial in 
America’s third largest market, 
schedule WFIL. 


away from the professional game. 
The commercials 


neatly. Rees. 


THE SINGING KITCHEN 


Miss Har-| With Anne Harvey, Johnny Thomp- 


son, Jeannie McKeon 
Director: Jerry Friedman 





were fitted in| 


tion, and underscored by. John 
Barclay’s expertly-handled final 
argument as the defense attorney, 
were such basic issues as society’s 
share of the blame for the youth’s 
action, the true meaning of justice 
and the oft-forgotten axiom that 
person shall be considered innocent 
until proved guilty. : 

Besides Barclay’s neat job, Sam 
Siegel did a standout turn as the 

rosecuting attorney. Likewise giv- 
ing the story plus values was the 
strong thesping of Margaret Kirk- 
wood and Tony Parrish, as wit- 
nesses for the state. Supporting 
players were also good, 

A nod should go to producer 





Tom O’Brien and the WGN-TV 
lensers for strengthening the effect | 


| by imaginative use of the cameras. 


| 
| 
| 


Intro and close were done adeptly | 

by Clare Baum, who set the scene | 

as the Armchair Philosopher. 
Dave. 


en, 


will, ‘buying a house, going into 
small business, as well as things of 
general iegal interest, like ciyij 
rights and serving on juries. Play. 
let is followed for remaining time 
by a roundtable discussion by la, - 
yers and perhaps a layman expe:t 
in the field covered by the play. 
Every effort is made by the panei 
to keep the discussion on a pitch 
which can be understood by any 
w"A show of this t 3 
show o is type certainly 
does a good educational job and 
helps to dispel the popular feeling 
that if you ask a lawyer the time 
of day, he’ll send you a bill. It's 
good public relations for the law- 
yers and informative to the public. 
Moree, 


THE LADY OF THE BOOK- 
SHELF 

With Eileen Kneeland, Ted Miller 

Producer-Director: John McLean 

15 Mins., Tues., 6 p.m. 

Sustaining 


30 Mins.; Mon.-thru-Fri., 4:30 p.m.; GEORGE MIKAN SHOW WBZ-TV. Bosto 
NASH-KELVINATOR CORP. With Rollie Johnson, Larry Foust)" Cooned in the tim =. oe 
WOR-TV, New York | Director: Doug Gabrielson | wee - Tv oO ere © segment 
(Geyer, Newell & Ganger) | Writer: Roger Gardner | Saeed PS aoe. 4 a, 
“The Singing Kitchen,” WOR-/ 30 Mins.; Sat., 11:30 a.m. | neneeeiade yaa oo o 
TV’s latest cross-the-board entry,| MALT-O-MEAL CEREAL rte to a very sau. still 


ja pleasant potpourri for afternoon 
viewers. It’s strictly for the distaf- | 


fers and should be able to pick up 
that healthy audience with its 
budget-styled recipes and breezy 
musical offerings. 

Anne Harvey handles the cook- 
ing portions of the show (in an 
appealing casual style). Miss Har- 
vey gabs and demonstrates in such 
a simple manner that should click 
with the neophyte chef. She’s 
methodical and leaves nothing to 
the imagination. At times, espe- 
cially when working at the stove 
with her back to camera, she looks 
a little awkward in her attempts to 
prepare the dish and talk to the 
viewer. It’s a fault that could be 
corrected with more imaginative 
camera angles. 

Jeannie McKeon and Johnny 
Thompson share the song assign- 
ments effectively. Miss McKeon 
pipes with an effortless charm but 
Thompson tends to get a bit too 
dramatic for full impact. Jerry 
Friedman's direction keeps stanza 
moving at refreshing pace. Gros. 


RENSSELAER POLYTECHNIC 

INSTITUTE 
30 Mins.; Wed., 11 a.m.* 
Sustaining 
WRGB-TV, Schenectady 

This Troy engineering college 
doesn’t seem to have its television 
program as well organized, or to 
utilize as many students, as the 
other area schools participating in 
the WRGB “Community Campus” 
series. Only one of three blocks 
viewed, at intervals, had sizable 
undergraduate representation. This 
featured the Glee Club, under the 
direction of Joel Dolvin. Another, 
on the ROTC operation at Rens- 
selaer, did not include any stu- 
dents. 

The third, dealing with the 
R.P.I. Field House, also apneared 
to be a non-student affair, although 
one or two of the girl figure skat- 
ers might have a college affilia- 
tion. George Yamans, Troy sports 
writer, emceed it. Perhaps the 
rigorous curriculum interferes, but 
if the long-established school is to 
participate in a TV _ series, the 
planning should be better and the 
live participation stronger. Jaco. 


ARMCHAIR PHILOSOPHER 

With Clare Baum, Sam _ Siegel, 
John Barclay, Margaret Kirk- 
wood, John Brennan, Tony Par- 
rish, Fred Pinkard, Alexander 
McQueen 

Producer: Tom O’Brien 





Well 


560 ke 


Che PHhiladelpiia 
Mnguirer Dtation 





Director: Ernie Lukas 
| Writer: William O’Brien 
| 30 Mins.; Tues., 9:30 p.m. 
KNIGHTS OF COLUMBUS 
WGN-TV, Chicago 

If subsequent installments come 
off as well as the opener (5), this 
series will rate high as a sturdy 


College, which is offering actual 
credits based on the show. wo 
courses are tied in with the series. 
One is the “Philosophy of Educa- 
tion,” based on the philosophical 
content of the story unfolded. The 
other is “TV Scriptwriting, Pro- 
gramming and Production,” based 
on the mechanics of the medium. 
Knights of Columbus pays the tab 
for the beamings. 

Thanks to a fine cast, topnotch 
production and competent writing, 
the first “video lesson” emerged as 
acceptable TV fare which, enter- 
tainment-wise, more than held its 


offerings. The yarn evolved around 
and subsequently found guilty, of 


of the usual whodunit atmosphere, 
with the dramatic impact arising 
mainly from the realistic portrayal 
of the courtroom scene as the state, 
defense and unseen jury wrestled 
over the lad’s fate. 

Cleverly woven into the situa- 





| THE LAW AND YOU 





example of effectively - combined | once-a-week stanza 
video and education. The program by the Erie County Bar Assn. and 
is under the auspices of Quincey | U. of Buffalo Law School. Public 


| 





own with out-and-out commercial | 


the trial of a young lad charged, | 


holding up a store. There was little | 


Starring “Mr. Basketbal!” him-| 
self, George Mikan, considered the 
world’s greatest player and star of 
the Minneapolis Lakers profes-| 
sional league team, this show is| 
designed primarily for juvenile 
consumption, but it holds interest 
for all basketball fans, old as well 
as young. It should do a good 
selling job not only for its sponsor, | 
but also for the Minneapolis Lak- | 
ers which receives even more of 
its attention than the breakfast 
food. 

Mikan handles himself well be- 
fore the camera in conjunction 
with Rollie Johnson, WTCN sports 
editor, a smoothie both on radio 
and TV. With an assist from John- 
son, the elongated hoop flinger 
quizzes a panel of four youngsters, 
shooting at them questions mailed 
in by small fry. The panel mem- 
ber chalking up the most points, 
based on correct answers, receives 
an autographed basketball, Mikan 
himself making the presrntation. 

Later Mikan submits to a quiz 
from the panel members. Most 
of the questions in the two quizzes 
have to do with himself and the 
Lakers team. Mikan also _illus- 
trates on a blackboard that’s set 
up with a basket various shots and 
playing techniques and conducts a 
“coaching school” of basketball, 
explaining various phases of the 
game, giving pointers and teach- 
ing. On this show he had a guest, 
Larry Foust, star center of the 
Ft. Wayne team, whom he inter- 
viewed. The two also -demon- 
strated plays and shots. 

There’s a studio audience of kids. 
The youngsters themselves, par- 
ticularly the panel members, give 
the show added appeal for adults. 
It must be great stuff for the small 
fry to be in such close proximity 
to a luminary like Mikan, un- 
doubtedly the idol of thousands of 
them, and their. parents, other rel- 
atives and friends must receive a 
great kick seeing them on TV. The 
show is calculated to get them to, 
buy the breakfast food and to en- 
hance their interest in basketball 
generally and in the Minneapolis 
Lakers in particular. They’re the 
team’s fans of the present and 
future. 

Johnson smoothly interjects 
brief commercials and annouaces 
that for coming Sunday games the 
kids can get a single free ticket 
by presenting a Malt-O-Meal box- | 
top at the boxoffice the day of the | 
game. The principal commercials, 
however, are cartoon and other. 


films and they’re good. Rees. | 





} 








Writer: Gene Brook 
Producer: Jim Christensen 
30 Mins.; Sun., 2 p.m. 
WBEN-TV, Buffalo 
This show, going into its sixth | 
is sponsored | 


service feature has caught quite a | 
bit of viewer interest. 

Format is a 15-minute dramatic 
sketch by competent local actors. | 
Segment has. been written by Gene | 
Brook from ideas furnished by the 
sponsors. These skits depict every- | 
day situations such as making a’ 





ling through a 


interested in fables and fairy 
stories. As such, it stacks as okay 
lure, for it’s conceived and pro- 
duced neatly, being attuned to the 
eyes and ears of the pre-primary 
and early primary grade young: 
sters. A cute show, Eileen Knee- 
land offers a different standard 
tale each week with production 
trimmings aiding the overall effec- 
tiveness. 

Last week’s show teed off with 
a closeup of Miss Kneeland peer- 
simulated book 
cover ta announce the story at 
hand, Cinderella, with a quick 
switch to pick up a cute femme 
youngster deeply engrossed in 
pages of the.-book. As Miss Knee- 
land narrated the story with the 
Crayon Men, Ted Miller drew pix 
of the principals, Cinderella, evil 


| stepmother, prince etc., and also 


caught some of the action depict- 
ing the pumpkin coach, prince try- 
ing on the shoe, etc. Lens work 
was nifty, switching from Miss 
Kneeland to Miller and his draw- 
ing board and occasionally picking 
up the reaction of the little gal, 
who appeared to be completely 
wrapped up in the proceedings. 
Spieling by Miss Kneeland should 
appeal to the small fry with pack- 
age offering enough action to hold 
the attention of its intended audi- 
ence. Elie. 














Eileen BARTON 


BILL GOODWIN SHOW 
— NBC-TV — 


Coral Recording Artist 
Direction: M. C. A. 














AVAILABLE 
TV EXECUTIVE 


Producer of major network shows de- 
sires agency or package house affilia- 
tion—excellent references—California 
inquiries welcome—Write Box V-21152, 
Variety, 154 W. 46th St., New York 19. 








HARPO MARX 
NBC-TV 


Mgt.: GUMMO MARX 
(Formerly MAX GORDON) 


























EXEC WITH 


mercial problems. 


Leei. 








Wants to Get on the Agency Side of the Picture 


I've had four highly successful years in television werking with our best 
agencies and majer accounts in meeting their film programming and TV com- 


I'm 36 years of age with @ strong ability and liking for contact . , . client 
r ons, respect for budgets, deadlines and the all eround “know-how” te 
meet the associated problems. New York or Hollywoed. Minimum $15,000. 
Box V-270, Variety, 154 West 46th St., New York 19, N.Y. 
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Philly Business Groups 
Working With Drexel On 
WFIL-TV Industry Show 


Philadelphia, Feb. 12. 


Drexel Institute of Technology, 
one of the 22 colleges and univer- 
sities participating in WFIL-TV’s 
rize-winning “University of the 
Air” series, is working in conjunc- 
tion with Philadelphia business or- 
ganizations to present its course on 
“Human Relations in Industry.” 
Program is skedded for Mondays 
from 11:30 to noon. 

The industrial relations commit- | 
tees of the Chamber of Commerce | 
and the Junior C. of C. are cooper- | 
ating with Drexel’s College of Busi- 
ness Administration in the project, 
designed to teach better teamwork 
among individuals in a plant. Rep- | 
resentatives of various and indus- | 
trial outfits in area appear as pan- 
elists on the program. 

Format of program includes live 
dramatizations of actual cases, film 
strips and other graphic aids, all 
designed to call attention to typi- 
cal human relations problems con- 
fronting supervisory paren. | 
Problems are then analyzed by the | 
panel composed of Drexel faculty | 
members and_ industrial reps. | 
Speakers offer suggestions for an- | 
ticipating and solving these prob- 
lems 

Drexel has obtained permission 
from Armstrong Cork Co., Lancas- 
ter. Pa., and McGraw-Hill Publish- | 
ing Co., New York, to use case ma- 
terials on “‘Human Relations in 
Supervision,” which have been de- 
veloped in a film strip series widely | 
employed by industry throughout 
the U. S. 

“Human Relations in Industry” | 
course is one of 11 diversified pro- | 
grams offered weekly by WFIL-TV | 
for the second semester of its air | 
university, Monday through Fri- | 
day, 11:10 to noon. 
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| 





Bridgeport—Charles W. Parker, 
who was sales manager of WICC | 
before station was sold to Bridge- | 
port Broadcasting Co., has joined | 
WPAT, Paterson, N. J., as sales 
right-hander to Dickens Wright, 
who used to be manager of WICC 
... Fred Allen, ex-WICC announ- 
cer, has switched to WNAB in 
same city. 
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Continued from page 29 


coin, and it’s obvious that there’s 
still much gold in “them thar AM 
hills.” 

Downbeat On Deejay 


There’s another significant point 
about the Atlass plant which has 
long had the envy of its Windy City 
competitors. There’s not a deejay 
on the premises during the day, 
until Bill Wells comes on for a five- 
minute disk show at 10:25 p.m. All 
the other local shows from 5:55 
a.m. to 12 midnight are platter-less 


offerings. With the exception of | 
WLS, which also maintains a size- | 


able stable of “live” talent, no 
other Chi station can make such a 
statement. The trend elsewhere 


has been to shed the talent staff, | 


with more and more air time given 
over to the disk and 
gabbers. 

The strategy at WBBM has been 
to maintain a generous roster of 


| singers and musicians for house- 


built stanzas; frequent daily news- 
casts, and the development of staff 
gabbers as personalities. That this 
latter technique pays off, is illus- 





needle | 


SEATTLE ON TV CABLE 


Seattle, Feb. 12. 


in the future, according to observ- 
ers here, but it is a definite possi- 
bility in that time. 

The Pacific Telephone & Tele- 


radio-relay system between here 
and Portland installed by the end 
of the year, and this could be used 
'for television transmission. How- 
;ever, company officials estimate 
that it would cost about $30,000 a 
|month to pipe programs from San 
Francisco for eight hours a day. 
| With only one television station 
here (KING) that cost is felt too 
| great to be borne by the one station 
and its sponsors. 

But if the freeze on new stations 
is lifted this month there is a 
chance for more stations to be on 
the air in 18 months, and with addi- 
| tion of new stations cost of relay 
|from San Francisco could be split, 
|thus making it economically feas- 
| ible. 








‘Dr. Paul’s’ Canada Spread 


trated in the case of WBBM’s ubi- | 


quitous Paul Gibson. 

Patterned after the Galen Drake 
quasi-philosophical formula, Gib- 
son remains one of the station’s 
top draws. 


and 40 minutes of the WBBM 
weekly schedule. He fetches in 
more than $16,000 gross for the 


| station each week. That’s for time 


alone. 

Another busy staffer is John 
Harrington, who, with his numer- 
ous daily news shows occupies six 
and a half hours weekly, and 
brings in about $5,000 for gross 
time. 


Currently working 15| 
shows, the chinner fills nine hours | 








Eisenhower 
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but some of the backers of the 
rally itself had difficulty in gaining 
entrance. Jacqueline Cochrane, 
co-chairman of the event with 
McCrary, for example, was caught 
in the crowd outside the building 
prior to the show’s taking the air, 
and didn’t succeed in reaching the 
stage until after the end of the 
broadcast. 

Russel Crouse, also one of the 
rally supporters, claimed to have 
tried four Garden entrances be- 
fore he found a cop who would let 
him through. Mrs. James Doo- 
little, wife of the former air force 
general, was halted at the point 
of a policeman’s nightstick before 
she could get through. Mrs. James 
Gaines, wife of the NBC-TV o.&o. 
stations veepee, had rounded up 
50 housewives from her Port Wash- 
ington, L. I, town to attend in a 
group. They, too, had trouble with 
the police, and were forced to split 
the group before they could get in. 

Gen. Eisenhower's’ supporters, 
incidentally, were particularly im- 
pressed with the work of his back- 
ers in Charlotte, N. C. When they 
heard the show was to be televised 
from N. Y., they requested 
WBTV, Charlotte’s only video out- 
let, to pick it up. Station man- 
agement told them, however, that 
it had no time order, and the Char- 
lotte citizens themselves would 
have to buy the time if they wanted 
the show. Backers, as a result, 
held their own rallies and raised 
enough coin to pay for the WBTV 
pickup. While Eisenhower is a 
Republican candidate, North Caro- 
lina is, of course, a traditionally 
Democratic state. 











FM Proving Ground 


——uum Continued from page 32 








radio dealers in the area, who have 
been rotating window displays 
plugging the availability of the 
network shows via FM. 

In Charlotte, the 50kw WBT is 
now staying on the air with its 
FM affiliate until midnight instead 
of 10 p.m., and intends to continue 
this policy. And in Tarboro, day- 
timer WCPS is cooperating in an- 
ticipation of the opening of an FM 
affiliate this summer. 

North Carolina newspapers are 
benefiting from the campaign 
through co-op advertising by dis- 
tributors and dealers, and ads by 
stations plugging their FM pro- 
grams. The High Point Enterprise, 
which owns WHPE-FM, carried a 
special FM section on the opening 


hdey- of the-drives - --++*-+-+-++*4 


“Dr. Paul,” RCA’s_ cross-the- 
board syndicated program, has 


been bought by McCormick Biscuit | 


Co. for 20 Canadian stations. 


Canada Radio Facilities. 


STILL 18 MONTHS OFF 


graph Co. will have a microwave | 


Sale was wrapped up by All-! 
l|up by the web include “Strange 








j 


|advertiser in each market will 
| naturally have a first-run exclusive 
/on that market, although the web 
|may sell subsequent runs imme- 
| diately after the completion of the 
|first-run. Possibility exists that 
some network film shows, such as 


“Amos ‘n’ Andy,” “I Love Lucy,” | 


etc., may be turned over to Film 
| Sales for subsequent-run bookings 
'on a local level. 
Origin of Film Sales 

Unit actually has been in opera- 
tion for some time, originally as a 
part of Radio Sales (before CBS 
split into separate AM and TV cor- 
porations) and then as a part of TV 
Spot Sales. Web had produced nine 
stanzas of “Cases of Eddie Drake,” 
a half-hour whodunit series, in 
| 1949, but then shelved them. It 


CBS Distributing Vidpix 


Continued from page 22 








Any national hookup for tele-| Web will sell the pix on a network, | Adventure,” 52 quarter-hour stan- 
vision locally is at least 18 months | regional, spot or local basis. First | 2€8 produced by Gordon Levoy for 


lthe original Procter & Gamble 
“Fireside Theatre’ on NBC-TV; 
“Hollywood on the Line,” 26 quar- 
ter-hour pix produced by Gene 
Lester; “Vienna Philharmonic Or- 
chestra,” 13 concert programs pro- 
duced by Eugen Sharin in Vienna 
and Salzburg; “World’s Immortal 
Operas,” seven lalf-hour stanzas 
produced in Rome by George 
Ridgefield, and “Holiday in Paris,” 
|13 half-hour variety shows pro- 
|duced in Paris by John Nasht. 
Dolores Gray, currently co-starring 
in the Broadway revue, “Two on 
the Aisle,” is starred in the latter. 





In addition to the upcoming 
“Jeffrey Jones” series, the web 
also has on tap a series of moppet- 
slanted vidpix, titled “Betsy and 
the Magic Key” and produced by 
Elizabeth Raines. 





|} has since turned out four more, | 


|to provide a 13-week series, and is | 


inow working on 26 stanzas of 
“Files of Jeffrey Jones” to follow 
the “Drake” series. Web has also 
handled syndication on _ product 
|}turned out by Gene Autry’s Flying 
1A Enterprises, including the 
“Gene Autry Show” and “Range 
Rider.” 

Other vidpix series already lined 


| St. Louis—The fifth anniver- 
|sary of KSD-TV owned and op- 
|erated by the St. Louis Post-Dis- 
|patch (Pulitzer) was celebrated 
| last week and no special programs 
| were arranged. to mark the event 
locally. However, NBC for which 
the station is the local outlet 
|} saluted it KSD-TV, in addition 
|to carrying NBC video programs 
|also telecasts some originating at 
CBS, DuMont and ABC. 

















cosTs 


DOWN? 


show at considerable savings. 


Why not investigate? 





PRODUCTION 


GOT YOU 


If you’re alarmed at the high cost of 
network productions... If you’re looking for 
top talent, low budget productions that can 
compete with the best on the networks — see what 
WLW-Television can do for you. 


Out of the “high-rent” districts of TV production 
centers, WLW-Television has a larger talent 
roster than any other independent TV operation. 
Here the combined production facilities, personnel 
and know-how of three television stations—WLW-T, 
WLW-D, and WLW-C can produce your network 


Last Summer WLW-TV originated two programs 
for NBC-TV—‘“Strawhat Matinee”, a daily hour- 
long afternoon show, and “Midwestern Hayride”, 
a Saturday evening hour. Both shows outranked 
their network competition. 
Currently WLW-TV produces six hours of network 
programming weekly—Ruth Lyons’ “50 Club” and 


the “Breakfast Party”, daily, plus the Saturday 
noontime “Midwestern Hayride”. 


Perhaps WLW-Television has the answer 
to your problem of high production costs, 
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Stanton Tint Tiff 


Sarnoff, 
i, 2. Continued from page 29 
not permit Chromatic to put the| f 
tube in a TV receiver and offer it| but recommended, if NPA decides 
to the public. to retain it, that it be modified to} 
Order M-90, Balaban went on,} contain no restriction on end prod- 
forces on the public “a needless | uct made from materials allocated. 
degree of obsolescence” by hold- | If the ban is lifted, he said, “CBS | 
ing back color TV. “If there is; would be ingenious enough to stay 
sufficient material available for the | Off the hook.” 
production of miilions of sets in Stanton’s Blast 














tions to a rescinding of order M-90 


1952 and beyond,” he asseried, Stanton reserved his Gomment on 
“then let the public decide whether | Sarnoff’s statement until later in 
these shall be just black and | the day At the meeting, he rec- 
whl ets, or sets capable of re-| ommended that the order be with- 
ceiving both black and white and/ drawn, but that whatever form 
colo That is the  traditional| NPA policy may take, there be 
American way.” clarification on manufacture oi 

Then, in an implication that TV | color equipment for non-broadcast 
manufacturers had influenced the! use (which would include theatre 
issuance of the NPA order, Bala-| TV) and for “facilitating future re- 
ban declared: “Within the limita-| ception of color” ‘permitting built- 


in compatibility for CBS color 
| broadcasts, provisions for adapters, 
converters, etc.). 


tions imposed by the allocation of 
materials, it is up to the public to 
make this decision and not the 
manufacturers of television sets, | feplying to Sarnoff’s charges, | 
who may or may not have mer-| Stanton issued a hot blast in which | 
chandising problems of extensive|he said that CBS contributions to | 
inventories of black and white re-|the advancement of color “cannot | 


ceivers which would affect their} be obscured by unprincipled at- 

views on the issues before this} tacks.” Ue quoted from a letter of 

conference.” | last Oct. 30 from Chairman Edwin 

No ‘Sacrifice’ | C. Johnson (D., Col.) of the Senate 

; | Commerce Committee, which 

Balaban concluded by saying | praised CBS for its fight against 

that Chromatic is a small new-| «avery conceivable road block” to 
comer in the electronics field, advance color TV. 





which would not hesitate to offer f t ; , ‘ 
its plant for the national detense: | Stanton said that can we ane 
“But we decline to offer it,” he | the dispute over the S vs. RC/ 
said, “as a sacrifice to those who color systems at the NPA meeting, 
now seek to maintain the status | 5@rnoft “went out of his way to 
quo.” carry on his bitter and desperate 
+ . .,| campaign to frustrate color,” and 
Sarnoff told the meeting that| (OU *. a aa i ashi 
RCA had nothing to do with the | Ja, ues posites - ogee 
decisiens which brought about Or- aait.iuheoant ” He added that Ran. 
sae r a P . rg ‘ SonnDes : . 5 ° Ye 
de Ful nb = aa : ™ a noff ‘continues to use every forum 
hook” ‘le ; attempting oo pel over | for his ere ae the cee 
. poe |which has been esignatec ry 
; » . > . 7 -wot » A , : - 
ri we ygenee oa pealied ee | Congress to evaluate his claims— 
pong . ae ee ee the FCC.” 
NPA for allocations for 250,000 Stanton added that Sarnoff “has 
ae paces Re pons. Nie ays yg Bnd been promising various compat- 
GisK-operated Coler Sets, *W ible color systems for six years,” 
these motors were in short sup-| and that if he feels the RCA sys- 
ply, and that it could not make} tem is now ready, “let him tak¢ 
use of this volume of materials as | these issues before the FCC. where 
it planned to turn out only 80,000) they can be resolved by testimony 
color sets a year, under oath, and by actual demon- 
stration of performance.” 





“It is obvious,” 
“that CBS made an unreasonable | 
request which could be ex- ee 


pected to force NPA to take action | 
| Frontal Lobe 


said Sarnoff, | 














of a type it might not otherwise | 
have considered.” Stanton, he ential i : 
noted, “promptly announced that |——= Continued from page 29 





not only would CBS stop manufac- 


turing its incompatible mechanical | originally commissioned writer 


color receivers in order to con-| Harry Muheim to script a special 
serve material, but CBS also would | “science facts’ show based on 
stop broadcasting its limited in-| space satellites. He remembered, 


compatible color programs, which | though, that during the last year 
didn't use any material and which | he had nixed about six suggested 
no one asked it to discontinue.” scripts revolving about the cornea 





| meanwhile, will be produced by 
| Albert McCleery via his arena the- 


| hour show. 


producer Herb Swope, Jr., he had 


derived by a blinded GI who under- 
went the operation. ; 
Three-part “Peer Gynt” series, 


atre staging as part of the regular 
“Cameo Theatre” series, starting | 
Feb. 24. Douglass Montgomery, 
who wil! play the title role, had 
the same part in a Pasadena Play- 
heuse presentation of the Henrik 
Ibsen work in 1932, when McCleery | 





| was a production assistant on the | 
| Playhouse staff. Guy de Vry is! 
scripting the adaptation. 


Regent 
cigarets will bankroll the three 
productions as part of its regular | 
sponsorship on “Cameo,” the same 
way Admiral will be in the spon- 
sor’s seat on the “Lights Out” 
show. 





| a nanenme meena - 
| Summer Sales 
| Continued from page 25 


statistics to prove that sales on 
many prducts during the third 
quarter (July, August and Septem- 
ber) are actually higher than they | 
are for the rest of the year. 
Under its new discount, struc- 
ture NBC is weighting the system 
in favor of an increasing amount 
of time on the air. That means 
that a single sponsor with three 
half-hour shows weekly, for exam- 
ple, will get more of a savings rel- 
atively than one with a single half- 
Web also is mulling 
the inauguration of some special 


| 
| 
| 
} 











incentive plan for some advertisers | 


who may buy in for the summer 
months only, in order to push sum- 
mer-slanted products. 

Webs’ programming’ depart- 
ments, of course, are tying in with 


|the plans of the sales departments 
by lining up summer replacement | 
budgeted 


shows which would be 
lower than the regular season pro- 


grams. While the nets are confi- 
dent they'll be able to convince 
most of their sponsors to stick 


through the summer, they said that 
any guess on the number who 
would stay could only be crystal- 
balling at this time. 








| Theatre Wing 


Continued from page 28 
| and 





Jr. 
Class in performing for TV, with | 


Herbert Bayard Swope, 
Carl Beier, concentrates on the 
special demands, limitations and 
potentialities of the video art. 
Production and direction classes 
are taught by Leo Hurwitz, with 
emphasis on the study of kines of 
major shows. The TV Laboratory, 
under George Wallach and Ivan 
Reiner, of WNBT, N. Y., meets at 
NBC, where actual operations are 
studied. Lab will shortly produce, 
via closed circuit, a tele play 
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Inside Stuff—Television 


CBS-TV signed a 10-year lease this week for the Biltmore Theatre 
legit house on Manhattan’s West 47th Street, which it wili convert into 
a television studio. Reconversion work has already started, to provide 
the web with a much-needed 80x35-foot stage and a studio seating 
capacity of 685. Bert Parks daytime show and “Give and Take” wil] 
be the first network programs assigned to the house as soon as it's 
converted to TV. 

Last legit show housed by the Biltmore was “The Number.” Theatre, 
incidentally, is directly across the street from the Mansfield, which is 
also operated by CBS as a video studio. Addition of the Biltmore gives 
the web 16 TV studios in the metropolitan N.Y. area. 





Appearance of Clark Gable before video cameras for the first time 
at the Madison Square Garden, N. Y., rally for Gen. Eisenhower Frid 
night (8). must have surprised a number in show biz who figured { 
actor, pacted exclusively to Metro, is forbidden to do any TV. Gab 
however. is under suspension from M-G for nixing the top role in t! 
studio’s upcoming “Sometimes I Love You.” (See story in film 
tion.) 

Industryites, incidentally, wondered at what might have happened 
this had occurred in an earlier Metro era, when Louis B. Maye: 
helmed the studio. Mayer is now an avid protagonist for Sen. Robert 
A. Taft as the Republican Presidential candidate. As a result, Gable’s 
stumping for Eisenhower might have become an extremely touch, 
subject. 





Bulova Watch Co., probably the biggest spot announcement bank- 
roller in television, is currently rearranging its entire video coin out- 
lay, via the Biow agency, by trimming the number of 10-second station 


|identification spots and picking up more 20-second chain break an- 
| nouncements. 


According to Biow spokesmen, there will be no cutback 
in the overall budget. 

Agency execs said the 10-second spots, which are flashed on the 
screen with the individual station’s call-letters, are not doing the job as 
effectively as the 20-second spots, which usually comprise the star 
personality endorsements. In addition, they pointed out that it would 
be unwise to drop any of the chain break framchises on which they 
staked their hold early in TV’s history. 


| RCA has assembled in brochure form a list of 13 full-page institu- 
tional-type ads which it has bankrolled in top magazines and newspa- 
pers during the last year. Manufacturing outfit, which has followed 
| the same procedure for the last seven years, will distribute the brochure 
to its distributors and dealers, as well as to advertising students in 
schools and colleges throughout the country. 

“The continuing objective of this institutional advertising,” it was 
| stated in a note accompanying the ad lineup, “‘is to increase prestige 
and consumer acceptance for all RCA products and services. The ap- 
| proach is a factual, timely step-by-step presentation of scientific and 
; engineering advances that in the main have been pioneered at the 
David Sarnoff Research Center of RCA at Princeton, N. J.” 


Voice of America has arranged to tape a dress rehearsal of NBC- 
TV's Saturday night “Show of Shows” for beaming to radio audiences 
in Japan. Crew of Japanese announcers will explain all that goes into 
the production of the show and producer-director Max Liebman, plus 
co-stars Sid Caesar and Imogene Coca, will send greetings to the 
Japanese people. Show was selected by Voice execs as the one which 
“best represents the lively arts for foreign listeners.” 


FCC Chairman Wayne Coy will deliver two addresses next Monday 
(18) in Indiana, his native state. He will speak at a Rotary Club 
luncheon in Fort Wayne and at a dinner of the Junior Chamber of 
Commerce in Muncie. 

It's expected the FCC topper will report on progress of the Com- 
mission toward adoption of the allocation plan for lifting the TV freeze. 
Two weeks ago, Coy said in a speech in Cleveland the freeze would be 
ended in around a month. 





—= 


| around the variety format, and are 
| locally sponsored. 

WXEL, with its football and 
baseball telecasts of the Cleveland 
Indians and Browns, has utilized a 


Philadelphia—Felix Meyer, man- 
ager of operations at WFIL-TV, 
has been named program manager 
of WFIL. Meyer joined the Phila- 
delphia Inquirer stations in 1941 as 


Sarnoff said he had no objec-| transplanting eye operation, in 
- which a person would receive the 




















scripted by one of its members, 
with ATW actors and _ students 


cornea of a gangster, possibly, and | 


network operation to cement itself 
in listener habits. The station also 
is using a network feed for its 11 


program supervisor of W53PH, the 
station’s FM affiliate at the time. 








Before You Make a Movie 
for Screen or TV, See 


CHARLES CURRAN 


Times Square Productions, !nc. 
| 145 West 45th St., New York 19 
a Telephone Circle 6-4443 


WIBK delivers the Goods 


youR COODS...4 
wilt SALES 


then take on gangster characteris- 


| idea of doing an affirmative show 
; on the eye operation, and so he 
| Suggested that Muheim get to- 
gether with the Eye Bank to work 
| out a script. Next Monday’s stanza, 
as a result, will depict the benefits 

































WJBK heads hockey net 3rd year in a 
row! That's right. 1951 is the third 
consecutive year WJBK has been se- 
lected exclusive Detroit outlet for the 
Red Wing hockey games and key sta- 

tion for the 16-station state-wide radio 
| hookup. Sales results must be good 

- ++ the same Detroit brewery has as- 
sumed full sponsorship for the three 


er 


WJBK-TV—e CBS 
and 


WJBK-1¥-DETROIT (en 


THE STATION WITH A MILLION FRIENDS 
National Seles Headquarters: 486 Madison Avenue, New York 22 
Eldorade 5-245$ : 
Ropresented Nationally by THE KATZ AGENCY, INC. 


| tics. Swope said this gave him the | 


| Staging the vehicle. 

Writing classes have been under 
ithe aegis of Howard Rodman, Joe 
| Liss and Arnold Perl. Some of the 
students of the tele scripting 
classes havé sold their “home- 
work” to the webs. And even the 
legit playwriting course has _ in- 
spired one-acters that were bought 
by the webs. Sketch writers work- 
shop, which covers skits, lyrics and 
special material for musical com- 
edy, revue, nitery, radio and tele 
performance, has also turned out 
commercial bits for TV. 


~ Cleve. Stations a 


Ls Continued from page 214 == 


fessors. More than 800 signed for 
the course, paying a tuition fee 
and buying packet kits. 

Also, WEWS is offering a ‘Meet 
Your School” program, a 15-min- 
ute Tuesday night, Class A nighter, 
to show those at home how classes 
are conducted. A third Scripps- 
Howard educational feature is a 
Sunday afternoon “University Cir- 
cle” program, giving educators at 
least four-hours weekly on WEWS. 

At WNBK, “Charming Children,” 























guidance of Marjorie Lee Harm, is 
now a 
half-hour at 11 a.m. 


ing one of the few all-TV staff or- 
chestras. Composed of seven men, 
the group is used primarily for 
participation stanzas. The station 
has also moved to the foreground 
in variety shows, featuring polkas, 
and highlighted by the hour-long 
11 p.m. Monday night “Old Dutch 
Show.” There are at least three 
other half-hour variety stints, based 
on this area’s rep as the polka-com- 
munity pf the natjon, that ,revglve 











a longtime radio favorite under the | 
Monday-through-Friday | 
WEWS also claims credit for hav- | 





|p. m. 10-minute Sohio newscast. 
WXEL recently pacted a sponsored 
bowling show for its Sunday night 
audience. 

| No Primrose Path 

| Television’s rise isn’t a primrose 
| path. Agencies are maintaining that 
costs have almost wiped out the 
small local advertiser who would 
| like to see his product on the 
| screen. 

Many advertisers also hope that 
when the freeze lifts the competi- 
| tion to follow will bring a down- 
ward trend in costs, and also open 
up more time for local program- 
| ming. 

Also, TV has found that the 11- 
to-midnight stanza has not attract- 
ed advertisers, despite some pro- 
gramming spurts during that late 
jhour. Recently WEWS moved its 
|Sign-off back to midnight because 
'of sponsor disinterest. 

The inability of TV to attract 
midnight-hour audience is puzzling, 
in light of the station’s coverage of 
the very highly industrialized | 
Northern Ohio area, where second- | 
shift workers, arriving home after | 
11 p. m., are described as a “large 
and lucrative” market. | 


WORLD RIGHTS AVAILABLE 


{Motion Picture, TV, Dramatic & Radiol 


To 21 Successful Books by the Late irving Bacheller- 
Send for Descriptive List: Francis Drake Ballard (Execu- 


tor's Assignee) Suite 1302, 347 Madison Avenue. 
New York 17, N. Y. 








Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 


Mgt.: Wiillam Morris Agency 


RRS ERNE Cmenenreeerem 
——— ne 


ATTENTION VETERANS! 
NO DOWN PAYMENT 


36 Months to Pay Reg. W. 
1952 
KAISER — HENRY J 


MIDTOWN K-F SALES, INC. 
1710 Broadway, N.Y.C. PL. 7-0610 
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iowa Solons’ Pitch On 
Ford-Backed Airer Stirs 
State-Wide Controversy 


Des Moines, Feb. 12. 
A pressagent couldn’t have fig- 
ured a better angle to promote the 
new program, “The Whole Town 
< Talking,” under a $260,000 grant 
sal the Ford Foundation, than 
— fourth program in the series 
at telecast the Iowa legislature 
; om the statehouse in Des Moines 
b WOI-TV, Ames. Forty-five 
senators and representatives 
rt in a discussion of school 


S ie 


took pal 
problems for the benefit of the 
central Iowa television audience, 
and the arguments over whether 
the state should increase’ the 

ount of money being paid out 
of the state treasury to local schoo! 





| 





TV Lighting 


Continued from page 44 = 





Fiorentino, Who also lights “Pul- 
itzer Prize Playhouse,” ‘Charlie 
Wild” and “Paul Whiteman Revue,” 


says his most difficult job was 
“The Thousand-Yard Look” on 
“Pulitzer” last year. The story, 


set in Korea, required construction 
of a battlefield in ABC’s studio 
TV-1, with actual hills of sand, 
jeeps and trucks, high trees, shell- 
holes 
man’s-land. The very tall scenery, 
which made lights relatively inac- 
cessible, and the special 
such as explosions and gun flashes, 


demanded that the lights be in- 
stalled as each piece of scenery 
was assembled, and _ Fiorentino 
worked ‘round the clock to do it 
His day usually starts at 4:30 
a. m., to get lights placed before 
first rehearsal on broadcast day 
and continues uatil the show is 
over at night. A week before each 
telecast he studies the script and 
floor plan, and has conferences 


with the director, TV director, de- 


signer, the shaders and engineering 
personnel on the technical and 
|artistic plans. He attends rehear- 


| sals to map placement of props and 


districts probably added to public 
confusion rather than the reverse. 

The legislators were on their 
best behavior, but were so long- 
winded and bombastic that the | 
Rev. Ralph Imes of Eldora, Ia., 
moderator of the program, said 
after the program, “It’s no won- 
der our country is on its knees if 
our legislators can’t face issues 
squarely.” The legislators got mile- 
‘ from WOI-TV for the trip to 
Des Moines, plus a free dinner, in 
addition to being televised “at 
work.” <A staff of 23 persons put 


on the hour-long show. 





Kansas City—Infantile Paralysis 


| who actually handle 


fund benefited to the extent of | 
$1,279 as the result of a disk jockey 
plea made over KCKN for four 
hours on Feb. 2. Jockey Buddy 
Black devoted his regular four 
hour evening stint to the cause, 
with large assists from Wayne Stitt, 
Eddie Clark and Bob Courtney, of 
the station's staff. 

















De MAN in DeMANd 





MERRILL E. JOELS 


Actor-Announcer-Narrator 


Radio - TV - Stage 
Commercials » Spots 
Slide Films - Kiddie Discs 
Trick Voices 


MUrray Hill 8-6600 











| broadcasting Feb. 20. 


movement of cast, cameras and 
booms 
ABC has a staff of a dozen light 


engineering directors, who came to 
video from legit, photography and 
or engineering backgrounds. Web's 
light specialists are members of 
National Assn. of Broadcast Engi- 
nees & Technicians (CIO). Men 
the equipment 
are stagehands and electricians, 
who are in International Alliance 
of Theatrical & Stage Employees 
(AFL). Personnel of the two guilds 
work well together, but some 
equipment, jurisdiction of which is 
not clear, is not used in order to 
forestall possible squabbles. 


WGY’s 30th Anni 


Schenectady, Feb. 12. 
celebrates its 30th year 
The General 
Electric Co. station, which estab- 
lished many radio firsts, including 
the regular preséntation of drama, 
is inviting listeners to visit its stu- 
dios during the week of Feb. 18. 
They will witness the origination 
of local programs, special exhibits 
and a demonstration of sound ef- 





WGY 


| fects. 

The studios, in a _ glass-block, 
|soundproof building, are _ rated 
among the most modern in ex- 


'| tor on WPTR, Albany, 





1} TV- Schenectady, 





| istence. 





Gabber Dems’ Choice 
Albany, Feb. 12. 
Leo W. O’Brien, 51, commenta- 


and manager of 
the Capitol Bureau of International 
News Service, will be nominated 


by the Democrats as their candi- | 
date for Congress from the 32d) 


District, in a special election which 


| Gov. Dewey wiil order to fill the 
| Vacancy 


caused by the recent 
‘death of Rep. William T. Bryne. 
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Your Top TV 
Sales opportunity 








‘Wilmington, 
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Del 


In the mharket which has hignes 


income 


Represented Dy 


per family«in the country 


ROBERT Linnea ASSOCIATES 
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San Francisco Chicago 





and other elements of a no- | 


effects, | 


of | 


as a result of video. He said TV 
is capable of “getting people out 
of bed earlier in the morning, 
keeping them up later at night and | 
i|keeping them home when they 
used to go out.” He crystal-balled | 
that early a.m. shows will put tele 
sets into the kitchen or put the 
living-room set on wheels. 

Others who participated in the 





Weeklies to Sponsor 


‘Conn. Forum of Air’ 


Bridgeport, Feb. 12. 

“Connecticut Forum of the Air,” 
Ralph Della Selva-produced pro- 
and-con session on WICC, has 
landed a 
chain as sponsor of three broad- 
casts a month. 

Arthur Pearce, new owner of 
weeklies in Fairfield, Stratford and 
Westpart, will bankroll broadcasts 
of the program emanating from 
circulation towns. A 
straw poll will also be tied 

On the fourth week 
month the Della Selva show 
underwritten by Brid 
dustrial firms First 
der new arrangement 
town meeting idea, will 
Monday 18) from. ba 
Hotel Stratfield here 


in. 
of the 
will be 
geport in- 
ram un- 
following 
be 
llroom 


pro} 


aired 
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ish on radio. While Cohen predict- 


ed a slow death for AM, McCleery 
said, “there is only one thing in| 
the future--TV.” Contrary view | 
was taken by actress Anne Sey- 
mour, who said that radio will con- 
tinue to fill a “definite need.” Miss 
Seymour added that live shows are 
preferable to those on film or tape, 


because “a performer shouldn't 


too relaxed or he can't do his best.” 
Contrariwise, Jean Harrison, pro- 
ducer-director for Frederick W. 
Ziv. said that recorded or filmed 
airers are more economical and | 
better made. 

Abe Schechter, NBC-TV’s v.p. 
on its ““‘Today” program, forecast 


a revolution in family living habits 


parley, 


Cuthbert of 


ter prez Margaret 

NBC, were Robert Saudek, of the 
Ford Foundation; Caroline Burke, 
iof NBC-TV: Harry Junkin, free- 


and WRGB- | 


AWRT national prez 
Edythe Meserand; ABC gabber 
Pauline Frederick; Gloria Lesser 
of CBS’ film department; 
Parkhurst, of WNBT's “It’s a Prob- 
lem;” Martha Rupprecht, CBS-TV; 
Elizabeth McCabe, Sherman & Mar- 
quette; Mary Jane Jesse, Young & 
Rubicam; Agnes Law, AWRT v.p. 
Barbara Welles, AWRT chapter 
v.p.; and Doris Corwith, AWRT 
V.p. 


lance scripter; 














FCC’s Warning 
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of reasons, mostly programming, 
gave the rest only temporary | 
(three-month) renewals. One of 
the Commissioners, Rebert Jones, 
was in favor of putting all 78 on 
temporary status, to give the agen- 
cy time to consider each applica- 
tion on a case-to-case basis. Jones 
thought it was unfair to single out 
some of the stations. 


While the notices to those sta- 


tions of temporary renewal are 
being taken as “warnings,” the 
Commission insists that no such 


thing as a crackdown is involved. 
Nevertheless, their regular renew- 
als were withlield because there 
were holes in their program records 
—no time given for religion, educa- 
tion or community affairs. 

In a few cases, licensees were 
put on “temporary” because of 
questions relating to station owner- 
ship, use of FM affiliates for 
“beep” operations, and _ other 
reasons. 

It’s expected that the Commis- 
sion will get into the question of 
TV programming in late spring or 
early summer, after it has com- 
pleted hearings on theatre televi- 
sion, which are scheduled to begin 
March 10. The agency has com- 
mitted itself to a public confer- 
ence, and will likely employ this 
means of sounding out public and 
industry reaction before embark- 
ing on any new “policy” determina- 
tion regarding the medium. 

Meanwhile, the agency will have 
an opportunity to observe the 
workings of the TV code, whose 
subscribers are committed, in dis- 
playing the NARTB seal of good 
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presidential 
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which was opened by chap- | 
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WLOL’s Record 3236 
For Mpls. Ballcasts In 
Face of Big Leaguers 


Minneapolis, Feb. 12. 

WLOL is paying a record high 
price, $32,500, for the exclusive 
privilege of broadcasting the Min- 
neapolis American Association 
baseball games again this 
season, despite fact that for the 
first time be LBS broad- 
casting of big night contests 
ion, WDGY 
nas re- 
major ues’ 


} 
} 





team's 
the 
there'll 
league 
over 

which 
stricted 


competing stat 
in past years 
to the day 
“game of the day.” 
The radio deal is considered a 
10-strike for the local ball club 
|which is New York Giants-owngd. 


a 
been 


leag 


| Except on Saturdays and Sundays, | 


its contests are played at night, 
so that the radio broadcasts of the 
big league “game of the day” were 
not competitive. The local .broad- 
cast fee will help to offset any 
revenue curtailment which might 
result to the ball team from the 
big league “game of the day” air- 
ling here, but WLOL may experi- 
;ence a loss of some listeners, it’s 
pointed out 

| The WLOL contract runs for 
two years. Radio insiders here say 
the station will have to sell the 


| Minneapolis baseball 
for $54,000 to make a profit on the 
deal, but it’s understood that spon- 
sors already have been lined up. 
WDGY also was competing for the 
Minneapolis club’s broadcasting 
privilege and that’s what shot up 
the asking price. 

WMIN’s three-year contract for 
the exclusive privilege of broad- 
casting the St. Paul American As- 
sociation baseball games brought 
the Brooklyn Dodgers-owned team 
a fee of $19,000 a year. Sponsors 
already have been lined up. Both 
WLOL and WMIN broadcast away 
from home games from telegraphic 
play by play accounts, including 
strikes and ball. Neither station is 
permitted to broadcast Sunday and 
holiday games. 


Resene to WLOL 


| Minneapolis, Feb. 12. 

| Marvin L. Rosene, general man- 
ager of the Atlas radio station 
KIOA, Des Moines, has been trans- 

ee to WLOL, local Atlas prop- 
erty, in the same capacity. He 

| succeeds Clarence T. Hagman, who 


broadcasts | 


| KBUR 


|resigned to become general man- | 


'ager of another Minneapolis radio 
station, WDGY, which he and a 
| Twin Cities group just acquired. 

| Another WLOL change finds 
| Boyd Lawlor, sales manager of 
WWCA, Gary, Ind., appointed to 
| that post. He succeeds Jack Swan- 
| son, who resigned to enter business 


jin Denver, Col. 





Industry to Fete State Democracy 
Winners at Big Ceremonies i in D.C. 


Washington, Feb. 12. 
manufacturers are up- 
ping their contributions to radio 
|industry’s “Voice of Democracy” 
| contest this year, by awarding tele- 
vision radio-phonograph con- 
to each of the 50 state and 
territorial winners. Winners in the 
non-TV areas will receive the ra- 
dio-phonograph combinations 
Awards will be made Feb 
when four national 
who selected from 
high-school contestants 
Washington at the invitz 


contest s 


Receiver 


or 


| soles 


99 


ai 
the inners, 
1,000,000 
come to 
ition of the 
National 

Broad- 
\lanufac- 
S. Junior 


were 


sponsors 
of and TV 
Radio-Television 
Assn. and the l 
Chamber of Commerce. In addition 
to_radio or TV sets, each winner 
will receive a $500 college scholar- 
ship and other prizes 

Radio and TV networks and the 
“Voice of America” will broadcast 
ceremonies at the awards luncheon, 
in which the winning scripts on the 
theme, “I Speak for Democracy,” 
will be delivered. 

Selection of the winners 
made year by a _ panel 
judges which included FCC 
man Wayne Coy, NARTB prexy 
Harold Fellows, Sen. James W. 
Fulbright (D., Ark.), RTMA prexy 
Glen McDaniel, and Seymour N. 
Siegel, prexy of National Assn. of 
Educational Broadcasters, 

Winners will be sponsored by ra- 
dio stations in their areas: WBEN 
in Buffalo; WWL in New Orleans; 
in Burlington, Ia.: and 
KCOL in Fort Collins, Co). 
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casters 
turers 


was 
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4 Reasons Why 


The foremost national and local 
advertisers use WEVD year after 
year to reach the vast 


Jewish Market 
of Metropolitan New York 


AVUAANUEEIE 


rt 


1. Top adult programming 

2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 


Send for a copy of 
‘WHO’S WHO ON WEVD’ 
Henry Greenfield, Man. Dir. 


WEVD, 117-119 West 46th $¢, 
New York 19 
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Frank Sinatra: “I Hear A Rhap- 
sody’’-“I Could Write A Book” 
(Columbia). “Rhapsody,” an oldie 
that has been taken off the shelf in 
the same way as “Because of You,” 
is a lovely ballad with a big poten- 
tial. Sinatra’s slice has a good feel 
and should propel this number fast. 
Dick Brown’s cut for King is slight- 
ly too elaborate for maximum 
impact 
Sinatra is in his old ferm on the 
“Pal Joey” number. Axel Stordahl 
furnishing rich backing. 

Johnny Dee Trio: ‘“Sincere’- 
“Sentimental Tears” (Jubilee). 
With the current pop market wide 
open for small labels and obscure 
vocalists, this Jubilee platter has 
a solid chance to break through 
It’s a likely coupling of tunes in 
the same melodic and atmospheric 
format as the present bestsellers 
with enough of an original twist 
to make them worthwhile. Johnny 
Dee Trio also projects these sides 
according to going fashion, using 
highly listenable adaptation of the 
Four Aces harmony technique. 

Guy Mitchell: “Pittsburgh, Penn- 
sylvania’’-" The Doll With The Saw- 
dust Heart” (Columbia). Once 
again the 
Guy Mitchell, batonist Mitch Miller 


up with a bright side in “Pitts- | 
burgh.” It’s in their best groove 


but this side will have to show | (Mercury). 


whether or not this special type 


of hokey-folk tune has exhausted | catapulted into the front ranks of 


its eycle. Reverse is an okay old- 
fashioned beerhali tearjerker. 

Toni Arden: “There’s Always 
My Heart’’-“Heart of Stone-Heart 
of Wood” (Columbia). Toni Ar- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 











good impression on these sides. 
Dean has a big voice with the type 
of schmaltzy attack which has 
been hitting recently. Both of| 
these tunes showcase his tenor | 
pipes in an inflated sentimental | 


| framework. Dean is late on these | 
|songs and will need more original 


On the Columbia reverse, | 


| tailored 


material to click. 


Album Reviews 


Lés Brown Orch: “You're My 
Everything” (Coral). Les Brown 


orch, gne of thes top commercial 
musicrews in the business, flashes * 
some more of its brilliantly ex- 
ecuted arrangements in this set. 
As evidenced in the collection, 
Brown’s brasses and reeds hit with 
maximum precision in_ sharply 
swing arrangements de- 
signed for dancing. Tunes are all 
instrumental standards. 

Yma Sumac: “Legend of the 
Sun Virgin” (Capitol). Yma Sumac, 
whose® previous “Songs of the 
Xrabay” established her firmly 
in wax market, gives another dem- 


'onstration of her astonishing pipes 


combination of vocalist | 


| 


den’s ‘ability to belt across a song | 


with sustained impact is again 
demonstrated on these _ sides. 


Heart” is a 
a class bal- | 
commercially 
The flip | 


“There's Always My 
definite hit potential, 
lad which gets a 

sensitive vocal workover. 
is a more 
too spectacular, 


with an evident! 


trace of Hebrate folk dance music | tol 


in the arrangement. Paul Weston 
orch and Norman Luboff 
supply a driving background. 

Ralph Flanagan Orch: “On My | 
Way Now’-“One Alone” 
Recorded 
presence of an audience, “On My 
Way Now” is by far the 
interesting side made to date by | 
the Ralph Flanagan orch. There’s 
a live quality, which adds up to a 
“new sound,” parlayed with a 
powerful revivalist-type tune han- 
dled by 
vocal combo 
strumenta!l background The au- 
dience yelling is another plus fac- 
tor which should rocket this entry 
in the jukebox lists. Reverse is 
handled in Flanagan's usual reedy 
style, and the great standard 
comes out pallid in comparison to 
the top side. 

Four Aces: ‘Perfidia” - ‘You 
Brought Me Leve” (Decca). One 
of the hottest current wax proper- 
ties, Four Aces are following up 
their recent hits with a snappy 
upbeat version of “Perfidia.’’~ It’s 
a departure from their usual ma- 
terial, and this change-of-pace 
should help them wear longer. 
Reverse is standard fare for this 
vocal combo and they project it 
with a tricky harmonizing arrange- 
ment. 

Vic Damone: “Jump Through 
The Ring’-““My Funny Valentine” 
(Mercury). “Ring” is a class ballad 
which Damone (now serving as a 
GI in Germany) gives one of 
strongest renditions. It’s the type 
of number, however, which may 
find trouble cracking through the 
simpler material to which the 
current market is attuned. The 
seasonal number on the flip is a 
lovely ballad with chances. 

Jimmy Dorsey Orch: ‘“Wim- 
oweh"-“T'll Always Be Following 
You” (Columbia). Jimmy Dorsey 
gets his best opening for climbing 
into the hit lists with this slice 
of “WimowenN,” a folk tune previ- 
ously cut by the Weavers for Decca. 
This is a powerful arrangement, 
with lots of color, and should rate 
plenty of jock and juke spins. It’s 
definitely J. D.’s best in some time. 
Reverse is another smartly ex- 
with vocal by 
Sandy Evans, but in a more con- 
ventional format. 


| 


spectacular item, maybe | 


most | 


the Cincinnati Shouters | 
against a hot in-| 


| set > 1950 
| Granz’ 





| 


with its four-octave range from 


coloratura to basso profundo. This 


set is a straight sequel to her last 
album, with her husband, Moises 


4 | Vivanco, agai aving clef se 
and cleffer Bob Merrill have come | Vivanco, again having cleffed these 


Inca-styled chants. 

Oscar Peterson: ‘“‘At Carnegie” 
scar Peterson, a 
Canadian Negro pianist who has 


the jazz devotee favorites, cut this 
concert of Norman 
“Jazz At the Philharmonic.” 
Two standards are worked over 
with fancy furbelows on one side 
with the flip featuring a long, driv- 
ing series of improvisations titled 
“Carnegie Blues.” It’s by far the 
most interesting of the three num- 
bers. | 


Platter Pointers | 


Ray Anthony orch has packaged 
a solid set of dance tunes for Capi- | 
under the album title of | 
“Houseparty Hop” ... In the 


choir | lusher groove, George Stoll batons 


the M-G-M studio orch in a set of | 
standards .. . Beatrice Kay’s clever | 


(Victor). | handling of corny music hall bal- 
in a dancehall in the} lads is showcased in a RCA Victor 
|} album 


with Hugo Winterhalter 
orch and chorus backing up... 
Tommy Tucker orch has a cute 
|side in “Baby Doll” for M-G-M 
|Karen Rich vocalling ... Jeri 
Sothern’s sock vocal style gets ex- 
|cellent spotlighting on “Something 
I Dreamed Last Night’’ (Decca) 

. On the same level, Evelyn 
Knight has a possible click in the 
catching “The Purtiest Little Tree” 
side .. . Matty Matlock orch, with 
Toni Roberts vocalling, come up 
with a smart side in “You Do Have | 
Money, Don’t You” (Omega) .. .! 
Another brilliantine orchestration 
by David Rose on “Why Do You 
Pass Me By” (M-G-M) .. . Johnny | 
Hodges combo has a solid jazz side | 
in “Globetrotter” (Mercury). 


DETROIT GIVES DOUBLE 
HONORS TO WHITEMAN 


Detroit, Feb. 12. 

Paul Whiteman was given two 
awards here last week. The Nation- 
al Conference of Christians and 
Jews gave him an award for his | 
network “TV Teen Club” and the | 
help it is giving to youngsters of | 
all colors, creeds and nationalities. | 
The Detroit Round Table of Cath- 
olics, Jews and Protestants hon- | 
ored him personally for his activ- | 
ities on behalf of children in his 
hometown of Lambertville, N. J., 
where he was one of the founders 
of a Saturday night party and 
dance for the whole town. It has 
eliminated most of the juvenile 
delinquency in the town. 


Both honors were given to 
Whiteman at a luncheon in Hotel 
Statler attended by 400 Detroit 
leaders in the fight against intol- 
erance. Luncheon also served as 
kickoff for a Brotherhood Week, 
which will stress the necessity for 
eliminating prejudiee and_ intol- 
erance. 





| 
| 











Buddy De Franco Orch: “Swing ‘Stewart Exits Balto Symph 


Low, Sweet Clarinet’’-“Will You 
Still Be Mine” (M-G-M). Buddy 
De Franco, topflight jazz clarinet- 


ist, heads his orch through a neat | 


coupling. “Swing Low” is handled 
lyrically with Franco’s clarinet and 
a choral group out front. Reverse 
is a straight instrumental! with an 
exciting swing beat. 

Alan Dean:-“Since My Love 
Has Gone”-“If You Go” ‘(M-G-M). 
Alan Dean, newest addition to 
M-G-M's 


,municipally supported musical ag- 


talent stable, makes a, 


Baltimore, Feb. 12. 
Reginald Stewart has resigned as 
director of thé Baltimore Sympho- 
ny Orchestra. One of the few 


gregations in the U. S., aggregation 
gets a grant from the city to round 
out private subscriptions. Under 
Stewart's administration, orch built 
into a major group essaying sev- 
eral seasons of out-of-state book- 
ing. , 08% 
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NOTE: The current comparative sales strength of the Artists 
arrived at under a statistical system comprising each of the 


veloped from the ratio of points scored: two ways in the case of 
and three ways in the case of tunes (disks, coin machines, sheet 
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and Tunes listed hereunder is 
three major sales outlets enu- 


merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 


talent (disks, coin machines), 
music). 


POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
] 1 Johnnie Ray (Okeh).. osccccccessccesdsccececes Ties White Cloud 
ell Me Why 

2 2 Four Aces (Docc)... sssserecssecsesessenennn bergen in the Rain 

Wieden Vth. {Anytime 
3 3 Eddie Fisher (Victor) eeveeeecseseeeseeosseromel Me Why 
4 4 Pee Wee King (Victor) PITTI TTT re 
5 6 BaGy Toward: (Herc G yh. ia. ccccdcccccscccecs BM 
6 7 Les Paul-Mary Ford (Capitol)................. Tiger Rag 
7 5 Jo Stafford (Columbia) rerTTerTertee 
8 8 Ames Bros.-Les Brown (Coral)................ Undecided 
9 y Arthur Godfrey (Columbia)...............++... Dance Me Loose 
10 Bell Sis.-H. Rene (Victor)..... (hidaiesiendersed Hee 

TUNES 

POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
1 1 Cry ae evhu sueebcck¥ckeadeessaieessssss see 
2 2 Tell Me Why. ia Watabaties nites w0edneeeede ade ee ene a nee 
3 3 Little White Cloud That Cried. . podtceepséed ees ie eteeeneoaetas Spier 
4 4 ee a onbs 5086400080 0000000008 cee bene eee 
5 5 Anytime ..... bs SEPA A DSA SOME 64 0649 0004404) bh Fite epee eeenl eee 
6 7 eo Pets cele eies $000 CORR RENE O0 00000006008 044400 466 Os wee eee 
7 6 PE MMOD: vos she ¥tbene dees desde eessaedeekeebeeccmebiun ree 
8 8 SEE BP CGOOD §. sncnsweenecsec0nceeececesecenessetésedeseecen 
9 10 Undecided ITLL TTI ITT Tiere TT Te Ter et eee 
10 Down Yonder... agevecseedeavekes vam 











VARIETY 


.LARTETY | |() Best Sellers on Coin-Machines Week of Fe. 9 


1, LITTLE WHITE CLOUD (10) (Spier). 


"ee Oe ee eee etesreeeeeeee 


2. CRY (7) (Mellow)................ ste eeeceeeeceeeeeeceeeeee | 
3. TELL ME WHY (6) (Signet)......cccccccccceccceccccocccce 
4, SIN (18) (Algonquin) ‘sss © © * ®P eee eeeeeeeeeeeees eeeeeeeeeeee 
5, ANYTIME (4) (Hill-R) -_ are wo ee eeeree eee eeeeeeeeeeee eeeee 
6. SLOW POKE (14) (Ridgeway). . eee eeeeeeeeeereeeeseeeeseeenes 
7. SHRIMP BOATS (5) (Disney) "fe #©e ew eee eee eeoeese eereeeevee eeee 
8. UNDECIDED (15) (Leeds). “ee @e eee weer esreeeeeeeseeeeeneses 
5. JEALOUSY (11) (Harms) "se ee ee eee ee eee ee ane eeeeeeeeeeee . 

10. TIGER RAG (1) (Feist) 


‘+ eee eee emer eee eeeeese see ee ee eeeee 


Second Croup 


DANCE ME LOOSE (3) (Erwin-H)... 
BERMUDA (Goday) 


STOLEN LOVE (Parliament)......, 
GARDEN IN THE RAIN (Melrose). 
CHARMAINE (Lien) .................... 
A KISS TO BUILD A DREAM ON (Miller). 
COLD, COLD HEART (16) (Acuff-R)..... 
BECAUSE OF YOU (23) (Broadcast).... 
I GET IDEAS (20) (Hill-R) 


DOWN YONDER (14) GORGE). 2.0 cgvssecvcescescecocesccecee. 
t DOMINO (6) (Pickwick).......... 


SOSH ROCCO HOSCE HOES COEESOCES 

"eee eeereeeeoeesreseeeeseees 
eee ee eeeeeeeeseseses 
eee eeeeeeteseeeeseses 
ee eeeeereeeeraeeeseeeseese 
COSCO S OO SOSH ESE SEE EEeEES 


j 
| 


, Tony Bennett 





Johnnie Ray ............-Okeh 


Johnnie Ray .....eee..-..Okeh 
Georgia Gibbs ........Mercury 


Four Aces ..... cidteess's ecee 


Eddy Howard ..... .».-Mercury 
Savannah Churchill ......Victor 


Eddie Fisher badiee Soca eer 
Pee Wee King ..........Victor 


Jo Stafford ...........Columbia 
Dolores Gray spies Kaw ath sis Decca 


Ames Bros.-Les Brown.. ..Coral 
Frankie Laine ....... Columbia 
Les Paul-Mary Ford ....Capitol 


Arthur Godfrey ......Coluwmbia 
Bell Sis..H. Rene........Victor 
Johnnie Ray ........-Columbia 
Eddy Howard .......«..Mercury 
Four Aces 06sadeseee os Aeces 
Mantovani ..... eeecces- London 
Louis Armstrong .......-Decca 
es eeeee- Columbia 
Tony Bennett.........Columbia 
Tony Martin ...seeee---- Victor 


Del Weed .. .ccecoes ‘Tennessee 
Champ Butler .......-Columbia 


Tony Martin ............Victor 


[Figures in parentheses tndicate number of weeks song has been in the Top 10.) 
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PIX MUSICALS BOOMING OLDIE 





Diskers-Pubs Want 


Tougher Policy 


Vs, Pirates; Press for Triple Damages 


Acting through Harry Fox, as¢ 


trustee for the Music Publishers 
Protective Assn., the recording 
companies look upon the alliance 
with the copyright owners of pop- 
ular music as the most efficient 
method to curb diskleggers. RCA 
Victor, Decca, Capitol, Mercury, 
the music men and the trade in| 
general are not satisfied with the | 
<ettlement which Columbia Rec-| 
ords, Inc., made in its test suit with | 
Paradox Industries and its presi- | 
dent. Dante Bolletino, owners of | 
the Jolly Roger label. 

Latter, individually and as a cor- 
poration, concurred to a $1,000 
fine and a cease-and-desist order 
on the bootlegged Louis Armstrong | 
recordings. 

The diskeries, Fox, 
ers. et al., have retained Abeles & 
Bernstein to invoke the treble- | 
damage clause as a legal weapon 
in all future actions. When Julian | 
T. Abeles returns from his flying 
trip to London, on Metro and 20th- 
Fox business, he will proceed on 
a series of test cases asking for 6c | 
royalty per bootlegged phonograph | 
record—thrice the statutory 2c fee 
—and refuse any proffers of set- | 
tlement. 

Fox got tough with the Paradox | 
outfit, which offered to pay some 
$2,000 it admitted owing the music 
publishers. Fox told Bolletino that 

“we'll decide what you owe” after 
he sends over his accountants. 

He feels that some disklegger | 
got poor legal: advice to the effect 
that “notice of user’? was an auto- 
matic license to record by anybody 
and everybody. Under the copy-| 
right act of 1909, accountings must | 
be made every 20th of the month, 
but because of the licensing sys- | 
tem the publishers permit a four- 
times-a-year settlement instead. 


(Continued on page 54) 


Avakian Heads 


Col LP Pops 


the publish- 








Marking a new accent on long- | 
play disks in the pop field, Colum- | 
bia Records has set up a new popu- 
lar LP department under George 
Avakian, manager of the com- 
pany’s international division. Ava- 
kian will continue in the latter post 
while developing ideas for LP col- 
lections from the diskery’s back 
catalog as well as new material. 
Avakian will work under Goddard 
Lieberson, Col’s exec v.p., while 
Mitch Miller will head up the regu- 
lar artists and repertory pop oper- 
ation. Miller, incidentally, was re- | 
cently inked to a new longterm | 
—— by Col prexy Jim Con- | 

ing 


Avakian, who had been working | 
on Columbia’s jazz releases even | ! 
before his present appointment, | 
already has several major LP re- 
leases in the works as part of Co- | 
Jumbia’s “Golden Era” series. Up- | 
coming are studies of Bix Bieder- 
becke, Duke Ellington and Mildred 
Bailey. Like the already- released | 
albums on Louis Armstrong “a 
Bessie Smith, the future issues in | 
this category will be packaged in| 
several 12-inch long-play platters | 
cqvermne as much of each artist's | 


career as is contained in Col’s 
Vaults, 








Kapp Back From Hefty 
Coast Waxing Sked | 
Dave Kapp, RCA-Victor neat 
artists and repertory chief, re- | 
turned to the company’s N. Y.| 
homeoffice Monday (8) after a} 
three-week stay on the Coast. 
was his first trip to Hollywood | 
since taking over the Victor ion’ 
two months ago. 
Kapp engaged in a heav¥ w axing | 
schedule in Hollywood, supervising 
sides by Dinah Shore, Tony Mar- 


tin. April Stevens, Spike Jones and | 
Frankie-Carle, « . . re oes 





Obsolete Statute 


Therrecent disklegging to-do, 
of course, dramatizes anew the 
obsolence of the 1909 Copy- 
right statute which, while his- 
toric in helping Victor Herbert, 
Nathan Burkan, et al. to form 
the American Society of Com- 
posers, Authors & Publishers, 
in 1914, did not envision many 
other electronic developments 
in which music is so important. 

Neither _soundfilms, juke- 
boxes, taperecording, transcrip- 
tions, television nor even ra- 
dio are covered by the act. 
Only by trade custom has 
Hollywood paid fancier stip- 
ends than the elementary 2c 
“recording” fee which the 
more than 40-year-old statute 
provided. 








Rackmil, Walker 


Elected to Head 
Industry Assn. 


The recently-formed Record In- 
dustry Assn. of America took on 
concrete shape at its first member- 
ship meeting last week with the 
election of Decca prez Milton R. 
Rackmil as president of the new 
trade organization and M-G-M 
Records 
treasurer. 


— > 


FILM SLOTS EA 
~ HEA WAX P 


| A flock of standard tunes are 
headed for revival this coming 
year via important plugs in upcom- 
ing pix musicals. The pic display 
is regarded by vet publishers as 
the jumping off point for an ex 
tensive wax drive which results in 
upped sheet sales. Evidence of the 
importance of a film plug in re- 
vitalizing an oldie was the recent 
flareup of “I'll See You In My 
Dreams,” from the Warner Bros 











Ma jor Pubs Steam at Mitch Miller 


musical of the same name, and|! 
“Manhattan,” from RKO'’s “Two 
Tickets to Broadway.” 

Metro’s “Singing in the Rain” 


and 20th-Fox’s “With a Song in My 
Heart” head the list of forthcom- 
ing filmusicals featuring catalog 
tunes. The Metro pic score was 
penned by Arthur Freed and Nacio 
Herb Brown and is published by 
the Big Three. The pub is planning 
a big push on the key songs and 
have already lined up waxing com- 
mitments. “Singing in the Rain,” 
title song, will be etched by Ralph 
Flanagan for RCA Victor; Tex Be- 
neke for M-G-M Records; Eddy 
Howard on the Mercury label; Ray 


| Anthony for Capitol; and Victor is 


_ of the Painted Doll” 
| readied for a Big Three campaign. | 
“With a Song in My Heart,” the | 
three | 


chief Frank Walker as | 
Both Rackmil 2ad |! 


Walker have been leading figures | 


in the original 
launching of the disk industry as- 
sociation. 


conception and} 


As part of the RIAA’s plan to | 


give the indie companies a voice 
in the operation, A. B. Green, head 
of National Records, and Larry 
Green, Vox Reeords head, were 
| named vice-prexies. The seven-man 


board of directors consists. of 
Rackmil; Jim Conkling Columbia 
prexy; Glenn Wallichs, Capitol 

exy; Irving vreen, Mercury 
| head: Dario Soria, Cetra-Soria 


prexy, and John Stevenson, head 
of the Children’s Record Guild. 


Following their election § Fri- 
day (8), the exec board and officers 
held their first meeting yesterday 
(Tues.) at which time they took up 
the question of appointing an exec 
secretary. The field has been nar- 
rowed down to three candidates 
out of which a choice will be made. 


|} tunes as 
| Feeling, 
You’re Fooling.” The Warner firms | ~~. E 
, Society of Composers, 


planning a re-issue of a Tony Mar- 
tin version. 


“Would You,” from the same pic 


will be recorded by Percy Faith, 
Columbia; Norman Kaye, Capitol; 
and Jose Melis, Mercury; while 


a Bing Crosby 
Such 


Decca is prepping 
re-issue of the tune. 
songs from the pic as 
Dream of You,” 
ing You’re Fooling” and “Wedding 
are also being 


Jane Froman_ biopic, has 
pubs, Big Three, the Warner group, 
and E. H. Morris represented in 
the score. All are gearing for big 
drives with the pic 
Three expects to cash in on such 
“Blue Moon,” “That Old 
and “I’ve Got a Feeling 


” 


(Continued on page 54) 





RCA WAY AHEAD 


ON ‘MADAM’ 
BACKING 





| ahead on 


Attendance at the initial mem-| 


bership meeting was encouraging 
to the RIAA sponsors. Out of 35 
companies signed as members, 25 
firms had representatives at the 
conclave. Most of the absentees 
were Coast companies which have 
ae riry indicated full support 

o RIAA objectives. 

"ies of the member companies 
put forward a flock of suggestions 
concerning RIAA's functioning as 
the diskers’ trade association, in- 
cluding collection of data about the 
industry, public relations activity 
and a central organ for industry 
opinion on legislation affecting the 
record-makers. 

It’s understood, however, that 
RIAA will play no role in the fight 


against bootleggers. Each company 


will have to crack down on the 
pirates on its own. 


on antitrust laws. 





Breton Back to France 


Raoul Breton, French music pub- 
|lisher who’s been eyeing U. S. 
| properties here for the past month, 
| (15) | 
It | after wrapping up several songs 


‘leaves for France Friday 
for publication there. 

Breton pacted individual 
representation deals 
| Music, Southern and Larry Spier. 





Anchor Recording Co. chartered | 


RIAA execs 
made the decision to keep hands 
‘off the bootleg situation due to pos- | 
| sibility they might be trespassing | 


tune 
with Leeds! the low-priced indie labels, 


| 


RCA Victor is coming out way 


Berlin’s “Call Me Madam” 
musical even though its sales on 


tie-in. Big | 





its financing of Irving | 
legit | 


the show’s cast album have been | 


off due to the absence of the. 
tuner’s star, Ethel Merman, from 
the set. 


RCA’s share in the show’s profits | 


up to Feb. 2 totalled $111,125, or 
35% of the musical’s $317,500 net. 
In addition, there are undis- 
tributed profits of $89,500, a 40°% 


share of the $250,000 film sale and | 


the advance on Jack Hylton’s 
scheduled London production, on 


; all of which RCA will get its one- 
| third cut. 


At the current b.o. pace, RCA is 
snaring over $3,500 weekly from 
“Madam,” which is netting around 
$11,000 weekly. RCA’s original in- 
vestment in “Madam” was $250,900. 


OBERSTEIN EXITS 
KING A&R POST 





| After a sixmonth 
with King Records, Eli Oberstein 
exited the firm last week. He had 
| been diskery’s artists and reper- 
‘tory topper. 

Oberstein plans to concentrate 
‘his activities as head of Record 
Corp. of America, firm producing 
Var- 
sity and Royale. Meantime, Sid 
Nathan, King prexy, is expected to 


to conduct a disk business in New! arrive in N. Y. Friday (15) from 
York. Capital stock is 200 shares ,| Cincinnati homeoffice to select ay 


i i i ie 


no par value. 


replacement, *** 


association | 





Berlin’s ‘Ike’ 

The musie biz is watching 
with interest the results on 
sales of Irving Berlin's “They 
Like Ike” tune from “Call Me 
Madam,” now that it’s starting 
to get plugged as the official 
campaign tune for Gen. Dwight 
D Kisenhower. Berlin has 
penned new lyrics for the 
tune, which has been retagged 
“I Like Ike.” While the 
song never caught on from the 
“Madam” legit score, its con- 
stant plugging via the Presi- 
dential campaign may zoom it 

serlin, incidentally, will au- 
tomatically get added revenue 
through the American Society 
of Composers, Authors and 
Publishers each time it is 
played. Eisenhower backers, 
including Berlin, figure’ the 
plugging will have a two-way 
stretch. While the campaign- 
ing will help sell the tune, 
each time it’s played for other 
purposes’ will automatically 
contribute _to Ike's s ballyhoo. 


Juke Royalty Foes 


Hike 





Rap ASCAP Setup, 


other | 
“All I Do Is} 
“T’ve Got a Feel- | 


Claim Pix Control 


Washington, Feb, 12. 
Opponents of the bill to make 


} 
jukeboxes subject to royalties un- 


der the copyright laws ripped into 
motion picture studie control of 
publishing firms last week, 
charging that Hollywood actually 
dictates policies of the American 
Authors & 


music 


Publishers. 
The opponents claimed that roy- 
alties from the music boxes would 


really funnel into the pockets of a | 
with | 
the composers getting only driblets | 
if, indeed, they did not wind up|! 


few large music publishers, 


worse off than they are today. 


The House Judiciary sub-com- | 


mittee, which has conducted hear- | 
ings on the copyright amendment, 
is expected to meet in executive | 
session shortly to determine wheth- 
er to recommend the bill to the 
full Judiciary Committee. A favor- 
able recommendation is expected, 
with Rep. Emanuel Celler (D., 
N. Y.), chairman of the full com- 
mittee, supporting the legislation. 

Hammond E. Cheffetz, counsel 
for four of the five leading jukebox 
manufacturers, denied that the 
jukebox ops are using someone 
else’s pr ‘operty without paying for 
it. 

“We say,” he told the committee, 
“they are paying handsomely in 
proportion to what the music com- 
poser gets from any other source. 
The jukeboxes are paying more 
than their share. 

“All of Hollywood is only paying 
ASCAP $500,000, the whole movie 
industry.” He referred to the claim 
of the juke ops that 
$2,000,000 annually in the royalties 
on the 50,000,000 records  pur- 
chased for the music boxes. 

Sidney H. Levine, counsel for 
the Musie Operators of America, 
Inc., attacked the formula used by 

(Continued on page 56) 





Cap Renews Dean Martin 
To Longterm Contract 


Dean Martin, of Martin & Lewis, 
has been renewed to a longterm 
pact by Capitol Records. Martin, 
who soloed most of his Cap disks, 
has recently been teamed 


Helen O'Connell and Margaret 
Whiting. 
Martin, incidentally, has never 


yet cut any sides with his partner, 
Jerry Lewis, who's also in the Cap- 
‘ jtol stable. 


they pay | 


with | 


fy Telling House ‘Diskers Make the Hits 


* Major 


publishing execs are 
steaming over an alleged kick in 
their face delivered at the Wash- 
ington jukebox royalty bill hear- 
ings last week by Mitch Miller, 
Columbia Records artists and ‘rep- 
ertory chief, in a written state- 
ment to the House Judiciary sub- 
committee 

Testifving against the 
royalty bite on jukebox platters, 
Miller contended that only the 
diskers and the coin machines are 
responsible for making the pop 
hits. Miller made his deposition 
at the request of all the major 
disk companies. 

Although Miller and the disk in- 
dustry for which he spoke con- 
cededly had the right to oppose the 


proposed 


jukebox amendment to the Copy- 
right Law, the publishers resented 
the purported implication in Mil- 
ler’s statement that they play a 


superfluous role in the music biz, 


They pointed to Miller’s crack 
that many writers, “even some of 
the most successful,” bypass the 


publishers and go directly to the 


disk companies to place their 
SONES 
Miller's stress on the diskers’ 


exclusive role in creating hits is 
also disputed by the publishers. 
The primary factor of wax cover- 
age in the current market is 
granted but the supplementary ex- 
| ploitation by the pubs in getting 
| live and disk jockey plugs are 
also held to play an important part 
in breaking through with a num- 
ber. The publishers, moreover, 
contend that they are responsible 
for bringing the’ indisnensable 
raw material to the wax works. 
Some pubs also turned a critical 
barrage on their own ranks for 
failing to put up the best possible 
front at last week's hearings. 
“Where was the Tin Pan Alley dy- 
namite at the hearings?,”’ one pub- 
lisher complained, ‘where’ were 
the Irving Berlins, Hammersteins, 
| Porters, and Rodgers who could 


{have testified in rebuttal to the 
coin machine arguments, but 
ididn’t?” Only Sylvia Dee and 
Hoagy Carmichael testified. 


One explanation for the failure 
of other name writers to appear 
in Washington was the sudden 
switch of the hearing’s final day. 
Originally scheduled to be last 
Friday (8), it was moved up to 
| Thursday (7) suddenly, thus pre¢ 
venting adequate preparations by 
| the bill's support. 


New Big 3 Music 
Deal in England 


London, Feb. 12. 

U. S. copyright attorney Julian 
T. Abeles 
Music general manager Abe Olman 
arrived here by air over the week- 
end on several Tin Pan Alley-film 
matters. One has to do with a new 
setup for the Big Three. (as the 
Metro and 20th-Fox-owned music 
firms are called), either buying out 
or buying into Francis, Day & 
Hunter, longtime British represen- 
tatives for the Yank music pub- 
lishers. The FD&H contract with 
Rabbins - Feist - Miller expires 
shortly. 

Despite the royal death, the 
Americans flew over in order to 
huddle with Sam Eckman, Jr., head 
of Loew’s operations in Great 
Britain, who is slated to fly to the 
States this week. Thereafter, Ben 
Goetz, head of Metro’s British film 
production activities here, will rep 
resent Loew’s. 


RCA Adds Nicholas 


Adding to its blues and rhythm 
division, RCA Victor has pacted 
Harold Nicholas, one of the Nicho- 
las Bros. hoofing act, as a vocalist. 

Victor has also added blues 
chanter Dossie Terry to its roster, 
Terry also being a songwriter in 
the b&r‘genre. * 





and Robbins-Feist-Miller ° 
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Inside Orchestras—Music 


Attempting to repeat the pattern of its “Because of You” click 
Broadcast Music, under Julie Stearns, has again reached back to the 
start of the BMI catalog 11 years ago in coming up with its current 
plug, “I Hear a Rhapsody.” Tune, written by George Fragos, 
Baker and Dick Gasparre, was a fair hit when it was first released, but 
is now getting heavy wax coverage, with 11 different etchings already 
in the works. Number has alse been slotted in the Wald-Krasna pic, 

“Clash By Night,” in which Tony Martin delivers the song. 
however, has no wax version of the number since RCA Victor has put 
Dennis Day and the Irving Fields Trio on the tune. 


Stan Kenton has refused to be drawn into the booking mixup at the 


Oasis, Southside Los Angeles nitery, where he’s scheduled to start a 
two-weeker Feb. 25. Operator Jerry Orne asked the batoneer to play 
only the initial seven nights, deferring the remaining week until a later 


date so Duke Ellington can open March 4 for four weeks. Understood 
Ellington already has a firm contract for that time. Kenton, who'll 
get a flat $6,000 weekly, contends the same pitch was made when he 
played the Oasis last year, at $5,000 per frame, and his compliance 
caused considerable inconvenience in juggled bookings 


An old tune written by the late Russ Columbo was turned up re- 
cently as part of the singer's estate. Originally unpublished, the num- 
ber, “‘What’s To Become of Me,” has been picked up by Bobby Mellin’s 
Algonquin Music firm. Coral Records has gotten away first on the 
number with a Vinni De Campo-Denny Vaughan version. 


Columbia Records will cut the full score of Charles Chaplin’s pic, 
“Limelight,” which was recently completed. Chaplin, who wrote 
score, will also bow on the 
vocals in the film. 








we just had. to stock our supplies 

Tough Vs. Pirates with independent brands.” To that 
Fox replied: “According to your 

ae Continued from page 51 Gem logic, then if you run out of money, 


just anybody who prints it up for 
you is OK.” Fox and 
to make these dealers co-defend- 
ants in all future actions. 
There is one Broadway 
selling an AEF indie brand 
sumably for American Expedition- 
ary Forces) of alleged bootlegged 
Glenn Miller recordings. RCA 


payable on manufac- 
ture, not sales, and there again, as 
an intra-trade custom, the pubs 
have approved payment on actual 
sales only; just as there are occa- | 
sional deals for less than the statu- 
tory 2c royalty fee. But that rests 
with the copyright owner, and any 
infringer can be proceeded against 
for not only the full fee, but thrice 
that. 


Royalties are 


outlet 


| neys are looking into that also. 

Dealers Involved Too | The legitimate diskeries would | 

The music dealers, who have wit- | like a copyright of their interpre- 
tingly or unwittingly abetted the | tations, but since the current Copy- 
diskleg business—strangely enough,! right Act does not permit a copy- 
most of them are reputable firms—| right on top of a copyright, the 
have professed ignorance or given | original copyright owners—invari- 
as a reason that they are catering | ably the music publishers—there- 
to their trade. Qne important music | fore are becoming allied with the 
dealer in New York, for example, | established phonograph companies 
observed that “since Victor has|in curbing this upsurge of disk- 
stopped making the hot jazz stuff! legging. 


Jack | 


Martin, | 


the | 
Columbia label with two tunes which he | 


Abeles plan | 


(pre- | 


Victor and the Miller estate attor- | 



































BARBARA RUICK 


SINGS 
‘ YOU 
COULDN'T BE 
CUTER 


78 RPM 
45 RPM 


M-G-M RECORDS 
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RETREAT 
(Cries My Heart) 


MGM 11151 
K 11151 
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Tunesmith Group Scores 


ASCAP Payoff System; | 
Wants Access to Books 


New York. 





| Editor, VARIETY: 


| An article about the American | 
| Society of Composers, Authors and | 
|Publishers in the issue of Jan. 30! 
| might reflect the wishful thinking 
\of some board members of 
ASCAP, but does not give a realis- 
tic picture of the situation at all. | 

I hereby offer the facts: 

I am the chairman of a commit- | 
tee (referred to as the Lengs-| 
felder Committee) which consists 
ot members from different classes. 
| Their names are: J.. Fred Coots, 
| Maurice Baron, Jimmy Eaton, Lou | 
| Handman, Geoffrey O’Hara, Dailey | 
|Paskman, John Redmond, Irwin 
|} Rowan, Lou Singer? and Mickey 
| Stoner. I have received in writ- | 
| ing the support of close to half of 
ASCAP’s membership. Our com- 
mittee works in cooperation with 
various smaller groups, like Pinky 
Herman’s, etc. 

I have personally studied the fig- | 
ures of the present distribution | 
plan and have unearthed gross ine- | 
quities. Due to remonstration on! 
my part, the board, at the last dis- ' 
tribution, decided to pay over 900 
members more than $150,000 for 
|adjustments retroactive for two 
| quarters. This remedied only part 
of the inequities. However, the 
| board also ruled to deny my com-' 
| mittee access to the books from 
|now on. We have opposed this de- 
cision strongly and are awaiting an 
answer to a letter addressed to 
the Board. This answer might well 
be the spark to set off actions in 
| different directions. 

About a week ago the board met 
with our committee and we pre- 
sented a very well worked out dis- 
tribution plan within the consent 
decree of 1950 which would avoid 














Best British Sheet Sellers | 


(Week Ending Feb. 2) 
; London, Feb. 5. 
Loveliest Night Year. F.D.&H. 


FPO, F Wright 
Longing for You.... Sterling 
Always Our House. .Connelly 
Because of You........ Dash 
Why Worry ..Macmelodies 
Enchanted Eve... . Williamson 


1 Love Sunshine. .New World 


Shrimp Boats ........ isney 
SE st vias bod oa eb kd Leeds 
Rosaline ron aaee ee ae Reine 
At End of Day TS Chappell 
Second 12 
Down Yonder ....... Feldman 
| Allentown Jail....... Bourne 
we 2 5 ORR Maurice 
Oodies of Noodles....... Cox 


Love’s Roundabout nee 
| I Wish I Wuz.. . Maurice 
| My Liberty Belle...... Dash 
| Black and White r el F.D.&H., 








Little White Cloud....Lennox 
Too Young.......... . Sun 
Kentucky Waltz... Southern 
Be My i os F.D.&H. 





| straint in discussing our views in 


| ticle the impression that there is 


| erta,’ 


the necessity of asking the Justice | 
Department for an okay. 
Board requested the detailed plan | 
in writing so it could be studied | 


properly. These details will be 

submitted within the next few 

days. | 
One of the most important | 


| points of discussion is yet to come | 
up: the representation of the lower 
| classes on the board of directors. 


Under the consent decree this | 
|change should have been intro- | 
|duced some time ago. Yet over | 


1,700 writer members in the 
classes below point 100 (out of a 
total membership of about 2,200) 
|are still without representation on 
| the Board. 

Our committee has _ already 
unanimously agreed on the actions 


|to be taken should our negotia- 
tions fail. 
I have asked my committee 


members to use the greatest re- 


public while these negotiations 
have been going on. That might 
have given the writer of your ar- 





no major dissatisfaction among the | 


/members and that no serious ac- | 


tion has been planned. I hope my | 
letter will make it clear that this | 
is not so. 

H. J. Lengsfelder, 











Pix Musicals 


Continued from page 51 





are going out for new plugs on 
“Embraceable You,” “Tea For 
Two,” “Get Happy,” “They’re 
Either Too Young or Too Old,” as 
well as the title song. The Morris 
firm has already set Margaret 
Whiting on Capitol; Percy Faith, 
Columbia; Guy Lombardo, Decca; 
and Leroy Holmes, M-G-M, for its 
push on “I'll Walk Alone.” 

Also in line for revival are “Bye, 
Bye Blackbird” from Columbia's | 
“Rainbow ’Round My Shoulder,” 
the Jerome Kern score from ‘‘Rob- | 
which’ll be featured in the | 
| Metro remake, “Lovely to Look | 
At,” and “Down Among the Shel- | 
| tering Palms” from the 20th- Fox | 
| pic of the same name. “Palms,” in- | 
| cidentally, was penned by Abe Ol- 
,man, general professional manager 
| of the Big Three. 
Remake of “What Price Glory,” 
20th pic, has already sparked a re-| 
\vival of “Charmaine,” featured | 
|tune in the film. Montovani, who. 
|has the hit recording, etched the | 





eee 


}tune for London when it was an- | 
|; nounced that pic’s original title | 
would be “Charmaine.” | 





a" 


core? 





| head of its kidisk sales 


{Capitol Appoints Chapin 
Kidisk Promotion Head 


Further realigning its eastern 


| promotion setup, Capitol Records 


last week named James Chapin 
promotion 
department. Chapin had played 
the role of Bozo, The Clown, in 
Cap’s exploitation of the Bozo al- 
bum last summer, 

Dick Linke, the diskery’ eastern 
promotion manager, will supervise 
Chapin’s activities as well as those 
of John Coveney, recently named 
classical promotion head, and Don 
Ovens, record promotion man. 





Eddie Wolpin, general profes- 
sional manager of Paramount 
Music, heads back to the firm’s 


N. Y. headquarters Friday (8) after 
huddling with Par film studio execs 
on forthcoming filmusicals. 











New Carmen Lombardo 
—John Jacob Loeb HIT! 


MY 
SENTIMENTAL 
HEART 


Recorded by 
DON CHERRY—Decca 
ISSEX MUSIC. INC. 
666 Fifth Ave., New York 19, N. Y. 
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Direction: GAC 














BIGGER AND BIGGER! 
“SOMEBODY BIGGER 
THAN YOU AND I” 


Written by Johnny Lange 
Bull’s-Eye Musie. Ine. 
6526 Selma Ave. Hollywoed 28, Col. 











-America’s- Fastest 
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NOTICE 


(Attention RECORD COMPANIES, RADIO T-V STATIONS, PERFORMERS, JOBBERS and DEALERS) 


We desire to call to the attention of the trade our song 
entitled “EGGBERT, THE EASTER EGG” by Sid Tepper and Roy 
Brodsky. A song with a similar title is being published by a fel- 
low publisher at the same time as ours. 


In all fairness to our writers and to Rosemary Clooney who 
has recorded our song for Columbia Records, Inc., and to Gisele 
MacKenzie who has recorded our song for Capitol Records, Inc., 
we are proceeding with the publication of our own song. 


In order to give both songs an equal opportunity, we sug- 
gest that you listen to both numbers and decide for yourselves 
which one you desire to record, perform or sell—AND MAY THE 
BETTER SONG WIN. 


* An identical notice appears in all bulletins sent by us to jobbers and dealers. 










@ EGGBERT, THE EASTER EGG if & & @ @ 


Tune Uke 
Chord names for Guitar ADB Words and Music by but a- lack, Egg-bert cried he could-n't an-swerback. Then ali at once, the 
Symbols for Ukulele Prt SID TEPPER (A. S.C. A. P) sae 


Moderato 


and ROY BRODSKY (A 5.¢.a.P) 


rs id 


a 






c Dm? G7? Cc 






—— 


eet 


EGG + BERT THE EAST-ER EGG, was a pret-ty lit + tle East-er egg, 


oo 


c if G? clouds roll by, let the sun-shine through, - lieve it’ or not, it 
~~ . " — a, 
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Em " Cm6 D7 G7 Cc c 


i fa * P| 





. = 
, that Egg-bert split in two. ba-by chick, a 


Dm? G? Dm? G? Cc G? c 


fi i ff a ff Pra TPs 








Cut . est thing you ev-er saw, In the win-dow of a big de- part-ment store. G Dm? G7 Dm? G7 
tf f @ 8 & 
: 2 d t di P teen-y  ween- lit - tle ba. by chick, And the chil-dren heard him say: 
t a ‘ r F 
Cc 7 Cc G? Dm? G7 
a fi i fi fia 








eas &@ @ | 


‘es  @ 


day - the. chil-dren came, Nos-es pressed a-gainst the win-dow pane, Spoke to Egg-bert, 
‘ 





‘ t 2 Egg-bert wish-es you & hap - py East-er day. hap- py East - er day. 
. = * , 
a TAR r % 
Copyright re | 
Alam 183 pee ciel ty laals® MAR, OA Rew Noe, Fan > 


LAN rights reserved including the nght ef public performance for profit, 























































































































































































































It's Music by 


JESSE GREER 


Program Today 
Yesterday's 














among its members. Of the $5,000,- 
000 distributed among songwriters, 
he said, 96% receive only 17% of 
the revenue. 

“Now on the publishing side of 





| the picture,” he continued, “it is 
even more lopsided than _ that. 
| There will be a witness here who 














would not benefit the average pub- 


lisher member or writer-member of | 


ASCAP to any appreciable extent. 
“The following is the list of the 
members of ASCAP who dominate 
and control its policies: 
“The MGM and 20th-Century- 
Fox publishing interests group con- 





handed a goldplated platter on the 
stage of the Paramount, N. Y., 
today (Wed.) for 
000,000 sales marker 
Why.” It was their initial cut for 
Decca. 


Decca prexy Milton R. Rackmil 


| will make the presentation before | 


hitting the 1-) 
on “Tell Me! 


1S MUSIC CORPORATION 


latele 
ORRIA 

















A Great Irish Song! 


| “ST. PATRICK’S 
DAY PARADE” 
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years who will make the statement | interests; Warner Bros. publishing | Pictures execs on the projected | ging cro$sy * DENNIS DAY 
that 12 publishing interests control a chery Max Dreyfus publishing | | a = the two oT P Decea RCA-Victor 
? Rap interests. our Aces originally catapulte 
MERCURY +5756 | the mentiners of ABTAP. “The foregoing are the Big Four | into the hit lists with their slice By Johnny Lange and Hy Heath 
HARMONICATS The spokesman referred to by groups that dominate the opera-| 0 “It’s No Sin,” which they made | 7 Writers of e 
Levine was Barney Young, song-| tions of ASCAP. In addition, there | independently and then sold to an_ Clancy Lowered the Boom 
(Mills Music) writer and publisher member Of | are the following strong independ- | iMdie Philadelphia company, Vic- | Bull’s-E Music Inc 
. | ASCAP, who said he represented/.y¢ firms — Shapiro - Bernstein, | °Tia Records. The combo’s latest | ye ’ , 
= which is closely affiliated with Co- | Decca release, “Perfidia,” has al- |] 6526 Selma Ave. Hollywood 28, Cal. Cur 
lumbia Pictures; the Mills Music | '¢4dy gone over 200,000. 
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interests; Irving Berlin Music Co. 
publishing interests; Edwin H. 
Morris & Co.; Bourne Inc., Carl 
Fischer, Inc.; G. Schirmer & Co.; 
Bregman, Vocco & Conn. 


“The above dominating dozen, 
in my considered judgment, and 
based upon certain information 
that I have been ble to ascertain, 
receive 80 to 90% of the distribu- 
tive share that goes to publisher 
members of ASCAP. I challenge 
ASCAP to come forward with the 
precise figures, showing to whom 
among the publishers, as well as 
the writer-members, payments are 
made and the exact share paid to 
each, to prove my statements in- 
correct. 

“The decision to sponsor this 
legislation by ASCAP, as far as I 
know, has never been presented 
to the general membership of 
ASCAP for its consideration and 
approval.” 


























, Another . BMI Pin-Up Hit! 
AT LAST! AT LAST! 
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RAY MARTIN 


SIDNEY TORCH .... 


EMIL STERN 
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(Coral) 
(King) 


Exclusively ‘License 
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Split Recording 
Sessions to Cut 


Down Backlog 


In a move to cut down the ac- | 
cumulation of an artist’s disk back- | 


Jog, diskeries are steadily going in 
for split recording sessions. 


In the past artist and repertory | 


heads would call a session for a 


the cutting of four new sides in the 
three-hour set required by the mu- 
sicians union. This practice would 
load up the vaults with platters 
waiting for release. 


Now, however, the a. and r. men | 


are using up the three-hour min- 


imum session to cut platters by two | 


artists. Each does no more than 


two sides and the platter generally | 
hits the market within a matter of | 


weeks instead of going into the 
diskery vaults. Company 
claim that by having their artists 


cut only two sides at a session they | 


have more time to plan the selec- 
tion of tunes. Split-session practice 


is also relieving the diskeries of | 


coin outlay they previously had 

been investing in each artist. 
Repertory men have been able 

to work the four sides into the 


three-hour session without running 
into an overtime snarl. Musicians’ 
scale for the three-hour set is 
$41.25. 





Laine Resumes Waxing 
After Month’s Illness 


Hollywood, Feb. 12. 

After laving off making any new 
recordings for the past month due 
to illness, Frankie Laine resumed 
waxing operations for 
Records last week. His initial slice 
\ “Snow In Lover’s Lane,” 

effed by Fred Kelly (Gene 
Kelly’s brother) and Jerry Kanner. 

Tune is being handled saleswise 
I Hill & Range Music for the 
indie publishing firm, Top Music, 
( ed by the songwriters. 


\ 
MERCURY ARTIST 


Is Currently Appearing 
with the United States Army 
in Germany 


VIC 
AMUNE 


Current Release Is 


“JUMP THROUGH 
THE RING” 


Flip Side 


“MY FUNNY 
VALENTINE” 


Record No. 5785 and 
5785-45 
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A House Is a Home........... 
Always... 
Anytime 


Slowpoke 
Snowflakes 
Take Me Home 
Tell Me Why 
Trust In Me 
Tulips and Heather 
Undecided 


A Kiss To Build a Dream On— 
A Weaver Of Dreams , 
And So to Sleep Again 

Baby Doll “a 
Blue Tango 
Dance Me 
Glorita 
Hey Good Lookin’......csesses 
How Close 

I Wanna Love You 
I Wish_I Had a Girl 


$46686 


eee ee eee eeeee 
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Marshmallow Moon............ 
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(It’s No) Sin 
Singin’ In the Rain 
Solitaire 

Swingin’ Down the Lane 
Unforgettable 
Would You 

You Better Go Now 


Down Yonder... : 
Little White Cloud That 
Please Mr. 
Shrimp Boats 
(It’s No) Sin 
Slowpoke 
Wheel Of 


sun 


Fortune 


Deep Purple 

Hello My Baby 
It’s a Good Day 
Love Is Sweeping the Country.. 
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+ Filmusical. *Legit musical. 
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I'll See You In My Dreams— ‘See You In Dreams” 
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FIVE TOP STANDARDS 
Darktown Strutters Ball........ 


Songs With Largest Radio Audience 


Survey Week of Feb. 1-7 


The top 30 songs of week (‘more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
j Published by Office of Research, Inc., Dr. John Gray Peatman, 
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| Band Review 








| DARYL HARPA ORCH (10) 
With Marna, James Dancers (3) 
Latin Villa, Kansas City, Mo. 


The Daryl Harpa crew is an es- 
tablished aggregation around 
Washington, D.C., but its current 
stand in the downtown Latin Villa 
is its first in Kansas City. It will 


one nighters in the area. While it 
is essentially a musical crew, Harpa 
carries a small retinue of enter- 
tainers, and the organization has 
virtuaHy urit proportions. Here 
the outfit is furnishing a variety 
of rhythms for the dancers, and 
staging a fast-moving, compact 
floor show twice nightly, the com- 
bination being of a calibre which 
earned the outfit extended time 
here. 


Latin American, and assemblage 
in a modest way harks to the Cugat 
formula. Musically, Harpa has in- 
strumentation of three reeds, pair 
|of trumpets, drums, string bass, 
piano, bongos, drawing on these for 
both the Latin rhythms and pops 
|and standards. Under the Harpa 
| batoning, outfit puts a good deal 





ly on its terpology. 

| At showtime Harpa trots out a 
line-up which runs off a snappy 
|show with plenty of action and 
| rhythm. Opener is a swift mambo 
| the three Jeff James dancers doing 
| the number barefoot and giving it 
high accentuation. Little Francisco 
Gonzales keeps the pace lively 


follow the city date with a flock of. 


Flavor of the crew throughout is | 


of verve in its output, scoring nice- | 


; with some bongo tapping and his 
version of a mambo. Orch leader 
takes his turn to warble “Princess 
| Papuli” for Hawaiian entry giving 
| proceedings a change of pace. 
James dancers return for a brace 


|of numbers, first being a ballet tap | 


and followed by an energetic 
rhumba to “Oye Negra.” 
Songstress Marna heads up a 
quartet of songs, putting a good 
deal of pep and personality into 
“Te Patina,” “Cuban Pete,” “I 
Wish I Had a Daddy in the White 
House,” and “Toot, Toot, Tootsie.” 
She’s aided by Gonzales and two 
femmes from James trio in mak- 
ing the Cuban number something 
of a flash. Finale has overtures of 
a production number with title 
“Birth of the Rhumba” and Harpa 
giving a lesson in Afro-Cuban 
rhythms and tympani. Jeff James 
‘and his fem partners give it the 
final fillip with a terp interpreta- 
/tion of “Mambo No. 5.” 
Between shows, Harpa keeps the 
| bandstand lively with his own vo- 
|cals, specialties from the crew, 
| bongo-beating and dancing of Gon- 
zales. Biz is good in this theatre 
restaurant. Quin. 


Dallas Symph Extended 
Dallas, Feb. 12. 

Dallas Symphony Orchestra has 
been given two weeks of additional 
playing time, bringing the local 
season to 20 weeks. The orch will 
play its final subscription concert 
on March 2 and 3 in Dallas and 
|Fort Worth and leave on March 5 
for a tour to west Texas and Colo- 
| rado. 











On the Upbeat 





New York 


Sarah Vaughan into the Apollo 
Theatre, N. Y., Feb. 22 ... Harry 
Belafonte, folk singer, begins a 
four-week engagement at the Blue 
Angel, N. Y., Thursday (14) 
William Shapire, M-G-M Records’ 
El Paso distrib, won first prize 


cuffo trip to Bermuda in diskery’s 
Christmas sales contest ... Johnny 
Hodges combo into Gleason’s, 
Cleveland, Feb. 18 Lester 


Young orch into the Glass Bar, St. 
Louis, Feb. 22... Buddy Johnson 
orch out on a one-niter tour of the 
south until April 20... Savannah 
Churchill opens at the Town 
Casino, Cleveland, today ‘Wed.) 
Gene Ammons orch into 
Gamby’s, Baltimore, Feb. 18 
Ray Anthony orch out on a road 
trek winding at the Aragon Ball- 
room, Chicago, April 12 for a two- 
week engagement .. 


| Wednesday (20) . 


nighter at West View Park next 
.. Ken Williams 
vocalizing now as well as playing 
the sax with the Jimmy Gamble 
outfit... Herman Midd'eman, who 
quit the Carousel bandstand to 
join the managerial end of Jackie 
Helter’s new Dinner Key Restau- 
rant in Miami, has resigned to go 
back into the music business in 
Florida .. Jim Tucci, Tommy Car- 
Ivn’s ex-trombonist, stationed at 
the Sampson, N. Y., Air Force 
Base Brad Hunt has a flock 
of college dates lined up: Du- 
quesne, Feb. 22; Pitt, March 14; 
Carnegie Tech, April 5; Mt. Mercy, 
April 25 and Shippensburg, Pa., 
State Teachers the following night 

Clyde Knight into the Vogue 
Terrace for a_ limited tay ; 
Dave Betcher has gone back into 
Bill Green’s cocktail lounge on the 


organ. 


. Mary Mayo} 


nto Casino Theatre, Toronto, Feb. | 


28 . Johnny Desmond in from 
Chicago Friday (15) for a Coral 
Record session .. . Nat (King) Cole 
opens at Chubby’s, Camden, N. J., 
Feb. 25 
Chicago 

Billy Bishop goes into the Jung 
Hotel, New Orleans, March 5 and 
is followed April 2 by Tommy 
Reed Joy Koehler returns to 
the Sherman Club, San Diego 
after midwest one-nighter’~ tour. 
March 21 Chuck Foster does a 
month’s stand at the Muehlebach, 
Kansas City, March 22 ~ 
Xavier Cugat has two weeks at 
the Last Frontier, Las Vegas 
March 7 and then goes to the 
Riverside Reno, March 21 for 
two more frames 


Pittsburgh 


slue Barron plays a two-night 
tand at the Vogue Terrace Feb 
22-23 Morrey Allen, vho 
played at old Nixon Cafe with Al 
larsico, now has his own band at 
the Club Belvedere.,. Frankie 


Yankovie booked for a return one- 


Old Four hoon Silos 
~ Cues Indies’ Legal Tiff 


Philadelphia, Feb. 12 


Meivin Korn and Lawrence 
Pleat, founders of Victoria Rec- 
ords, have brought suit in Common 
Pleas Court here against Palda 


Records, asking for a temporary 
injunction to restrain Palda’s own- 
er, David Miller, from distributing 
four sides he allegedly cut for the 
defunct Victoria 

Korn and Pleat formed the Vice 
toria Co. in with Al 
Albertini, known professionally as 
4] Alberts and the leader of the 
quartet, the Four Aces. Victoria’s 
recording of “Sin’’ by the Aces was 
Alberts and his quar- 
been signed by 


company 


association 


a click, and 

tet have since 

Decca. 
According to the complaint Miller 


holds four other Aces masters cut 
by Palda for Victoria Records, and 
has since begun distributing them 
under the Flash label Korn and 
Pleat asked the court to force 
Miller to give them an accounting 


of the royalties on “Sin.” 
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AY-ROUND:.LURK 


(BEE-HIND THE BUSH) 
with the NORMAN LUBOFF CHOIR 


HEAVEN DROPS 
HER CURTAIN DOWN 


(TWILIGHT THEME OF AN AUTUMN FANTASY) 
BOTH with PAUL WESTON and His Orchestra 


ANOTHER SENSATIONAL SMASH ON——— 
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Night Club Reviews 


Latin Quarter, N. Y. 

Lou Walters presents “Parisian 
Mardi Gras,” staged by Natascha 
Kamarova; costumes, Elizabeth 
Adlon; special music and _lyrics, 
Sammy Sallop, Al Goodheart; with 
Fernande Montel, Trio Bassi, Fred- 
die Bamberger & Pam, Fedi & Fedi, 
Corinne & Tito, Costello Twins, 
Leila & Steffen, Pamela Dennis, 


Art Waner Orch, Buddy Harlowe 
orch; $3.50, $5 minimums. 





Something of a 
occurred in N. Y. nitery history 
during the past week at the Latin 
Quarter, where Lou Walters broke 
in a new display at a time when 
the spot was sans liquor license 
due to its suspension by the au- 
thorities. It seems odd for a head- 
waiter to tell a customer, 
“go across the street for a fast 
one and then come back.” For 
the late displays, when 
impossible to hold the customers 
without hard drinks, 
Gigi recommends Leon & Eddie’s. 

Business has tumbled more thagp 
50°> during this week. The din- 
ner period is packed, but almost 
immediately after the show the 
spot empties out, and they don't 
stay too long for the late session. 

Nitery operation without a 
liquor permit, it’s proved, is no 
cinch. The LQ got into its trouble 
originally when a waiter unknow- 
ingly served a juvenile delinquent. 
The LQ was originally slated to 
bow its new show Feb. 3, but 
formal unveiling was held off until 
yesterday (Tues.) when the ban 
was off. 

The dry cafe operation may be 


a joy to the WCTU, but for the|looks good on the floor. 


majority of customers, a show does 
not seem half as good. Sobriety re- 
duces an event to just a show. Ma- 
jority of customers would like 
both. 





Ralph Young, Ebony Stevens, Line, | 100k okay elsewhere, 


phenomenon 


it seems | 


headwaiter | 


|}some salty stuff. 
| than 


dowed these proceedings with a 
lavish budget. The costumes, 
still fresh _ looking, indicate 
bankroll expansion, and the pac- 
ing is sufficient to meet the re- 
quirements of this spot. More- 
over, the transfer of the Gilded 
Cage layout to the Latin Quarter 
proves definitely that Walters’ 
shows go best at this spot: They 
but here 
they do excellently. 


The most prominent feature of 
this session is French import 
Fernande Montel (New Acts), a 


Continental chanteuse who 
dresses up the proceedings con- 
siderably. Other new turn is 
Fedi & Fedi. 

The acts are mainly from the 
|Continent. They haven’t played 
out their freshness on these 
shores, and the wholesale impor- 


tation gives the spot opportunity 

to display something fresh. 
Freddie Bamberger & Pam 

have previously essayed a trip to 


these shores. Bamberger’s music- 
hall style of huthor isn’t de 
rigeur for U. S. audiences, but 


|he makes a generally good im- 


pact. Most of his yarns are ris- | 
gaieties cleaned up. The _ sapolio | 
process is deliberately left  in- 


complete and there’s a_ great 
deal of spice as residue. 

Bamberger does okay at the 
piano, negotiating a full-bodied 
rendition of “Trees” with © one 
mitt. He’s aided by his wife, | 
Pam, a looker, who straights for 


They do better 
most British comics. 

The production is aided by the 
Costello Twins, fast precision 


;dancers who have a set of ap- 


plause-winners. Pamela Dennis 


has. well-developed pipes, and 
Ralph 
| Young is a vet of many cafe 


|shows and does handily with the 


vocal chores, as does Ebony Ste- 


| vens, who spent last season at the | 
The average dinner check! Jersey Riviera and at the Gilded | 


is reduced by about a third and| Cage working under the name of 


a major problem for the supper | 


business is how the customer can 
consume the minimum charge. 
Fortunately, most of the LQ 
display had a run at 
defunct 
also a Walters 
quently, there’s a 
tion smoothness. 
As always, Walters 


operation. 


has 


the now- | 
Gilded Cage, which was |} 
Conse- | 
rare produc- | ; 

| Corinne also hit it well with ball-| sparsely filled room and it’s to her|ing space sizable enough to allow 
en- | room-adagio. 


Sherry Stevens. Leila & Steffen 
aid the dance numbers also. 

On session caught, the Trio 
Bassi, one of the best risley acts 
seen on these shores, worked as a 


Chez Paree, Chi. 
Chicago, Feb. 9. 
Luba Malina, George De Witt, 
Nita Bieber Dancers (3), Johnny 


| Martin, Adorables (8), Cee David- 


son Orch (8); $3.50 minimum, $1 
cover. 


Chez is having some trouble 
booking strong shows between the 
stands of such artists as Jimmy 


Durante, Danny Thomas, Martin & 
Lewis, Sophie Tucker, Joe E. 





| Lewis, et al. 
| three-weeker has moments of fine | 


While this current 


lentertainment, mostly on the 
shoulders of Luba Malina, there 
isn’t enough lure here for the reg- 
ular inhabitants. And for the out- 
sider, bill doesn’t have the draw 
value to drag them away from the 
firesides. 

; In addition to all the 
breaks, present show is 
routined, with the Arden Fletcher 
prancers, who have. some new 
numbers, following the Nita Bie- 
ber terpers, smothering what at- 
| tention the latter trio gets. There’s 
/one with wild flourishing of feath- 
/ers and whatnot, with background 
|of bongo drumming. 
|dreamed that one up 
| went way off the deep end. 
!number of the line is not.too bad. 


poor 
weakly 


certainly 


ition for the Jack Cole 
dancing, starting with an _ East 
Indian hoke bit and swinging down 
on to “12th Street Rag.’ Group 
|gets warm reception and return 
later with a West Indian hip sling- 


ling rendition, which could be a 
| little stronger. 
| George De Witt, handsome 


;comic, falls in the classification of 
| vocal comics and that is his forte. 
| When he wanders into the realm 
|of quipster he lands short, but his 


|carbonings of Como, Torme, Eck- | 


| stine and Daniels are uncommonly 
|sharp and could be extended. His 


| go : Py 
| film star impressions are good, but | 


iin the usual rut. He selis a song 
well. 

Miss Malina, beautifully 
|browned and gowned, has some 
jnew topical satires, “An Actor 
we Dies,” and a hint that “Mar- 
(riage Is a Girl’s Best Friend.” 
| There’s also a medley. based on 
|“Guys and Dolls” 


of different type of lovers is weak, 
but her takeoff of “Ghost Riders 
in the Sky” is near-hilarious. Love- 
ly miss returns to get yocks with 
her strip (vocally, that is) = 
abe. 


Biltmore Hotel, L. A. 
{BILTMORE BOWL) 





Los Angeles, Feb. 6. 


| Olive, Wayne Marlin Trio, Dorothy 
Dorben Adorables (10), Irene 
King, Hal Derwin’s Orch (12); $1- 





Whoever | 
Intro | 


| Nita Bieber, now working with | 
| two males, still has a strong affec- | 
school of | 


$1.50 covers. 


Comedy is not the piece de re- 
sistance at this downtown bistro, 
and for an unknown to hold the 
centre stage inveighs against popu- 
lar response Bobby Sargent, at 
the mercy of weak material, can 
attest to the rough going. He 
sweated through his turn when 
caught, but the payoff was in 
chuckles and not yocks. 

It was not entirely the fault of 
the siiters that Sargent didn’t 
come off any better. He seems 
|to have the equipment for a stand- 
up comic and tries every trick in 
his bag, but the end result is de- 
natured by the material that was 
funny only in spurts. He tries 
| hard enough and even does a seri- 
ous takeoff on “Hunchback of 
Notre Dame,’ but there 
enough spark to ignite more than 
a sputter of enthusiasm. His im- 
pressions and facial contortions 
carry him along better than his 
other humorous touches. 

The dancing girls, 10 
Dorben Adorables, and 
music of Hal Derwin are perma- 
nent fixtures here. They're the 
main attraction as far as this clien- 
| tele is concerned. 


Dorothy 
the terp 


| bright and the choreography in-| 
| ventive enough to show off the| 


line with a fair display of curvace- 
ous charm. Newcomer to ensem- 
ble is Irene King, who up to a few 
weeks ago was the Bowl’s snapshot 
queen. She also sings with the 
|band and on both counts shows 
verdant promise. 


|} overs and the Wayne Marlin Trio 
|combines acrobatics with hand 

balancing Derwin’s bandmen 
| keep the tempo geared to the easy 


and a funny | footwork of the older set and the | 


duo and only a little of their for-|twist to “Nothing But a Dame” |floor is a mass of shuffling feet. 


Their 
Tito & 


mer effectiveness was lost. 
juggling draws gasps. 


Jose. 


“South Pacific.” 
hard trying to 


She really 
rouse the 


from 
| works 


credit that she succeeds. Her story 


| It’s easily one of the most dance- 
| able outfits in town and the hoof- 


i for leg stretching. Helm. 


Bobby Sargent, Buster Shaver & | 


isn’t | 


Costuming is} 


Buster Shaver & Olive are hold- | 


ee 


| Last Frentier, Las Vegas 
Las .Vegas, Feb. 8. 


Chico & Harpo Marr, Ni 
Twins, Gene Nash, Jean Devan 
Girl Revue (9), Merri Fenn, Bob 
Millar Orch (10); no cover or minj. 
mum. 


Since mere mention of name 
| Marx seems to conjure mental pix 
of pleasurable diversion, sight of 
two freres’ nomenclature on Last 
Frontier marquee is bound to dou. 
ble the laugh expectancy. After a 
comedy riot lasting over 40 min. 
utes, everyone seems to be more 
than satisfied with Chico & Harpo 
testifying via boffo reception. 7 
Melange of w.k. bits from pix 
plus collection of sketches from 
past nitery appearances when each 
had a go as singles; Chico’s 88’ ing 
and Harpo’s great musicianship n 
| the instro are principal factors in 
success of pair’s preem. Chico, of 
course, does the gabbing, with 
Harpo running in and out on as. 
sorted break-ups. Big blonde Merri 
Fenn is butt of a Harpo shenanigan 
when, amidst her operatic trilling 
he snips off her skirt with scissor: 
Chico’s trick digiting at the Bald. 
win calls forth band pianist and 
violinist for funny routines. 
Pin-drop attention is awarded 
Harpo during his harpistry. He 
strums and_  glisses “Penthouse 
Serenade,” “Enchanted Evening.” 
| “Swanee River,” and an original, 
“Guardian Angel.” Spliced between 





latter two is screwball sesh with 
clarinet, using Merri Fenn vocal- 
izing “I’m Forever Blowing Bub- 
bles,” with Harpo doing just that 
from trick licorice stick. He also 
mouths tiny harmonica to blow 


“Turkey in the Straw.” The Marxes 
duet at keyboard for solid windup, 
| with begoff manipulated by Harpo’s 
whistling for Chico’s translation. 

Nilsson Twins receive setbacks 
in reception by tossing over chirps 
|of special-material tunes all the 
| way. Patrons of this room, by and 
| large, are not listeners, with re- 
sult that any attempt to make ’em 
| concentrate on clever wordage is 
| mistake. Cute blonde chicks would 
| be smart in weaving couple of 
schmaltzy ditties or cornball deals 
| to excite more enthusiasm. Best 
| special is kinetic ‘“‘Willy Followed 
Lily” parody on old English madri- 
| gal. Rest of repertoire includes 
|“Never Too Busy to Say Hello,” 
“Wheel of Fortune,” plus a pan on 
folk tunes, the intent of which 
travels into limbo. 

Devlyn Revue unzips frothy “Val- 


(Continued on page 60) 
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SAMMY RAUCH 


Roxy Theatre." 


ALFRED LUNT 


ever seen." 


VARIETY 


EARL WILSON 
the day." 


GEORGE BOURKE 
Miami Herald 


today.” 





WILL DAVIDSON 
Chicago Tribune 





“Unquestionably the greatest dancer 
in his field. Stopped the show." 


Roxy Theatre Booker and Prod. Mgr. 


“One of the greatest dancers and 
dancing successes ever to play the 


"One of the greatest dancers | have 


“Definitely a class attraction, gave 
five demanded encores on opening 
night and went off leaving an im- 
pressed mob behind him.” 


“One of the most exciting hoofers of 


“One of the ranking talents of show 


“Georgie certainly must be the most 
versatile hoofer, in the art of dancing 


“He is the cafe's finest male dancer." 










“Qne Of The Greatest Dancers America Has Produced” 
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Name Talent Seen as Sports Hypo 
With Basketball Latest Showcaser 


Syracuse, Feb. 12. 


It appears that some branches of 
the sports industry will be looking 
to the entertainment field to take 
them out of deficit operation in 
many situations. Franchise-holders 
in the National Basketball League, 
for instance, are closely watching 
the experiment inaugurated last 
Saturday (2) at the Onondaga 


County War Memorial, home floor | 


of the Syracuse Nationals. 

Arena operator Leo Ferris has 
embarked on a policy of booking 
name talent to play between 
halves. Acts will be booked, for 
the time being, to work ; those 
games which do_ not ordinarily 
draw. When such teams as the 
Boston Celtics or the N. is Knick- 
erbockers are on tap, no talent will 
be used because it’s figured that 
the topflight quintets will be suffi- 
cient lures in themselves. 

Initial experimental booking was 
with Sarah Vaughan, and attend- 
ance at the auditorium was report- 
ed SRO. Ferris had a small stage 
built which was wheeled out to 
the centre of the floor, where Miss 
Vaughan performed. A small orch 
backed the singer. 

Many basketball franchise-hold- 
ers have been looking for some 
gimmick to get attendance out of 
the red. If theatrical names can 
aid, then it’s anticipated that the 
Arena Managers Assn., organiza- 
tion of arena and auditorium op- 
erators, will start bookings on a 
regular basis around the sports cir- 
cuit. It’s probable that between- 
halves talent will be used in other 
sports. Hockey hasn’t been profita- 
ble in many keys during the past 
season, and the house managers 
appear willing to set talent for 
hockey intermissions. 

Further use of top talent will de- 
pend greatly on the next few book- 
ings in Syracuse. Billy Williams 
Quartet is on the agenda for that 
town, and others are being lined 
up. 


Jewish Theatrical Guild 
To Cite Berle at May Fete 


Milton Berle will be guest of 
honor at the annual Jewish Thea- 
trical Guild dinner to be held May 
3 in the Grand Ballroom of the 
Hotel Waldorf-Astoria, N, Y. Comic 
will be kudosed for his humani- 
tarian work. 

Howard E. Gould is chairman of 
the Guild’s coordinating committee 
which includes Emil Friedlander, 
Dazian’s board chairman; ~ Abe 
Lastvogel, William Morris Agency 
general manager and USO-Camp 
Shows’ board chairman; James E. 
Sauter, Camp- Shows’ prexy, and 
William Degen Weinberger, JTG 
board chairman. On the arrange- 
ments committee are Pat Weaver, 
John Golden, Phil Silvers, Leo 
Lindy, Bert Lytell, Ted Lewis, 
Harry Hershfield, Irving Geist, 
Dave Ferguson. Eddie Cantor and 
George Jessel were co-recipients 
of last year’s award. 


‘H’wood Ice Revue’ Adds 


Springfield, Mass., Date 
Chicago, Feb. 12. 
With the 1951-52 season report- 
edly way ahead of last year’s take, 
the “Hollywood Ice Revue” is ex- 
tending its tour. After record- 
breaking N. Y. Madison Square 
Garden run and huge advance for 
current Detroit stand, owner-pro- 
ducer Arthur Wirtz decided to 
book several spots not covered in 
original itinerary and has set a 
week's stand at the Eastern States 
Coliseum, Springfield, Mass., on 
March 4, 


oa is also scheduled for Can- 











Lou Perry Joins Glaser 


Lou Perry, an indie agent for 
many years, this week joined Joe 
Glaser’s Associated Booking Corp., 


where he'll head the cafe depart- 
ment. 


For the last few seasons Perry 
has been booking the Casa Seville, 
Franklin Square, L.L 





- Joe Glaser’s Associated Booking 
Bee set Les Mains Joly into the 
Slue Note, Chicago, fallowing its 
o urrent stand at the Blue Angel, 
Rano Turn is also set for El 
ancho, Las Vegas, March 19. 


- 








ae 


Betty Hutton, Al Schacht 
Off for Camp Shows 


Al Schacht will make his second 
trip within a year for USO-Camp 
Shows. The baseball comic and 


N. Y. restaurateur, who last fall | 
toured Korea and Japan, is going | 


to Europe and the Middle East to- 
morrow (Thurs.). 

Same date will mark departure 
of Betty Hutton for the Korean 
war theatre. Other acts to play 


|with her will be the D’Andreas, and 


the Skylarks. 


Judy-Palace SRO. 
3946 in 9; Name 


Prowl Continues 


With two more weeks to go, 
Judy Garland is selling out at the 
Palace, N.Y. In nine shows last 
week, the singer scored $39,500 
which represented capacity plus 
standees at virtually every per- 
formance. 


Booker Dan Friendly has so far 
lined up Lauritz Melchior, Ben 
Blue, Compagnons de la Chanson 
and Jean Carroll for the new bill 
starting Feb. 26. Friendly is cur- 
rently attempting to line up four 
more acts for the post-Garland ses- 
sion. 


Search for headliners has _ be- 
come a national project. Sol A. 
Schwartz, RKO Theatres prexy, is 
attempting to line up toppers on 
the Coast, while Friendly is work- 
ing at that task in the east. 


Acts for the new bill are being 
signed for two weeks with two 
one-week options. This bill is re- 
garded as a layout to cool off the 
house somewhat after Miss Gar- 
land’s top b.o. and record-breaking 
run which will have spanned 19 
weeks at her Feb. 24 departure. 
For later bills, Palace execs hope 
to bring in some big guns, with 
probably Martin & Lewis or Danny 
Kaye as the headliner. 


Ringling Circus Asks End 
Of ’44 Fire Receivership 


Hartford, Feb. 12. 


A motion to terminate the re- 
ceivership of Ringling Bros. and 
Barnum & Bailey Combined Shows, 
Inc., has been made in Superior 
Court here. Motion was made in 
compliance with Connecticut law 
and on the completion of all pay- 
ments on claims arising out of the 
disastrous 1944 circus fire here. 


Nearly $4,000,000 has been paid 
out to 676 claimants and estates 
of 169 persons who perished in 
the biaze. Under Connecticut law, 
when all claims have been paid, a 
receivership may be dissolved by 
the court. Circus officials are 
understood to want the receiver- 











| 
| 
| 
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ship dissolved before the start of | 


the new circus fiscal 


April 1. 


year on 





London’s Ist Ice Cabaret 
At Wash. Hotel in March 


London, Feb. 12. 


London’s first ice cabaret is to 
be launched next month at the 
Washington Hotel. Maj. Britt and a 
company of four dancers have been 
engaged for a trial period of two 
weeks at $700 per. 

A portable rink is to be installed, 
together with a complete refrigera- 
tion unit. Owing to restricted ac- 
commodation, the rink will have to 
be erected before each perform- 
ance and taken down immediately 
after to provide room for dancing. 


Next week the hotel is plan- 
ning special celebration on George 
Washington's birthday (22) with all 
proceeds to the welfare fund for 
troops in Korea. It was originally 
intended to make this an elaborate 
gala, but owing to the King’s death 
it will be held on a more limited 
scale. 





Vincent Villa Trio opened at the 
Cork Room, San Antonio. 





Philly Fire Dept. Nixes 
Henie Date on Tank Rap 


Philadelphia, Feb. 12. 
Sonja Henie’s date at Conven- 
tion Hall, Philadelphia, slated for 
March, has been cancelled at the 
behest of the local fire department. 
Smoke-eaters ruled that the am- 
monia compressor which Miss 


Havana Tourism, Cafes in High Gear, 
Draining Coin from No-Dice Miami 





Mull Cugat Summer Run 





conititied tes rugs ena he At Waldorf Starlight, N.Y. 


use is illegal in this town. 


Philly will have its usual icers, | 


“Ice Capades” and “Ice Follies,” 
at the Arena. 





Lutz Mot. for GAC 


Hollywood, Feb. 12. 

Frankie Laine abruptly notified 
managers Gabbe, Lutz & Heller 
over the weekend of severance of | 
his pact, which had two years and 
eight months to go. Sam _ Lutz 
charges Laine with outright con- 
tract breach. 

Lutz and Dick Gabbe share 
equally in proceeds from the sing- 
er, both having signed Laine in 
1946 when he was singing sporadi- 
cally at old Billy Berg's. The firm 
was founded that year, inking 
Laine. 

Laine bookings are now handled 
solely by General Artists Corp. 
Singer planed to Miami for a date 
at Clover Club and was unreach- 
able for comment here. 


Video Takes Back Seat 
To Pee Wee Parks—And 
Nearby Spots Get Gravy 


Toledo, Feb. 12. 

Television may tend to keep peo- 
ple home, but kiddie parks— 
amusement parks designed espe- 
cially for children—will help bring 
them out. At least, that’s the way 
it looks in Toledo, where the kid 
rides in fair weather season have 
been reaping a harvest of small 
change that counts up to big 
money. 


Operators of the small-fry spots | 
know it’s hard for parents to resist 
the coaxing of the kids, and once | 
they get in the habit influenced by 
a weekly dose of the miniature 
trains, pony rides, toy sailboats, 
etc., it’s murder to expect the kids 
to give up the fun. 


Cleveland interests have just ac- 
quired a large tract with 450 feet 
frontage on Monroe St., near the 
outskirts of town, where they plan 
to open a large kiddie park this 
spring. Part of the tract they ac- 
quired—with 100-foot frontage— 
was used for a similar enterprise 
on a smaller scale these past few 
summers. The tract is near the 
Toledo Drive-In Theatre, and the 
latter figure that when the kids 
get tired of the rides, the whole 
family may troop to the drive-in to 
rest up. 

This new development parallels 
in part the experience of the Mau- 
mee Drive-In Theatre in nearby 
Maumee. That ozoner is adjacent to 
the kid park operated by Balaban 
& Katz of Chicago. This project 
represented an _ investment of 
$250,000 and was the first such 
park opened by B&K. Latter said 
that if the Maumee kiddieland was | 
successful, they would start a chain 
of similar parks across the mid- | 
west. 

Though the Maumee Drive-In 
thought at first that the kiddieland 
project would hurt their business, 
it apparently has not, since the in- 
creased traffic has attracted more 
patronage to the theatre. 

Once people get out of their 
easy chairs, whether forced to by 
the wheedling of the kids or the 
lure of sunshine, they are more 
apt to make a day of it, the ozone 
operators think. 

Kiddie amusement parks are 
a post-war phenomenon on a large 
scale. They have been successful 
in and around Chicago and in the 
east, particularly metropolitan New 
York. 














N.Y. LQ’s Banquet Hypo 
Latin Quarter, N. Y., is expand- 
ing its promotion department with 
the addition of Ellie Koffler, who 
had been doing indie record pro- | 
motion. 





She'll go after the banquet and toe 


convention trade. 


| Starlight Roof, N. Y., for most of 


| 


Laine Exits Gabbe, | 


Deal is on for Xavier Cugat to 
play the Hotel Waldorf-Astoria 


the summer. Under present nego- 
tiations. Cugat’s band would com- 
prise the major portion of the en- 
tertainment and maestro would 
have privilege of okaying surround- 
ing acts which would be changed 
monthly. 
Latineer 
nually. 


Matt Shelvey Wins 


plays the hospice an- 





Libel Point in Suit 


For 4006 Vs. AGVA 


Justice John W. Clancy of the 
N. Y. Federal Court last week gave 
Matt Shelvey, former national ad- 
ministrator of the American Guild 
of Variety Artists, permission to 
redraft hig complaint, which was 
filed faultily in his $400,000 libel 
and slaguder suit against the union. 
Union attorneys had sought to 
have all of Shelvey’s§ actions 
thrown out of court. The jurist 
threw out Shelvey’s suit alleging 
malicious persecution, but thought 
there was a cause of action in the 
libel case. 

At the same time, Judge Clancy 
dismissed the Associated 


+ Havana, Feb. 12. 


Kefauver and Cuban bluenoses 
have combined to make the current 
Havana tourist season one of the 
best in years. The activities of 
the Senate crime _ investigating 
committee in forcing gambling out 
of the Miami Beach picture, plus 
the reported closing of bordellos 
in the Cuban capital, have brought 
the big money into this town along 
with lots of the “better class cli- 
entele.”’ 





The hotels are eurrently loaded. 
Tourists are not only flocking to 
| Cuba, but also to Puerto Rico and 
Jamaica. It’s one of the lushest 
; seasons for the Caribbean resorts. 

Prospects are sufficiently bright 
this year for the Casino Nacional 
; to get back into the picture. It’s 
reported that one of the top syn- 
dicates which has extensive hold- 
| ings in Las Vegas has put up the 
coin for the Casino operation. Joe 
| Carlyle, who produces for the Sans 
Souci, is putting on the show at 
ot Nacional. It’s felt that names 
will not be needed—only expen- 
| Sive production. Carlyle has set 
16 girls out of the Beachcomber, 


| Miami Beach. Singer Mildred 
| Joanne Smith has been signed for 
|the Nacional preem, tomorrow 


(Thurs.). Carlyle made a quick 
| trip to New York last week to line 
| up shows. 

The Sans Souci, where Carlyle 
| also produces, is doing top busi- 
ness as is the Montmartre. One 
of the few spots not hitting up 
to expectations is the Tropicana, 
| which imported a French show. 
| The casinos in all major clubs 
| are in full operation. The tables 
are doing heavy business and sup- 


Actors | plying the necessary loot to keep 


and Artistes of America as co-de- | the entire club open. 


fendants. 

Shelvey, some years ago, was dis- 
missed by the 4A’s as AGVA's na- 
tional administrator. It was con- 
tended that he had conspired with 
Arthur Kaye to mulct the Henry 
Grady Hotel, Atlanta, of $20,000 
for permission to stage matinee 
shows in the hotel’s Paradise 
Room. It was stated at that time 
that the money was to be used for 
AGVA’s welfare fund. Four A ex- 
ecs said that the coin was never 


| put into that fund. At a trial in At- | 
lanta, Shelvey was convicted, but | Mi 


charges were later nolle prossed. 
Shelvey filed the $400,000 suit 
about a year ago. 


N. Y. to Get Miami L.Q. 
After Its March 15 Exit 


The Latin Quarter, Miami Beach, 
is slated to close March 15 and 
show wiil be shifted to parent New 
York LQ cafe May 6. Layout will 
get a Las Vegas showing at the 
Desert Inn for four weeks starting 
April 1. ov 

Danielle Lamar, in the Miami 
Beach display, will separate from | 
the program to open at El Rancho 
Vegas, March 19, but she'll rejoin | 
the proceedings at the New York 
LQ preem, 


Hope-Dahl Royal Duo | 


At Houston Festival 
Houston, Feb. 12. | 
Bob Hope and Arlene Dahl are 
tagged as king and queen of the 
annual Mardi Gras festival which 
will be held at Sam Houston Coli- | 
seum here Friday (15) by the | 
Univ. of St. Thomas. Frankie Mas- | 
ters orch will provide music for 
dancing. 
Hope brings a group of enter- 
tainers with him. 


2 More USO Shows to Korea 


Tokyo, Feb. 5. 
Two more USO-Camp_ Shows | 
have arrived in the Far East to 
tour the “Kimchi Circuit” in Korea 
and various military installations 
in Japan. Units are No. 1003, 
“Show Shop Revels,” and No. | 
1004, ‘““Music N’ Madcaps.” 
“Revels” features Jack and Alice 
Cavanagh, knife throwing act; ven- 
triloquist Ray Austin, singer Fonda 
Fallon and accordionist Harold 
Norwin. “Madcaps” includes dancer 
Dave Powell, Joyce and Seldon, 
father and daughter juggling team; 
mimic Duke Jordan and accordion- | 
ist Charles Gary. 
“Madcaps” proceeded directly to 
Korea after arrival in Japan. 
first made a_ swing 
hrough Air Force bases in Japan. | 

















One of the phenomena of this 
| Season is the fact that names 
|; aren't being booked as heavily as 
| in former years. Havana bonifaces 
say that the lure of the dicé is 
sufficient. They’re taking a cue 
from the Miami Beach cafes, which 
aren't doing too much even with 
| names, However, all cafes have in- 
vested most of that coin in produc- 
tion, and they find it’s paying off. 

Another facet of this year’s Ha- 
vana operation is the large bud- 
get allotted for advertising in 
ami papers. These ads have been 
paying off handsomely inasmuch as 
| there have been many one-day ex- 
|cursions to the gaming casinos as 
well as a heavier influx of vaca- 





| tioners who would normally put up 


in Florida. 





Dominican Republic 0.0.’s 
U.S. Talent for New Cafe 


A new nitery in the Dominican 
Republican is slated to buy a large 
amount of U. S. acts. Representa- 
tives of the Voz Dominicana, lo- 
cated in Ciudad de Trujillo, made 
a fast trip to the U. S. last week 
in an effort to line up sufficient 
talent for the season. 

Spot will be located on top of 
the radio station Voz Dominicana, 
A casino will be operated in con- 
junction with the cafe. They are 
aiming for a March preem. 

Other major cafe in the Domini- 
can Republic is the Hotel Juaraga, 
also in Ciudad de Trujillo, which 
uses a healthy amount of U. S. 
talent. 





N.Y. Assembly Gets Bill 


On Acts’ Safety Nets 
Albany, Feb. 12. 

Aerial acts would be affected by 

a bill which Assemblywoman 

Maude E.' Ten Eyck, Manhattan 

Republican, is sponsoring. It would 

require trapezists to wear safety 

belts or to use “suitable construct- 

ed” life nets or other safety de- 
vices. 

Mrs. Ten Eyck presumably was 


| prompted to introduce the legisla- 


tion by reason of several recent 
fatalities at indoor circuses and 
similar attractions. 


GI Chirp’s Dates 
Frankfurt, Feb. 12. 
Julie Dee Verne, who came to 
Europe as a vocalist with “Skating 
Vanities,” has been pacted for 
Ciro’s, London. 
She worked out single routines 
while entertaining for Gls sta- 
tioned in Europe. 
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Last Frontier, Las Vegas 
entine Party’ with Gene Nash and 
Dolores Frazzini duetting and Can- 
dyce King solo-terping. Nash also 
gets in some tapistry and acro-flips 
to sharpen effect. Middle routine 
is sock. Gals bring cheers with 
“Roaring Twenties” theme sliced 
by “Charleston,” “Blackbottom” 
and hilarious hijinks in period at- 
tire. 

Bob Miller orch 
thing in fine stride. 


takes every- 
Will. 
Cafe de Paris. London 
London, Jan. 29. 

Sue Carson, Sidney Simone’s 
Orch, Jack Gordon’s Samba Band; 
$5.50 minimum. 

Since ske first hit the London 
scene a few months back, Sue Car- 
son has earned a wide reputation 
as a comedienne whose talent is 
sharpened by first-class material. 


Original tunes with sophisticated | 


lyrics accent the lighter side of her 
entertainment, and in these austere 
times provide an excellent diver- 
sion for the customers. 

Currently, Miss Carson is play- 
ing femme lead in Val Parnell’s 
“Peep Show,” and the wider pub- 
lic of the theatre may well be at- 
tracted to this nitery and hypo 
business there. On opening night, 
above-average biz was registered, 


which should auger well for the'| 


limited two-week engagement. 
With a style definitely her own, 


the chantoosie has an almost first- | ; . ; 
| hoofing of Bourbon & Baine,gplus | 
like “Seven Lively Arts,” “Grow-| the interp strutting of Rosanne. 
ing Too Old For My Age,” and | 


class comedy routine. Numbers 























JOE DE MARCO 


“Mr. Personality” 


Juggling Dance 
Impressionist 


Currently at c 
_Latin Casino, Phila. 


Personal Management: 
BERNIE ROTHBARD 
EDDIE SUEZ AGENCY 
500 Shubert Theatre Bidg. 


Phila., Penna, 
Phones: Ki 5-1665 
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Night Club Reviews 


Continued from page 58 




























a Your Mind” 


iweille and Eddie 


ROBERTS 


Currently 2nd _— 
Statler Hotel—Cleve and, 
March 
Statler Hote 


17th. 
9 ne Foo's— Montreal 


April 25th. 
Jefferson Hot 





\—Detroit, 







el—St. Lovis. 























THE MIMIC MEN 
MONTE CARLO, Pitt. 
Opening Feb. 15 


650 Bay. Now York NY 
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IN THE HEART OF CHICAGO'S LOOP 
near the Oriental, Palace, Chicago & 
Erlanger Theatres it’s the 


RANCROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates for Show Folk 
Newly Decorated New Management 











“Never Trust a Man, Period” are 
surefire. Impersonations of Nellie 
Lutcher, Rose Murphy and Lena 
Horne are likewise clicko. Weak- 
est link is her bow-out number il- 
lustrating the changed reaction of 
a woman before and after mar- 
riage. Just fair; therefore not 
good enough for her. 

Act is given a special lift by the 
artist’s stage personality. Her 
voice may be a little subdued, but 
she handles her lyrics with genu- 
ine gusto. She is given good back- 
| grounding by the Sidney Simone | 
orch, alternating with Jack Gor- 
don’s Samba Band Myro. 








Bellevue Casino, Mont’! 
Montreal, Feb. 9. 

The Langs (6), Rosanne, James 
Evans, Four Frazers, Jerry Lazarre, 
Bourbon & Baine, Casino Line 
(10), Bix Belair Orch (12), Frank | 
Quinn Trio; 50c-$1.00 admission. 

Montreal’s biggest entertainment 
value climbs back out of the dol- 
drums this week with one of the 
| best revues since owner Harry Hol- | 
mok turned his old barn-type dance | 
palace into a legit club three years 
ago. 

Staying close to the formula | 
that established this money-maker, | 
the management has given pro- 
ducer Natalie Kamarova a free | 
hand to set the all-important | 
Casino productions and then cued | 
in such cincheroo acts as_ the| 
| Langs, juggler James Evans, the 
songs of the Four Frazers and the 





Prime favorites in this room, the 
| six Langs repeat again and pick up 
same hefly palming for their 

teeterboard efforts and visual im- 
| pact. James Evans does his barrel 
|tossing and gimmicked bed jug- 
| gling with the assurance and savvy 
of the old-time vauder that he is 
and scores heavily on all counts. 
His clincher, the lightweight cot 
that reveals a dummy couple in 
| bed after a couple of spins is a 
| natural in this spot. 

The Four Frazers (New Acts) 
Support the production moments 
neatly and lend zest to revue in 
their solo offering. Terpster 
Rosanne takes her feature spot in 
|the “Fire Dance” routine handily 
|and Bourbon & Baine reprise their 
| slick hoofing for plaudits. | 

Vocal chares go to Jerry Lazarre, | 
| who also emcees show, and the Biz | 
| Belair orch gives sturdy show: 
| backing throughout, with Frank 
/Quinn’s trio doing’ interlude 
| moments. Newt. 











Sheraton Plaza, Boston | 

(OVAL ROOM) 

Ed & Wilma Leary’s “Silhouettes | 

|on Ice,” with Jo Barnum, Robin 

| Nelson, Larry Green Orch (8);| 

ia cover Mon. through Fri., $2 
sat. 


This capsule ice show, neatly 
packaged, costumed and executed, 
appears to have the necessary in- 
gredients to pull substantial biz 
into this swank room during its 
month’s engagement. With pro- 
duction, direction and choreogra- 
phy by Ed & Wilma Leary, troupe 
skates gracefully through nifty 
routines enhanced by colorful cos- 
tumes, with overall effect hypoed 





by the noticeable enthusiasm gen- 
erated by individual members. 

Guesting with the group for this | 
stand is the diminutive and grace- 
ful Jo Barnum, a local gal, spot- 
lighted in a couple of solos and 
demonstrating her sock agility on | 
blades via a series of fast spins, 
jumps and figure skating. 

Others grabbing solo spots are 


complete with spins and lifts for 
strong reaction, and Robin Nelson, 


the ice. Guy produces a rabbit | 
from a hat, roses from nowhere | 
and winds stint with the pitcher of | 
| milk disappearance illusion. 

Ensemble numbers, including a | 
samba and waltz routine, are lively 
and impresh gathered by ring-, 
siders is that troupe is much 
larger than actually. Stint winds | 
| with group skating furiously while | 
two boys toss Miss Barnum in the 
air, the action highlighted by use 
of strobs which add to the sock) 
visual impact. 

Maestro Green, who doubles as 
narrator for action while conduct- , 
ing from the 88, and his sidemen | 
turn in a solid job. Another de-| 
serving kudos is room’s boniface | 
Spencer Sawyer, who discovered ; 
'night before opening that the per- | 
manently installed but long un-| 
used ice-making machine under | 
‘the dance floor was not in work- | 
ing condition. He enlisted a group | 
of workmen and supervised repairs | 
| which were not completed until} 
i5 am. Elie. | 





| juggler 


Villa Vangua rd, N. Y. 

pag Hs Eartha Kitt, 
George Hall, Clarence Williams 
Trio; $3.50 minimum. 


The Village Vanguard has come 
back with something of its original 
fofmat via the retention of John 


‘Carradine, who’s doing readings at 


that spot. Carradine makes his 
appearance in VV at a time when 
the trend seems to indicate that 
performers must prove they can 
also read. Carradine, however, is 


| the first bonafide thesp to go in 


for nitery readings. 

It’s not standard in this country, 
although Europe has a number of 
political cabarets where literary 
movements are started and political 
figures lampooned. 

The Vanguard, however, has had 
lots of poets and litterateurs de- 


| claiming there. During the depr 
such | 


sion, it was .the haven of 
figures as Maxwell. Bodenheim, 
John Rose Gildea, Abraham Lin- 
coln Gillespie and Eli Siegel, 


among others. There, many penuri- | 


ous poets read for kitty receipts. 
Siegel, according to Village stand- 
ards, presented a major bit of 
poesy at the Vanguard, “Hot After- 
noons Are in Montana.” In those 
days benches sufficed for standard 
nitery accoutrements. Many look 
back to that era with nostalgia. 
Carradine (more of him under 
New Acts) is likely to draw con- 
siderable business here. It’s not 
probable, however, that he’ll start 
a new nitery trend as conditions 
have changed considerably since 
the depression era. Nevertheless, 
there is literate entertainment in 
this direction, granting that audi- 
ence and outlets are necessarily 


| Limited. 


Max Gordon is presenting a first- 
rate show, with Carradine, Eartha 
Kitt and George Hall providing a 
fine session of nitery entertain- 
ment. It’s one of the top exhibits 
here in some time. 

Miss Kitt, who recently worked 
La Vie En Rose, is a provocative 
songstress. Sepian has a style that 
frequently shows a sly sense of 
humor, there’s good dramatic 
content on occasion and good 
projection of mood. 

Hall is a musical comedy vet 
who has made good in chi-chi 
nitery stands. His material is off- 
beat for the mass type clubs, but 
in the intimate spots he seems 
unable to do wrong. Satire of a 
Sousa march and his recitatives 
hit unusually hard in this spot. 

The Clarence Williams Trio 
completes the lineup with its show- 
backing and opening tune. Jose. 


Palmer House. Chi 
(EMPIRE ROOM) 
Chicago, Feb. 7. 
Billy DeWolfe, Margaret Phelan, 
Bela Kremo, Merriel Abbott Dan- 
cers (8), Eddie O’Neal Orch (12); 
$3.50 minimum, $1 cover. 





Back after a two-year absence, 
Billy DeWolfe is topping an Em- 
pire Room display made up of re- 
peat acts who have proved their 
worth here before. t’s the sec- 
ond time around for warbler Mar- 
aret Phelan and juggler Bela 
<remo and, of course, DeWolfe 
has made several stops here since 
his now classic ‘‘Mrs. Murgatroyd” 
portrayal first projected him into 
headliner status. Producer Mer- 
riel Abbott’s reliance this time on 
the “tried and true” looks positive 
to reap plenty of patron endorse- 
ment. 

That some of the ringside ha- 
bitues may be nearly as familiar 
with DeWolfe’s standards as is the 
comedian himself is apparently 
more a plus factor than a handicap. 


| Certainly the opening night Em- 


pire crowd was with him from the 
start and even more so when he 


Ed & Wilma Leary, who team up| finally begged off with his mop-| 
for a sesh of click double skating | Ping bit. “Mrs. M.” remains the | 
climax and looks good for con-) 


tinual mileage despite the recent 


who, working in tails, essays a bit | TV showcasing on Ed Sullivan’s 
of magico while shimming around | “Toast of the Town. 


DeWolfe’s routines are polished 
to a fine edge and he earns a ris- 
ing tide of laughs as he romps 
through the Club Swingeroo take- 
off on the gum-chewing hoofers; 
his British dramatics a la Noel 
Coward; the Boris Karloff impres- 
sion, and the “expose” of the 
room’s scarred tables and messy 
linens. The guy’s a hard and fast- 
worker who is well paid in atten- 
tion and yocks. 

Bill is also graced by a topflight 
in Kremo. He _ garners 
mucho admiration with his swift 
tossing, especially the tophat twirl- 
ing that plays off to a big mitt. 

Margaret Phelan, a lusty voiced 
chick with a figure to match, runs 
the gamut with some spicy spe- 
cialties that display her sophistica- 
tion, and some operatic and pop 
standards that show off her vocal 
range. She was a bit too gener- 
ous with her repertory~at the 
opening dinner show for the best 
“leave ‘em hungry” impact. Never- 
theless, gal registered ‘heftily with 


“Can’t Help Loving That Man” 
and “The I Clockmaker.” 

The Abbott dancing troupe 
smartly open the proceedings with 
the “Ballet Adrian” and return 
midway for a clown number that 
displays considerable more agility 
than the usual house terp group. 


the affair is the Eddie O’Neal orch. 
Fronter is a highly personable em- 
cee and his crew a smooth bunch 
of windjammers, both in backing 
the show and for the aay! ey 
ave. 


Thunderbird, Las Vegas 
Las Vegas, Feb. 7. 

Morton Downey, Beatrice Kraft 
& Co. (2), Jimmy Rule, Carmen 
| Mastren, Kathryn Duffy Dansations 
(7), Johnny O’Brien, Normandie 
Boys (3), Al Jahns Orch (11); no 
cover or minimum. 








Morton Downey hasn’t exercised 
his lyric pipes in this territory for 


4 over three years, with result that 


return is signal for concentrated 
rush to load tables. 


Takes over at the 88 facing 


leys. Charging opener, “Put Your 
Arms Around Me,” blends into 
“September Song,” “Only One For 
Me,” “My Heart and I,” “You Made 
Me Love You.” Each set contains 
familiar oldies which tickle ap- 





Trademark whistling trill is woven 
into the pattern of long-standing— 
that of utter simplicity in song- 
ware. 


with such naturals as ‘Melancholy 
Baby,” “Carolina Moon,’ “When 
Irish Eyes Are Smiling,” ““My Blue 
| Heaven,” “Molly Malone,” ‘Mexi- 
cali Rose,” “Take You Home Again 
Kathleen.” Irritating note is his 


tunes, however. Breaks design of 
constant nostalgia by insertion of 
rib-tickling Irish wake song, ‘‘Why 
Did He Die.” Formula used, plus 
| his rep, insufe begoff. Aiding the 
Downey warbles are accompers 


and Carmen Mastren at guitar. 
Beatrice Kraft, decked in East 
Indian trappings and flanked by 
two males in native attire, holds 
attention securely with her terp 
lore. Bell-jangling partners de- 
scribe similar movements as the 
gorgeous femme _ sets forth in 
stylized choreos. Hand movements 
are superb. Contrasting rhythms of 
two flings are topped by Miss 
Kraft’s solo enticement as encore. 
Kathryn Duffy Dansations frame 
| Big Wide Wonderful World” as 
curtain-upper, utilizing hoops for 
setup. Closing maneuver is Gersh- 
win melange and “Rhapsody in 
Blue” vehicle for Christina Car- 
son’s spotless toe terpery. Johnny 
O’Brien officiates as capable emcee 
and production warbler. Normandie 
Boys assist vocally and Al Jahns 
orch displays thorough instrumen- 

tal capacity for all backgrounds. 

Will, 





Forbidden City, S.F. 
San Francisco, Jan. 29. 
Chariie Low, Larry Chang, Dotty 
Sun, Sing Lee Sings (2), Toya, 
Forbidden Dancers (6), Al Wallace 
Orch (6). 


_The big appeal in ‘this lively 
pitch is novelty. Chinese gals and 
specialties in sprightly costumes 
tossing off standard routines pro- 
vide a well-paced package of nit- 
ery hardware. Girls: are on cute 
side, and while the bouncy one- 
two-three-turn dance routines are 
less than sensational, it all adds up 
to an okay slice of eye-value. 

Show is opened by Charlie Low 
in a pleasing straight emcee chore 
and breezes into the first ensemble 
item with girls rigged in flashy 
black and sequin outfits. 

Larry Chang, smooth voiced 
tenor, is first specialty with “Lul- 
laby of Broadway” and “I’m For- 
ever Chasing Rainbows” offered to 
|good hand. Encore slanted in 
Spanish, “Quizas, Quizas, Quizas,” 
jis strong closer. Chang has good 
appearance and voice, but better 
|; handling of mike would give in- 
| creased volume for bigger impact. 
| Dotty Sun, next up, has natural 
| sense of comedy and mugging and 
|turns in a zippy “Hilo Hop” and 
|“Plenty Papaya” terp novelties. 
Here’s a gal who could move on 











dance coaching. 

| The Sing Lee Sings, man and 
| gal, are top faves in melange and 
| score with a fast assortment of 
| flashy acrobatic stunts which draw 
boff reaction. Jump through knife- 


| studded hoop garners big at bow- | 


| off. 
stand. 
Billed as the Chinese Sophie 
Tucker, songstress Toya, in the 
home-stretch spot, is pleasing in a 


This is solid stuff in any 


and “St. Louis Blues.’ 





tooters showing wide versatility 
for both show and terping. Ted. 


Not an unimportant adjunct to) 


auditors during segments of med-| 


plause with each opening measure. | 


Can’t seem to go wrong this spot | 
use of word “’cause” to bridge | 


Jimmy Rule at second keyboard | 


to bigger things by submitting to | 


| 


trio of tunes, “No Business Like | 
Show Business,” “The Man I Love” 


Music by Al Wallace troupe is | 
outstanding for size of orch with | 


Besert Inn, Las Vegas 
Las Vegas,. Feb. 6. 
Carmen Miranda, Stan Kramer 
& Co. (3), Bando da Lua (4), Alan 
Gilbert, Pat Henning, Arden-Fletch. 
er Dancers (8), Carlton Hayes 
Orch (11); no cover or minimum. 


Sizzling Carmen Miranda is rea- 
son enough for heavy swarms to 
surge against the entrance ropes 
into this nitery. Sock supporting 
| bill aids in giving eminent satisfac- 
tion before the Brazilian thrush 
fires up the fiesta. 

Entrance of fiery and colorful 
gal sets up good relations im- 
mediately upon ringside amble and 
handout of bananas and apples. 
Chirp not only has w.k. fruit top- 
knot but a variation—a cascade of 
tiny umbrellas to accent gorgeous, 
{vividly hued costume. Themes 
“Souse American Way,” afte; 
| which songalog includes “Ay Ay Ay 
I Like You Very Much,” . “Tico 
Tico,” “Cuanto la Gusta.” At this 
|} juncture Miss Miranda flies off to 
doff turban while accompers, Bando 
da Lua quartet, warble and strum 
i“Turban is Coming Off.” 

Returns with biz of combing red- 
dish tresses, spiced with gab to 
|intro “Don’t Talk Expensive.” Gar- 
bled English tickles risibilities dur- 
ing western turn with white five- 
gallon lid, twirling guns, bleating 
|*Yipsee Cayee.” High platform 
shoes are cast off in “Love io Be 
| Tall.” Surprise Hawaiian insert, 
“Go Around the Island,” grabs 
plenty attention, - earning” begoff 
|caper “Mama Yo Quero.” 

Comic Pat Henning complete 
with Irish pan, gives out at run-on 
| with con style delivery to make 
| each thrust count for plenty. Yocks 
| begin mounting for sure after he 
| drops his Jerry Lewis coif toupe. 
| Gleaming bald pate is butt of very 
(Continued on page 62) 
































Not Your Pal Joey But Your 


BUDDY LEWIS 


Comedy Emcee and Master of Mimicry 
Currently Appearing 


SEVILLE THEATRE 
MONTREAL 








Opening Feb. 14 
CASINO THEATRE, Toronto 
(Repeat Engagement) 

Per. Mgt. BERNIE ROTHBARD 
EDDIE SUEZ AGENCY 


500 Shubert Theatre Bidg., Phila, Pa. 
Phones: KI 5-1665 ” PE 5-7083 
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", . . loads of polish . .. satire 
not in the established book .. ." 


—Zabe, Variety 


MICKEY 
SHARP 


Comedy in a Sharp Manner 


Currently 3rd Week 
ORIENTAL THEATRE, Chi. 


Per. Mar.: Marcus Glazer 
Dir.: MCA 


~~ 


JAY MARSHALL 


\ Have Long 
Underwear 
—Will Travel 
North 


Mot.: MARK J. LEDDY 
Leon Newman 


























































(JACK DENTON 


WORLD'S GREATEST COMEDIAN 


(Personal Opinion) 


¢/o IVAN CHARNOFF 
Chicago 
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r—@ BILLBOARD © 
DAGMAR HIT 


Jams Vegas 
Inn; Gets 
Big Hands 


LAS VEGAS, Jan. 26.—The 
Desert Inn, with Dagmar in her 
first cafe job since she broke 
thru on television, pulled one 
of the biggest crowds for an 
opening here in a long time. 

A big Hollywood crowd, fa- 
miliar with Dagmar’s TV rep, 
jammed the room for both 





BROKE A 
EXISTING RECA Ds 


shows. 
r’s act, written by Lou 


Dagma ) 5 ER 
nd Allan Walker, was 


Meltzer a 
built around a “Dagmar for 
president” routine, with band 
participation. In addition to the aS 
gal ad libbed her aS 















set routine, t lit 
way thru some hilarious mo- 


ments for yocks and big hands. 
Dagmar isn’t just a freak at- 

traction. She has an act an 

does business. 
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Desert Inn. Las Vegas 
funny running gag. Off-beat im- 
presh approach kids Boyer, Ed- 
ward G. Robinson, Wallace Beery 
in “tone” effects, Bette Davis walk, | 
etc. 

Henning activates pie clips of | 
falls. Hunchback Army 
town election day parade lampoon- 
ing several types (most Irish-Amer- 
ican) for great exit. Henning could 
be slotted within vid frames nicely. 

Stan Kramer, with company con- 
sisting of mother and father, puts 
on outstanding exhib of puppet 
artistry. Manipulates _ brilliantly 
costumed dolls on floor as well as 
special platform. Unusual wire- 
pullin’ sets up magico routine, Bill 
Robinson terping stairs, drunk- 
stirt. Be.ty Hutton doll pegs chirp 
to T. Entire company cleses with 
blackface puppets vacinge “Cake- 
wa'k” using strob. Big mitts. 

Arden-Fletcher Dancers concoct | 


mood fling in blue velvet, hold 
over exciting “Peruvian Mambo” | 
which serves also as - Miranda’s 
setup. Alan Gilbert cantos produc- 
tions with authority, sets easy, 
breezy emcee style. Carlton Hayes 
batons orch capably. Will. 


Chez Paree, Montreal 
Montreal, Feb. 9. 
Willie Shore, Ernestine Mercer 
(with Leonard Golbrick), Wally 
Aspell, Boots McKenna Line (7),| 
Pali De Luca Orch (8); Peter 
Barry Quartet, with Maria Blanco; 
85c admission. 





The inexhaustible Willie Shore 
brings his tried and true patter and 
hoofing back to Montreal and 
dominates the Chez Paree at all 
times. Shore goes to work right 
after the Boots McKenna 
line finds its way offstage, 
doesn’t relax {ill the show is over | 
75 minutes later. 

That Shore is a_ solid fave} 
around this saloon is evidenced | 
each night with the crowd that 
fills the boite for both early and 
late show. Working a room that is | 


Nite Club Reviews 


Continued from page 60 


: |Ernestine Mercer that is straight 
Bogart, Cagney, et al., with prat-) out of the burley wheel, featuring 
routine | an off-the-shoulder gown, etc., and 
goes over big, sequelled by small-| then goes into his material which 


|standout hoofing. His pot pourri 


| plications. 


| Wally Aspell (New Acts) taking the 
| vocal sides. 
| does show 
| Maria Blanco giving a vocal and 
pony | visual hoist to Peter Barry’s re- 
and | lief sessions. 


peopled with characters who have | 


been known to pick a filly now and 
then, Shore is in his element. His 























“Satirically yours” 


DIANE HAYES 


FRANK BROOKHOUSER, 
Philadelphia Inquirer— 


“Diane Hayes — You may have seen 
her on TV... one of the best.” 


Permanent Address: 
234 W. 48th St., New York, N. Y. 
Circle 6-8800 Ext. 517 
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‘sows FUN-MASTER 
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THE ORIGINAL SHOW BIZ GAG FILE 
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First 13 Files $7.00. All 35 issues $25.00 
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PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
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“horses are my downfall” routine 
is never hit harder unless it’s when 
Jackie Miles pays this spot (Mon- 
treal has still to hear Joe E, 
Lewis). 

Shore tees off with a few stories, 
tries a song, does a bit with chirper 


is, as usual, highlighted by his 
of ballet steps leads to a few 
hoked-up dance impressions, and 
then he does his Joe Frisco and 
Pat Rooney routimes to socko re- 
ception. 

Shore’s material may not change 
much over the years, but he han- 
dies it in such a disarming manner, | 
without the laboring or forcing, | 
that it is always fresh and a sure | 
clicko with patrons. 

Show opener goes a new- 
comer in these parts, Ernestine 
Mercer, a tall chirper from Texas 
with all the physical attributes that 
make up the basic parts of any 
modern-day thrush. Miss Mercer, | 
with the help of orch conductor 
Leonard Golbrick, who works in a 
violin background during one ar- 
rangement, has gone overboard on 
the dramatic special stuff. “Old 
Man River,” a spiritual and a 
French number fail to draw more 
than passing interest for their com- | 
Her big seller, “Love 
For Sale,” runs the gamut from 
coyness: to heavy-handed corn, in- | 
cluding a modified strip routine. 
Her begoff with Shore doing “Em- 
braceable You,” however, gets her 
off with plaudits. 

The Boots McKenna line does 
well in the hoofing section, with 


to 





Palm De Luca’s band 
music, with attractive 


Newt. 


Oasis. L. A. 
Los Angeles, Feb. 5. 
Woody Herman Orch, with Dolly 
Houston; $1.50 cover. 





Titillating rhythm of Woody Her- 
man and his crew is cut right down 
the alley for Oasis devotees. His 
jump '‘n’ jive gives the room all 
the reverberations of an _ earth- 
quake. 


Jazz idiom comprises 80% of the 
diet served by the batoneer, who 
breaks in occasionally with ballads 
such as “Prelude to a Kiss” and 
“Stars Fell on Alabama.”” Herman, 
vocalizing on the latter, surprises 





| with a pleasant, stylized delivery. 


Dolly Houston is in for a few 
schmaltzy numbers, but femme has 
more than her share of troubles 
weaning her weak pipes on “Old 
Feeling” and “I May Be Wrong.” 
Mike gave out on her first ef- 
fort so she couldn’t be heard at 
all, and Herman stepped in to solo 
out her time on his licorice stick. 
Next time up Miss Houston was 
surprised by an orch horn solo 
cutting in amidst her warbling. Ap- 
parent brush she was getting from 
orch, causing her exit in middle | 




















WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 





of tune, didn’t reflect any credit | 
on Herman’s leadership. 


Herman relies on jazz originals 
|for a good part, and closes with | 
| sizzling version of “Perdita,” which | 
|rocks the spa. Particularly strong | 
/on latter is sax combo, with three | 
| tenors, one baritone and Herman | 
/on alto. Sonny Igoe’s skin-beating 


| highlights the evening. ) 


Intermission 88’er 


Joe Small 
| tickles ivories niftily. 


Evad. 


Ritz Carlton. Montreal 
(RITZ CAFE) 
Montreal, Feb. 9. 
Mack Triplets, Johnny Gallant, 
| Joe Settano Trio: $1.50 cover. 





| The Mack Triplets are a def- 
|inite departure from the usual Ritz 
Cafe formula which to date has 
used a single thrush, either French 
or English. This threesome, grads 


'from the Spitalny unit some years | 


back, are making their second 
|; Montreal appearance and the Ritz 
‘Hotel patrons seem to go for their 
youthful song approach. The giris 
(Eileen, Charlotte and Laverne) 
have nothing outstanding in sophis- 
ticated tunes, but they keep punch- 
ing the regulars which are catchy 
and easy on the ears. 

“Trois Cloches” picks up best re- 


‘ception and an over-long Caylpso, | 
“She Like It, He Like It” makes | gagement since coming to London 


an obvious closer with the girls 
|Surprising via their demure in- 
nuendo. 
| As a tester, this type of act may 
be okay once every six months, but 
| will only catch on with a more up- 
|dated style and better material. 
| Johnny Gallani at the piano gives 
| the trio able backing. Joe Sett«no’s 
trio maintains atmosphere with his 


Flantingo, Las V 

Las Vegas, Feb. 7. 
Dick Haymes, Mandarins (4), 
Sam Coslow Line (8), Sharon Dezx- 
ter, Will Osborne Orch (10); no 
cover or minimum. 


Although this new entry will not 
break records in jampacked tables, 
it’s pleasant diversion with Dick 
Haymes’ warbling as top lure. 

Haymes almost had to ditch 
this Flamingo booking, having 
suffered an accident to his left 
foot. (Dropped a trunk on it, he 
proclaims from stage). With cane 
as aid, and seated on bar stool, 
singer waxes informal in medita- 
tive layout. Most of his baritoning 
is nostalgic in vein, using such 
standards as ‘Feel a Song Coming 
On,” “Gypsy In My Soul,” “Some- 
body Loves Me,” “Very Thought 
of You.” Second ballad breaks 
oldie * trend with “And So To 
Sleep,” while a rhythmic break is 
given in a rocked “Blue Skies.” 
“Might As Well Be Spring” re- 
ceives super treatment for top| 
palms. Sets up request sesh easing | 
into dansapation after he invites | 
couples to polish parquet to his 
vocalizing with Osborne orch. Ac- 
comper Al Lerner aids background- 
ing by giving signals from ivories. 

Mandarins, three guys and gal, 
set about their gyrations with Ori- 
ental flair for perfection. Opening 
is pyramid pic, rapidly breaking 
away for single and duo turns. Arm 
balancing and plate spinning on 
wands while member headstands on 
turning divot give rise to salvos. 
Spectacular dive through hoop of 
knives and burning torches is top 
thrill. Horizontal bar is erected for 
one of four to exhib skill, followed 
by pairing which has one head- 
standing sans hold on another’s 
pate, meanwhile twirling rings. 
Single and group expositions re- 
ceive well-earned mitts. 

Preem of Sam _ Coslow’s line 
comes off okay, but with paring 
needed here and there to teles- 
cope some stop-and-start produc- 
tions. Gals are all whistle-bait, terp 
lightly. Coslow has picked chicks 
for chirping ability to include trio 
headed by Sharon Dexter. Brunet 
adds oomph to her song _ solos. 
Sheri North is featured in some 
sexy leg work. Will Osborne orch 
backs solidly. Will. 


Hotel Radiscoar. Mpls. 
(FLAME ROOM) 
Minneapolis, Feb. 9. 
Hank Fort, Raymond Chase, 
Arthur Ravel Orch (8); $2.50-$3.50 
minimum. 








Exuberance and merrymaking 
via song by comedienne Hank Fort, 
a bundle of energy who calls her- 
self “the happy girl from the 
south,” lives up to the title. She 
spreads her good cheer to the cus- 
tomers, plussed along by Raymond 
Chase’s_ stimulating concertina 
musical interlude. All of it stacks 
up as pleasing entertainment in 
this class bistro. 


It’s Miss Fort’s first visit here | 


and her performance clicks. As she 
fires a barrage of her own novelty 
comedy songs, her zip overwhelms 
and conquers. The numbers, with 
their Jaugh-studded lyrics, seem to 
be right up her comedic alley and 
afford a showcase for some effec- 
tive clowning. 

After a long series of song char- 
acterizations, she establishes 
friendly relations with table-sitters 
as she informally makes. the 


Partly accompanying herself, and 
occasionally allowing the house 
orch to provide the background, 
she runs through a planned 30- 
minute act with a satisfying mix- 
ture of light and dramatic stuff. 
Most effective is her rendition of 
“Till the End of Time,” while in 
sharp contrast is Hoagy Carmi- 
chael’s “Hong Kong Blues.” New 
to most customers was a selection 
from “Pal Joey.” In amusing vein 
- her Anglo-French version of 
“It’s Nice to Have a Man Around 
the House.” 

Show was registering good aver- 
age biz when caught, although it’s 
accepted that the evening dress 
rule eliminates casual trade. Dance 
music is suitably provided by the 
two resident aggregations, lan 
Stewart for straight terping and 
Tommy Rogan on the latunes. 

Myro. 


Hotel Nicollet, Mpls. 
(FLAME ROOM) 
Minneapolis, Feb. 9. 
Eric Thorsen, Carlos & Linda, 
Cecil Golly Orch (12), with Mil- 
dred Stanley; $2.50-$3.50 minimum. 





Eric Thorsen’s stunning singing 
performance and Carlos & Linda's 
boff dancing are currently hitting 
the right entertainment spot with 
plenty at zing in this plush room. 
It’s a show with no letdowns and 
it keeps the customers happy. 

A Minneapolitan who has made 
the supper club grade, Thorsen re- 
turns in fine fettle after an_ab- 
sence of nearly three yeaTs. He’s 
tall, blond and handsome, possessor 
of an excellent set of pipes, an 
ingratiating personality and su- 
perior showmanship. His big 
weapon is in being able to fork 
out highly enjoyable, are and put- 
ting the customers in a romantic 
mood. 
sitters ga-ga. 

Into such songs as “Younger 
|Than Springtime,” “The Whiffen- 
poof Song” “Enjoy Yourself” and 
his pop medleys, Thorsen puts sin- 
cerity and deep feeling. His visit 
to the tables to pin carnations on 
“fortunate” females and his ex- 
cursions into comedy add to the 
pleasantry. He also comes through 
with a Swedish dialect number, 
“Vah, Sure, Y’Betcha,” right in 
order here. R 

Carlos & Linda,,a snappy pair of 
Cubans, put comedic frosting on 
much of their terpsichore and it 
makes their session all the more 
appetizing. Routines are out of the 
ordinary. The national dance of 
Mexico, and a Cuban version of 
the rhumba_§ score cee ig 

ees. 


El Rancho, Las Vegas 
Las Vegas, Feb. 6. 
Ben Blue & Co., with Sid Slate, 


Ted Fio Rito Orch (10); no cover 
or minimum, 





Equal honors go to Ben Blue 
and Andy & Della Russell for 
making this parcel allegro. Biz 
will be tops for full fortnight at 
El Rancho Vegas. 


Although sharing equal mar- 
quee percentages with the Rus- 
sells, comic Ben Blue and roister- 
ers have been handed closing slot. 
This they fill with several yock- 
worthy sketches. Blue hits off first 
in meandering monolog _inter- 
rupted by Sid Slate, who legs a 
“Charleston” for kudos. Bobbie 





rounds. In some respects she sug- 
gests a femme Milton Berle. 


Chase is both gan accomplished 


musician and good showman and 
his musical emanations prove very 


| pleasant. His contributions cover 
a wide range, including ‘“Mala- 
guena.” “Mighty Lak a Rose,” 


“I Got Rhythm” and “Hot Canary.” 
He also performs on tiny double 
accordions and does some other 
tricks with the instruments while 
extracting listenable melody. 
Arthur Ravel’s orch does an es- 
| pecially good supporting job for 
\the performers and supplies fine 
dance music. , 


Berkeley. London 
pia London, Jan. 31. 
Virginia Somers, Tommy Rogan 
| Rhumba Orch, Ian Stewart's Band; 

| $5 minimum. 





One of the few remaining spots 
in London that still insists on even- 
ing dress, the. Berkeley usually 
makes a pitch for entertainers with 
|a style and dignity to match the 

environment. Virginia Somers fills 
_the bill admirably in both respects. 
This is her second cabaret en- 





three months ago, and in the in- 
terim she has played a successful 
date in Madrid. When she made 
her London debut, she impressed 
as a song stylist and pianist, and 
her current performance should 
maintain her rating. 

Beautifully gowned and with a 
well balanced routine, the U. S. 
chanteuse evokes a warm response 





smooth .dancing rhythms.* Newt, - 


from: a: Normally’ ‘staid’ clientele. 


| Martin, a well-stacked brunet, has 
her moment thrushing “Good Day 
|; Coming to You.” 


Return of Slate ,is signal for 
“Fractured French” bit introing 
| Blue in Chaplinesque garb. Pan- 
tos with Miss Martin in rather sug- 
| Bestive content which sags consid- 
;erably at Slate’s swish tag. Blue’s 
| ever-funny “Chandu” gets a good 
working over, garnering howls 
,from the house all the way. With 
| Miss Martin, Blue sets up one of 
|his standard routines, “Ten Cents 
'a Dance,” for kayo. 


| Andy & Della Russell fill their 
/course with delightful warbling. 
His warm personality is evinced 
immediately as he solos “Song in 
My Heart” and “One I Love,” with 
big reception for medley of such 
early Capitol disk hits as “Besame 
Mucho,” “Amor,” “Yo Te Quero 

Mucho.” 
Special verbiage to “Me and My 
Shadow” leads Miss Russell into 
proceedings. Blonde chirp is 
gowned richly, looks like a million. 
Both head into “Thou Swell” and 
“Shine on Harvest Moon” with 
stop-time terps. Amusing “Don’t 
Say Hello” begins string of like 
specials including “Brother You 
Could Be Replaced,” interlarding 
his impreshes of Tony Martin, B. 
Eckstine, Lanza, Stewart and 
Gable as part of song-pattern. 
Honeymoon Is Over” dishes up 
husband-wife bantering, with 
Roaring Twenties” song-combina- 
tion spiced with oldies and cos- 
tume touches sealing the deal. 
Terps lightly lead pair off for peak 

. ‘hs ot? esi Wik. ‘ 





plaudits. 


He has the femme table- | 


Bobbie Martin; Andy & Della| 
Russell, Jerry Pedersen, Joy 
Walker, El Rancho Dancers (8), 





Mount Reyal, Ment’! 
(NORMANDIE ROOM) 
Montreal, Feb. 6. 
“What's New!,” revue; songs 
Wilson Stone; dances, Gene 
Bayliss; with Elise Rhodes, Doris 
Schmitt, Billie Hayes, Hal Hackett 
Richard Goltra, Jack Marlin; Max 
Chamitov Orch with Norma Hut. 
ton; Hal White Trio; $1.50 cover 
Sat. only. 





Making a complete switch from 
the formula type show of a name 
performer or a split bill, manage. 
ment of Normandie Room brings 
in a group of six talent-loaded 
youngsters to make as gay a show- 


case as has been witnessed here 
| for many months. 


Backed by the songs of Wilson 
| Stone and the staging of Gene 
Bayliss, these -unihibited kids, a}! 
| possessing previous checkered ex- 
| perience, offer a miniature revue 


| that has a bit of everything and 
| is a surefire pleaser particularly 
in layouts removed from the big 


Broadway offerings. 


Kicking off with “The Best Days 

of Our Life’ in college dress and 
tempo, the unit builds neatly 
through. the torchants of Elise 
Rhodes to a socko “Back in the 
|Old Routine” featuring Billie 
|; Hayes and Richard Goltra. The 
|latter number draws heaviest mit- 
| ting, due mainly do the comedics 
|of Miss Hayes, a short, blonde 
| youngster with a vet approach to 
| song. 

Jack Marlin, a newcomer to the 
|cast in the last week, does the 
| major comedy bits and singles with 
|an impresh series that picks up 
jan okay reception despite familiar 
| takeoffs. A routine based on tele- 
vision, “Giddy Over Video,” . fails 
| to garner expected yocks, probably 
| because TV has yet to reach the 
'Montreal area with any consistency. 
| Doris Schmitt displays plenty of 
| femme appeal in her terp sessions 
|and Hal Hackett, another replace- 
| ment since the outfit got together 
a few months ago, is fair on the 
vocal sides which he splits with 
Miss Rhodes. 


Overall impact of group is solid; 
' with more sophisticated material— 
and experience—they are a cinch 
for the smaller cafes and hotel 
rooms. Newt. 


2: DOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS” 
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MCA Firing Big Torpedoes at London: 
Hildegarde Set; Dean-Jerry Deal On 


London, Feb. 12. 

Music Corp. of America is dang- 
Jing its big guns In order to get a 
solid foothold on British bookings. 
Before planing back to New York, 
MCA veepee Larry Barnett closed 
with the Cafe de Paris here to play 
Hildegarde for a month starting 
May 19. Deal also has been set for 
Rudy Vallee to work that spot in 
September or October, and ini- 
tiated negotiations with Val Par- 
nell, managing director of the 
Moss-Empires Circuit, for Martin 
& Lewis at the Palladium for the 
month of July. Barnett will at- 
t to shift pix and radio com- 
mitments 
twosome to work here. 

Barnett, as reported last week, 
is attempting to enlarge MCA's Eu- 
ropean holdings. Latest step in ex- 
pansion of the London outlet is 
completion of a deal with agenting 
firm of Jacobsen & Payne for latter 
to take charge of the vaude section 
of MCA’s London office starting 
April 1. Initially MCA will con- 
centrate on exports of J & P acts to 


the U. S. along with headliners of | 


other offices. 


Lew Wasserman, MCA prexy, is | 


due in London March 1. 


Vaude, Cafe Dates 
New York 


Lisa Kirk into the Persian Room, 
May 15... Phil Foster slated for 
El Rancho, Las Vegas, March 5 
... Kitty Kallen moved into the 
Beverly Hills Country Club, New- 
port, Ky., after subbing for ailing 
Gloria De Haven at the Hotel Wal- 
dorf-Astoria . . . Carmen Miranda 
acted for the Baker Hotel, Dallas, 
larch 11... Peggy Ryan & Ray 
McDonald into the Waldorf-As- 
toria, March 20... Ames Bros. set 
for the Latin Casino, Philadelphia, 
Feb. 28. 

















Princeton Names Mendel 
Arthur Mendel, former literary 
editor of G. Schirmer Music and 
Associated Music Publishers, has 
been named professor of music at 
Princeton. 
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Buffalo Court in Haze On 
Strip Phrase, ‘Go-Girl-Go’: 
Same as ‘Shake It Up’? 


Buffalo, Feb. 12. 

A third degree assault charge 
made by Phyllis Panfil, known pro- 
fessionally as Pat Penner, a strip- 
per appearing at the Havana 
Casino here, against John E. Houck, 
a waiter at the spot, was the oc- 
casion for some judicial construc- 


tions of striptease vocabulary 
|when the case came to trial in 
City Court. Miss Penner charged 


that she suffered rib injuries as a 
result of a crusher administered 
by the ardent Houck. 


The waiter denied the charge, 
stating that he had merely yelled 
“go-girl-go,” which, his attorney ex- 
plained, was actually a phrase of 
encouragement. When City Judge 
Zimmer inquired of William King, 
orch leader at the Casino, whether 
|the verbiage had similar connota- 
| tions to the phrase “shake it up,” 
which the judge stated had been 
|used in his day by the younger 
|element, King advised him that 
| some oldsters still used the phrase, 
| but not necessarily so. He added 
|that the exhortation was merely 
an appreciation of a performer’s 
efforts and was seldom known to 
be used offensively in niteries. 

To the judge’s inquiry as to the 
stripteaser’s professional attire at 
the moment, a fellow waiter, ap- 
pearing as a witness, described her 
as wearing “just about what the 
law allows—a G-string and a 
brassiere.” 

To add to the tragedy of errors, 
Houck was taken ill as a result of 
food poisoning during the noon 
recess, causing Judge Zimmer to 
adjourn the case for a week. 


Metro Drops Acts 
At London Empire 


London, Feb. 12. 








at the Empire Theatre here March 
1 after operating the house 26 
months as a vaudfilmer. Decision 
was made because of sub-par biz, 
but Metro British manager Sam 
Eckman declared that the combi- 
nation policy probably would have 
continued if taxed at the same rate 
as live shows. Theatre reverts to 
straight pix. 

Nat Karson, who formerly pro- 
duced at Radio City Music Hall, 
N.Y., handles the same here. There 
was a resident company of 100 per- 
formers. 

U.S. talent frequently headlined. 
Arthur Blake was slated to start 
an engagement there shortly, but 
has been cancelled. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 12. 

The American College of Sur- 
geons has ranked the Saranac Lake 
general hospital as fully approved. 

Renato (Renaldo Magni), musi- 
cal comedy and nitery entertainer, 
took about eight months to beat 
the rap. His last clini¢c gave him 
the okay to resume work. 

Gloria Davis, of National Screen 
Service, who recently registered 
for the observation period, rated 
her first O.K. to attend pictures 
bi-weekly. 

Bob (Harmonica) Coffey, after 18 
months of faithful rest, hit the 
jackpot and drew an 
clinic. 

Among the out of towners who 
graduated here and who report 
holding up nicely are Mary Lou 





les; Tommy Vicks, Boston; Robert 


Mr, 
solid. 
Among the strictly in bed pa- 
tients at the Variety Clubs’ hos- 
ital who rated a top clinic are 
ay (IATSE), Van Buren, Edwin 
Rowland, Glenn Phillips, Joe (UA) 
Philips, Jesus (Gracia) Dominguez, 
Ruth Burke, and Jean Ellis. 
Stanley Nelson, legit and TV 


Ballantine, who is 


ic that rated him his first 10-day 
furlough. 
_.tWrite to those whe are ill. 





M-G-M is dropping stageshows | 


all-clear | 


Weaver, Cleveland; Inez Liverpool, | 
Boston; Ford Raymond, Los Ange- | 


Tarr, Oil City, Pa., and Amazing | 


booked | 
,in 1947, but this is her first tour | 


actor, received his initial good clin- | 


Alaskan Circuit 


Continued from page 2 








in and around Fairbanks for a 
week. Then back to Fort Rich. It 
takes short plane hops and bus 
trips to play relatively near spots 
and comes back the same night to 
Fort Rich. 


They try to make it as comfort- 
able as possible for the troupers. 
At some of the outside bases, ac- 
commodations are much more 
primitive, but there’s enough heat 
and hot water and—believe it or 
not—it’s generally not as cold as 
you’ve been led to believe about 
| Alaska. 


Assigned 


j 





to each unit Is a 
project officer, a captain or lieu- 
| tenant. His job is to see that the 
| unit is properly fed, housed, trans- 


ported and that it arrives on time, | 


| with its personal baggage and stage 
| equipment, to do its show. 

Food is mixed. Most of the eat- 
| ing is at officers’ messes where the 
| food is sometimes as bad as you 
imagine it must be in Alaska. How- 
ever, you have guest privileges at 
officers’ clubs everywhere. After 
regular mess hours at Fort Rich- 
ardson (which is something special) 
you can get a T-bone steak the size 
| of a medium size platter after regu- 
|lar mess hours. Steak prices range 
| from $2.60 to $3 and the meal in- 
|cludes dessert, soup, salad 
coffee. 

Remember, that’s at Fort Rich- 
ardson, where you spend about half 
your nights. But it’s not true 
around the circuit. 





| pick up the tab for the rooms and 
| all of the meals, except now and 
| then your project officer may run 
|a little short and not be able to 
| take care of all the big steaks you 


| might hanker after. 
| That’s Alaska living 


Camps Shows find it. 


as 





Variety Keynotes 
Typical Unit 


Anchorage, Alaska, Feb. 12. 

| A diversity of experience, back- 
ground and change of pace are the 
ingredients comprising the ‘“‘typ- 
ical” four-act vaude unit which 
| USO Camps Shows sends abroad to 
entertain troops. Unit 1005, now 
|drawing toward the close of its five- 
| week tour of Alaska, is regarded 
as typical. Here are the folks whose 
show has won great commenda- 
tion up here in the northland 
wherever it has played. 





| 
| 


wife, Luisa, make up the team of 
Leonardo & Anita, one of the more 
versatile ventriloquist acts. They’re 
Venezuelans; Leonardo, whose 47 
years makes him the oldest mem- 
ber of the troupe, boasts nearly 
30 years in show biz, mostly as a 
ventro in South America. In World 
War II, the U. S. Army came across 
him in Panama and hired him as a 
one-man show to entertain Spanish 
speaking Puerto Rican Army per- 
sonnel in the Caribbean area. After 
the war, Leonardo & Anita came 


act before the Spanish speaking 
people in our Southwest and 
studied English for all they were 
worth. It was less than four years 
‘ago that old tfouper Leonardo, his 
English now in good shape, ven- 
tured to try his ventro act before 
English speaking audiences. The 
Alaskan tour is his second for USO. 

Toddy Stewart, singer, mimic 
| and emcee of Unit 1005, is a Floral 
| Park, L. 1. gal, who got her start 
'in one of the Major Bowes units a 





/number of years ago. She mimicked 


| Martha 


| Raye’s singing motions 


while a phonograph record poured 
out the voice of Miss Raye to the 
| audience. She’s played clubs in 


and around New York, has done a | 


little TV, had her act on the stage 
of RKO metropolitan New York 
theatres and once sang a two-week 


out to the Pacific Islands and Korea 


'of duty with the revived USO. 

Joe Chisolm, 
| twirler and patter specialist of 
Unit 1005, is a Brooklyn boy who 
started out as part of an acrobat 
,team in 1943. He played many of 
,the larger cities before switching 
‘baton specialty, he has appeared 
pony Duke Ellington, Charlie Bar- 





and | 


Armed Forces Special Services | 


the | 


Horacio Ortega Marquez and his | 


to the U. S. where they did their | 


engagement with the band of the | 
late Ben Bernie. The USO sent her | 


the sepia baton | 


over to a single in 1947. With his | 


met and Lionel Hampton, and, in, 


Controversy over the American 
Guild of Variety Artists insurance 
plan entered another phase last 
week when George A. Hamid, head 
of the National Producing Corp., 
which operates the touring Hamid- 
Morton Circus, proposed to the 
union what he considers improve- 
ments in thevinsurance program. 

Hamid recommended coverage 


well as performing or traveling, 
and when taking down or setting 
up their equipment. Hamid also 


restricted: to injury caused while 
performing for a single employer 
who has paid the insurance for that 
engagement. Hamid feels that if 


have protection at a new place of 
employment. 

Hamid also declared that the 
employer, who pays the insurance 
tariff, should also get protection. 
He asserted that $7,500 or $10,000 


insufficient. 
the Hamid-Morton circus is cur- 
rently being sued for $100,000 by 
a man who was shot out of a can- 


was paid $2,250 weekly and Hamid 
says he had nothing to do with the 


manner in which Zacchini per- 
| formed the act. 
Hamid also claimed that Jack 


Irving, AGVA’s national adminis- 
trative secretary, gave him a clean 
bill of health for the stance he has 
taken on his refusal to go along 





1949, he appeared as a guest on Ed 
Sullivan’s “Talk of the Town” video 
show. This is Chisolm’s first USO 
tour. 

Geraldine & Joe are a knock- 
about comedy dancing and song 
act, the partners being Chicagoans 
Joseph Tripoli and Gloria Joyce 
Adams. Tripoli, now close to 35, 
boasts 28 years of show biz experi- 
ence dating back to the time he 
broke in at the age of 7, during an 
amateur night in Chicago's long- 
gone Sidnor Theatre. Incidentally, 
Geraldine Du Bois, who at the age 
of four became his partner 4 little 
later, currently chirps with the Ted 
Lewis Orch. 

The original Geraldine & Joe, 
who were teamed as a kid act by 
Paul Ash, now of the N. Y. Roxy 
| Theatre, played in England and 
| France. in George White's “Scan- 
| dals” in 1940, and then were with 
| Ted Lewis until Tripoli entered 





ithe Army. This is Tripoli’s first 
USO tour. 

His partner, Gloria Adams, 
whose 21 years make her the 


youngest member of No. 1005, has 
sung with small bands in and 
around Chicago, has been a 
chorine in circus and carnival 
shows, travelled coast-to-coast 
with the “Yonely” company and 
has made TV transcriptions. It’s 
also her first tiie out for the 
Camp Shows and her short cos- 
tumes make her the units much 
appreciated cheesecake. 

Pianist for unit is Karl 
Keller, who hails from Little Lock 
Haven, Pa., and is a graduate of 
New York's Juilliard Schoot of 
Music. Keller, one-time church 
organist, has played with a num- 
ber of bands including the Alex 
Bartha and Eddie Sfone aggrega- 
tions. He’s done a solo piano act 
for several years, most recently 
at Charlie Farrell’s Racquet Club 
and at Jimmy Diamond’s at San 
Bernardino. Keller played for 
Camp Shows in Europe and the 
Pacific from 1944 through 1947, 
but this is his first engagement 
in the revived USO shows. He'd 
like to make a USO tour with his 
wife, Mary Philips, a screen extra, 
dancer and singer. 
















theatrical 





for performers while rehearsing as | 


asked that coverage should not be | 


an act takes another job, he should | 


for a fatal or serious accident is | 
He cited the fact that | 


|non while performing in an act} 
owned by Bruno Zacchini. Latter 


: ~ no People bus show people! 


SPECIAL RATES! : 
Right in the heart of Philadelphia's 


excellent facilities, spacious, homey rooms. 


% John Bartram Hotel. / 


BROAD AND LOCUST STREETS Pi 
Robert Pearce, Resident Monoger 
a 


Hamid Proposes Changes in Insurance; 
Nixes AGVA Pact Pending State Sift 


with the AGVA insurance program. 
Hamid declared that Irving in a 
letter to a trade paper declared 
that charges of fraud ascribed to 
the program had proved to be true. 
The program, Hamid said, has been 
under scrutiny of the New York 
Dept. of Insurance and a c'ean bill 
jhas not yet been given it. Con- 
| sequently, Hamid feels the union 
is asking him to subscribe to an in- 





| surance program that may be 
| riddled with fraud. 

Proposes Group Study 

| Hamid said that due to the pe- 


| culiarities of the outdoor field, he 
| believes that a committee compris- 
ing the employers, performers and 
be chosen to 
| get the views of all who would be 
| affected by the insurance program, 
| in order that thé best possible solu- 
tion should be arrived at. 

The outdoor agency head 
(George A. Hamid & Son) has told 
Irving that he is willing to negoti- 
|ate as soon as the legality of the 
insurance program is established 
by N. Y. State. Irving, on the other 
hand, asked that in the absence of 
a formal agreement, the insurance 


| 


| union execs should 


plan shall apply to engagements 
until an agreement is made. 
Hamid, however, is unwilling to 


consent to the insurance until its 
status is cleared. 

Union is slated to picket the 
Hamid Morton - Morton Circus 
when it opens in Kansas City next 
month for the local police. Hamid 
left Monday (11) for a South Amer- 
ican cruise and is due back some 
time in March, after the K. C, 
show. 


Cops Clip Alaska Strips 


Anchorage, Alaska, Feb. 12. 

Police here put a ban on strip- 
pers in night-clubs after the spots 
took advantage of the cops’ leni- 
ency, according to Police Chief 
T. H. Miller. 

Two niteries within the city 
limits are affected, but several just 
outside the city limits may continue 
to use strippers. 
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Swimming Pool— 
Restaurant — Cock- 
tail Lounge — 400 
Modern Kitchenette 
Apts, and Sleep- 
ing Rooms (all with 
Tub and Shower) 
—Modern Appoint- 
monts—Overlooking 
Lake and Park. 





SPECIAL 
PROFESSIONAL 
RATES 


Lawrence & Kenmore Avenues at Sheridan Road 
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VARIETY BILLS 


WEEK OF FEBRUARY 13 


Numerals in connection with bills below 

whether full or sp 
Letter in parentheses indicates circuit. (FM) Fanchon Marco; (1) independent; 
(L) Loew: (MW) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner; 





(WR) Walter Reade 


indicate opening day of show 
lit week open. 








NEW YORK CITY 
Music Hall (1) 14 
Patricia Bowman | 
Charles Lasky 
Anthony Makas 
Stanley Kines 
Rockettes 
Corps de 
Sym Orc 
Palace (R) 12 


Ballet 


Judy Garland | 
Smith & Dale | 
Sr Wences 

G & F&F Szony 

Nicholas Bros | 
Shyrettos ! 
8 Boy Friends | 


Paramount (P) 13 
Gene Krupa Orc 
Edwards Bros 
Polly Berger 
4 Aces 
Foster 
Roxy (1) 15 
Johnny Johnston 
Georgie Tapps 
R & F Stuart 
Roger Carne 
Andrea Zannis 
CHICAGO 
Chicago (P) 15 
Diagoras 
Arthur Blake 
Lon Chaney 
a to filb 





| Keller’s Jungle 


Killers 
Judy Talbot 
Ray Wencil 
rhe Coles 
The Sheratons 
GOLDSBORO (NC) 
Carolina (P) 18 Only 
Asylum of Horrors | 
GREENSBORO (NC)| 
National (P) 16 Only | 
Asylum of Horrors 
HIGH POINT (NC) | 
Centre (P) 13 Only 
Asylum ef Horrors 
MIAMI | 
Olympia (‘P) 13 | 
Dunhills } 


| Rudy Cardenas 


Florian Zabach 
Jack Durant 
De Castro Sis 
ROANOKE (Va) 
Virginia (1) 14 Only 
Paul Williams Orc 
Orioles 
Don Besley 
Sonia Millburn 
Eleanor Foster 
WASHINGTON 
Capitol (L) 14 
Ray Malone 
Sylvia Froos 
Wells & 4 Fays 
Cy Reeves 
WINSTON-SALEM 
(NC) 


CHICAGO 
ROCKFORD Stave (P) 15 Only 
Palace (1) 15-17 Asylum of Horrors 
AUSTRALIA 
MELBOURNE Pan Yue Jen Tp 
Tivoli (1) 11 3 Glens 
Roger Ray Celebrity Singers 
Donald Novis Jeanne Cameron 
Marquis & Family Charlotte McGuire 
Jally Boag May Downs Kiddies 


Rosita Alexander & 
Violette 


Dancing Boys 
Tivoli Ballet 


BRITAIN 


BRIXTON 
Empress (1) 11 
Joe Loss Bd 
Low & Webster 
Artemus Co 
3 Palmers 
Olga Varona 
Clarkson & Lesie 
CHISWICK 
Empire (S) 11 
Dr Crock & 
Crackpots 
Peter Sellers 
Jack Daly 
Woods & Jarrett 
Hilda Heath 
Reid Twins 
Pepinos Circus 
EAST HAMPTON 
Granada (1) 11 
4 Heirolls 
Charlotte 
Kemps 
Vera Fitzpatrick 
Victor Seaforth 
Eltham & Sharpe 
Metropolitan (i) 11 
E & D Waters 
G H Elliott 
Leon Cortez 
Hargraves & 
Russell 
Jimmy Gay 
3 Antons 
Marie Authee 
Terri Carol 
Dot & Maureen 
Palace (1) 11 
Bernard Miles 
Maple Leaf 4 
Ella Shields 
Jack Watson 
Kay Cavendish 
D & J Sherry 
Yolandas 
Royalettes 


FINSBURY PARK 
Empire (M) 11 
Max Miller 
MacDonald & 
Graham 
Gwen Liddle 
Skating Savers 
Warren Latona & 
Sparks 
2 Montys 
Whirlwind 
Elwardos 
Victor Seaforth 
GLASGOW 
Empire (M) 11 
Hamilton Twins 


Co 


HACKNEY 
Empire (S) 11 
Jimmy Young 
Mills Chips 
D & J O’Gorman 
Michael Tamara & 
Sasha 
Nixon & Dixon 
Anne & Alexis 
2 Angelos 
LEICESTER 
Palace (S) 11 
Dave Morris Co 
3 Lesters 
Allen Bros & June 
Rudy Bolly 
Alex & Nico 
Annett Ladies 
Betty Lee 
NOTTINGHAM 
Empire (M) 11 
Forbutt 
Anne Shelton 
Billington 
M & H Nesbitt 
Ron Anderson 
Valerie & Lorraine 
Vic Wise 
Gold & Cordell 
Jack Francois 
Rosinas 
PORTSMOUTH 
Royal (M) 11 
Maurice & May 
George Doonan 
Eltham & Sharpe 
Joyce Golding 
T & P Shamva 
Malcolm Mitchell 3 
Larry Gordon Girls 
Eddie Calvert 
SHEPHERDS BUSH 
Empire (S) 11 
prougs & Andrews 
Ronald Chesney 
Tony Hancock 
Skating Typhoons 
Peter Madden 
Harold Tayler 
Edward Victor 
Jack Crisn & 
SUNDER 
Empire (M) 11 
Charlie Chester 
Edna Fryer 
Harry Seltzer 
Stanley Rose 
Penny Bestford 
Mills & Belita 
Vv J Crastonian 
Williams & Shand 
Billy McCormack 
Charmony 3 

















5 Smith Bros Dave & Maureen 
Foster & Clarke Bobbie Kimber 
Salici Puppets WALTHAMSTOW 
Speedacs Palace (1) 11 
Suzette Tarri Arthur Roseberry 
Janine Due Nelson Fletcher 
Arthur Worsley Calendar Girls 
2 Pirates Lola Rose 
Cabaret Bills 
NEW YORK CITY 
Birdland Enrique Vizcano O 
Dizzy Gillespie Ore | Eduardo Roy 
Dave Brubeck Embers 
Bill Davis 3 Joe Bushkin 
Blue Angel Habibi 
Marti Stevens Chana Kipness 
Harry Belafonte Arno Tanney 


Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Irene Williams 
Kirkwood & 
Goodman 
Mae Barnes 
Jimmy Daniels 
Three Rifts 
Norene Tate 
Cafe Socrety 
Josh White 
John Atherton 
Lenore Korman 
Chateau Madrid 
Duanos 
Pilarin Tavarin 
Alonso Orc 
Copacabana 
Jan Murray 
Toni Arden 
Chandra Kaly 
Elaine Dunn 
Harry Snow 
Sheila Arnold 





Rikkud-Am 3 
Felix Leneman 
Gleb Yellin 
Havana-Madrid 
Lao & La Minerva 
Roy Douglas 
Harriet Lane 
Don Reynolds 
Duffy Ders 
Reyes Orc 
Hotel Amvassador 
Jules Lande Ore 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 
Teddy Powell Orc 
Rookies 
Adrian Rollini 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotel Pierre 
Hildegarde 
Chico Relli Ore 


trio 


Freddy Martin Orc 


Hotel Roosevelt 


Jean -Sablon 


Hotel St. Regis 
Juliana Larsen 
Milt Shaw Orc 
Horace Diaz Ore 
Hotel Statier 

Beneke Ore 
Hotel Taft 
Vincent Lopez Ore 

Hotel Warwick 
Three Suns 

Latin Quarter 
Fernande Montel 
Bamberger & 
Fedi & Fedi 
rrio Bassi 
Costello Twins 
Corinne & Tito 
Cecelia & Steffen 
Ralph Young 
Ebony Stevens 
Pamela Dennis 

oquINnfe) sy 
La Vie En Rose 
Carl Ravazza 
Dorothy Dandridge 
Phil Moore Trio 
Le Ruwan Biey 
Ronnie Graham 
Ellen Hanley 
McCormicks 
Bill Jacoby 
3 Riffs 
Julius Monk 
Norman Paris 3 
Leon & Eddie’s 
Eddie Davis 
Penny Copper 
Roma 
Al Dellay 
Louise & Harris 
Oliver Ders 

. | Fifth Ave 

Patricia Bright 
Ray Hyson 

Bob Downey 
Harold Fonville 
Hazel Webster 
Knick 
Dick Bernie 
Dolly Dawson 
Dick Diana 
Jerri Talbot 


Tex 


Albion Hotel 
Sam Bari 
Rose Gallo 


Bar of Music 
Bill Jordan 
David Elliott 
Guy Rennie 
Beth Challis 
Harvey Bell 
Beachcomber 
Lili St. Cyr 
Norma Parker 
Jean Adair 
Rudy Cardenas 
The Holidays 
Toni Bari 
Kirby Stone 5 
Hern & Dane 
Madeline Mettler 
June Korby 
Ayn Martin 
Lonni Legors 
Danny - Rogers 
Tony Farrell 
Joni Mack 
Neptuna 
Christine Drury 
Chavez 
Sula Levitch Ore 
Juan Cortes Orc 
Brook Club-Lounge 
Lois Davis 
Art Waner Ore 
Stan Free Trio 
Wayne & Fontaine 
Zig & Vivian Baker 
Owen & Murray 
Helene 
Casablanca Hotel 
Alex Shey Trio 
Betty George 
Diane & Edwards 
Tito Puente Orc 
' Celebrity Club 
Alan Gale 
Freddie Stewart 
The Haydocks (2) 
Teddy King Orc 
Clover Club 
Frankie Laine 
Jackie Miles 
Joy Skylar 
Arden-Fletcher Line 
Tony Lopez Orc 
Delano Hotel 
Jose Duval 
Zina Reyes 
Willie Hollander 
Tommy Nunez Ore 
Five O'Clock Club 
Martha Raye 
Merry Mutes 
Novelites (3) 
Yost Guardsmen (©) 
Len Dawson Ore 
Gaiety Club 
Zorita 
Olga Barrett 
Sam Bowitt 
Marie Stowe 
Gilda Rogers 
Rusty Russell 
Gaiety Girls 
Frenchy 
Ernie Bell Ore 
Johnina Hotel 
Michael Strange 
Tony Matus 
Carolyn Woods 
ease | Woods 
ewel Box 
Jackie Maye 


Mickey Mercer 
Danny & Doc Rev 
Leon & Eddie's 
Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
Chuckie Fontaine 
Gaby DeLane 
Babe Baker Revue 
MacFadden Deaville 
Hughie Barrett 
Rollo Laylan 5 
Martinique Hote! 
Manolo & Ethel 
Danny Yates Ore 
Mother Keily’s 
Pat Morrissey 
Bobby Sherman 
Arne Barnett 3 
Salvador Munoz 
Johnny & George 
Monte Carlo 
Gus Van 
Henny Youngman 
Gomez & Beatrice 
Freddie Calo Orc 
lock Club 
Tommy Raft 
Dolores 
Cleo Carter 
Diane 








Mark Monte Orc 
Dick Lafaile, Ore , 


Bob Morris Ore 
Dorothy Martin 


Pam | 





Old Roumantan 
Sadie Banks 
Henny Nadell 
Katherine Chang 
Don Dellaire 
Nadya 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Scotty Graham 
Park Sheraton 
Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Two Guitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts 
Geo Hale Revue 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Celia Cabot 
L & S Willis 
Terri Stevens 
Bobby Gordon Orc 
Village Vanguard 
John Carradine 
Eartha Kitt 
George Hall 
Clarence Williams ~« 
Waldorf-Astoria 
Gloria de Haven 
Bob Fosse 
Nat Brandwynne 
Mischa Borr Ore 
Wive 


v 
Sal Noble 
Bob Lee 


Oo 


MIAMI-MIAMI BEACH 


Chris Cannon 
Patricia Neal 
Nautilus Hotel 
Georgie Price 
Ralph Font Ore 
J & S Reyes 
Candi Cortez 
La Rue‘s 
Chuy Reyes Ore 
Rudy’s Gypsy Orc 
Park Avenue 
Charlie Farrell 
3 Continentals 
Alfredo Seville 
Joe Sodja 
Robert Richter H’t’! 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Orc 


Sans Souci Hotel 
Alan King 
Stuart Harris 


Eddie Snyder 
Sacasas Orc 
Herman-Magner 
Dancers 
Saxony Hotel 
Dean Murphy 
Henri Rose 
Miguelito Valdez O 
Tano & Dee 
Sea Gull Hotel 
Billy Banks 
Charlie Paige 
Mae Silva Ders 
Johnny Silvers Ore 
Nirma Cordova 
Norman Lester 
Tiny Kaye 
Sea Isle Hotel 
Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 
Juan & Marilyn 
Alan Kole Orc 
Shore Ciub 
Marsha Carroll 
Sager Dancers 
Arthur Warren Ore 
Club 
Maxie Furman 
Blue Drake 
4 Debutants 
Sherry Panay 
The Raven 
Hy_ Grossman Ore 
Sorrento Hotel 
Mal Malkin Ore 
Vagabonds Club 
Vagabonds (4) 
Hal Winters 
Condos & Brandow 
De Marco Sis (5) 
Preacher Rollo 5 
Frank Linale Ore 
Golden Slipper 
Grossman & 
Goldberg 
Hy Sands 
Bernie Sloane 
Dorita 
Sascha Leonoff Orc 
Freddie Calo Orc 
Ciro’s 


Joe E Lewis 

Nayci Crompton 

George Hale Girls 

Joey Bushkin (3) 

Anna Hathaway 

Mara & Quentin 

Ray Stevens 

Jose Curbello Ore 

Copa City 

Jane Powell 

Jackie Kannon 

4 Step Bros 

Billy Daniels 

Benny Payne 

Steve Gibson ~ 
Redcaps 

Damita Joe 

The Tune Timers 

June Taylor-Benny 


Dave Tyler Orc 


Latin Quarter 
Samia Gamal 
Darvas & Julia 
Frank Libuse 
Margot Brande, 
Collette Fleuriot 
Danielle LaMar 
Marilyn Ross 
Mara & Maurice 
Gay & Harry Walls 
Gautier’s Dogs 
Andre Philippe 
Geneve Dawn 
Les Patios 
Waller Twins 
Mullen Twins 
Line (16) 

Pupi Campo Orc 
Jose Cortes Orc 





Sherry Frontenac 
The Sunnygiderg ,(# 


} 


} 
| 


| 


X Cugat Ore (5) 


| Michael Selker Orc 


s 
Sen Kanez Ore Noma Mahi 
Frank & Lita Linda Fonte 
Leonora & Stan Diana DeVon 


Lord Tareiton 


Allison Hotel 
Beachcombers (4) 
Enrico & Novello 

Tony Pastor’s 
Al (aris) Green 
Louise Angel 


Biinones i 
ntones 

Jackie & Michael 
Larry 





Jackie Small Seldin Dcrs 
CHICAGO 
lackhawk With Abbe Lane 
Gloria Marlowe Los _ Barrancos (@ 
Don_Liberto El Gringo 
Al Checco Dulcina _ 
Bobo Lewis Otto Boliva 


r 
Conrad Hilton Hotel 
Arnold Shoda 
Phil Romayne 
Terry Brent 


Larry Lawrence 
Martin Kraft 
ressi Carrano 
Eleanor Luckey 
Henry Brandon Orc | Three Reporters 
Blackstone Hotel | Andrea Kekesy 
Sherman Hayes Ore | Jay Seiler 


Chez Paree Scotty Marsh 
Luba Malina | Boulve-cears (8) 
George DeWitt Orrin Tucker O (12) 
A Bieber Ders ©) Palmer House 
Johnny Martin | Billy De Wolfe 


Chez Adorabies (8) | Margaret Phelan 

C Davidson Ore ()| Bela Kremo 
dgewater Beach | M Abbott Ders (8) 

Ese | Eddie O’Neal Orc 


LOS ANGELES 


Ciro’s 
Will Mastin Trio 
Sammy Davis Jr 
Dolinoff & Raya Sis 
Dick Stabile Orc 
Bobby Ramos Ore 

Mocambo 

Rosalind Courtright 
Eddie Oliver 
Latin-Aires 


LAS VEGAS, NEVADA 


Ambassador Hotel 
Gordon MacRae 
Eddie Bergman Orc 


Biltmore Hotel 


Bobby Sargent 

Wayne-Marlin Trio 

Buster Shaver 
Olive 

Hal Derwin Ore 





Flamingo J Deviyn Girl Rev 
Dick Haymes Bob Millar Orc 
enero : Don Baker 
Tlamingo Lovelies 
Vocalovelies Thunderbird 


Sharon Dexter 
Will Osborne Orc 
Desert inn 

Carmen Miranda 

Pat Henning 

Stan Kramer Co 

Alan Gilbert 

Arden-Fletcher 
Dancers 

Carlton Hayes Ore 


Morton Downey 
Beatrice Kraft 

K Duffy Dansations 
Johnny O’Brien 
Christina Carson 
Normandie Boys 
Al Jahns Ore 

Jack Martin Five 
El Ranchos Vegas 


Ben Blue 
Last Frontier Andy & Della 
Chico & Harpo Russell 
Marx El Rancho Dancers 
Nilsson Twins Joy Walker 
Gene Nash Louise Burnett 





Jerry Pedersen Ted Fio Rito Orc 








Davis Production | 











| Blumberg-Rackmil 
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| bargain deal. 
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——as Continued from page 3 


hock with exhibs, since it will keep 
the tele and theatre activities en- 
tirely separate. 


| U, in its original announcement, 


made, clear that it would keep tele 
production completely apart from 
the studio’s regular output. UWF 
will have a staff of its own, but 
| will work on the U lot and have 
| call on its facilities, although not 
| on players. 

| U’s Notice to SEC 

| Meantime, U on Friday (8) filed 


notice with the Securities & Ex- 


| change Commission that its board 
had decided to postpone the an- 
nual stockholders’ meeting from 
|March 12 to April 23. It was said 
at the homeoffice that a further 
/extension until July is likely. 
| Delay results from efforts now 
| begin made to find a method of 
combining the activities of U and 
Decca. In the event that a merger 
is decided on, it would require 
| stockholder approval. If the plan 
| were ready for presentation at the 
| annual meeting it would preclude 
| the necessity of a costly, special 
' get-together of shareholders. 


It appears very possible now, 
however, that the merger will not 
take a form requiring stockholder 
approval. That could be accom- 
| plished by U purchasing a suffi- 
|cient number of Decta shares to 
| give it control. 


| U's action in that case would be 
similar to Decca’s of last Novem- 
| ber, in buying up 30% of U’s 
| Stock. Latter was acquired primar- 
\ily from Blumberg and U’s proeduc- 
,tion toppers, Leo Spitz and Wil- 
‘liam Goetz. 

If the stock were to come from 
| the Decca treasury, as might hap- 
| pen, it would require an okay from 
| the record company’s stockholders. 
On U’s side, it would require mere- 
| ly a majority vote of the board. 

Aim in devising a scheme to 
avoid U stockholed okay is to avoid 
a veto from J. Arthur Rank, who 
holds the next largest block of 
stock to Decea’s in U. Rank has 
taken an open attitude of neutral- 
ity so far on merger proposals, but 
| is understood actually to be some- 
| what hostile unless he can be con- 
_vinced the action is substantially 
,in his interest. 


Meanwhile, committees of both 
| U's and Decca’s boards are contin- 
uing to explore all possible paths 
to merger or a melding of inter- 
ests. They are having surveys made 


and are studying tax and other 
problems, ;, , be iate a ar 
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Beach restaurants, all this includ- 
ing tips and cabfares. Those not 
in on that deal are setting up the 
aforementioned hotel parties at an 
average of $5-$6 per person, in- 
cluding dinner and a_ cocktail. 
Among those catering to this type 


of patron-pull are Five O'Clock | 


Club, Copa City, Beachcomber and 
Latin Quarter. 
Help First Shows 
Both ideas have helped business 
for the first shows. Best tables are 


}held for the regular patrons, with 


the fringe sections turned over to 
the average of 100 drawn on the 
Miami cafes, in the 
main, concentrate on straight draw 
appeal on attractions. Overail, a 
Jimmy Durante (just closed at 
Copa City) does a solid first-skow 
business though second shows 
might be less than usual on some 
midnights, with grosses healthy for 
the run. With it, the Weinger- 
Schuyler combo has added the 
potency of a 250-seat lounge which 
features Billy Daniels and Benny 
Payne (doubling from the main 
room) and Steve Gibson’s Red 
Caps to keep the adjunct filled to 
overflowing for the late hours. 
Overall setup marks this biggest 
nitery in the area as a money-mak- 
er, though not in the fabulous- 
money sense, making the graae 
strictly through hard work on pro- 
motion, presentation and bookings. 

On the mainland, Jack Goldman, 
going all out in attractions at the 
Clover Club, marked up a gvod 
score on the Lena Horne run. The 
sultry thrush racked up a terrific 
first weekend, sagged somewhat on 
second shows in her first week, 
picked up on second stanza and in 
last nights of the run kept ‘the 
ledger in the black for a neat 
profit. Current, there is Frankie 
Laine and Jackie Miles for the 
marquee values. 

Down the line, the Vagabonds 
in 
than break even, thanks to their 
big following, plussed by a well- 
rounded, though not big name 
show. 

On the beach, Martha Raye, in 


|her Five O’Clock Club, racks up 


one of the most consistent weekly 
grosses. She’s always done okay, 
but with recent video shots, she’s 
drawing them in greater numbers 
than ever for both shows, strictly 
on her own rep, though abetted by 
a talented trio of acts. P 
Ciro’s Tough Sledding 

Ciro’s is on the weaker side. 
Despite the Joe E. Lewis popular- 
ity hereabouts, it’s been a tough 
struggle to overcome first-week 
losses since opening around Christ- 
mas, which saw empty tables 
every night. He’s drawing a goodly 
amount of biz, though, but sup- 
porting show is weak and tarifts 
have been higher than elsewhere, 
($3.50 and $5 minimums for bev- 
erages, where most others offer a 
food or beverage deal for the 
same money). Lewis is being held 
over two more weeks, with tariffs 
now the same as the others. 

Biggest loser of the season is 
the Beachcomber, which is already 
some $250,000 in the red. Off toa 
bad start with a melange of burles- 
que aia Lili St. Cyr who didn’t 
draw and attempt at marriage with 
the more sophisticated revue ideas, 
it hasn’t jelled from the first night. 
There’ve been cuts and changes in 
recent weeks, but the patrons keep 
skipping the spot. Advertising of 
a $3.50 dinner without any extras 
doesn’t seem to help too much. Of 
late shows the bar-lounge is busier 
some nights than the big room. 
There’s big Philadelphia _ steel 
dough behind the operation, en- 
abling it to keep going for the out- 
side chance of a win-back. 


Latin Quarter, among the bigger. 


places, seems to be a winner. The 
lavish Palm Island Parisienne idea, 
ala Lou Walters, is well filled for 
the important midnight shows, 
thanks to aid of Samia Gamal for 
the novelty one-show-nitely idea, 
to plus the near-filled and weekend 
sellouts for the first show. Tariffs 
are on the food or beverage idea 
($5 and $6) and the layout is terrif, 
with production filled with femmes 
and new faces from Europe to add 
to the impact. 

The hotel cafe run has again 
resorted to booming the best acts 
available. Typical is this week’s 
setup, which has Georgie Price at 
the Nautilus Driftwood Room; 
Dean Murphy and Miguelito Val- 
des at the Saxony; Alan King fol- 
lowing Frances Faye at the Sans 


Record Crowds Besiege Miami 


Continued from page 1 


their own room, doing better | 


Souci plus Sacasas’ orch and Stu. 
art Morris; Henny Youngman and 
Gus Van, plus Beatrice and Gomez 
at the Monte Carlo’s Club Casino’ 
Casablanca currently has Betty 
George skedded to follow the De- 
| Castro Sisters. 

Of the group, Sans Souci and 
| Saxony are doing the best bi, 
| But all can absorb losses as part 
| of the Rotel operation. Again. all 

but the Casablanca have one show 

at 11:30, to draw the after-firct. 
nightclub-show addicts. At 
same time, they’re all through 

time (must close at 1 a.m.) for +} 
| less jaded to make a late nite 

if they’re in the mood. 

The intime bistros are all jin 
good shape. There are, actual) 
three that are marking up solid 
returns: the Park Ave. Lounge 
with perennial fave there, Charlie 
Farrell, and several well versed 
“new” acts; Bill Jordan, at his Bar 
of Music, also featuring new faces; 
Mother Kelly’s, with lush blonde 
thrush, Pat Morrissey, buttressed 
by sock Arne Barnett Trio and vet 
colored act, Johnny and George, 
Dream Bar in the Johnina Hotel 
does okay with an all-night license, 
featuring femme singers, plus loca] 
tenor faves and also pianists. Cub 
Room in Ciro’s is picking up, with 
Joe Bushkin and his trio attract- 
ing the New Yorkers who know his 
work. Brook Club lounge is fea- 
turing a full lineup of acts hoping 
to bring in the late crowds that 
look for the ayem spots. 


Strippers Getting By 

There are several other all-nite 
taverns, depending mostly on trade 
drawn by the owners running them 
and working on small budgets. The 
stripperies, in the main, are get- 
ting by, thanks to small salary lay- 
outs. Best of the lot are the Pad- 
dock and Club 22 on the beach, 
and the Gaiety, Harem and Jungle 
Club on the outer edges of Miami. 

The two spots offering femme 
impersonators are again in the 
black. They are Jewel Box (on site 
of the old Frolics in Miami) and 
Leon and Eddie’s. The Jewel Box 
presents a lavishly costumed revue 
headed by Jackie Maye. The pro- 
duction is handled in excellent 
taste and draws a steady clientele. 
Babe Baker is producer at Leon 
and Eddie’s and goes in for a more 
raucous, albeit still-in-good-taste 
show, with accent more on the in- 
dividual talents than on tableaux. 
There’s a good measure of talent 
contained in both spots and, as 
mentioned, both are well handled. 

For the Yiddish trade, there’s 
the Golden Slipper, with Michel 
Rosenberg, Irving Grossman and 
Diana Goldberg starred. It’s get- 
ting by, though not as potent as in 
former years. Up the line Beck- 
man and Pransky again attempted 
a Yiddish-American variety show 
at the Brandt Roosevelt Playhouse, 
but the “What I’m Lucky” revue 
left this week for a New York en- 
gagement after a fair run. 


a COMPO Dues 


Continued from page 3 j= 
for turning ovt a record number 
of outstanding pix, in 1951. 














‘Pessimism Unwarranted’ 

Hollywood, Feb. 12. 
“Pessimism in the industry |S 
completely unwarranted,” Eric 
Johnston told a trade press lunch- 
eon here yesterday (Mon.). “I rec- 
ognize there are many problems to 
solve but can’t conceive of a better 
or cheaper entertainment for the 

public than motion pictures. 


Johnston pointed out that when 
he assumed the MPAA post in 1945 
the foreign situation was complex 
while domestic boxoffice was at by 
peak. Situation now is reversed, 
with many domestic problems 
facing the biz. He plans to concen- 
trate on these. As result, he < 
spending several days monthly 
Hollywood, huddling with stu , 
and Guild execs. His main _ 
however, will be in N. Y. —" 
Washington. He'll be the first ? 
ness when FCC opens hearings - 
UHF channels for the industr} 
March 10. ell 

All major company heads as pe 
as many producers and stars cn ‘ 
will testify. Exhib leaders will F HF 
sent a solid front for use o% | sad 
for theatre tele. Johnston pom. 
out that the final decision ° nat 
FCC could well change the “r 
acter of the biz in the next! 
yeatSs. cgaiesor« 33° 
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Chiecage, Chi 
- 0, des a 
»s Diagora (3), D orneil; 
oe Chemt. Jr, with Charles 


. Arthur Blake, Louis Basil 
wes “Lone Star” (M-G). 





There isn’t much star value here 
and its the Clark Gable-Ava Gard- 
ner pie that will have to be the 
chief lure for the two weeks. How- 
ever, bill is a little out of the usual 
rut, featuring Lon Chaney, Jr., in 
a dramatic sketch, and an impres- 
sionist as the top draws. 

Les Diagora are a strong opener 
with their head to head balancing | 
stints above run of mill acro wor’. 
Youthful males have a staur¢ 
trick in noggin to noggin work, but 
with a rubber ball between the 
skulls. They have a strong clincher 
with topsider revolving four hoops 
at once about 14 feet high while 
head to head. 

Don Cornell 
string of disk 
and apes some of his fellow | 
chanters. Bit doesn’t come off too 
well and singer might stick to 
straight crooning chores, the best 
of which are “Sorrento” and his 
best-seller, “It Isn’t Fair.” 

Chaney is brought on by Charles 
Bang, who sets the stage for the 
film star. Latter explains that this 
is an attempt to resurrect the old 
Keystone or dramatic sketch, once 
part of every vaude bill. However, 
weary and trite piece of material 
about two test pilots negates the 
efforts of the pair. With a stand- 
ard bit, or more staunch playlet, 
it might register. Act still gets a 
good hand and Chaney does a 
shorty of Lennie, the idiot of “Of 
Mice and Men,” which really dis- | 
plays what can be done, | 

Arthur Blake hasn’t been around 
here in about five years and much 
of his material is new for the lo- | 
cal theatregoers. It’s the sort of 
stuff that most satirists wouldn’t 
touch, although some of it has 
been overdone and might be dis- 
carded. He does a Charles Laugh- | 
ton-Captain Bligh for his first 
etching and then an amazing pro- | 
file of Gloria Swanson in “Sunset 





is the latest of a 
personalities here | 





Boulevard.” There’s a Jimmy 
Stewart-Bette Davis thing that’s 
below par, but his Jose Ferrer | 


Cyrano is above the usual fare for 
presentation houses. His Carmen 
Miranda is a real laugh-getter, but | 
his finale of Mrs. FDR addressing 
a gathering of Camp Fire Girls is | 
real biting. It’s a salvo piece of | 
satire that’s spoiled slightly by too | 
much camping with orch members, 
which puzzles audience. 

_ Louis Basil does an excellent 
Job, especially since there are so 
many mood themes needed in this 
show, Zabe. 





Casino, Toronto 
Toronto, Feb. 8. 
Margaret Whiting, with Joe 
(Fingers) Carr; Tommy & Susan 
Vale ntine, John Tio, Billy Meek, 
Cuihalas Troupe (4), Sharon Col- 
leen Cameron & Jimmie Cameron, | 
Archie Stone House Orch; “The | 
Mob” (Col), : | 


With Margaret Whiting on the 
Marquee on her first Canadian | 
date, the Casino has a lusty | 
lure; but this 70-minute stage | 
package has plenty of other click, | 
with all acts socking over when| 
caught. | 

In a glamorous’ salmon-pink | 
f£own, Miss Whiting is generous in | 
her stock numbers and quickly | 
displays neat phrasing and ability 
to Sell a song. Another. asset is | 
ner good-natured audience banter. | 
This is a4 girl with a fresh and ir- | 
repressible personality, plus the | 
nostalgia of her late father’s song- 
\riting reputation; but she stands 
on her own on solid delivery and 
individual sparkle. 

On full stage before the golden 
drapes, and with two accompan- 
isis at two grand pianos (Lou 
Bush, her husband, and Leo Duke- 
nore), Miss Whiting whams into 
1 f Thee | Sing” and then a med- 
~, (of her recordings. She really 
its the audience decibels with 
memory chatter of the late Dick 
Vhiting, and the way her father | 
came to write “Japanese Sand-' 
yea , Sleepy Time Gal,”. 
Houise, “Tm in Love with You, | 
ey and “Ain’t We Got Fun?” | 
ri of Which she knocks across 
‘Ne footlights for an audience re- | 
ception that is not often heard in| 
4 Vaude house, 

“ In his owh right. the Stage is 
then turned over to Lou Bush. 
bs th the announcement from his 
: ‘te that he is Joe (Fingers) Carr. | 
pe the album-buyers, this is some- 
ning they have been waiting for, | 
notably for his boogie-woogie, 
‘onky-tonk, ragtime and bar-room 
piano. with the audience eating up 
7 Snow Deer Rag” and “Down 
{onder.” With Miss Whiting’s re- 
Strained clowning, this is team-. 
work for any entertainment media; | 
Ae _over socko on mutual cor-| 
Glality and technical tops. 





| daughter, Sharon Colleen. 


| click kickoff pace. 
|of Eldridge, 


| Sighing, Dying.” 


mediately indicate that they are 
production performers in their 
neat waltz taps, leaps and spins, 
clever concerto work, coupled with 
class. Billy Meek, Scottish come- 
dian, also over nicely on his banjo 
and miniature accordion stints, 
but he could cull the purple corn 
that, on his boyish personality, 
garners laughs but isn’t necessary. 
With his comedy songs in the 
music-hall manner, Meek doesn’t 
need the dirt. 

Nicely rounding out are John 
Tio and his talking parrot on dia- 
log for top returns; the Cathalas. 
three men and a girl, for swift 
acrobatics and tumbling, and a 
smash finale in which one of the 
boys, atop a 16-foot ladder bal- 


|}anced on the shoulders of a mate, 


kicks this off to complete a full 


somersault for a shoulder landing. | 


Whole quickly-paced bill is 
neatly knitted together by Jimmie 
Cameron as mec. and Archie 
Stone’s house orch, with former 
bringing on his 20-month-oid 
for her 


stage debut. McStay. 


Apollo, N. Y. 


Roy Eldridge Orch (13), Buddy 
Rich. Annie Laurie, Crackshot & 


| Co. (3), Bill Bailey, Erroll Garner 


Trio: “Blue Grass of Kentucky” 
(Mono). 


This layout gets off fast with the 
Roy Eldridge orch belting out a 
boisterous rendition of “G Bop.” 
Rest of bill manages to sustain the 
Marquee lure 
Erroll Garner 
Bili Bailey and Buddy Rich, latter 
soloing here, should draw plenty 
of trade. 


Rich emcees with geniality. He 


handles the introes and fill-in gab- | 
bing 


chores with an impishness 
that endears him to the house. 
Opens with a vocal of “Fine and 
Dandy” (with some special lyrics 
added) that displays his ability to 
carry a tune and nothing more. He 


scores effectively, however, in clos- | 
drum | 
skinbeating has top|! 


ing niche with an exciting 
solo. Rich’s 
showmanship values. His 
are greeted with solid 
sponse. 


Slim 


efforts 


songstress Annie 
She's limited to two num- 
bers. a blues shouting item, ‘Feel 
So Right Tonight.” and a_ slow- 
tempoed mood number, “Crying, 
Thrush is 


mitt. Crackshot and his 
troupe guy and gal, work the com- 
edy assignment for mediocre re- 
sults. Blackout sketch is a tired 
affair which never gets moving de- 
spite the trio’s burley slapstickery. 

Eldridge reduces his band to 
three rhythm, two reed and a trum- 
pet, which he tootles, for a liveiv 


| set. Combo offers a pair of nov- 


elty tunes, “There Ain’t No Flies 
On Me” and “School Days.” Eld- 
ridge sparks the group with his top 
trumpeting and slick vocaling. 

Bailey, still on leave from the 
pulpit, nabs top honors for his 
terping stint. House is with him 
from opening step to final patter 
begoff. His stylized cleatwork 
wows ’em. His patter sprinkling 
re sister Pearl, pulpiteering, etc., 
is warm and infectious. At show 
caught opening night. house kept 
him tapping and gabbing an extra 
five minutes. 

Erroll Garner Trio hits big in 
the cleanup spot. Garner’s key- 
boarding of such numbers as 
“Body and Soul,” “Honeysuckle 
Rose” and “Stuffy’” are sock ren- 
ditions. It’s strictly an instrumen- 
tal set. but Garner's artistry holds 
interest throughout. He’s ably 
backed by Shadow Wilson, drums, 
and John Simmons, bass. Gros. 


Olympia. Miami 
Miami, Feb. 8. 
Ethel Smith, George O'Hanlon, 


June Brady, Bruce Morgan, Cy- | 


cling Paiges, Les Rhode House 
Orch; “I Want You” (RKO), 





Topliner Ethel Smith carries the | 


current bill, with the agile-legged 
and orb-appealing organist wrap- 


ping up in a solid stint that kept | 


the mitts mounting throughout. 
Her showmanship is of a high 
order. Balancing of tunes shows 


intelligent approach to staging the | 


Bach to jive ideas contained, with 
the Latino compositions as high- 
lights. 

George O’Hanlon is okay with 
his comedics. Has some inventive 
ideas that raise up the giggles and, 
on some occasions, the yocks. 

June Brady is an apt songstress- 
mimic. Handles herself well and 
exits to okay palming after her 
carbons on the current TV-cafe 
stars. 

Ventro work of Bruce Morgan 
shows need of strengthening, both 
as to material and projection. Uni- 
cycle work of the Paiges is ade- 


' quate for this situation. Les Rhode | 


Tommy & Susan Valentine open ew nr erch handles the showbacks 


the full-stage proceedings and im- 


dapablyj * «7/3! Lary. 


Trio, | 


aud _ re- | 


Laurie | 
gets little chance to develop her | 
| turn. 


loud | 
and emotional on both, getting off | 
ito mild 


Adelphi, London 
London, Feb. 5. 
“Tele Variety” with “What's My 
Line?”, with Gilbert Harding, 
Elizabeth Allan, Peter Casson, 
Gladys Young, Bryan Michie; 
Frank Cook, Ali Ben Hassan’s 
Whirlwind Moroccans (10), Jack 
Kelly; Dixon Wood Orch; $1.75 top. 


Jack Hylton introduced two 
novelties in his limited season of 
televariety at this legit house. The 
main attraction, the popular TV 
feattre, “‘What’s My Line?” gets 
its first public airing with Gilbert 
Harding, hitherto one of the team, 
acting as announcer and chair- 
man. The occupations of the 
chosen four members of the pub- 
lic have to be guessed via cross- 
questioning by four experts, con- 
sisting of Elizabeth Allan, Gladys 
Young, Bryan Michie and 
tist Peter Casson. 

The resulting contest makes for 
an interesting, if not entirely sat- 
| isfactory, vaudeville offering. Main 
| boxoffice’ attraction will be more 
| the opportunity of seeing the TV 
participants in the flesh than the 
intrinsic entertainment value of 
the act. The quartet of victims, 
|in this instance a beer-taster, ar- 
tist’s model, Turkish 
ant and poster artist, fllummoxed 
the questioners, aroused plenty of 
| laughs, and the session ended in a 
draw, with the customary bestowal 
of gifts on the unrevealed per- 
| sonalities. 

Another experiment was the 
West End debut of Frank Randle 





mense popularity in his native ter- 
rain with his own revue. He ap- 
pears in two sketches, amateurish 
to a degree and so heavily pep- 
pered with crude vulgarity that he 
volunteered an apology for their 
perpetration in a speech on the ter- 
mination of his performance. 

His first appearance is as a half- 
wit soldier in the jungle, scoring 
off his superior officers ‘cut after 
the first house); his second is that 
| of a grandpa celebrating his 82d 
birthday, with dancing and all the 
trimmings of a 
chen family party. 
the drunken, goatish octogenarian 
with revolting realism, alternately 
belching, retching and pawing the 
women. His characterization is ex- 
cellent, but whatever talent he 
possesses is 
coarse, witless lines and actions he 
delivers. 


comics to the best of their ability. 

Of the straight variety acts, Joan 
Turner sings some light numbers 
pleasantly and wins plaudits with 
| vocal impersonations of Gracie 
| Fields and Vera Lynn. She winds 


|up in powerful operatic vein, giv- 


| ing a rich rendering of “One Fine |! 


Day.” 

The Ben Hassan Whirlwind Mo- 
| roccans live up to their name with 
| swift handsprings and spectacular 
pyramids. Frank Cook, a fresh 
looking youngster in cowboy garb, 
plays some popular ditties simul- 
taneously with guitar and _har- 
monica. Jack Kelly winds the bill 
with neatly executed routine jug- 
gling with cigar boxes, balls, cig- 


arets and glasses. Myro. 
Fox. Detroit 
Detroit. Feb. 9. 





Tony Martin, Patrice Helene & 
Jan Howard, The Chocolateers (3), 
Don Henry Trio; “Mode! and Mar- 


| riage Broker” (20th). 


Tony Martin 
5.000-seat Fox Theatre, one of the 
cradles of his career, and found an 


ithe bobby-sox brigade. 
vious appearances here he ap- 
pealed to girls from their 20s up. 

He sings “I Get Ideas,” “Domi- 
'no,” “Enjoy. Yourself,” “Lullaby of 
Broadway” and “Later Than You 
Think” for boff returns. 

Patrice Helene & Jan Howard 
get some extremely funny twists 


in their satires on the dance, stage | 


plays and films. Their mimicry has 
a weird fascination about it. 
The Don Henry Trio, harmonica 
' players, have some trick props like 
| the harmonicorn kettle. Their mon- 
keyshines earn plenty of yocks. 
The bill is rounded out with the 
Chocolateers, three dancing cutups 
who depend on the romping and 
stomping style for good ——. 
Cw. 


AAA Elects Braden 


J. Noble Braden, who organized 
the motion picture arbitration sys- 
tem set up under the 1940 consent 
'decree, has been elected exec v.p. 
‘of the American Arbitration Assn. 
tem. 
| All film cases arbitrafed from 
/ 1940 to 1948 by AAA panels were 
junder Braden’s direction. 





hypno- | 


bath attend- | 


| a Lancashire comedian who has im- | 


farmhouse _ kit- | 
Randle depicts | 


obliterated by the} 


His company of 20 sup- | 
port him as stooges, musicians and | 


returned to the} 


entirely new audience waiting for! 
him. He has been “discovered” by | 
In his pre- | tive touch with all songs and are | 
/lot from 
shou'd fit 


JOHN CARRADINE 
Readings 
20 Mins. 
Village Vanguard, N. Y. 

John Carradine, veteran in films 
' and legit, has embarked on a new 
field. Armed with some of the best 
prose ever written, albeit not 
originally intended for cafes, Car- 
radine is doing recitatives at the 
Village Vanguard. This sort of 
pitch seems to be working out well 
for those with name value, as in- 
dicated by the First Drama Quartet, 
Emlyn Williams, ete 





| Carradine, whose gaunt figure 
and low-pitched pipes give dra- 


matic authority to his utterances 
wins the first encounter with the 
| audience quite easily, retaining the 
| attention of the crowd throughout. 
He gives his readings a good quota 
of sensitivity and there’s a mini- 
mum of ham. The response is more 
than just polite. 


Actor begins with a reading from 


New Acts 


, FERNANDE MONTEL 


| 





| Corinthians. He brings out the 
|majesty of these passases and| 
provides a lyrical quality. There 


are also readings from Beaudeiaire 
and Rupert Brooke. It’s all atten- 
tion-compelling; a bit arty perhaps, 


to give the drinkers something 
alternately exciting and sooihing. 
| Opening night he did a saucy story 


on request Jose, 
sce 

ANDREX 

Songs 

5 Mins. 

Continental Cafe, Montreal 


A vet with more than 20 years’ 


experience in the French music- 
jhalls, films and _ radio, singing- 


comedian Andrex is currently play- 
ing his first cafe date in Monireal 


Majesty's Theatre heading a vaude 
troupe. 
| Of medium 
i light-blue suit 
mobile face and flashing smile 
typical of such Gallic enteriainers, 
|Andrex sels a big program oi 
var.ed numbers that draws okay 
mitting. Some of the songs in 
present catalog are new to locali- 
‘ies, but bhiesgist reception comes 
from the faves he has established 
with French-Canadians through 
films and platters. 

Song list is varied, with empha- 
sis on the comedy stuff such as a 
Franco‘ltalian version of “Pleuse 
Non't Squeeze the 
“La Belta Musica.” A Russian- 
|type number garners plaudits and 
a bit on a waiter called Ernesi is 
surefire in this boite. Most of his 
material is overworked, punched 
to the limit for yocks and loaded 
with innuendo for the obvious. 

His appeal, pariicularly with the 
femme haif of an audience, is solid 


height, garbed in a 


but still sufficiently down to earth | 


Songs 
15 Mins. 
Latin Quarter, N. Y. 

It should be a hard and fast rule 
that Continental singers should 
start with their third number, It’s 
a general pattern during the im- 
port’s first tune that the audience 
wonders why; on the second, 
there’s some interest, and by the 
third tune, they’re sold. 

This format works out for Fer- 
nande Montel, a French chanteuse 
who’s making her U. S. nitery 
debut at this stand. She makes an 
impressive appearance. Her wrap- 
around gown is striking, as are her 
silver blonde hair and okay profile. 

Mile. Montel, from the third 
tune on, indicates a fine flair for 
dramatic presentation. “Girl on 


the Merry-Go-Round” is a dis- 
tinctive tune, which gives her 
thespic ability a chance. She tol- 
lows with lighter tuneful songs, 


which also continue her impact. 
She can work the mass or class 
nitery circuits, and would do well 
in most aural and visual media. 
Jose. 


FOUR FRAZERS 
Songs 
20 Mins. 
Bellevue Casino, Montreal 

Much of the success of the top- 
flight revue currently playing the 
Bellevue Casino is due to the 
sparkle and song charm exuded by 
the Four Frazers, two femmes and 
two guys. Quartet run close to the 
line of other groups to show here 
in past year, but overall list and 
the arrangements they work 
around a number make them worth 


- : |!a second look and listen. 
since ‘50, when he appeared at His | 


| other a blonde) are neatly 


and topped by the | 


Bananas” and | 


| despite his singleness of purpose. | 


| Venus De Milo Room, Montreal 
| Smoothest combo to play this 


‘is good for exhibit in all 


| Possibilities for appearances other 

'than in French-speaking areas ar 

| limited as he speaks little Engiish 

land has, at the moment, no Eng- 

| lish tune in his songalog. With a! 
minimum of two Anglo-American 

| routines, guy would be a good bet 

| for the tele and in cafes featuring 

big productions. Newt. 

| 

| MAGNETONES 

| Instrumentlists-Songs 

| 25 Mins. 


lounge in past year, the Magne-| 
' tones are a cut above the usual trio 


' that belts out the pops and oldies 
'for the handholders at the Venus. 
| Trio is composed of the standard 
setup — bass, guitar and piano — 
with all three boys taking vocal 
sides and larding the 
song with some socko harmonizing. 

Team have a quiet but authorita- 


ideal for the lounge-type cafe or 
in relief spots between intimery 
productions. The present room 
policy making all patron requests a 
must restricts styling to a certain 


occasional | 


Both dolls ‘one a brunet and the 
stacked 
for necessary orb appeal, trimly 
gowned and are as adept in the 
solos spots as they are in general 
harmonics of combo. The male 
element, garbed in plaid jackets, 
maintain solid song support and 
strenethen act with terping. Outfit 
should please in any size room 
from such a emporium as the 
Bellevue to an intimery. The latter 
is evidenced in a couple of numbers 
they are now using which are too 
special for a room of this s‘ve and 
would rate a better reception in 
a quieter, less distracting lavout. 
A cinch for TV and theatre dates. 


Newt. 


FEDI & FEDI 
Dance 

& Mins. 

Latin Quarter, N. Y. 

Fedi & Fedi, despite billing to 
the contrary, are a single. A very 
food novelty, it’s a cute turn in 
which there are two mid«ct dane- 
iag dolls. They do a couple of 
dances by themselves bcfore it’s 
revealed that a man, hunched over 
with the do'l-torsos pleeed ingens 
jiously on the arch of his back, 
comprises t*e act. 

Fedi gets back in position to do 
another number. It’s a stint similar 
to that of the De Mattiazzis, and 
visual 
situations. Jose. 


VAL ANTHONY 
Sons, Piano 
Mi'dred Lucey’s, L. A. 

Val Anthony is a pleasing pian- 
olozist who knows how to croon an 
intime ballad, switching to French 
and Italian, with accent on the 
latter. Of Roman extraction he 
leans towards the pleasanter Italian 
ballads, some of them = already 


| known in the U. S. via Yank trans- 


mutations. 

Anthony knows how to ex‘ract a 
Ivrics, looks vell. and 
into the slick boites of 
the Blue Angel-Ruban B'eu genre. 
Here, at the former owner of 


| Lucey’s wk. Hollywood restaurant, 


‘extent, but despite this. eutfil ex- | 


| hibits plenty of musical savvy. 


Newt. 
ay tree va, . 

WALLY ASPELL 
Songs 
{12 Mins. 
Chez Paree, Montreal 

A former crooner with local 
orchs, Wally Aspell is currently 


featured in the production stinis 
iat the Chez Paree and personable 
‘voungster is picking up the biz 
in a hurry. Already loaded with 
a good set of pipes. he has devel- 


in a roacdhouse now situated en 
route to Culver City, he coes his 
stuff in the cocktail lounge. Abel. 


Philly Cops Raid Cafe, 


oped an easy stage presence and 
a speaking voice that is assured , 


and. straightforward. ; 
Vocalizing at the moment is con- 
fined due to makeup of present 
revue, but he can handle a single 
spot with savvy. staying close to 
‘standard arrangements for best 
effects. Dual capabilities of singer 
|and emcee make him a natural for 
/any medium featuring lavish spec- 
tacles,; etc. Newt. 


’ wT’ a. . 
Cage ‘Tiger Lady,’ Ups 
& bod : 
Philadelphia, Feb. 12 

Current police 
coochery led to a raid (9) on the 
Cumberland Show Bar, North Phil- 
ly cafe, and the arrest of Dorothy 
Rutkowski. who dances under the 
names of “Tiger Lady” and “Conga 
Sabu.” 

Policewomen described Miss Rut- 
kowski’s “sacrificial dance,” which 
led to the caging of the Tiger 
Lady and her being held in $500 
bail for the grand jury. Also held 
for court under the same bail were 
the two owners of Cumberiand Bar, 


clampdown on 


| Abraham Ludwig and Harry Cohen. 


i 
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Shubert Release Only Hitch Left To 
‘Madam’ Calling on D.C. This Spring 





Plan to curtail the run of “Call? 


Me Madam” at the Imperial, N. Y., 
in order to move it to Washington 
as the reopening bill at the Na- 


tional Theatre this spring, is un-| 


derstocd to hinge entirely on a 
possible agreement between 
Leland Hayward, producer of the 
musical, and Lee Shubert, who 
operates the Broadway house. 
Shubert’s permission is necessary 
to vacate the Imperial before 
“Madam” goes under its $32,000 
stop limit. 

It’s figured that Hayward will of- 
fer his next production, “Wish You 
Were Here,” the Arthur Kober- 
Joshua Logan-Harold Rome musi- 
cal adaptation of Kober’s “Having 
Wonderful Time,” as an_ early 
summer booking for the Imperial, 
following the “Madam” run. How- 
ever, that would obviously depend 
on terms. Meanwhile, Billy Rose 
is reportedly trying to get “Wish 
You Were Here” for his Ziegfeld, 
N. Y., following the current run 
there of the Laurence Olivier- 
Vivien Leigh revivals of “Caesar 
and Cleopatra” and “Antony and 
Cleopatra.” 

Except for the matter of getting 


the release from Shubert, the plan | 
for taking ‘‘“Madam” to Washington | 


is about set. Ethel Merman, whose 


contract as star specifies that she | 


need not go out of town, is said to 
have okayed the Capital engage- 
ment, as have the rest of the cast 
and all others concerned. Also 
Marcus Heiman, whose lease for 
the National expires May 1, is un- 
derstood to have agreed to vacate 
the premises before that date, if 
necessary. 
Washington Natural 

Broadway producers’ Richard 
Aldrich and Richard Myers, who 
are taking over management of the 
D. C. theatre from Heiman, are 
enthused about having “Madam” 
as the reopening show. They will 
operate the house on a non-segre- 
gation basis, in contrast to Heiman, 
whose discriminatory policy led 
Actors Equity to boycott the spot 
and force it to revert to films. 

If Shubert agrees, “Madam” 
would close its Broadway run the 
latter part of April and switch to 
the National for the final four or 
five weeks of the season, which 
ends officially May 31. It’s figured 
that, because of the show's politi- 
cal flavor, it would be a natural for 
a Washington engagement on the 
eve of the two major national con- 
ventions. Although the National 
has an air-cooling system, there’s 
little chance the show could con- 
tinue into June, as Miss Merman 
is due on the Coast then to star in 


Irving Berlin-Howard Lindsay-Rus- 
sel Crouse musical. 
Meanwhile, Hayward is 








21. University’s School of Music - 
Halasz Sues NY. Opera For ‘will present Gian-Carlo Menotti’s | COoPeration 


Indiana U. Gets Stage Bow 
Of Menotti’s TV ‘Amahl’ 


Bloomington, Ind., Feb. 12. 
Indiana U., where three world 
premieres of operas have taken 
place in the last three years, will 
stage a doubleheader preem Feb. 


Minneapolis, Feb. 12. 





The extent to which newspaper 
can contribute’ to 


'a mediocre one is being demon- 


iTV opera “Amahl and the Night making a “good show town” out of 
$35,000; Season to Go On Visitors” and “A Parfait for Irene,” 


Laszlo Halasz, recently dismissed | 
director of the N. Y. City Opera | 
Co., filed suit in N. Y. Supreme} 
Court last week, seeking $35,000 | 
for earnings and expenses claimed | 
due him because of the ouster. | 
Director claimed the company 
owed him $3,329 for 1949, $3,894 for 
1950, $6,426 for 1951, $20,000 for 
this year, and $1,500 expenses in- 
curred during a trip to Europe. 

Halasz also asked the court to 
issue an injunction against pres- 
entation in 1952 of any of the rep- | 
ertory put on in 1951 under his 
direction. Management of the City | 
Center of Music and Drama, which | 
sponsors the opera company, main- | 
tains that it’s going ahead with | 
its spring opera season plans, as 
announced, despite the suit. It ac- 


cuses Halasz of “breach of con- 
ract,” which abrogates any pre- 
vious arrangements about rep- | 
ertory. 





Hurok Inks N.Y. City Ballet | 
For First American Tour; 
Set for Six Weeks in Fall 


Vet ballet impresari6 Sol Hurok 
has finally signed the N. Y. City | 
Ballet, and will send the Gotham 
troupe out on its first tour next) 
fall. Group will open its fall sea- | 
son with a two-week engagement 
in N. Y. starting Sept. 2, will go 
out under Hurok auspices for a| 
six-week trek, starting Sept. 
Tour will be in the east, starting in | 
Montreal, with Ottawa, Toronto, | 
Rochester, Buffalo, Chicago, 
Lansing, Mich., Bloomington, Ind., 
Washington and Philadelphia to 
follow. 

Tour is regarded as very unusual 
for several reasons. It will .mark 


the first time Hurok has handled! been a dearth 


Stif 


22. | agements 


East | 65-35. 


by Walter Kauffman, conductor of 
the Winnipeg Symphony Orchestra. 
This will be the stage premiere of 
the Menotti work, which had its 
TV preem last Xmas. 

Casts for the two operas will be 
students in the School of Music. 
Ernst Hoffman, former conductor 
of the Housten Symphony Orches- 
tra, and Hans Busch, stage director 
of the Metropolitan Opera, both 
on the faculty here, will be musical 
and stage directors, respectively. 
Two operas will also be given Feb. 
22-23-24. 

















| Terms Nixing 
Southwest Tours 


Southwest territory, formerly a 
lucrative field for touring legits, 
is being increasingly passed up by 
Broadway producers. Following 
Kermit Bloomgarden’s recent can- 
cellation of scheduled Texas dates 
for “Death of a Salesman,” the 
managements of “Moon Is Blue” 
and “Affairs of State” have 


dropped plans to play the same | 


area. 


Reason for skipping the Texas | 
time is said to be the stiff terms | 


offered by 
there. 


the Interstate Circuit 
According to show 
in New York, the cus- 
tomary 70-30 sharing terms for 
straight plays are being shaved to 
Moreover, it’s claimed, the 


and is insisting on tougher terms 
on stagehands, transfer, hauling, 
etc. 


AS a has 


play 


there 
straight 


consequence, 
of 


a domestic dance troupe in some | bookings through the southwest so 


five years, or ever since he fman- 
aged Ballet Theatre. He introduced 
the modern vogue for ballet with 
the Ballet Russe de Monte Carlo in 


|far this season, and no dates are 
| known to be set for next spring. 
| However, some musicals have 
played the State Fair Auditorium, 


man- | 


istrated here, where the campaign 


| 


| to put Minneapolis firmly on the 


legitimate map is evidencing con- | 


siderable progress. Thanks in 
large part to the liberal 
given by the Cowles’ local sheets, 


the Star and the Tribune, to stage | 
has | 


productions, the public here — 
| become unusually legit conscious 
during the past two seasons, and 


space | 


transient patronage from all over | 


the state has greatly increased at 
the Lyceum, legit roadshow home. 
From a three-night stand two 


Newspapers, Radio in All-Out Drive 
To Hypo Minnéapolis Legit Revival 


the larger city and the local grosses 
are much higher than in St. Paul, 
Nederlander has tried to get pro- 
ducers to play their Twin Cities 
engagements exclusively here, to 
save on hauling; transportation, ad- 
vertising, etc. 

In spite of vigorous St. Paul ob- 
jections and the policy of St. Paul 
newspapers not to accept any ad- 
vertising or give any news column 
mention to shows pursuing such a 
course, a number have passed up 
St. Paul for Minneavolis alone. 
Minneapolis newspapers have a 
large circulation in St. Paul, and 
the latter’s residents also are 


| reached through radio and TV, and 


years ago, Minneapolis, mainly be- | 


cause of the newspapers’ friendli- 
ness and generosity, has become 
|in two seasons a week and il-day 
istand. And it has had two grosses 
lof $78,000, another of $56,600 and 
|one of $40,000, during the past two 
|seasons. What’s more, practically 
'all of the attractions on tour now 
|are including Minneapolis in their 
| itinerary. 

Radio stations’ cooperation and 
| manager James Nederlander’s 
|'showmanship and utilization of ex- 
ploitation and advertising, 
|have been factors. Also, the ex- 
|istence of such exceptional hits as 


| 
| 


| 


attend the Lyceum in large num- 
bers. 


New Canadian Nat’! Ballet 
Impresses in Mont’l Bow: 
Coastwide Trek Next Year 


By MAX NEWTON 
Montreal, Feb. 12 
The Canadian National Ballet 
Co., playing Montreal a week ago 





| for the first time since its inception 


| “South Pacific,” “Guys and Dolls,” | 


'“Gentlemen Prefer Blondes” and 
| “Mister Roberts,” and their visits 


in bringing legit back to life local- 
ly. But Nederlander himself feels 
that the part played by the news- 
papers has been the most impor- 
| tant. 


Both 


| Seymour, the newspapers’ publish- | 


,er and executive editor, are stage 
| devotees. They also feel that legit 
is a big asset to a city, not only 


|tracting transients who patronize 


{local business establishments dur- 
|ing their visits. All this aside from 
\the advertising revenue their news- 


shows, the money spent here by 
traveling company members, and 
|the publicity garnered by the city 
|as a good show town. 


here, have played a prominent part | 


also | i” August, ’51, did four perform- 


ances to capacity biz, grossing a 
near $13,000 at His Majesty's 
(1,729), with prices scaled to $3. 
This new ballet company, made 
up of some of the better dancers 
from cities across Canada and un- 
der the direction of Celia Franca 
(formerly with Sadler’s Wells), 
shows much promise, and with the 


| necessary financial encouragement 


John Cowles and Gideon | 


| 


| 


should soon take a definite 
tural place in the Dominion. 

Present tour is limited, with the 
company covering only the prov- 
inces of Quebec and Ontario, but 
plans are already underway for a 
coast-to-coast jaunt next year. 


cul- 


| circuit is declining to share on ads, | culturally, but also from the stand- | Each province has a delegated com- 
point of helping business, by at-| mittee for the company, and the 


major commitment is_ raising 
sponsors and promoting tickets in 
each city visited. To date, the gov- 


| ernment has lent little other than 


| 


papers derive from the visiting | patronage support, with several of 


the major department stores in 
Montreal putting up the necessary 
guarantees. The Montreal stint re- 
sulted in a sellout, and the “social” 





1933, has managed several Ballet 
Russe troupes, and most recently 
has handled Sadler’s Wells Ballet 
and this season’s Sadler’s Wells 
Theatre Ballet. 

As to the N. Y. City Ballet, it 
has acquired an unusual feputa- 
tion, since its start four years ago, 
as one of the nation’s top com- 
panies, although performing prac- 
tically only in N. Y. It played Chi- 


Pthe 20th-Fox film version of the | ©4890 for a five-day engagement last 


April, but nowhere else in the 
U.S. It had a 10-week run in Eng- 


still | land in the summer of 1950, and is 


secking a name singer-comedienne  S¢t for a 20-week tour of continen- 


to take over the Merman role for 
a road tour next season. 





Heifetz Has Busy 35-Date 


Sellout Sked at $3,500 Per 


| 


| 
| 
| 
} 


tal Europe this spring-summer, be- 
ing invited to most of the impor- 
tant music festivals. - 
The Hurok tie is only for the 
six-week trip next fall, troupe be- 
g on its own for its N. Y. en- 
gagements. Hurok, however, was 
instrumental in setting up the 


Jascha Heifetz opened the second | 1950 British engagement. For the 
half of his concert season as solo-| European jaunt this year, the 12 


ist with the Utah Symphony in Salt 
Lake City Saturday (9), for what 
looks like one of the _ violinist’s 
busiest and most successful sea- 
sons. Heifetz will do 15 dates be- 
tween Feb. 9 and April 4, including 
his second Carnegie Hall, N. Y. re- 
cital of the season, March 2, before 
going off on an extensive European 
tour in late spring. Judson, O'Neill 
& Judd division of Columbia Art- 
ists Mgt. is handling him, with a 
top fee of $3,500 for recital and 
orch dates. 

Violinist had 20 dates first half 
of season, Oct. 6 to Dec. 9, of which 
all were sellouts but one. Latter 
case Wi Houston, which has 
been a bad concert town generally 
all year. Record for standees was 
broken in Dallas. Heifetz started 
his season last fall at the Holly- 
wood Bowl, drawing 17,000 persons, 
for the second largest crewd of the 
year. His first Carnegie Hall re- 
cital, Nov. 21, was one of the few 


i 


weeks on the continent will be 
under the management of French 
impresario Leon Leonidoff. Other 
eight weeks will be spent in Eng- 


'in Dallas, managed by Charles R. 
| Meeker, Jr., and the State Fair, 
| Houston, also under independent 
management, both of which offer 
| more or less standard terms. 


‘Met Comes Up With Another 
Fine Opera in Its ‘Otello’ 


The Metropolitan Opera, which 
has been coming up with a lot of 
attractive musico-theatrical pro- 
'ductions lately, has another good 
|'show in its repertory in Verdi's 


“Otello,” which had its first per- 
| formance of the season at the N. Y. 


| show-place Saturday (9). 


Presentation had high musical 
| value and first-rate dramatic punch. 
_Under Herbert Graf's staging, the 
| Stark tragedy of mad jealousy had 
vivid impact, white Fritz Stiedry’s 
/Steady batonning had pace and 

rising tempo. Vocally and visu- 
ally, Ramon Vinay was an im- 
pressive Otello. Leonard Warren, 
dramatically, was an_ in-and-out 





element far outnumbered the gen- 
uine ballet fans. Future arrange- 
ments such as this can make or 
break the whole idea; the coin is 


Advance Buildup 


As a result every show playing 
here gets large advance picture 


spreads and stories gratis in the 
newspapers, instead of only the 
customary Sunday dramatic sec- 
tion attention. Half-page picture 
layouts in midweek are not at all 
unusual. Also, all newspaper 
|columnists go out of their way to 
plug the worthy shows. The pa- 
pers send dramatic critic John K. 
Sherman and columnist Virginia 
Safford to New York once a year 
to review and cover the shows 
there from a Minneapolitan view- 
/point, and to acquaint the local 
nublic with them. The Sunday 
Tribune each week runs a box list- 
ing the 10 leading Broadway spok- 
en dramas and musicals. Illustra- 
tive of lengths the sheets have 
gone to help legit business, was 
the recent sending of a staff pho- 
tographer to Des Moines to take 
| backstage candid camera shots of 
“Gentlemen Prefer Blondes” be- 
fore its arrival here, and the run- 
| ning of these pictures the dav the 





land, under Covent Garden aegis. | Iago, alternately malevolent and | Show opened at the Lyceum. Crit- 





Old L’ville Legiter Will 


| 


Make Way for Parking Lot 


Louisville, Feb. 12. 
J. Graham Brown, local hotel 
owner, will raze the National Thea- 
tre building, longtime legit and 
film house, to make way for a 


detached, but. musically, he proved 
a sonorous, outstanding singer. 
Eleanor Steber lent great pathos 
and some exquisite singing to the 
, Desdemona part, and Martha Lip- 
, ton added stature to the usually 
| colorless Emilia role. 


| Stiedry stopped ill-advised au- 
| dience applause in middle of the 


| parking lot. Brown, owner of the poignant final bedroom scene—a 


'site since September, 1950, intends practice among conductors that 





to open the lot within 60 days. It; general manager Rudolf Bing 
will be operated in conjunction | should encourage. Bron. 
| with his Kentucky Hotel, across | 


| 


recitalist sellouts there this season. | 





Equity Shows 











(Feb. 11-24) 

“Blithe Spirit’’—Lenox Hill Play- 

house, N.Y. (13-17); DeWitt Clinton 
H.S., Bronx, N.Y. (22-23). 

“Pygmalion”—Bryant Youth 


| 


the street from the theatre build- 
ing. Original plan was to convert 
the house into a three-deck, 500- 
car garage, and more recently 
Brown had considered an office 
building on the site, but 
labor costs, material shortages and 
Government restrictions led him 
to abandon his original plans. 
National. a 2.400-seat house, was 
opened in 1913 in opposition to 
B. F. Keith's Mary Anderson. 
Ownership changed hands several 
times, and the house played road 
shows, musical and dramatic stock, 
burlesque, and more recently was 


& Operated intermittently as a film- 


Adult Center, Queens, NJY.'(15-+16)," house. 


high | 


| mer will complete the cast. 





‘Jeanne Cagney in ‘Turtle’ 
‘For Winter Park, Fla., Fest 


Winter Park, Fla., Feb. 12. 
Jeanne Cagney will be starred in 
John van Druten’s “Voice of the 
Turtle” here, as current attraction 
‘of the Central Florida Drama Fes- 
‘tival. Play will open at the Winter 
'Park High School auditorium to- 
|'morrow (Wed.), and run through 
| Saturday (16), with two perform- 
ances on last day. 
| Kurt Richards and Joanne Pal- 
John 
Huntington, Festival's manager, is 
staging. Gis 5 &s. A -f.2 pri 


| ies Sherman and Norman Houk on 
| occasion have gone to Chicago to 
engagements, so that they could 
write advance reviews. 

To a lesser extent some of the 
radio stations are plugging legit 
| shows gratis, too. Individual broad- 
casters take it upon themselves to 
advise their listeners to see worthy 
productions, and prominent per- 
‘formers are interviewed both on 
|; radio and TV when they come 
|here. Nederlander himself takes 
every opportunity to appear on the 
radio and TV to tell about his 
shows. 





| with bus companies, so that the 
Lyceum shows are advertised in 
more than 100 bus depots in towns 
throughout the state. Special show 
buses are run from nearby towns 
for many of the shows. Out-of- 


been. 


no dividing line. 


In the respect 
that 





catch shows prior to their local | 


Nederlander now has a tieup| 





i 
| 


all-important for such a venture, 
as long as it doesn’t cut out the 
balletomanes. 

Too Few Leads 

The Montreal showing was made 
up of 11 ballets, ranging from such 
standards as “Les Sylphides’’ to 
“Ballet Composite,” with choreog- 
raphy by company dancer David 
Adams, and “The Dance of 
Salome.” by director and principal 
terpster, Miss Franca. 

General level of dancing through- 
out is above expectations, and the 
corps de ballet, although hardly a 
polished group with only a few 
months’ training, is adequate. Com- 
pany at the moment is dependent 
on too few lead dancers to give 
proper pacing, with such hoofers 
as Judy Gotshalks, Irene Aspine, 
Lois Smith, Adams and, of course, 
Miss Franca, heading up most of- 
ferings. ; 

Their limited experience is also 
responsible for an over-abundance 
of the old faves, such as “Giselle,” 
“Coppelia” and the Polovetsian 
dances from “Prince Igor,” with 
little or nothing attempted in a 
modern vein. Miss Franca’s “The 
Dance of Salome,” based on the 
Oscar Wilde play, is a throwback 
to the Fokine era without the sty!- 
ized choreography, and is hoked-up 
to the point where, at times, it is 
little more than a burley act. 

Decor and costumes, designed in 
most cases by Canadian artists, are 
convincing when adapted to the 
established ballets, but lacking in 
the original pieces. However, over- 
all efforts are praiseworthy and 
this young, ambitious outfit seems 
determined to take Canadian ballet 
out of the diaper period and put 
it on an artistic and paying basis. 


HOUSTON PLAYHOUSE ANNI 


Houston, Feb. 12. 
The Playhouse here will observe 





town patronage at the Lyceum is | its first anniversary Feb. 19 with 
now by far the largest it has ever a special variety show. Co-producer 


Joanna Albus has signed Faye 


Minneapolis and St. Paul have , Emerson as mistress of ceremonies. 


Tickets will be scaled between 


they're built up together,| $5 and $10, with proceeds to be 
they're physically practically one shared between the polio drive and 
city. Because Minneapolis is much! the Actors Fund. 
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Shuberts Step Up Legit Investment 


In Attempt to Fill Their Theatres 





Recent production of touring ¢- 


revivals of “Student Prince” and 
“Merry Widow” by the Shuberts is 
apparently in line with their in- 
vestment splurge in the Broadway 
productions of other managements. 
Both are seen as attempts to in- 
crease the number of shows on the 
boards and thus provide revenue 
for their theatres. ’ 
Thus far, Lee Shubert has been | 
listed as investing a total of $85,- | 
627 in the shows of other manage- | 
ments. In addition, he is believed | 
to have continued his policy of 
evaranteeing the bonds of certain 
p eductions, though there is no 
public record of such deals. And 
as usual, he has in some cases 
reportedly waived theatre guaran- 
tees. amounting to more or less 
the equivalent of making an in- 
vestment or guaranteeing bonds. 
In all but one instance, the shows 
in which Shubert has invested have 
played his New York theatres. The 
exception is “Three Wishes for 
Jamie.” the Albert and Arthur 
Tewis musical production current- 
ly playing a tryout tour (at Shubert- 
hooked houses, however). It is due 
to open March 5 at the Hellinger, 
N. Y., owned and operated by An- 
thony B. Farrell. Shubert and 
Farrell each have a $12,500 piece 
of the show. ‘ 
Other ventures in which Shubert | 
has invested this season, either 
under his own name or that of his 
employee, John Waters, are Her- 
man Shumlin’s productions of 
“Lace on Her Petticoat” ($9,360), 
“To Dorothy, a Son” ($19,000) and 
“Gertie” ($21,667); also the Paula 


(Continued on page 72) 





Poor Bookings, ‘Waste’ On | 


Fledermaus’ Tour Scored 
By Met Company Manager 


Minneapolis, Feb. 12. | 


Harry Benson, company manager | 
of the Metropolitan Opera’s Equity | 
touring “Fledermaus” troupe, 
which cut a losing season short at 
the end of its local engagement, in 
an interview here blasted the man- | 
ner in which the tour was handled, | 
and expressed the opinion that | 
poor judgment was used in closing | 
the production just when it was} 
hitting pay dirt. Both of the two, 
final weeks netted a profit, he 
claimed, the final week split among 
three cities, including Minneapolis, | 
garnering the tour’s largest gross, | 
$67,500. | 

Benson blamed poor booking and 
extravagance for 


| 
$70,000 operating inne be aad ee OLIVIERS, HARRISONS t anne of the Orpheum and Omaha 


show had been booked into too 
many poor towns and for too many 
split weeks, that piled up enormous 
transportation and hauling charges. 
He was especially angered by “the 
waste.” 

“IT could have saved them a lot 
of money from the start, but they 
had their own ideas,” he told 
Morning Tribune columnist Will 
Jones. “In every other musical 
company on the road, the chorus 
people’s scale is $100. Ours got | 
$150. And_the Metropolitan insist- | 
ed on carrying alternate singers to | 
£lve some of the principals a rest | 
on matinee days. Broadway com- | 
panies don’t use alternates and | 
they get along all right. That’s | 
$4,000 a week right there which | 
could have been saved. 

“It’s costing $5,500 just to take 
the company of 95 back to New 
York from Minneapolis, a very con- 
siderable jump. We were just get- | 
ting to the good show towns and 
to the cities where the regular Met | 
Company has never been. We'd! 
have made money every stop here | 
on. I can’t figure out why they de- | 
cided to make it in one jump. If we 
Could have played our way back | 
We'd at least have made up the | 
railroad cost.” 


4—ry | 
Elektra’ Back at Met | 


After 13-Year Absence | 


Richard Strauss’ “Elektra,” not | 
Seen at the Metropolitan Opera | 
Since the 1938-39 season, will re-| 
‘urn to the Met repertory next | 








¢run, 


| Moorehead. 


| Say 


‘Hell’ Looks to Ride Boards 
Into Next Xmas Holidays 


“Don Juan in Hell,” due to open 
March 30 for a return Broadway 
will probably continue into 
most of the summer. After a short 


layoff to permit the four cast mem- | 


bers to fill picture assignments, the 
lecture-drama presentation will re- 
open on the Coast in mid-Septem- 
ber and then work east for stands 
of one week or more in key cities, 
starting in mid-October and play- 
ing into the Christmas holidays. 
Except for the five-week run on 
Broadway last December, the show 
has previously played only 
nighters. 


As before, the cast will include | 


Charles Boyer, Charles Laughton, 
Cedric Hardwicke and 
The show is presented 
by Paul Gregory, with Julian Ol- 
king the eastern tour. 


now hank » 
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Profit on Madam’ 





Totals $407,000 


With the proceeds from the 
$250,000 film sale and the advance 


|on the London production not yet 
in, the profit on “Call Me Madam” | 
totalled $407,000 as of Feb. 2. To- 
| tal distributed profit came to $317,- 


500 on that date, with the balance 
being held as a reserve for next 
season’s anticipated road tour. 
The Irving Berlin-Howard Lind- 
and Russel Crouse musical. 
starring Ethel Merman, was pro- 
duced by Leland Hayward. The 
entire $225,000 capital was sup- 
plied by RCA-Victor, but an addi- 
tional production outlay of $50- 
000 was put up by Hayward him- 


|self. Under the unorthodox dis- | 
tribution setup, RCA-Victof gets 


35% of the profits (instead of the 
backer’s customary 50%), with 
Hayward getting 3212%, 


10%, Miss Merman 10°, Lindsay 


and Crouse 5% each and stager 
George Abbott the remaining | 
214%. - 

Currently in its 70th week at 


the Imperial, N. Y., the show is 
continuing to net about $11,000 a 
week. 





AS DRAMA DESK GUESTS 


Laurence Olivier and wife, Viv- 
ien Leigh, and Rex Harrison and 
wife, Lilli Palmer, will be guests 
Monday (18) of the monthly meet- 


ing of the Drama Desk, Broadway 
legit reporters’ group, at Rosoff’s 
restaurant, N. Y. 


The Oliviers are currently star- 
ring in their twin revivals of ‘Cae- 
sar and Cleopatra” and “Antony 
and Clecpatra,” and the Harrisons 
open tonight (Wed.) in “Venus Ob- 
served,” which Olivier has staged. 





Ferrer Preps Fourth 
Current Gotham Show 


Already represented by three 
current Broadway shows, actor-di- 
rector-producer Jose 
about to add a fourth. His produc- 
tion of “The Chase,” a melodrama 


by Horton Foote, is slated to preem 
at an undesignated theatre either 
March 30 or the week of April 13, 
depending on whether it plays a 
tryout tour. He will stage it. 
Ferrer directed and produced 
“Stalag 17,” at the 48th Street, 
N. Y.; staged the Playwrights Co. 
production of ‘“Fourposter,” star- 
ring Jessica Tandy and Hume Cro- 
nyn, at the Barrymore, N. Y., and 
produced, directed and is co-star- 
ring with Judith Evelyn in “The 


one- 


Agnes | 


Berlin | 


Ferrer is! 


Stubbing His Toe 


As publisher of Stubs, a 
booklet giving the seating dia- 
grams and similar data of 
Broadway houses, theatre 
party agent Lenore Tobin has 
recently been put on the press 
list of some managements and 
has received opening night 
seats to shows. 

In one such instance, how- 
ever, there was a minor scene 
in the lobby when the box- 
office man of the house in- 
volved discovered Miss Tobin 
was getting passes as the pub- 





| lisher of Stubs. “Fussy pa- 
|; trons using that so-and-so 
book are the worst headache 


a treasurer can run into,” he 


claimed. 








Early Opening Time Idea 
Spreads to Road Towns; 
Chi, Omaha Experiment 


Chicago, Feb. 12. 

Apparent the early 
performance Monday nights of the 
Broadway company of “South 
Pacific” is bringing a spread of the 
idea to other targe cities where a 
sizeable portion of the theatre- 
going public commutes. Some- 
what similar arrangement will be 
tried here in the case of “Moon Is 


success of 


Blue,” at the Harris. Starting 
March 4, the Tuesday night per- 
formances will ring up at 7:30 


with other evenings starting at the 
traditional 8:40. 

Apparently the management, 
Aldrich & Myers, in association 
with Julius Fleischmann = and 
Otto Preminger, is making the 
move strictly as an_ experi- 
ment at first, since as far as is 
known there will be no early per- 
|formances for the original com- 
pany of ‘‘Moon,” at the Miller, 
N. Y., at least for the present. 

In Philadelphia, as result of the 
N. Y. “Pacific” experiment, the 
Philadelphia Orchestra is polling 
subscribers on a 7:45 instead of 
8:30 start for its Monday night con- 
cert series. 





Ottawa Sets Change with “Early” 
Ottawa, Feb. 12. 
Commuters from Ottawa suburbs 


and neighboring villages will soon 


get an early legit show one nicht 
a week. Beginning March 4, the 
Cinadian Repertory Theatre's 
opening-night (Tuesday) curtain 
will rise at 7:30 instead of 8:30, 
| giving time for dinner and a home- 
bound bus after the play. 

| CRT gives a 35-week season of 
stock in the Canadian capital. 





‘Tattoo’ Matinee 
Omaha, Feb. 12. 
Miskell. general man- 


1:15 p.m. 
William 
, Theatres, has decided to attempt a 
'ment in Omaha Feb. 20 of “The 


| Rose Tattoo.” : 
| Reason for hour-earlier matinee 
fy Omaha traffic, very dense at 


5 p.m. Miskell feels this may be | a rewarding union of public and | 


keeping women from attending 


| matinees. 


‘BANANA’ IN BLACK SOON 





WITH 106 WEEKLY GAIN 


“Top Banana,” which recently 
made an initial return of $35,000 
on its $210,000 investment, had 
$98.851 of its production cost to 
be earned back as of Jan. 19. Ac- 
| cording to the most recent account- 
ant’s summary, the operating profit 
for the four weeks ending that 
date was $40.803. Show is continu- 
ing at the 10G a week profit rate. 

After the $35,000 payment there 
was $47,004 additional available 


for distribution, plus assets of $29.- | 
The Paula Stone- | 


145 in bonds. 
Mike Sloane production is current- 
‘ly in its 16th week at the Winter 
| Garden, N. Y. 


Seek Hart to Stage New 


Benson ‘Josephine’ Show 
| Moss Hart is being sought to 
stage “Josephine,” the Sally Ben- 
son dramatization of five F. Scott 





Fitzgerald short stories. He di- 
rected “Junior Miss,” the Joseph 
Fields-Jerome Chodorov  adapta- 


Monday (18) in N. Y. Fritz Reiner | Shrike,” at the Cort, N. Y. “The | tion of Miss Benson's New Yorker 


will 
Stage the opera. 


in West 48th Street, N. Y., the 


conduct, and Herbert Graf! Chase” will open at the Playhouse, | sketches, a 1941-42 click. 


| P : 
* A non-name actress is being 


Astrid Varnay will sing the title Same block where “Stalag’’ and sought for the “Josephine” titie 


role, with Walburga Wegner, Elisa- | 
beth Hoengen, Hans Hotter and | 
Set Svanholm as other leads. None 


road sung the opera before at the! 


CIR Od) > | 


“Shrike” are current. 

Milton Baron, Ferrer’s general 
manager and associate producer of 
“Shrike,” will have similar status 
with the new venture. | 


‘role, described as a 16-year-old 
seductress. The Thaddeus C. Suski 
| production is slated to open a 
tryout April 14 in Boston and 
premiere April 29 on Broadway. 


‘Sing’ Producers Using Novel Device 
Of Touring Auditions to Raise Backing 





Nix ‘Wish’ Producers 
Suit on Stopped Check 


Suit of the producers of last 
season’s “Make a Wish” against 
Show - of-the-Month Club was 
tossed out last week in N. Y. Su- 
preme Court. Action granted the 
defendant's motion that a $17,500 


check for tickets to the musical 
had never been cashed, and that 
the deal was a cash transaction 


that had never been consummated. 

The plaintiffs, Jule Styne, Harry 
Rigby and Alexander H. Cohen, co- 
producers of “Wish,” charged that 
Sylvia. Siegler, SOMC president, 
had violated an agreement by stop- 
ping payment on check, covering 
a supply of tickets for the show 


Cincy Hits Strike 
In Legit Drive 


Cincinnati, Feb. 12 
Kick-off luncheon Monday (11) 
for the Theatre Guild subscription 
drive 
total of 
strong indication that 
goal will be reached 





series 

prising 
and 
500 


4.600 subscribers, 
the 6, 
before 


Friday’s deadline, Luncheon in the | 


Netherland Plaza brought together 
300 women members of committees 
set up by Sam McDowell before 
the campaign started four wecks 
ago under Theatre Guild and Coun- 
cil of Living Theatre auspices 
Warren Caro and Gerald Goode, 
executive secretaries of those 
groups, and Ralph Lycett, who com- 
pleted direction of the subscrip- 
tion organization in Pittsburgh, 
heard encouraging reports at first 
hand. 

Also present was James Neder- 
lander, manager of the Lyceum, 
Minneapolis, where Lycett will 
soon shape up a subscription drive 


for next season. “It’s one of the 
answers to the success of road 
shows,” Nederlander said, “and I 
am very enthusiastic about wihat 
I saw being done in Cincinnati.” 
Goode stated that Detroit and 
Columbus will have campaigns 


after Minneapolis. 
Cincy workers heard talks by 
Rosalind Russell and Dennis Price, 


| stars of “Bell, Book and Candle,” 
which opened Monday night at the 


Cox Theatre; Hiram Sherman, star 
of the touring “Moon Is Blue,” 
Vinton Freedley and Margaret 


1:15 p.m. matinee for the engage- | 


_ tional 
the stock and amateur rights, rep- | 


Webster; Mayor Carl W. Rich, and 
Philip R. Adams, curator of the 
Cincinnati Art Museum. Adams as- 
serted that the Guild was effecting 
a marriage of the living theatre 
with Cincinnati. 


Miss Webster made a plea for: 


actors from both sides of footlights, 


after tabbing television “stock in| 


an iron lung.” 

Sherman, celebrating his 44th 
birthday, said “I am _ the living 
theatre and never made a dime at 


‘to let me down,” 

Cincinnati is the third “pilot 
/city’” chosen in the current: cam- 
paign to hypo legit attendance. The 
first “pilot city,” Pittsburgh. in- 
creased its subscription list from 
2.000 to 5,100, and the second city, 
Cleveland, raised its list from 1,- 
400 te 3,200. 


Final ‘Enchanted’ Loss 
Is Revised to $65,084 


Final loss on “The Enchanted,” 
the David Loew-Richard Davidson 
production of two years ago, was 





$65,084, according to a revised ac- | 
couffting just issued to the invest- , 
Accompanying the statement ; 


ors. 
was a $445 payment, representing 
,all assets as of last Jan. 31 and 
bringing the total return to $6.916. 
According to the producers, addi- 
revenue is expected from 


resented by Samuel French, but a 
proposed London production of the 
play has fallen through. 

The show, adapted by Maurice 
Valency from Jean 


plus 20% overcall, and cost approx- 
imately $60,000 to produce, includ- 
ing bonds. It had a 45-performance 
run at the Lyceum, N. Y., during 


| the spring of 1950. 


* Touring auditions, 


here posted the sur- | 


anything else. Are you ladies going 


Giradoux'’s | 
‘original, was financed at $60,000, | 


being used 
by Chandler Cowles and Ben Segal 
in raising the production bankroll 
for their forthcoming “Of Thee I 
| Sing” revival, are being keenly 
; watched by other Broadway man- 
j}agements. It’s generally agreed 
that the novel device is the most 
likely new legit financing device 
in recent years, and a natural for 
reaching previously untapped 
sources of coin. 

Instead of holding all their au- 
ditions for prospective backers. in 
New York, Cowles and Segal have 





gone to Boston, Philadelphia, New 
Haven and Greenwich, Conn., to 
run through the “Sing” songs and 
book for interested groups At 


the first such session, held in Bos- 
ton, an estimated $50,000 was 
pledged, with an additional $25.,- 
000 raised at the initial hearing in 
Philly. Two prospective backer au- 
ditions at a New Haven suburban 
country club before 150 potential 
investors raised about $35.000. The 
revival is budgeted at $200,000, 


with provision for 20°) overcall. 
An angle of the touring audi- 
tions is that they're relatively in- 


expensive. Instead of borrowing 
an impressively furnished east side 
Manhattan apartment andlaying 
out a large amount for food and 
liquor, the producers usually rent 
a hotel room in whatever town 
they're visiting, and simply run 
through the show material for a 
limited number of invited guests. 
No refreshments are served, gen- 
erally 


| In contrast to this relatively 
simple procedure, traditional au- 
ditions for musical shows fre- 


cuently involve an elaborate 
blowout and considerable expense, 
not only for grub and booze, but 
to accompanists and, in some in- 
stances, performers. In some cases, 
particularly where an unusual 
number of auditions are necessary 
to collect the production bankroll, 
the cost reaches a sizable sum. 
It's believed that the only pre- 
vious instance of a special trip to 
do an audition for a prospective 
hacker involved “Gentlemen Pre- 
fer Blondes.” The plan was not 
; carried out, but when it looked as 
if auditions might go on indefinite- 
lv for the musical, producers Her- 
man Levin and Oliver Smith ar- 
ranged to fly the authors, director 
and cast leads to Houston to give 
a run-through of the show for mil- 
'lionaire oilman Glenn McCarthy. 


Hartford’s New Parsons 
' Prens 52-Wee!: Run: Seen 
Threat to N. Haven House 


Hartford, Feb. 12. 
With a soon-due remodeling of 
the backstage of the New Parsons 
| Theatre, for the presentation . of 
musicals, house is understood to 
be planning a 52-week operation. 


| Fall, winter and spring will be 
‘filled with plays and musicals. 
Summer will be filled in with 


strawhat attractions from the near- 
by Westport Playhouse. 

Backstage remodeling will place 
the house on a directly competi- 
tive footing with the Shubert at 
New Haven. Latter is able to pre- 
sent both musicals and plays. thus 
holding the No. 1 spotlight .in the 
state. New Parsons is limited cur- 
rently to straight plays because of 
| backstage deficiency and a small 
orchestral space for the pit band. 

However, Shubert will be in a 
‘better bargaining position for mu- 
sicals, because of a larger seating 
canacity. 

Impact of the New Parsons has 
been strongly felt at New Haven. 
There the Shubert has inaugurated 
a subscription plan of selling legit- 
ers, something new for the house. 
Also, New Haven papers are re- 
fusing ads for the New Parsons and 
the Bushnell Auditorium here 
(‘which plays an occasional legiter) 
on the grounds that New Haven 
interests must be protected. 


CARLIN’S CONCERT SETUP 


Chicago, Feb. 12. 

Herb Carlin, former manager of 
the Chicago Opera House, who was 
supplanted by J. Charles Gilbert 
first of the year, is entering the 
concert and public relations fields. 

He was one of the early promot- 
‘ers of large-scale jazz promotions, 
‘and one of the biggest bookers of 
ballet groups in the midwest, 
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Plays Out of Town 


Dear Barbarians 


Wilmington, Del., Jan. 31. 
Gant Gaither production of comedy in 
three acts by Lexford Richards. Directed 
by Gaither. Setting and costumes by Jack 
Landau. At Playhouse, Wilmington, Del., 
Jan. 31, °52; $3.60 top 


Alexander Fiske......... Donald Murphy 
Be, WON. . cde decboescrnes Nicholas Joy 
BENGE . 6. sks che ereeeene Cloris Leachman 
Mrs. Fiske................ Violet Heming 
Lorraine .....:... Betsy Von Furstenberg 





This new comedy by Lexford 
Richards boasts some amusing dia- 
log, a sophisticated plot, and an en- 
gaging cast. As a result, show 
should stand a chance in the Broad- 
way competition, although compar- 
ison with ‘“‘The Moon Is Blue” ap- 
pears inevitable. There is plenty 
of deadwecod sprinkled throughout 
the play at present, and the first 
act gets off to a slow start, but ac- 
tors make up in animation and 
teamwork for the comedy’s defi- 
ciencies. 

The plot evolves around an at- 
tractive couple enjoying matri- 
mony without benefit of clergy. 
The girl starts a campaign to make 
the relationship legal, over the op- 
position of the hero’s hard-headed 
father and a scheming mama. The 
mother brings in a society girl 
singer, hoping to start a counter- 
romance. This move flops, and the 
rest of the play is taken up with 
the fighting and feuding among 
those concerned, all to the tune of 
some really funny laugh lines. 

Betsy Von Furstenberg enacts | 
the society girl, and although her | 
appearance is limited to act two, | 
she makes a nice impression. She 
handles a song only adequately. 

Burden of the play falls on Cloris | 
Leachman and Donald Murphy as 
the embattled lovers. Miss Leach- 
man is outstanding as the girl de-| 
termined to get her man. While 
her hair-do and general costuming | 
tend to make her the “plain girl’ | 
type, she creates a definite charac- 
ter and is expert in comedy play- 


ing | written, 
a real find, exhibits; Wider appeal, since the basic con- 


Murphy, 
plenty 


knowhow as the confused hero. ' 


Violet Heming makes a welcome | 





cf personality and_ stage | 


full view of the audience, the hunt 
for the thieves begins. Of course, 
paw is rehired at a salary increase. 
A federal sleuth masquerading as 
a poetic péddler appears, also hunt- 
jing the robbers. Complications de- 
‘velop along with an illicit love af- 
fair between daughter and peddler 
|Daughter finally confesses, but is 
/exonerated through some theatri- 
cal hocus-pocus, and all ends hap- 
pily. 

The cast is made up of excellent 
players, but the odds are against 
them from the start. Henry Hull 





gradually builds a real character 
out of the sheriff, and Betty Garde | 
is a good foil as his wife. Diana} 
Herbert scores in the daughter | 
part, and there can only be praise | 
for the efforts, if not the roles en-| 
acted by Richard Waring, the ped-| 
dler; Charles Nolte, a hillbilly hus- | 
band; Jared Reed, an Ozark trouba- | 
dour; Daniel Reed, Le Roi Ov2rti, | 
and Kathleen Bolton in_ lesser | 
roles, 

Bruno Maine has provided a top- | 
notch setting. Leonard Altobell’s 
direction isn’t good. Klep. 


|The People Win Through 


Pasadena, Feb. 5. 


Pasadena Playhouse’ production of 
drama in two acts ‘eight scenes) by Tha- 


kin Nu. Translated and directed by Bob- 
ker Ben Ali. Settings by Charles Kreiner. 
At Pasadena Playhouse Patio Theatre, 
Feb. 5, °52; $1.20 top. 


With Jeff Donovan, Beaumont Williams, 
Mari Young, Patricia Chenet, Sidney 
Bryan, Louis Ullo, Irene Green, Ralph 
Cookson, Charlie Martell, Michael James, 
Guy Brost, Jim Mirachi, Rocky Santafer- 
raro, Roger Hulberd, Marlen Minney, John 
Feneck, Jeffrey Weston, Kenneth Rose, 
Arthur Bucaro, Carl Groshans, 
Price, Charles Clausen. 


Jo Anne 





An object lesson in democracy, 
this translation of a Burmese play 
has more impact for the experi- 


mental and educational fields than 
for the commercial theatre. Re- 
however, it might have 


ict and its topicality provide an 
interesting theme. 


Eight scenes cover a period of 


return as the mother. Nicholas Joy|two years of Burma’s struggle to 
brings to the father role special-| retain its newly-won independence 


ized touches and bits of business 
which add much to a strictly com- 
edy part. 

The producer directed and ex- 
cept in act one keeps things mov- 
ing at a fast pace. Jack Landau’s 
bachelor apartment setting is im- 
pressive. An off-set, showing a cor- 
ner of the heroine’s apartment, 
likewise is effective. Author also 
composed a musical score for the 
show, expertly played by Cy Cole- 
man and his trio. 

Comedy is okay for films, pro- 
vided the sex angle can be soft- 
pedaled. Klep. 


A Little Evil 


Wilmington, Feb. 10. 

H. Clay Blaney, Viola V. Malkin end 
Roy P. Steckeler (in association with 
Leonard AltobellD, production of comedy 
in three acts by Alexander Greendale. 
Stars Henry Hull. Directed by Altobell. 
Setting and costumes by Bruno Maine. 


At Plavhouse, Wilmington, Feb. 9, °52; 
$3.60 top. 

Te, BAO) .cacevecaeeueeeve Jared Reed 
DORMS! Bock. ...66ccescrcess Henry Hull 
BOGEN BOER ..c0sccccctstess Betty Garde 


Daniel Reed 
s0eseeccees Le Roi Operti 
eccoeveces Diana Herbert 
Charles Nolte 


Isaac Taylor 
Ross Claypool 
Penelee Hollis 
Rorik Hollis 
Valerie Bates 
Ab Granger 


ee 


xuaelae Kathleen Bolton 
. Richard Waring 





This self-styled comedy by Alex- 
ander Greendale emerges as a com- 
edy of errors, mostly the work of 
playwright and director. It doesn’t 
stand much of a chance. 

However, there are a few scat- 
tered moments when the play 
comes alive and is actually enter- 
taining, but this doesn’t help much, 
considering that the greater part 
of the playing period is given over 
to stale situations and_ several 
scenes which wouldn't pass muster 
in a high-school production. 

Apparently author Greendale 
overreached himself, or couldn't 


decide whether he was writing a_ 


melodrama, farce, comedy, or at- 
mospheric folk drama of the 1880 
period. Set in the Missouri hill 
country, the play introduces au- 


thentic and, on first meeting, some) 


cnmeeins characters fairly bursting 
with local color. Once putting them 
into the play’s action, the author 
apparently leaves them to their 
own devices and the result is 4 far 
from happy one for either a hard- 
working cast or the audience. 
Written in verse form, not an as- 
set in this case, the plot tells of an 
Ozark sheriff who has been so suc- 
cessful, that there is no wrongdo- 
ing to justify his job in the eyes of 
the town commission. After he is 





a “little evil” is needed to keep 
paw on the payroll. 

With the greatest of ease they 
et a keg of dynamite, blow up the 


own bank, and escape with the, 


funds, including an Army fort 
Troll. With the cash securely 
den in maw’s sewing basket, in 


ay- 


fired, his wife and daughter decide | 


jin the face of a Communist-led 
| civil war. In translating the script, 
Bobker Ben Ali has injected some 
| good dramatic highlights while re- 
| taining the basic political discus- 
'sion written by Thakin Nu, Bur- 
mese prime minister. (As original- 
ly written and presented to Bur- 
|mese audiences, script was more 
a series of discourses than a play.) 
| Original author’s political aware- 
|ness, however, gleams through to 
|expose the phoney phraseology in 
;Communist propaganda to the 
naked eye. 


| Experimental production at the 
| Pasadena Playhouse is marred by 

the inexperienced cast selected to 
| handle the difficult roles. Ben Ali 
| has managed to generate some ex- 
'citement in his staging and has 
| carefully guided his players, al- 

though most of the dinreuacton- 
| tions still display the hallmarks of 





| amateurishness. Best of the thesps | 


‘are Jeff Donovan as a_ guerrilla 
| leader, Louis Ullo as a Commu- 
nist party functionary, and Ralph 
Cookson as a raiding Red military 
| leader. 


| Excellent symbolistic settings by 
|Charles Kreiner set the mood and 
| background perfectly. Kap. 


Off-B’way Show 


Yerma 


(CIRCLE-IN-THE-SQUARE, N. Y.) 

Federico Garcia Lorca’s ““Yerma,” 
| produced by the Loft Players at 
| Circle-in-the-Square, N. Y., is a 
| poetic, powerful play, too experi- 
mental for legit and pix, and too 
exacting for general stock presen- 
tation. 

Directed by Jose Quintero, the 
current offering is a workmanlike 
one, satisfactory but never soar- 
ing to match the author’s poetry. 
Miriam Green brings directness 
and simplicity to the role of the 
Spanish hill-country heroine, the 
custom-bound Yerma, obscessed 
by her craving for a child from 
a barren husband, but preferring 
| death to dishonor. 

As the “crazy girl,” Emilie Ste- 
vens has some electric moments, 
while Sidney G. Stevens’ bitter 
husband Juan lacks the depth that 
would make this character under- 
, Standable and sympathetic. As the 
other man, Victor the shepherd, 
Ernie Jackson is unconvincing. 

Being a poetic play, “Yerma” 
needs a more complete unity of 
ensemble than is in evidence here. 
The arena staging scores as a good 
medium and perhaps the best for 
presenting Lorca’s plays, which 
demand simplicity and fluidity, 














| 


id- | both well realized in this "~-ruc- 


Vene. , 





Play on B’way 











Celleector’s Item 


Roger Clark (in association with Lloyd 
Isler) presentation of comedy in_ three 
acts by Lillian Day and Alfred Golden. 
Features Allyn Joslyn, Erik Rhodes, Rene 
Paul, Louis Sorin, Adelaide Klein, James 
Gregory, Gaye Jordan, Jane Middleton, 
Florida Friebus, Don Grusso. Staged by 
Clark and Golden. Set and _ lighting, 
Charles Elson; costumes, Michi Weglyn. 
At Booth, N. Y., Feb. 8, ’52; $4.80 top ($6 
opening night). 


Helen McCarthy.......++- Florida Friebus 
Nick Galvalll.....cccccccecce Don Grusso 
Adrian Van Dyck.......+.+- Allyn Joslyn 
Yousuff Birka.......scccees: Louis Sorin 


Lydia Roberts. .......e0s.:- Gaye Jordan 
Mrs. Roger Blain......-.. Pamela Roberts 
Doree Bennett........+.. Jane Middleton 
Lucien Dulac Rene Paul 
Sir Cecil Pond......ccocee:: Erik Rhodes 
Patima Birka....-.cccese. Adelaide Klein 
Custom’s Examiner........ Mac McLeod 


Glenway Trent ..........- James Gregory 
Mr. Hochheimer.......... Mitchell Kowal 
ie, De: cweesveeesebonts Harold Grau 
PROCORTARNEE obo i ccc deecccece Ralph Hertz 
Bobbysoxer.......+..+:. .-... Judy Hall 
See Pe Fred Irving Lewis 





“Collector’s Item” is no’ bargain. 
A tasteless concoction about chi- 
canery in the antique business, the 
comedy is neither witty, nor fun- 
ny, while the writing is as con- 
trived as the situations. Its sale 
looks brief. 


Perhaps the people involved are 
too close to the precious bric-a- 
brac to see the flaws and cracks. 
Alfred Golden wrote the opus with 
Lillian Day, and directed it with 
Roger Clark, last-named also being 


| producer in association with Lloyd 


Isler. Direction and production 
are as heavy as some of the fur- 
nishings. 

Plot revolves about a harum- 
scarum family, with father an 
Arabian and mother an Egyptian, 
and their three sons Dutch, 
French and British because of ac- 
cident of birth. All are interna- 
tional partners in the antique 
business, swindling, faking, kiting 
checks and _ philandering. They 
find a young wood-working genius 
who can make marvelous copies, 
and get him to help them put over 
a huge financial deal with a politi- 
cally-minded Washington hostess 
who yearns for French Provincial 
pieces (or is Regency? We're a 
little lost ourselves by this time). 
Young genius ruins their plans, 
and the D. C. hostess’ political am- 
bitions, in one fell swoop. 

As if the plot isn’t involved 
enough, the dialog is cluttered 
with cheap wisecracks, several of 
them references in Yiddish to 
parts of anatomy, with q desperate 
quality about the writing that 
never even nearly approximates 
humor. Hectie direction and act- 
ing are also of no consequence and 
no aid. 

Some attractive people do what 
they can with this charivari, with 
Louis Sorin as papa, Adelaide 
Klein as mama, Allyn Joslyn, Erik 
Rhodes and Rene Paul as the 
brothers, and Gaye Jordan and 
James Gregory for the romantic 
element, amiably dressing up the 
art gallery. Bron. 

(Closed Saturday after 
three performances). 


Equity Library Show 


The Play’s the Thing 
(LENOX HILL, N. Y.) 


One of the better Equity Library 
Theatre offerings this season, “The 
Play’s the Thing,” at the Lenox 
Hill Playhouse, N. Y., is filled with 
spirit if not with style. A variety 
of acting techniques upsets the 
delicate balance so necessary to 
Molnar’s elegant trifle about in- 
fidelity on the Riviera. Leon Askin, 
an actor of talent and ingenuity, 
here sacrifices polish for extrava- 
gance in the role of the prime- 
mover playwright, Sandor Turai, 
and runs the gamut in a manner 
which seems more fitting to Mar- 
lowe than Molnar. In contrast, in 
the less colorful role of his col- 
laborator, Mansky, Walter Riemer 
evokes humor with quiet under- 
playing and excellence of timing 
and intonation. 

Standout contribution is that of 
Rudolph Justice Watson as _ the 
philandering actor, Almady, whose 
deftness and style sustain the hu- 
morous climax of the play-within- 
a-play. Karen Lindgren is pleas- 
ant and decorative as the wayward 
actress, while in the thankless role 
of her disillusioned fiance. William 
Tregoe is merely adequate. More 
acceptable are Conrad Bain in the 
probably foolproof role of Mell, the 
Rarassed stage-manager-secretary, 
= Sheppard Kerman as the but- 
er. 

Direction by William Bryce Cow- 
en, Jr., evidences several isolated 
effective bits of business, but it 
lacks what is more important— 
unity. Set designer MacGregor 
Gibb provides an additional dis- 
traction by attempting to crowd 
a realistic Italian castle chamber 
into confines of doll’s house dimen- 


(9) 














sions. Vene. 
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Legit Bits 


British director Robert Atkins 
has agreed to stage the “Much Ado 
About Nothing” revival co-starring 
Claire Luce and Anthony Fustrel 
. . . Tennessee Williams was last 
week elected as member of the Na- 
tional Institute of Arts & Letters 
.. . Kent Smith will co-star with 
Teresa Wright in “Salt of the 
Earth”... Anthony Buttitta, press- 
agent for the touring “Cocktail 
Party,” is collaborating with San 
Francisco radio-TV actress Mar- 
jorie King on a legit comedy, “Ma- 
ma’s in the Mood” .. . Gross for 
the week’s tryout stand of Emlyn 
Williams’ Dickens readings in Bos- 
ton was $11,800, not $14,200 as re- 
ported .. . Anita Loos, author of 
“Gigi” : 
the upcoming “Ami, Ami,” left 
Friday (8) for a vacation in Sara- 
sota, Fla. 

Robert Porterfield announced 
last week at a board meeting of the 
Barter Theatre, Abingdon, 
that Mrs. Alfred I. du Pont has 
given the troupe $8,500 in the last 
two years, which should be particu- 
larly interesting to Broadway man- 
agers looking for production bank- 
rolling ... Celeste Holm, who 
played the title part in the recent 
“Anna Christie” revival, is look- 
ing for a play with a quality of 
“audience reassurance” for her 
next legit vehicle. Meanwhile, 
she’s waiting to read the scripts 
being sent from the Coast for two 
proposed film assignments, and is 
filling a number of TV commit- 
ments... Fred F. Finklehoffe and 
James S. Elliott have partnered 
for the production of “Sun Looks 


| Down,” by Howell M. Forgy. 


Kermit Bloomgarden wants Mar- 
garet Webster to stage his revival 
of Lillian Hellman’s 1934-35 hit, 
“The Children’s Hour,’ skedded 
for next season ... Kenneth Le 
Munyon, of the Lenore Tobin the- 
atre party office, recuperating from 
rheumatic fever and due back on 
the job in about two weeks... 
Random House will publish Joseph 
Kramm’s ‘‘The Shrike’... . Ezio 
Pinza, a resident of Old Greenwich, 
Conn., has purchased a new house 
at Stamford ... With the return 
this week of $32,500 capital, back- 
ers of “I Am a Camera” have been 
repaid their $65,000 investment in 
full, after the play’s 1lth week on 
Broadway Mildred Natwick 
and Johnny Stewart will have leads 
in “Grass Harp.” 

Jim Hughes, who was out ahead 
of the Met’s “Fledermaus,” back 
in New York .. . Carol Glassman, 
daughter of New York show biz 
dentist, Dr. J. R. Glassman, made 
her professional bow in Noel Cow- 
ard’s “Hay Fever” last week at 
Atlanta’s Penthouse theatre-in-the- 
round. 

Richard Skinner, company man- 
ager for the touring third com- 
pany of “Moon Is Blue,” was sub- 
ject of a long interview in the De- 
troit News last Wednesday (6), 
which referred to touring company 
managers in general as “usually 
the forgotten men of show busi- 


ss. 

William de Lys has leased the 
Hudson Playhouse, Greenwich Vil- 
lage, N.Y., and after alterations 
and renovations, plans to present 


a series of comedy productions | 


there, opening in May or more 
likely next fall...Rita Allen, for- 
merly a legit investor, will be asso- 
ciated with Saint ‘Subber in the 
production of “Grass Harp.” She 
has also formed a production part- 
nership with Archie Thompson and 


is looking for musical and play | 


scripts . Aldrich & Myers, pro- 
ducers of “Moon Is Blue” in asso- 
ciation with Julius Fleischmann 
and Otto Preminger, will partner 
with Gilbert Miller in the London 
presentation of the F. Hugh Her- 
bert comedy, probably next winter. 
They’d like to use the original 


Broadway cast, but that’s all in-| 


definite. 

Manfred Hecht, baritone: An- 
drew Gainey, baritone, and Lloyd 
Thomas Leech, tenor, have re- 
joined the New York City Opera 
Co. for its new spring season start- 
ing March 20. 

Choreographer Frederick Ash- 
ton arrived in New York over the 
weekend from Hollywood to begin 
rehearsals for his new ballet, “‘Pic- 
nic at Tintagel,” which will be 
given its first performance by the 
New York City Ballet Feb. 28. 

Hedgerow Theatre, Philadelphia, 
will stage “The Gesturer,” by Mex- 
ican playwright Rodolfo Usigli, al- 
though no production date is set. 
His “Crown of Shadows” will be 
teeveed Sunday (17) on NBC. 
Claire Leonard agented both deals. 
... A. B. Shiffrin’s “Angel in the 
Pawnshop” now a hit in reper- 
tory at the Volkstheater, Vienna. 

Mary Diveny is guesting with 
Malcolm Atterbury’s Playhouse 
Co. at Albany in “Miranda.” She 
recently has been doing television 
work. Gaylord Mason, who ap- 
pearéd with the Albany stock com- 
pany for five weeks in “Lady in 


and translator-adaptor of | 


Va., | 


the Dark” and “The Hasty Heart” 
is returning for the next produc- 
tion, “The Velvet Glove” .. . Bill 
La Flamma and Dolores Walker 
will take the leading roles in 
Theatre Tomorrow's production 
of Harry Segall’s “Mister Angel” 
in Dallas, opening March 13 under 
direction of Maurice Alevy. 


St. Louis ‘Sniper’ Sore At 
. Snippy Sorties Vs. Art: 
P.A.’s Not Appreciative 


St. Louis. 








Editor, VARIETY: 

The trade papers have recently 
| carried some stories that are so 
|unfair to the billposter, or “snip. 


| ers” as they have been called, that 
|I must defend a most maligned 
trade. 


Having been a billing agent for 
some 35 years or more, and having 
served under some of the top 
agents ahead of some great stars, 
I believe I have the right to de- 
fend “snipe.” 


Many fortunes have been built 
and many names have become fa- 
mous by and because of the use 
of outdoor advertising. To name 
one, I mention Ringling and cer- 
tainly, no johnny-come-lately could 
claim that the Ringling Bros. didn't 
know the value ef advertising. 


We of the “billers” admit that 
“sniping” is not all that we would 
like it to be, but it certainly is 
not the fault of the “snipers.” 


The inexperienced press agent of 
today fails to understand that 
“snipe” means just what it says 
— you “snipe” it here and there 
with a CMO thought—CMO for 
the benefit of the johnny-come- 
lately means “chance may offer.” 
If the “sniper” gets a chance to 
“snipe” a bill in a spot that may 
be seen by a lot of people before 
it is discovered and removed by 
the owner of the spot he, the 
“sniper,” has brought the attrac- 
tion to the attention of a lot of 
potential customers. 


If (and this is a big if)the agent 
would consider the fact that lo- 
cations can’t be covered or “held” 
unless the “sniper” can be assured 
of weekly ‘“‘coverage” by the travel- 
ing shows, then he (agent) must 
be satisfied with CMO. If, on the 
other hand, an agent (and this 
would have to be an ATPAM 
order) would guarantee a full 
paper order, he would find that 
most “snipers” would have good 
valuable locations squared. 


One more thing. A great many 
agents order a three-sheet poster 
and from that copy expect every 
piece of billing to be copied. So 
what happens? They come up with 
a Y4-sheet card which carries not 
only the name of theatre, date of 
exhibition, name of attraction and 
star, but also names of supporting 
cast, who wrote it, who produced 
it, who directed it, who lighted it 
and, if possible, how long it played 
in New York or some other large 
city. The result is that with so 
much copy, the type is so small 
that it can’t be read from any dis- 
tance and, therefore, loses _ its 
value. 


j 





Chas. V. Turner. 
| (St. Louis Local No. 5, Billposters 
Union) 





N.Y.Symph Prepping More 


Operas in Concert Form 


| Continuing the trend to concert 

versions of operas and music- 
dramas in symphony programs, the 
N. Y. Philharmonic-Symphony will 
open its 1952-53 season at Carnegie 
Hall, N. Y., next fall with excerpts 
from Moussorgsky’s “Boris” in con- 
cert form. George London, Met 
baritone, will sing the title role, 
aided by a chorus. 


| Conductor Dimitri Mitropoulos, 
who will present the Mendelssohn 
oratorio, “Elijah,” this Easter, will 
also. offer Beethoven’s Missa 
|Solemnis during Easter Week of 
| 1953. He'll also present a concert 
| version of a modern opera in the 
"52-53 season. Mitropoulos is per- 
forming Monteverdi's “Orfeo” in 
Seen style next week at Carnegie 
all. 


BALLET THEATRE 24G, TOR. 


Toronto, Feb. 12. 
On its first visit here in six 
years, Ballet Theatre did a satis- 
factory $24,000 at the Royal Alex- 
| andra. 


The 1,525-seater was scaled at 4 
| $3.75 top, including tax. The Kings 


death dented biz. 
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(hi Boxoffice Still on Upgrade; 
‘Cocktail’ $18,000, Moon’ $22,200 





Chicago, Feb. 12. +4- 


While there aren’t any huge con- 
ventions in town, Chicago boxof- 
fice continues on the upgrade. 
Closing of “South Pacific” Feb. 23 
js pushing the musical back close 
SRO mark, and “Moon Is 
is also high up. “Student 
prince” opened yesterday (11) at 
the Blackstone for a “farewell 

ind.” 

. “Guys and Dolls” takes over at | 
the Shubert Feb. 28, and “Bell, | 
Book, and Candle,” which comes 
in Feb. 25, has a brisk advance. 
Estimates for Last Week 

“Cocktail Party,” Erlanger (2d | 
wk) ($3.80; 1,334). Doing neatly | 
with $18,000. 

Jose Greco Ballet, Blackstone 
(29d wk) ($4.50; 1,354). Extra Sun- 
day matinee helped; with $32,000. 

“Moon Is Blue,” Harris (41st wk) 
($4.80; 1,000). Comedy is aiming 
for the year mark, with lush 
$22,200. 

“South Pacific,” Shubert (64th 
wk) ($5; 2,100). Last weeks’ an- 
nouncement hiking sales to fancy 
$49,800. 


‘GUYS’ IN CLEVE. RECORD 
WITH $46,455 TAKE 


Cleveland, Feb. 12. 
“Guys and Dolls,” with Allan 
Jones and Pamela Britton heading 
the road company, nailed up a 
steady series of sellouts, plus a 
house-breaker take of $46,455 in 
its first week at the Hanna here, 
Scaled at a $6.15 top, the musi- 
cal passed the b.o. record held by 
Gertrude Lawrence’s “Lady in the 
Dark” up to now at this 1,500-seater. 
Current second “Guys” stanza 
looks even stronger, shooting for 
$48,000, which should give the 
show a total of $95,000 for its 
Cleveland visit. 


‘Bell’ Ringing $27,600, 
‘Moon’ Sad $9,700, Detroit 


Detroit, Feb. 12. 
“Bell, Book and Candle” grabbed 
a big $27,600 in its second and 
final week at the Shubert here. 








‘Darkness’ $15,900 in 7 
In Three-Split Stanza 


Kansas City, Feb. 12. 


Robinson starrer, drew rave notices 
here, but only mild biz Monday- 
Wednesday (4-6). Four perform- 
ances rang up $6,300 at a $3.66 
top in the Fox Midwest Orpheum 
Theatre. 

Show did $1,800 in a single at 
the Auditorium, Colorado: Springs, 
Friday (8), and $7,800 in two Satur- 
day at the Auditorium, Denver, 
for week’s total of $15,900 in seven 
performances. 


‘Okla.’ Hits Okay $28,000 





Minneapolis, Feb. 12. 


Playing its seventh local engage- 
ment, “Oklahoma,” at the 1,900- 
seat Lyceum, at a $4.20 
grossed almost $28,000 for sev 
nights and one matinee. It was 
one of the attraction’s best grosses 
this season. At the same theatre 
here last season, show pulled $40,- 
000 for its sixth engagement, play- 
ing eight nights and two matinees. 

“Member of the Wedding,” with 
Ethel Waters, is current for a 
week, as the Theatre Guild’s third 
subscription season offering. It 
will be followed immediately by 
“South Pacific” for 11 nights and 
three matinees at a $4.80 scale. 





Current Road Shows 


(Feb, 11-23) 

“Autumn .Garden” (Fredric 
March, Florence Eldridge)—Gaye- 
ty, Washington (11-23) (closing). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Cox, 
Cincinnati (11-16); American, St. 
Louis (18-23). 

“Candida” (Olivia de Havilland) 
—Nixon, Pittsburgh (11-16); Cass, 
Detroit (18-23). 

“Cocktail Party” (Dennis. King, 
Estelle Winwood, Julie Haydon)— 
Erlanger, Chicago (11-23). 

“Curtain Going Up” (tryout)— 
Forrest, Phila. (14-23). 





Current presentation is ‘Gentle- 
men Prefer Blondes,” in for three | 
weeks. 


“Moon Is Blue” took in a pale | 
$9,700 at the Cass. Current pro- 
duction is Cornelia Otis Skinner’s | 
solo “Paris ’90.” 


‘Red Mill’ Fine $18,900 


At St. Pete Operetta 
St. Petersburgh, Fla., Feb. 12. 


“The Red Mill” hit a fine $18,900 
at Pat Hurley’s Operetta here last 
week, for biggest take of the com- 
pany’s three weeks here, 


“Bittersweet” opens tonight 
(Tues.), starring Victoria Sherry 
and Jim Hawthorne with Robert 
Feyti, Kaye Connor, Stanley Carl- 
son, Yolanda Dennis and Paul Best 
featured. Latter joins cast this 
Week for several ~ shows. Larry 
Brooks, Robert Smith, Susan John- 
son left company for New York 
Monday. Burl Ives was here last 
Week to talk on possible production 


S ‘wo musical fantasies which he 
as written, 


Prince’ Sock 23G, Pit 


Pittsburgh, Feb. 12. 

Shuberts may be heralding this 
- the farewell tour of “The Stu- 
dent Prince,” but after what the 
ree Perennial did last week at 
od Nixon, they’re probably al- 
a y lining ,4up next season’s 
ute. “Prince” did a sock $23,000 
— By midweek, it had devel- 
: pes into an SRO attraction, and 

ey were begging for seats. Low 
Scale is believed to have helped 
Considerably, show selling for 


$2.50 to 
matinees’’ and half that for the 


1 Nixon currently has Olivia De- 
tevilland in “Candida,” and then 
. ere are four consecutive dark 
weeks in prospect before Ethel 
dee in “Member of the Wed- 
ing” comes in on March 17. 








—— 


7 *19 . . 
Evil’ $3,600 in 3, Wil. 
as vuimington, Del., Feb, 12. 
“4 ittle Evil,” Henry Hull 
oarree, drew unanimous pans 
rom the local critics. 
performances, Feb. 9-10, it got a 


pone Oe in the 1,223-seat Play- 





“Darkness at Noon” (Edward G. 
Robinson)—Biltmore, L. A. (11-23). 
“Dear Barbarians” (tryout)—Wal- 


nut, Phila. (11-16). (reviewed in 
VARIETY this week). 

“Gentlemen Prefer 

(Carol Channing)—Shubert, Det- 


roit (11-23). 

“Guys and Dolls’”—Hanna, Cleve- 
land (11-16); Memorial Aud., Can- 
ton (17-20); Paramount, Toledo 
(21-24). 

“Little Evil” (tryout)—Plymouth, 
Boston (11-16); Locust, Phila. (18- 
23) (reviewed in VARIETY this week). 

“Long Watch” (tryout)—Shubert, 
New Haven (13-16); Plymouth, Bos- 
ton (18-23). 

“Member of the Wedding” (Ethel 
Waters)—Lyceum, Minneapolis (11- 
16); Davidson, Milwaukee (18-23). 


“Merry Widow”’—Metropolitan, 
Providence (11); Bushnell Aud., 
Hartford (12); Court Square, 


Springfield (13); Fords, Baltimore 
(14-16); Shubert, Phila., (18-23). 
“Mister Roberts” (Tod Andrews) 
—Aud., Santa Barbara (11); Aud., 
Pasadena (12-13); California, San 
Bernardino (14); Aud., San Diego 


Paramount, Tucson (19); Plaza, El 
Paso (21); Auditorium, San Angelo, 
Texas (23). 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (11-23). 

“Moon Is Blue” (3d Co.)—Vic- 
tory, Dayton (11-13); Hartman, Co- 
lumbus (14-16); Hanna, Cleveland 
(18-23). 

“Mrs. McThing” (Helen Hayes) 
(tryout)h—New Parsons, Hartford 
Se (reviewed in VARIETY, Feb. 


6, , 

“Oklahoma” — Davidson, Mil- 
waukee (11-16); Hartman, Colum- 
bus (18-23). 

“Paris ’90” (Cornelia Otis Skin- 
ner) (tryout)—Cass, Detroit (11-16); 
Cox, Cincinnati (18-23) (reviewed 
in VARIETY, Jan. 16, ’52). 

“Rose Tattoo’—American, St. 
Louis (11-16); KRNT Theatre, Des 
Moines (18); Omaha, Omaha (20); 
Orpheum, Kansas City (21-23). 

“South Pacific’ (Janet Blair, 
Webb Tilten)—Shubert, Chicago 
(11-23). 

“Student Prince’’—Blackstone, 
Chicago (11-23). 

“Three Wishes for Jamie” (Anne 
| Jeffreys, John Raitt) (tryout)—Shu- 


In three | bert, Boston (11-23) (reviewed in 


| VARIETY, Feb. 6, 52). 
Rise Stevens, 








weext attraction here is the new 


«oWard Lindsay - Russel Crouse |cital at Waldorf-Astoria, 


and Pierre Sancan to appear 7. ag 


ne Bright Day,” bowing in for | March 7, for benefit of the Nation- 
al Music League. 


four Performances Feb, 28. 


“Darkness At Noon,” Edward G. | 





In Seventh Mpls, Visit | 


(15-16); Paramount, Phoenix (18); | 


Frances Magnes | 


} 


| 





| tally of $49,000 to its credit. 








‘Blondes’ Sock $55,600 
In Milwaukee Stanza 


Milwaukee, Feb. 12. 
“Gentlemen Prefer Blondes” 
was sock last week at the Wiscon- 
sin Theatre here, pulling a gross 
of over $55,600 for eight perform- 
ances. It was a boff engagement 
for both the show and the house, 
the latter having switched from a 
film policy for the single legit 
booking. 
Herman Levin-Oliver Smith pro- 
duction is eurrently in Detroit. 


Venus $36,900, 
Barb’ 116, Philly 


Philadelphia, Feb. 12. 
Philly is down, as of now, to a 
single active legit playhouse, but 
another will re-light Friday (15) 


and while “Dear Barbarians” winds 
up its local stay-this Saturday (16), 
two openings are skedded for Mon- 
day (18). 





Despite rave notices, plus fine | 
top, followups, “Dear Barbarians,” 
€N | which slipped into the Walnut last 
Monday (4) after a three-day tune- | 
up in Wilmington and was imme-| 


diately ticketed as a likely sleeper 
hit, hasn’t caught on at the b.o. as 
expected. On the other hand, 
“Venus Observed,” which got 
kicked around by several of the 
local crix and aroused a sharp dif- 
ference of opinion among playgo- 


ers, was big in its second and final | 


week at the Shubert. 
Estimates for Last Week 

“Venus Observed,” Shubert (2d 
week) ($4.55; 1,870). Fine biz in 
face of numerous adverse notices 
but not quite up to management’s 
hopes. Did $36,900 with a weak 
added Friday matinee. ‘Merry 
Widow” here next Monday. 

“Dear Barbarians,” Walnut (ist 
week) ($3.99; 1,340). Got unani- 
mous praises, but first stanza’s biz 
nothing to rave about, at $11,000. 
“Long Watch” next March 3. 


‘ROBERTS’ OKAY $19,300 
FOR ITS THIRD L.A. WEEK 


Los Angeles, Feb. 12. 


“Mr. Roberts” moved out of the 
Biltmore Sunday (10) after three 
weeks and one day, with a total 
Final 
eight-day frame registered a pleas- 





Blondes” | 20t $19,300. 


Theatre, dark last night, re- 
kindles tonight (Tues.) with “‘Dark- 
ness at Noon,” starring Edward G. 
Robinson. Sidney Kingsley play 
is in for three weeks, first two of 
which are on Theatre Guild sub- 
scription. 


Tattoo’ Dullish $13,400 
In First St. Louis Week 


St. Louis, Feb. 12. 


“The Rose Tattoo,” with Mau- 
reen Stapleton and Eli Wallach, 
was a disappointment in the first 
of a two-week stand at the Ameri- 
can last week, as eight perform- 
ances copped an estimated $13,400. 
Piece received fine notices, with 
house scaled to $4.27. “The Llasty 
Heart,” with Lon McCallister and 
Carol Hill, wound up its one-week 
stand at the Empress Saturday (9) 





|with only average biz, eight per- 


formances grabbing approximately 
Joan Blondell in “Happy Birth- 
day” tees off a one-week stand to- 
night (Tues.) at the Empress. 
House continues at a $2 top. 


Waters 176 in Split 


St. Paul, Feb. 12. 

Ethel Waters, starring in ‘“Mem- 
ber of the Wedding,” drew a total 
of nearly $17,000 in six perform- 
ances last week between Spokane 
and here. The Carson McCullers 
drama grossed almost $8,700 in 
two evenings and a matinee Mon- 
day-Tuesday (4-5) at the Fox, Spo- 
kane, and added $8,300 in twe 
evenings and a matinee Friday- 
Saturday (8-9) at the local Audi- 
torium. 

Show is at the Lyceum, Minne- 
apolis, all this week. 


Skinner $19,400, D.C. 
Washington, Feb. 12. 

Cornelia Otis Skinner’s new 
“Paris 90” rang the bell for a fat 
$19.400 take at the Gayety Theatre 
last week, before moving on. 

Frederic March and Florence 
Eldridge opened last night (1!) 
for a fortnight’s run of “The Au- 
tumn Garden.” 








Bway Sags Again; 





Business was generally down 
again last week on Broadway. For 
the second straight stanza, at- 
| tendance was lighter Monday night 
| (4) and continued that way through 
midweek, but rallied at the week- 
end. 
| It was a testing week, with only 
| the solid sellouts holding even, but 
'some of the stronger draws reg- 
istered relatively mild drops. Other 
entries felt 
however, indicating lack of poten- 
tial staying power for the slack 
period due in the late spring. 

The total gross for all 24 
shows last week was $683,900, 
or 82° of capacity (for the 
corresponding frame last sea- 
son the total gross for the 27 
current shows was $659,800, or 
75% of capacity, a sag of 10% 
from the week before). 

Week before last the total 
for all 25 shows was $746,800, 
or 87° of capacity, a drop of 
4% from the previous week. 
Of the recent openings, 

Williams in a program of Dickens 
readings drew a strong press and 
made a moderate start at the box- 
| office, but “Collector’s Item” was 
| walloped by the critics and did a 
ifast fold. “Jane” had a good but 
|not great first full week. 
Attendance was reportedly up a 
| bit at most shows Monday night 
(11) and is expected to be better 
through the week. It is figured 
|due to improve again next week, 
but is likely to slump thereafter 
until after the income tax dead- 
line, March 15. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (MusicalComedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using  two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tar. 

“Affairs of State,’”’ Music Box 
(72d wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Approached $14,000 
(previous week, $17,000). 

“Call Me Madam,” Imperial 
(69th wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Reached 
$48,400 ‘(previous week, $51,800). 

“Cleopatras,” Ziegfeld (8th wk) 
(D-$7.20; 1,628; $59,536) (Laurence 
Olivier, Vivien Leigh). 
of Shaw’s 
and Shakespeare’s ‘Antony and 
Cleopatra” is a solid sellout in ad- 
vance, with a weekly gross of over 
$59,500, but there are empty 





benefit organizations fail to sell 
their party allotments. 

“Collector’s Item,” Booth (lst 
wk) (C-$4.80; 900; $20,235). Opened 
Friday night (8) to unanimously 
bad notices; closed Saturday 
night (9) after three performances 
with a gross of about $2,500 and 
at a loss estimated at $50,000. 

“Come of Age,” City Center (3d 
wk) (D-$3; 3,090; $38,000) (Judith 
Anderson). Nearly $15,700 on the 
extra week (previous week, $37,- 
000); closed Sunday night (10) 
after 24 performances. 

“Constant Wife,” National (10th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Topped $22,000 
(previous week, $24,900). 

“Desire Under the Elms,” ANTA 
Playhouse (4th wk) (D-$4.50; 925; 
$27,000). Almost $11,000 (previ- 
ous week, $14,100). 

Dickens Readings, Golden (\st 
wk) (D-$4.80; 776; $19,195). (‘Em- 
lyn Williams). Initial week’s regu- 
lar eight performances drew almost 
$11.600. 

“Fourposter,” Barrymore (16th 
wk) (C-$4.80: 1,060: $24,996) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$24.700 (previous week, $24,400). 

“Gigi,” Fulton (12th wk) (C- 
$4.80: 1,063; $23,228) (Audrey Hep- 





burn). About $20,900 (previous 
week, $21,100). 

“Guys and Dolls,” 46th St. | 
| (64th wk) (MC-$6.60; 1,319; $43,- 


| 904). As always, exactly $44,400. 

| “f Am a Camera,” Empire (11th 
|wk) (CD-$4.80-$6; 1,082; $24,908) 
' (Julie Harris). Almost $24,700 (pre- 
| vious week, $24,700). 

“Jane,” Coronet (2d wk) (C- 
$4.80-$5.40: 1,027: $30,000) ‘Edna 
Best. Basil Rathbone). Approached 
| $20.200 (previous week, first three 
| performances drew $9.200). 
| “King and 1,” St. James (46th 
wk) (MD-$7.20; 1,571; $51,717) 
|(Gertrude Lawrence). Over $51.- 
| 500, with the two leads out sick 
(previous week, $51,400); Miss 
Lawrence and Yul Brynner re- 
'turned Monday night (11). 

} “Moon Is Blue,” Miller (49th 


the tough conditions, ! 


Emlyn | 


Repertory | 
“Caesar and Cleopatra” | 


seats at some performances when | 


Only 4 Sellouts; 


Starless ‘King’ 51446, ‘Jane’ $20,200, 
Williams $11, 


G00, ‘Shrike’ $26,200 


wk) (C-$4.80; 920; $21,586) 
bara Bel Geddes, Donald 
| Barry Nelson). Nearly 
| (previous week, $20,600). 
| “Paint Your Wazon,” Shubert 
(13th wk) (MC-$7.20; 1,361; $46,- 
000) (James Barton). Exactly $41,- 
0CO (previous week, $43,500). 
“Pal Joey,” Broadhurst (6th wk) 
(MC-$6.60; 1,160; $39,584). Almost 
$39,800 (previous week, $39,900). 


(Bar- 
Cook, 
$19,300 


“Point of No Return,” Alvin 
(9th wk (D-$4.80-$6; 1.331; $37,- 
924) (Henry Fonda). Nearly $38,- 


200 (previous week, $38,200) 
| “Remains to Be Seen,” Morosco 
(18th wk) (D-$4.80-S6; 912; $25,- 
|700). Almost $16,900 (previous 
| week, $19,300). 
| “Shrike,” Cort (4th wk) (D-$4.80; 
| 1,056; $27,700) (Jose Ferrer, Judith 
Evelyn). Over $26,200 ‘previous 
| week, $26,700). 
“South Pacific,” Majestic (147th 
wk) (MD-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Over 
$44,800 (previous week, $48,700). 
“Stalag 17,” 48th Street (40th 
wk) (C-$4.80; 912; $21,547). Nearly 
$14,600 (previous week, $16,000). 


“Top Banana,” Winter Garden 
(15th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers), Almost 


$47,600 (previous week, $50,700). 
“Two on the Aisle,” . Hellinger 
(30th wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Nearly 
$25,500 (previous week, $32,000). 
OPENING THIS WEEK 
“Venus Observed,” Century (CD- 


$4.80-$6; 1,645; $42,000) (Rex Har- - 


|rison, Lili Palmer). Theatre Guild 
| production of Christopher Fry's 
London success of last season, 
|staged by Laurence Olivier; fi- 
| nanced at $65,000 and produced for 
| $50,000 (excluding $15,000 in bonds 
and small tryout profit) and can 
| break even at around $25,000 
| gross; has approximately 24 theatre 
| party bookings; tryout reviewed in 
| VARIETY, Jan, 30, ‘52; opens to- 
night (Wed.). 


‘Garden’ $13,700, 
‘Widow’ 166, Hu 


Boston, Feb. 12. 

Newcomers this week are “‘Three 
Wishes for Jamie,” in for three 
weeks at the Shubert, and “A 
| Little Evil,” here for one week at 
ithe Plymouth, Immediately ahead 
‘are “The Long Watch,” opening 
Monday (18) at the Plymouth for a 
two-week stint, and Ballet Theatre, 
| skedded for a week at the Opera 
House, bowing in the same night. 

(Estimates for Last Week) 

“Autumn Garden,” Colonial (2d 
wk) (1,500; $3.60). Wound second 
week just under first week’s gross 
of $13,700 House is currently 
dark. 

Ballet Russe de Monte Carlo, 
Opera House (1st wk) (3,000; $3.60). 
Sluggist returns for single-week 
engagement. Near $15,000. 

“Merry Widow,” Shubert (2d 
wk) (1,700; $3.60). Slipped to about 
$16,000 for final week. 


‘JAMIE’ CLICK $35,600 
IN WEEK AT NEW HAVEN 


New Haven, Feb. 12. 

Preem of “Three Wishes for 
Jamie” at the Shubert last week 
was SRO trom Wednesday on, 
when word got around on show’s 
click. At a $5.40 top, this meant a 
hefty $35,600 for eight per- 
formances. 

Current is break-in of “The Long 
Watch,” Anthony Farrell-Charles 
Coburn production featuring 
Walter Abel, for three days (14-16). 
Next week is dark for rehearsals 
of “Flight Into Egypt” (Paul 
| Lukas-Gusti Huber), which has its 
preem week of Feb. 25. 


Hayes-McThing’ Sellout 
$21,500 in Hartford 


Hartford, Feb. 12. 
Grossing almost $21,500 in eight 
performances Jast week (4-9) with 
Helen Hayes in “Mrs. McThing,” 
'the New Parsons had practically a 
sellout for the tryout week. 

Show goes into a four- 
performance holdover the latter 
part of this week (Thursday 
through Saturday). It received 
mixed notices from the local press. 
High-powered draw of Helen Hayes 

i accounts for the good gross. 
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Plays Abroad 


The Firstborn 


London, Jan. 30. 
English Arts Theatre Committee pres- 
entation of drama in three acts by Chris- 
topher Fry. Stars Alec Clunes. Directed 


"by John Fernald; settings and costumes, | Squire's performance as the amor- 
|ous grandfather, playing the dap- 


Michael Warre. At Winter Garden, Lon- 
don, Jan. 29, ’52; $1.50 top. 


caricature. They are overdrawn) 
in the most gentle way, providing | 
that extra dash of light relief, but | 
not divorcing them from reality. 


Setting the pattern is Ronald 





per, aging lover with a refreshing | 
touch. Then there is Peter Dyne- 
ley, making Uncle Desmonde 





Ll, eee eccccess- muth Trouncer 
nath Bithiah...........Barbara Everest 
Guare ....ccsceccess eoeees Richard Walter 
BOG ..c.'s as paseceseeses2ece ane , aeaeee 
Pharaoh.....+.++ cecccocces Mark Dignam | 
RAMASES.. .cccceccccsscsees: Tony Britton | 
MOSE€S....ccccccscccecesess: Alec Clunes | 
ASTON... cccecestscceces Cyril Luckham 
Bairiam . ..cccccvdvcsece: Dorothy Reynolds 
GOMES . Oo ccc nctetdovess Robert Rietty 
Ist Overseer..........-.Norman Mitchell | 
2nd Overseer... ...seeees- Richard Walter 


Anthony Green 


Child ee eE NS OT ! 
Luck Todd, Jimmy White 


Attendants 





With the production of “The | 
Firstborn,” the Arts Theatre 
makes its bid to a wider public. 


This Christopher Fry play inaugu- 
rates a season at the Winter Gar- 
den, open to the general public. 
All productions are being staged 
for 
weeks, and their transfer to more | 
permanent homes will be depen- | 
dent entirely on public response. | 
In this case, it is questionable | 
whether the general theatre-going | 
public would give prolonged sup- 
port to this subject. 

The initial venture is bold and 
ambitious. It has for its basic 
theme the powerful, dramatic bib- 
lical story of Moses’ liberation of 
the Israelites from bondage in} 
Egypt. It’s a sombre, unrelieved | 
story, told without the incisive wit | 
normally associated with the} 
writer’s work. 

“The Firstborn” was one of Fry’s 
earlier playwriting efforts. It was | 
first written before the war and | 
has latterly been revised. It is | 
still noteworthy for its magnificent | 
use of language, but lacks the bril- | 
liance and humorous asides of his 
later works. The play reveals some 
immaturity in stage technique. 
with most of the more powerful 
dramatic effects being conjured up 
by noises offstage. 

The story of Moses returning to 
Pharaoh, not as an_ Egyptian 
soldier, but as the liberator of the 
Hebrews, provides Alec Clunes 
with a powerful starring role. His 
interpretation of the great bibli- 
cal character may be open to ques- 
tion, but he plays the part with 
moving sincerity. Dorothy Rey- 


limited runs of four to six| 


nolds as his sister, Miriam, invests | 


the role with an overdose of bitter- 
ness, thus losing much of the sym- 
pathy that should be accorded her. 

Mark Dignam is inadequately 
served by the author as Pharaoh. 
His acting reaches a high stand- 
ard, but his lines make him no 
match for the inspired Moses. 
Tony Britton is in a happier posi- 
tion as his son, Ramases, who 
makes a moving attempt to stand 
up to his father’s tyranny. He is, 
of course, the principal victim 
when all Egyptian “firstborn” die 
during the plague. Ruth Trouncer 
adequately fills her part as Pha- 
raoh's daughter, but Barbara 
Everest is not too sure of herself 
as his sister. Cyril Luckham as 
Moses’ brother Aaron, and Robert 
Rietty as Moses’ son, fill other im- 
portant roles with polish. 

John Fernald has directed with 
imagination. His sound and light- 
ing effects, which are vital to 
the production, are expertly con- 
trolled. Settings and costumes by 
Michael Warre are distinguished 


| Michael 


slightly unreal as the traveling 
salesman, proud of his collection 
of burlesque girls’ garters. And) 
finally, the wine-swilling Uncle | 
Louis, portrayed by Devine, to! 
make him a warm and _ lovable 
character. 

Individual triumph of the play 
goes to young Andrew Ray, who 
first came into the limelight with 


his screen performance in “The 
Mudlark.” With a tremendous 
role, and bearing the additional 


burden of attempting a French ac- 
cent, the moppet gives a sterling 


interpretation of the young boy 
lwho is just becoming interested 
in the facts of life. The final 


i scene in which he has a heart to 


heart talk with his father (superbly 
played by Peter Finch), is one ot | 
the highspots of the production. | 


itheir firm’s stability. 


business. The older one, who lost 
an arm in the war, dreams of suc- 
cess as a writer; the younger has 
been on a three-months’ drunk 
after breaking his 


engagement. | 


The mother invites the ex-fiancee | 


on a visit, hoping for a reconcili- 
ation, her son having given no rea- 
son for the break. It is then re- 
veaied he is suffering from an in- 
curable disease and has but a year 
to live. But his girl convinces him 
that even short-lived happiness is 


better than none at all. The other) 


| son, shamed by his brother’s brave | 


'acceptance of his fate, agrees to| while the show was still in its preem status here. 


forego his pen and help rebuild) 


He also de- 
cides to wed the young widow next 
door, whom he loved but refused 


to tie down because of his infirm- 


ity. 
The author plays the elder 
brother and conveys all the twisted 


self-pity associated with bodily af-| 


fliction. Hector Ross, 


as the gay | 


drunkard, mocks his irresponsible | 


way with convincing 


pathos, en- 


deavoring to keep his tragic secret. | 


Dinah Sheridan, as the rejected 


| sweetheart, gives a sensitive, mov- 


ing performance, while Barbara 
Lott is quietly effective as the 
widow anxious to find recompense 
for her loss in caring for another 
unhappy person. Patsy Ann Hedg- 
es, an attractive youngster, brings 


| 


The women in the story are very |a refreshing air of carefree youth, | 


subsidiary characters, with 
the possible exception of Gene- 
vieve Page, who contributes a 
charming study as the maid who 
captivates Uncle Desmonde. Rachel 
Kempson finds some difficulty with | 
her Scottish accent as the mother, | 
while Ann Wilton is suitably | 
domineering as Louis’ wife. Patricia | 
Fryer plays the other juvenile role | 
with commendable authority. Les- | 
ser parts by Geoffrey Bayldon, | 
Redington and Aubrey | 
Dexter are also in the exaggerated | 
key. | 

Decor by Vivienne Kernot, which | 
concentrates on one set-| 


much 


mainly 
ting, is quite adequate, while cos- 
tumes are in genuine style of the 


: 
period. Myro. | 





John Donne | 
London, Feb. 1. 
Watergate Players production of drama 
in two acts by J, A. Jerome. Directed by 
John McCormick. Decor, Jefferson Strong. 
At Watergate Theatre Club, London, Jan. 
31, °52; $1 top. 


John Donne..........Terence Alexander 


Ln Se re yina Rohan 
Sir Francis Wooley........ Philip Howard 
Anne More coevspebecccc Oe sama 
Sir Thomas Egerton....... Nigel Clarke 
Elisabeth Stanley.......+..- Gillian Maude 





“John Donne” should be a vehicle 
for a moving poetic drama. But 
this effort by J. A. Jerome, cour- 
ageous though it may be, turns 
out to be little more than a con- 
ventional romantic drama in which 
some of the poet’s own lyrics are 
included as an added attraction. 
Production has little commercial 
prospect, but may appeal to inti- 
mate strawhats in America. 


|as an adoring kid sister. 


Bartlett 


Mullins registers a neat little ca-| 


meo as a_ conscientious 
workman. Harry Fine is a boister- 
ous, hard-drinking sailor. Clem. 


The Irving Revue 
London, Feb. 5. 


Irving Productions presentation of re- 
vue in two acts (21 scenes) by Peter Myers 
and Alec Grahame. 
Anderson, John Regan. Music, John 
Pritchett, Norman Dannatt, Ronald Cass; 
sketches and lyrics, Myers, Grahame; 
dances, Betta St. John; musical director, 
Ronald Cass; sets, Richard Cake; cos- 
tumes, Hilary Virgo. 


With Betta St. John, Michael Medwin 
Eunice Gayson, Betty Marsden, Larry 
Hagman, Pamela Manson, Ronnie Stev- 
ens, Dick Vosburgh, Beryl Roques. At 
Irving Theatre Club, London, Feb. 1, °52; 


| $1 


‘ top. 


That this late-night revue, which 
caters mainly to theatregoers on 


Welsh | 


Directed by Michael | 


their way home from the theatre, | 


should ‘have a local Shaftesbury 
Ave. appeal, is to be expected. It 
needs, however, to be more biting 
in its satire, and more venomous 


in its wit, to succeed in capturing | 


the limited trade that can be at- 
tracted to club theatres. 


Production is of particular inter- 


from her “South Pacific” engage- 
ment at the Drury Lane. Her charm 
remains predominant. Easily one 
of the better moments of the show 
is the “Regency Belle” number, ia 
which she is principal dancer. In 
some of the other spots, her per- 
sonality triumphs over an inade- 
quate singing voice. She was also 
responsible for creating the dances, 





Laid at the beginning of the 
17th century, 
romance of the poet who works as 


Anne More, the latter's niece. 
the girl’s father would not agree 


vow is upheld. 
There are many moving inci- 
dents in the play, and the quota- | 





and appropriate to the period. 
Myro. 





The Happy Time 


London, Jan. 31. 

Laurence Olivier & Gilbert Miller pro- 
duction of comedy in three acts by Sam- 
uel Taylor. Directed by George Devine: 
settings, Vivienne Kernot: costumes, Mot 
lev; musical direction, Herbert Menves 
At St. James's Theatre. London, Jan. 30, 
"52: $2 top. 


Bibi Tee TL eee ee Cer Te Andrew Rav | 
PEN. io 0d0aedenebeuess Peter Finch | 
Maman 610600806 e6e0Ges Rachel Kempson 
SM ashts.sctheideaeses Ronald Squire 
Uncle Desmonde.......... Peter Dvneley 
Uncle Lows... cccccccces George Devine 
AGRE VRUCS. .\.ccccccvecss Ann Wilton 
Mignonette........0000.. Genevieve Page | 
Sally | veecqccesesess Patricia Frver 
Se, MN» 0.4 606066608 Geoffrey Bayldon 
Alfred ied venecende Michael Redington 
PE teues deeedehesce Aubrey Dexter 





The charm of “The Happy Time” 
is ‘in its simplicity, and its suc- 
cess in London will depend mainly 
on the reaction of theatregoers 
who normally expect a more 
sophisticated diet from Broadway. 
Although it may prove to be a 
modest hit, there is genuine doubt 
as to its ability to repeat its U. S. 
triumph. 

The pleasant and artless story of 
the Bonnard family in Canada is 
reenacted with the requisite naive 
sincerity. There is no attempt at 


subtle humor, but in a frank, good | after 30 years. 


natured way, the yarn rates ample 


chuckles by its restrained treat-| 
ment and the general underplay- | 


ing of the situations. 

George Devine has directed the 
piece to bring oyt much of the 
warmth of the characters, drawing | 
them with a slight suggestion of 


Production is on modest scale and 
decor is necessarily restricted. The 


Brenda Hogan, as the girl. Terence 
Alexander does not fit the title role 
too comfortably, but there is a sea- 
soned performance by Nigel Clarke. 
Myro. 





The Golden Grain 


London, Jan. 31. 
Desmond O'Donovan Theatres. Ltd., 
production of drama in three acts by 


| Ken Marshall. Directed by Peter Copley. 
| At Embassy Theatre, London, Jan. 30, 
| ‘52: $1.50 top. 

| Rive, FEA .. -c .ccecvens Betty Balfour 
| Johnnie Hankin............ Hector Ross 
| Eddie Hankin. ....<.0¢ Patsy Ann Hedges 


Clifford Hankin.......... Ken Marshail 


| Julie Manners .......... Dinah Sheridan 
| Brenda MacFadyean...... Barbara Lott 
| Mr. Gridfitihe.......ccscr- Bartlett Mullins 


Charlie Freeman............. Harry Fine 





This is a promising, but not 
wholly satisfying first play of a 
mother with two problem sons, de- 
| picting the effects of their personal 
| tragedies on the lives of others. 
Despite a basically sincere and | 


to marriage, they wed secretly. The | ny, 


tions from Donne’s works are de-| 
livered with commendable facility. | 


but the miniature stage offers lit- 


this describes the | tle scope for spectacular routines. 


| 


Sketches and lyrics by Peter 


private secretary to Queen Eliza-|Myers and Alec Grahame have | ‘® ‘‘ ‘yg he 

beth’s Lord Keeper of the Seal and | their measure of wit and topicality, | Vincial tryout tour 
As| but overall standard tends to Lad prt mny Tt the West End in Sep- 

erratic. Some are bright and snap-| tember. The plan is to bring the 

while others are sketchy and! Show to New York after the Lon- 

young poet suffers imprisonment | unnecessarily prolonged. Michael | don run. 

before the legality of the eased 


_also making a good impression. 
Myro. 











| / 


Arnall-Truman 


small cast does particularly well, | : 
with a very tender portrayal by | laws 











Continued from page 3 


a rather broad knowledge of dis- 
tribution during his tenure as 
| SIMPP prexy and it is likely that 
his understanding of industry prob- 


/lems would give him a broad and | 


|fair view of the majors’ as well 
|as the indies’ troubles. 

| Appointment of Arnall as a tip- 
off on Mr. Truman's plans was sub- 


ject of a gag in industry circles | 
It was to the effect | 


this week. 
i|that the President had assured 
| himself of the votes of the majors 
| by the recent Administration post 
held by Eric Johnston, prez of the 
' Motion Picture Assn. of America. 





‘Naming of Arnall was to get the, 


indie ballots. 





Confirmation Seen Certain 
Washington, Feb. 12. 
Ellis Arnall is not expected to 


plausible situation, the piece at | have much trouble winning Senate 


times lacks conviction. It is: un-| 
| likely that a downtown or overseas 
| gamble will be forthcoming. 

| Chief interest centers on the re- 
turn to the stage of Betty Balfour | 
Originally a revue | 
actress, she has been a top line | 
screen comedienne for many years. 
She is not too well served by the) 
‘author in the role of the mother | 
here, the character lacking the 
requisite poignant emotion. 


confirmation as Price Stabilizer. 
Appointment was approved today 
(Tues.) by the Senate Banking and 
Currency Committee. It will report 


| to the full Senate Thursday and 


okay is expected by Monday. 
Arnall was nominated for the 
post by President Truman last 
week, after the Georgian had sev- 
eral times refused to tackle the 
job. He announced at his Atlanta 


The two sons are shown neglect- | law office that he had “no magic 
ing to supervise their late father’s | formula for the chore, 


est because of the prominent part | 
played by Betta St. John, doubling | 


| . 1 of ff | it 

“Three Wishes for Jamie” left New Haven Saturday night (9), hay; 
successfully snipped approximately 20 minutes from its three hours’ 
running time. Show’s opening has been sliced considerably; one son 
(“I’m Gonna Be Rich’) has been dropped, and general tempo has been 
stepped up with consequent nearer approach to normal curtain time 
Show was well received but also reflected a tendency to be oversola. 
comments in numerous instances expressing a letdown after terrific 
buildup in reviews and word-of-mouth. An interesting point relating 
to the possible effect of TV on legit boxoffice cropped up, as a result 
of a portion of the score having its tele debut on a New York program 
é According to pro- 
duction associates, following the video episode, there was a decided 
spurt in Boston advance sales on the show, and similarly the New York 

demand increased at the same time. 


} 
ng 





Flurry of confusion. occurred in Boston recently when a local daily 
carried a syndicated interview with Florence Eldridge, who was sched. 
uled to open there a couple of days later as co-star with her husband 
Fredric March, in the touring “Autumn Garden.” The piece, datelined 
Buffalo, reported that the actress was retiring from the stage as of the 
close of that split-week stand, so as to devote more time to their two 
children. As a result, there were numerous phone calls from ticket 
holders and prospective playgoers to the boxoffice of the Colonia] 
Boston, where the Kermit Bloomgarden production was due to open 
two days later. Actually, thre actress had told the Buffalo reporter that 
she might retire when the “Garden” tour ends Feb. 23 in Washington. 
She played the Boston engagement, and is completing the tour, as 
scheduled. 


Example of the thinking that characterizes many theatregoers was 
offered in a letter-to-the-editor in the drama section of last Sunday's 
(10) N. Y. Times. Complaining about increased ticket prices, particu- 
lariy for matinees, the writer concluded, “The ‘Cleopatra’ duo and 
‘Venus Observed’ with $4.80 matinee tons, are sounding the death kne!] 
to the reasonably priced matinee. Theatre patrons must vehemently 
protest against this final infringement of their rights” (italics ours) 

Writer apparently isn’t aware of the fact that theatre ticket prices 
have risen only a fraction as much as the general price structure over 
the last 20-odd years, despite skyrocketing legit production and oper- 
ating costs. Incidentally, the Times itself has boosted its amusement 
rate in the last 10 years from $1.10 to $1.80 a line daily, and from $1.40 
to $2.20 a line Sundays. 


Ned Armstrong, advance agent for the touring “Rose Tattoo,” is us- 
ing a novel method of bally the show. On top of the car in which he 
is making the coast-to-coast trip, he has installed a painted sign calling 
attention to the play and advising natives to watch their local news- 
papers for its coming arrival. In certain areas, however, he has run 
afoul of local ordinances restricting advertising, and in a few instances 
has been overtaken by cycle cops and threatened with arrest. As a 
result, Armstrong had the show’s property mistress make a hood for the 
sign, so he can now cover it if necessary and avoid trouble. 





“Collector’s Item,” the Lillian Day-Alfred Golden comedy which was 
a three-performance flop last week at the Booth, N. Y., was tried 
out last season on a tour of the British provinces. It was also telecast 
in a half-hour version last year in New York. Walter Slezak and Ger- 
aldine Brooks played the leads in the latter version. 


Chicago daily announcement ads for mail orders for “Guys and 
Dolls,” which opens Feb. 28 there, have a “10-week only” tag on them. 
There’s been no definite plans for stops after Chicago, but it’s thought 
perhaps that “10 weeks” would hike the advance sale. 


Lunts Set London Bow | SHUBERTS MAP SUMMER 
For Coward ‘Quadrille’} SHOWS IN WHITE PLAINS 


Alfred Lunt and Lynn Fontanne, The Shuberts will present a sea- 
currently taking a year’s sabbatical | son of operetta and musical com- 
from legit, will star in London|edy stock this summer at the 
next season in a new Noel} County Center, White Plains, N. Y. 
Coward play, “Quadrille.” They! Although contracts aren’t actually 








Medwin is a cast standout, with! 
Betty Marsden and Eunice Gayson son will present ‘“Quadrille” in 


|London, and Wilson will partner 


will go to England in Ma : : — 
to start No I opening a oe d signed, the deal is reportedly ihe 
in July and| Terms are understood to be lib- 
eral for the Shuberts, since the 
Westchester County Recreation 
Commission, which operates the 
4,200-seat house, is anxious to get 
some income from the spot for the 
summer period. Except for an ice 
show that rehearsed there one 
year, the Center has been dark 
every summer for the last dozen or 
so years. 


The Commission has recently 


H. M. Tennent and John C. Wil- 


| with the Theatre Guild in the U. S. 
| production. The author will stage 
‘the piece, which is described as 
|} a romantic comedy set in England 
and southern France in 1875. taken over operation of the Center 

Coward, who arrived in New| for winter concerts and has set up 
York last week from London, has | # 5¢™€s of bookings for next sea- 
gone to his place in Jamaica, | 5°"- Thus, it is going into direct 
B.W.I., where the Lunts will visit | competition with Julian Olney, ‘tebe 
| him before proceeding to Europe | indie concert manager wae Bas 
for an extended vacation trip. | operated in the area for 20 eared 
| Coward’s “Relative Values,” a cur- | 4%¢ formerly rented the spot but 's 
jrent London hit starring Gladys  "®W Sins a local film house. 


| Cooper, is tentatively scheduled for 


New York presentation next sea Olivia-‘Candida’ $21,000 


| son, under the management of Wil- : 
In Week of 1-Nighters 


son and the Guild. 
Munch Preps ’52 Festival ie Columbus, Feb. 12. 
Pl T | _ Olivia de Havilland’s Candida 
ans at Tanglewood pulled in $7,800 for rour perform- 
— peng eee — 12. ances last week (11-13) at the 
The Boston Symphony Orchestra | y 3.75. 
, will again appear at the Berkshire | aay set lg ag eae” 


Festival , 
estival at Tanglewood, Lenox, drew an additional $2,800 on 3 











| 





next summer, under directorship | one-nighter Thursday (7) at the 
of Charles Munch. — | Virginia, in Wheeling, and $3,000 
Festival will consist of six con- | for another Friday night (8) at the 
certs in the smaller auditorium, | Colonial, Akron. Show grossed al- 
the Theatre-Concert Hall, July 5-6,| most $7'400 for matinee and eve- 
12-13 and 19-20, with Munch con- | ning Saturday (9) at the Palace 
ducting, and three weeks of | Youngstown, bringing the total 
concerts in the Music Shed July | take to $21,000 for the eight pe'- 
24, 26, 27; July 31, Aug. 2, 3; and | formances. 
Aug. 7, 9, 10. eer 
Munch will conduct two Shed! Met tenor Ferrucic Tagliavini 
concerts in each week, while Pierre | finished his U. S. season of 40 OP- 
Monteux, making his first appear- ‘era-concert-air dates with an ap- 











ance. at Tanglewood, wii conduet | pearance on the Firestone TV show 
one concert each in series A and | Monday night (11), and flew yes 


B; a! Leonard Bernstein will | terday (Tues.) to Italy for an oper 
conduct one concert in the final | date at San Carlo Theatre, Naples. 
week, \ tomorrow (Thurs.). 
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‘POSTER LICKS $1 STICKS CRIX NIX 





“Not even ma. ae roe set off ce ‘Miss Tandy and Mr. Cronyn can 
make this two character trick seem anything more than a parlor charade. 
The Cronyns, being wise show people, will probably discover it is not for 
them and will leave it in the sticks after their eight week tour.’ 





VARIETY «& ‘WILMINGTON, | OCTOBER 12> 


“A doubtful box-office bet . . 








. while Tandy and Cronyn make a persuasive 


couple they can’t hurdle the obstacle inherent in this concoction.” 








NEW YORK ocr. 2s 


“‘THE FOURPOSTER’ is a two character play in which 
Jessica Tandy and Hume Cronyn complete the cast. 
Frankly, no-one else is needed. Mr. Cronyn gives a capi- 
tal performance. His rapture, his anxiety, his petulance 
are all vastly entertaining... And his wonder over the 
diabolical complexity of a woman is uproarious.” 
~BROOKS ATKINSON, N. Y. Times 


WASHINGTON, D. ¢€. avc. » 


“The finest playing ..+ Miss Tandy displayed rare versa- 
tility. This role is as different from Tennessee Williams’ 
Blanche as any could be and she brings it beauty, subtlety 
and charm... Cronyn is exactly perfect as the self con- 
sumed male.” -RICHARD L. COE, Washington Post 


NEW YORK ocr. 2s 


“Mr. and Mrs. Hume Cronyn... may well have last night 
set a course for the rest of their acting careers... One 
Suspects they can appear in this touching little sweet- 
heart of a play as long and as often as they like.” 
—-WILLIAM HAWKINS, New York World-Telegram & Sun 


HOLLYWOOD, CALIF., from N. Y. ocr. 25 


“Much of the charm of the evening is contributed by the 
dual-in-the-sun playing of Hume Cronyn and Jessica 
Tandy... When there are chuckles in the script they 
stick in their thumbs and pull out the plums... They 
manage laughter without vaudeville, tears without 
bathos, coyness without cloyness. This skillful pair could 
probably manage bricks without straw.” 

-LEE ROGOW, Hollywood Reporter 


WASHINGTON, D. ¢€. auc. 9 


“A dazzling team... (The offstage and in this instance 
onstage husband and wife team are responsible for the 
success of de Hartog’s two character comedy) ... The 
skill of the Cronyns is the evening’s greatest delight...” 

—EKNIE SCHIER, Times-Herald 





Photograph by Richard Avedon, reproduced through courtesy Harper's Bazaar 


BOSTON oct. ic 


“Stunning virtuosity by Jessica Tandy and Hume Cronyn 
who are not only the stars but the eatire cast—and what 
a cast! They fill the stage with a warmth and talent of 
their acting and fill the theatre with laughter.” 

-—ELLIOT NORTON, Boston Post 


NEW YORK ocr. 2s 


“Miss Tandy and Mr. Cronyn are perfect, down to the 
smallest detail of the actor’s art.” 
-JOHN CHAPMAN, N. Y. Daily News 


BUFFALO jy 24 


“Miss Tandy, so sensational in the serious dramatic role 
in ‘A Streetcar Named Desire,’ here proves her equal 
facility with comedy ...She and Mr. Cronyn make an 
utterly beguiling pair.” —MARY NASH, Buffalo Evening News 


NEW YORK ocr. 25 


“It takes virtuoso acting to make a two character play 
absorbing... The Playwrights’ Company has been for- 
tunate indeed in having Jessica Tandy and Hume Cronyn 
to co-star in Jan de Hartog’s “The Fourposter’.” 
—ROBERT GARLAND, New York Journal-American 





Motion Picture Representation ..... KURT FRINGS 
Public Relations.....CLEARY-STRAUSS & IRWIN 


CHICAGO pec. 14 


“As I have been admiring Miss Tandy since “The Matri- 
arch’ it doesn’t surprise me to find her a charmer at all 
ages... Mr. Cronyn suggested an Alfred Lunt without 
glamor until it dawned on me he has a hilariously vulner- 
able brand of his own. Between them they capture not 
just the gayety, the mettle, and the fleeting poignancy of 
the play, but also its essential honesty and good taste.” 

—CLAUDIA CASSIDY, Chicago Tribune 


PHILADELPHIA serv. 11 


“As talented a pair of actors as you will find in the Ameri- 
can Theatre... one has the sense of watching a full com- 
plement of players.” |= —DAVID APPEL, Philadelphia Inquirer 


CLEVELAND, OHIO «vc. is 


“Miss Tandy...enacts her role with graceful fluidity 
and looks constantly appealing. Cronyn injects vitality 
and wit into his deft impersonation of an eccentric writer.” 

—GLENN C. PULLEN, Cleveland Plain Deales 


BALTIMORE acc. 9 


“Miss Tandy and Mr. Cronyn make the play’s characters 

come alive complete with charm and occasional fits of 

idiocy with a hundred little examples of actor’s art.” 
DONALD KIRKLEY, The Baltimore Sun 


WASHINGTON, D. ¢C. serv. 20 


“There is a very good chance the two finest performances 
of the coming New York season will be those given by 
Jessica Tandy and Hume Cronyn.” 

—RICHARD L. COE, Washington Post 


PHILADELPHIA serv. 11 


“One of the most accomplished husband and wife teams 
on the stage... Miss Tandy displays a wonderful flare 
for comedy.” -JACK BRADY, Evening Bulletin 
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College 


Strangers in This World 


‘ Nashville, Feb. 8. 
Vanderbilt U. production of a play with 
music and dancing. Book by Brainard 
Cheney; score, Charles F. Bryan; chore- 
ography, Joy Zibart. Directed by Joseph 
E. Wright. At Vanderbilt University The- 
atre, Feb. 6, °52. 


Cast: John W. Caldwell, Mary Ann 
Hodge, William Fisher, Barbara Bryant, 
Rosalyn Kennedey, Paul Michael, Bill 
James, Marianna Brown, Walter Noel, and 
Art Paty. 





The first playwrighting effort of 
a southern novelist and newspaper- 


Plays 


lighting helped along mounting 
tension of snake handling scenes. 
“Strangers in This World” is one 
of two home-grown productions on 
Vanderbilt U. schedule this year. 
Other will be a folk opera, also 
with a score by Tennessee com- 
poser Charles Bryan, based on a 
book by teacher-historian Donald 
Davidson. Opera, “Singing Billy,” 
is to be staged late in April. 
Woolsey. 








man, “Strangers in This World” is 
a drama about faith. Unlike most | 
such dramas this one makes up its | 
mind where it is going—and gets 
there. 

The story is simple. A Tennes- | 
see mountain girl, wavering be- 
tween spirit and flesh, yields to| 
blandishments of a “furriner” from | 
outside isolated mountain commu- | 
nity, repents and finds salvation in | 
the devout faith of her fellow 
mountaineers. 

Original score by Charles Bryan, 
imaginative sets by Robert M. 
Cothran, Jr., and intelligent direc- 
tion by Joseph Wright, of Vander- 
bilt University faculty, give this | 
basic story considerable voltage in | 
an “experimental theatre” type of 
staging. 

From audience point of view the | 
high spots of the production are | 
two scenes in which real snakes 
make an appearance in the hands 
of the actors. Scenes are handled 
discreetly and in good taste. In 
fact. the author’s respect for dig- 
nily of mountain folk pervades the 
whole play. 

Girl, “Virgie,” after brief love 
affair with a big city reporter who 
is in the community to expose a 
snake handling cult, and after a 
struggle to understand herself, 
marries the big man of her com- 
munity, the preacher of the church 
where snake handling rites take 
piace. 

“Strangers” is rooted in reality. 
A bizarre sect of fundamentalists 
actually exists in rural Tennessee, 
Kentucky and Virginia; claims that 
God fills true believers with power 
to handle snakes without being bit- 
ten fatally. States mentioned have 
passed laws banning the snake- 
handling but it is reported still be- 
ing done. 

Play reaches climax when the 
preacher is “be-evilled” by doubts 
as to paternity of ‘“Virgie’s” un- 
born child and, lacking the Power, 
is killed by a rattlesnake bite dur- 
ing snake handling ceremony. 

Finale of drama breaks away 
from the realism of previous eight 
scenes into a pantomime dance on 
a towering mountain set. Girl re- 
jects reporter-lover permanently 
and accepts faith of her preacher- 
husband 

Wright and the play’s chore- 
ographer, Joy Zibart, succeed re- 
markably well with tough job of 
turning cast of college students 


into authentic-looking mountain 
types. Singing of chorus is fine. 
Crowd scenes during snake-han- 


dling rites sidestep hazard of pos- 
sible nervous titters from audience 
by skillful underplaying, thanks to 
Wright's direction. 

Cast got the help of a herpetol- 
ogist, James Hodge, for advice on 
snake handling scenes. Hodge, 
graduate student at Vanderbilt, 
joined crowd scenes in_ hillbilly 
costume to keep restraining hand 
on three big bullsnakes imported 
from Florida for run of the play. 

Composer Bryan conducts the 
chorus and small (piano, percus- 
sion, tympani, guitar) orchestra 
for production. 

Cothran’s three movable sets— 
church interior, fragment of a barn 
(for frank seduction scene), and 
interior of Chattanooga beer tav- 
ern—were used in front of a per- 
manent multi-level set represent- 
ing bleak, stony mountain. Good 


10 LOCAL MANAGERS - 











| Weinthal; 


Siill Happy 
Montreal, Feb. 5. 


McGill U. presentation of musical com- | 


edy in two acts, with book by Lionel Cap- 
lan, Irving Gubitz, Gerald Gross, Arthur 
music (and conducting), Saul 
Honigman; lyrics, Sol Tolchinsky, Lionel 
Caplan, Gerald Gross, Sandra and Saul 
Honigman. Produced by Weinthal, di- 
rected by Robert Robinson. Choreography, 
Elizabeth Leese; sets and lighting. Hugh 
King: costumes, Monica Fanaberia. At 
Moyse Hall, Jan. 31, 
top. 


Montreal, 


“Still Happy,” the annual Red 
and White revue, fails to measure 
up to previous years. Current 
offering has occasional bright mo- 
ments, but the usual sparkle found 
in other shows is missing. Producer 
Arthur Weinthal’s and_ director 
Robert Robinson’s’ attempt. to 
branch out into a Broadway-styled 
musical, has been a bit too ambi- 
tious. A lethargic book that never 
comes to life, and a melodic but 
slow-tempoed score, do not meas- 
ure up. 

What action there is revolves 
around a television station run by 
a haughty, domineering femme, 
and a still operated by a group 
of mountaineers whose principal 
outlet is through the owner of the 


TV outfit. 
Holden and Cye 





Julia Anne 
Rosen are reasonably convincing as 
the young lovers, despite the situa- 
tions they are forced into; Gerald 
Gross and Lionel Caplan give the 
revue a boost with their comedy, 
and the choreography by Elizabeth 
Leese, despite some heavy-footed 
hoofing, manages to polish a few 
of the rougher sequences. 

Whatever the revue lacks in 
imagination and direction, it moré 
than makes up in enthusiasm and 
determination. The gals are all 
lookers, particularly Claire Allard 
as the television operator, who does 
well with her one song, ‘‘The Great- 
est Thing Alive,” which establishes 
her character to everyone in the 
house. Bunny Lerner’ exhibits 
style as the dancing lead, and Julia 
Anne Holden, despite an over- 
sweet wholesome appearance, is 
adequate as the country girl who 
falls in love with a city slicker. 
Her best number is “Thinking of 
a Song,” which she partners with 
Cye Rosen. 

Saul Honigman’s hefty musical 
score (he composed 11 songs for 
the show) rates kudos, but lacks 
change of pace necessary for this 
sort of revue. The sets never in- 
terfere with the big cast, and the 
costumes, designed on a_ potato 
sack motif for the most part, do 
little to the many good figures on 
stage. Newt. 


Musical Tent Prepped 
For N.Y.’s Finger Lakes 


Walter and Virginia Franke 
Davis, former operators of the 
Skaneateles (N. Y.) Summer Thea- 
tre, will open a musical tent there 
this summer. The new venture, 
to be called the Finger Lakes Music 
Circus, will replace the former 





theatre, which was dark last sum- | 


mer because it was too small to 
pay off in the face of rising oper- 
ating costs. 

The operetta-musical comedy 
project has been capitalized at 
$50,000, with provision for 100° 
overcall. The Davises and their son, 
CBS television director David Da- 


ited partners, most of whom are 
residents of the Finger Lakes re- 
gion, all have relatively small in- 





PLEASE 


No more wires and letters 
unless you state specifically the 
open dates you have available. 
We are swamped with requests 
for the 1952-53 season. 


* BALLET THEATRE FOUNDATION 
BLEVINS DAVIS, PRESIDENT 


presents 


BALLET | 
THEATRE j 
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DIRECTORS—LUCIA CHASE OLIVER SMITH 
WM. FIELDS, Booker, 630 Fifth Ave., N. Y. 








vestments. Among the few from 
| New York are actor Judson Pratt, 
|$500; actor Richard Tabor, $250; 
| business manager Leon Spachner, 


| = ‘ 
| $250; Davis, also a Broadway actor, | 


| $2,500; Mrs. Davis, $2,500, and Da- 
| vid Davis, $2,500. 


| Shows in Rehearsal 





| Keys: C (Comedy), D (Drama), 
!CD ‘(Comedy-Drama), R (Revue), 


|MC (Musical Comedy), MD (Musi- 
|cal Drama’), O (Operetta). 





“Curtain Going Up” (R)—Mur- 
vyn Nelson, prod.-dir. 

“Flight Into Egypt” (D)—Irene 
M. Selznick, prod.; Elia Kazan, dir. 

“Colden Boy” (D)— ANTA, 
prod.; Clifford Odets, dir.; John 
Gariield, siar. 

“One Brieht Dav” (D)—Howard 
Linusay - Russel Crouse, prods.; 
Michael Gordon, dir. 


"52; $1.50 | 


vis, are general partners. The lim- | 


Kaycee’s Aud. Making 
Sked Switches to Permit 


Kansas City, Feb. 12. 

Advisory board of the Municipal 
Auditorium has adopted a plan 
which is expected to make the 
2,562-seat Music Hall available 
every other week for legit and road 
attractions, for a full week, Sunday 
through Saturday. The open weeks 
have been made possible by sched- 
uling all music events and concerts 
into one week in the Hall. The 





'will play its concerts on Thurs- 
| days and Saturdays, with pop con- 


certs on Sunday. The concert se- | 


| ries annually offered by Mrs. Ruth 
Seufert will be scheduled on Fri- 
| days, and that by Walter Fritschy 
itentatively is set for Tuesdays. 
Fritschy- as yet has not committed 
himself to follow the plan. 

The plan of concentrated music 
programs was proposed for the Mu- 
sic Hall last year, but failed to win 
adoption. Dorman O’Leary, mem- 
ber of the auditorium board, point- 
ed out the auditorium costs about 
$365,000 a year to operate, while its 
revenues are around $250,000. 

Board believes that more shows 
will play the city-owned Music 
Hall now, since many previously 


a part-week or short dates. Road 
companies, however, have a choice 
of houses here now, since Fox Mid- 


Orpheum Theatre as a legit spot. 
Most of the road companies now 
are playing the Orpheum. 

The new plan for the Music Hall 
is running into some opposition, 
with opponents over-estimating the 
difficulties, according to O’Leary. 
The orchestra management de- 
clared it isn’t enthusiastic about 
the plan, but is making no protest, 
since it is a civic-sponsored body 
and uses the Music Hall rent-free. 


‘Evil’ Falls on the Ways 





“Little Evil,” Alexander Green- 
dale comedy starring Henry Hull, 
folds next Saturday night (16) in 
Boston, where it is trying out. A 
Philadelphia booking next week 


Sept. 25 are cancelled. 
Producers H. Clay Blaney, Viola 
Malkin and Roy P. Steckler, in as- 


hope to reopen the play after 
script revisions, with Ezra ‘Stone 
taking over as director. 





Joseph Kramm’s dramatization of 
the Sylvia Golden novel, “The 
Neighbors Needn’t Know,” will 
probably be tried out this summer 
at the Cape Playhouse, Dennis, 





Mass., and the Falmouth Play- 
/house, at nearby Coonamessett. 
| Both strawhats are operated .by 


Richard Aldrich, who with his pro- 
, ducer-partner Richard Myers, has 
the play under option for next sea- 
son on Broadway. Kramm is revis- 
ing the script, the leading part in 
| which calls for a star character 
| actor. 

Kramm is the author of “The 
| Shrike,” current at the Cort, N. Y. 


Future B’way Schedule 


(Theatre indicated, if set) 


“Mrs, McThing,” Beck, Feb. 20. 
PN aad Barbarians,” Royale, Feb. 

“Women Of Twilight,” Plymouth, 
March 3. 

“Paris °90,” Booth, March 4. 

“Three Wishes For Jamie,” Hel- 
linger, March 12. 

“Golden Boy,” ANTA Playhouse, 
| March 12. 
“Flight Into Egypt,” Music Box, 


| March 13. 
Bright Day,” 


“One 
March 19. 
“Long Watch,” March 20. 
“Brass Ring,” March 26. 
“Grass Harp,” Beck, March 27. 
“Don Juan in Hell” (return), 
Plymouth, March 30. 
“How to Fly with One Feather,” 
late March. 
“Danger Signal,” late March. 
“Salt of the Earth,” April 3. 


| 
| 
| 
| 











Royale, 





“Dedee and the Brave,” early 
April. 
= Thee I Sing,” week of April 


“Candida,” April 14. 

“Circus of Dr. Lao,” ANTA Play- 
house, Avril 16. 

“Five ‘ace.” week of April 21, 

“Josepiaine,” April 29. 


Full Wks. for Roadshows 


bypassed the town rather than play | 


west has been operating its deluxe | 


Of Same Name; El Foldo. 


and a scheduled Broadway preem | 


sociation with Leonard Altobel, | 


Kramm’s ‘Gypsies’ Due For | 


Barn Tryouts on Cape Cod | 
“The Gypsies Wore High Hats,” | 


Unusual Deal Hikes ‘Dolls’ 
Ti ‘it to $12,754 


Th. ympany of “Guys 
and Do.::s, ....ich has been getting 
unusually advantageous’ theatre 


terms in many stands, apparently 
outdid itself recently in Toronto. 
On a gross of $47,300 for the first 
week of a fortnight stand at the 
| Royal Alexandra, the show made a 
| profit of $12,754. 

The theatre’s share for the week 
was $10,610, presumably based on 
-a sliding scale but averaging out 
| to 22.4% 





advertising, $895. for 


{and hauling. In most 
| boobookings the production has 
!had straight 25% terms. In con- 
‘trast, customary deals for most 
| shows give the house 30% of the 
| first $20,000 gross and 25% there- 
| after, with the show paying a con- 
' siderably larger share of the ad- 
| vertising, musician, stagehand and 
| hauling expense. 








of the gross. Company | 
Philharmonic Orchestra next year | expense was $23,936, including only 
|$736 for newspaper and billboard | 
musicians | 
(plus $300 for conductor), $134 for | 
| stagehands and $246 for transfer | 
previous 


ee, 


Des Moines Drama Group 
In 100G Theatre Drive 


‘ Des Moines, Feb. 12 
The Des Moines Commyni. 
Drama Assn., sponsors of Kenday 
Playhouse, teed off a $100,000 fund. 
raising drive recently, to make 
possible the occupancy of the 
Roosevelt Theatre next season The 
theatre was purchased by a eae 
ciation in December, 1950, for $35. 
000, and the $100,000 is needed 1, 
pay off $45,000 owned on the pur- 
chase price and for necessary re 
modeling of the film house” — 
This is the first time in its 33 
years that the community theatre 
group has asked for public support 
The Kendall Playhouse has been 
self-supporting since its start in 
1919 as one of the pioneer png 
munity theatres in the count It 
has outgrown the old church build. 
ing that seats only 300. The 


new 
Roosevelt Theatre would seat 


550, 








———. 


Local H-63 : 


Continued from page 7 








| uations to force an NLRB election. 


| United Paramount's office staffers 


Indef Status for O’Brien 
| At Equity, Coast Spot Out 


| 

| Christopher O’Brien, who was 
reinstated recently by the Actors 
Equity council as an assistant ex- 
ecutive-secretary of the union, is | 
expected to have that status more | 
or less indefinitely. However, it’s | 
understood he probably won't be | 
|reassigned to the organization’s 

Coast offices and won't have a con- 
tract, but may be subject to dis- 
{missal on customary notice. 

Although the matter is ostensibly | 
settled for the present, a few de- 
tails are believed to be still in the 
air. One such factor may be the 
staus of I. B. Kornblum, who re- | 
portedly resigned as Equity legal 
rep on the Coast. He is understood | 
to have quit in protest against | 
O’Brien’s management of the Coast 
office. 

O’Brien, whose contract as as- 
sistant exec-sec was allowed to 
| lapse Dec. 31. subsequently made 
\a personal appeal to the council, 
| denying charges against him. The 
| governing body decided tec rein- 
| state him, but has assigned him to 





|the New York office. Willard 
Swire, also an assistant exec-sec, 
|has been transferred from. the 


homeoffice to take charge of the 
| Coast branch, pending appointment 
of a permanent successor. 


Shuberts 


umn Continued from page 67 —— 











| 





Stone-Mike Sloane musical produc- | 
tion, “Top Banana” ($10,000): the | 
Albert H. Rosen-Lester Meyer pro- | 
duction of “Never Say Never” | 
($6,600), and the Chandler Cowles- | 
Ben Segal production, “Fancy | 
Meeting You Again” ($6,400). 
Outside Pitches 

Also indicating the Shuberts’ 
unusually active interest this sea- 
son in getting tenants for their 
theatres were their reported pitches 
to take over such shows as the City 
Center revivals of “Anna Christie” 
and “Come of Age,” the ANTA 
revival of “Desire Under the Elms” 
and the Metopera’s touring “Fleder- 
maus,” for commercial Broadway | 
runs. 

Although it is common practice 
for theatre managements to invest 
in productions, the Shuberts have 
not previously done so on such an 
extensive scale as they are doing 
currently. In the past, their activi- 
ties in this direction have generally 
been limited to guaranteeing bond 
money or waiving theatre guaran- 
tees. Other theatre owners who 
back productions do so primarily 
as direct money-making investment | 
| or, in some cases perhaps, for the | 
sake of friendship with the man-_ 
agements involved. | 

For example, Farrell, now believ- | 
ed to be the most prolific investor | 
in the legit field, is motivated 
almost entirely with the idea of 
making a profit. Louis A. Lotito, | 
manager of the Martin Beck, N. Y.,, | 
and president of City Playhouses, 
which operates the Morosco, Ful- | 
ton, 46th Street and Coronet, N. Y., 
is also a frequent investor, almost 
invariably for money-making or | 
sentimental reasons and rarely, if | 
ever, to get bookings for his houses. | 
Same is true of such theatre owners | 
as Howard S. Cullman (Alvin, | 
N. Y.), Harry Gould (Lyceum), Ben 
Marden (Playhouse), Gilbert Miller 
(Miller), Leblang’s ticket agency 
(48th Street) and Irving Berlin 
(Musie Box, in partnership with 
the Shuberts). 











-be for a French charity, 


| have so far been cold to union ory. 


ganization, but H-63 has indicated 
that it is keeping an eye on this 
spot and will move in 
propriate time.” 
Since the demise of SOPEG, the 
IA union has picked up the cleri- 
cal help at 20th-Fox, Columbia, 
RKO Pictures and Theatres, United 
Artists exchange, Loew’s exchange 
and Movietone News. Russell Moss, 
biz agent of the union, says H-63 
has gained 1,550 new members, 
giving the union a total of 2.800 
card-holders. In contracts inked 
since negotiations started in the 
late fall, he estimates that the un- 
ion has obtained an average wage 
hike of $5.75 per week for its mem- 
bership or an overall increase of 


“at the ap- 


| $850,000 per year. 


Union also has gained a foothold 
in the publicists realm, winning 
the right to bargain for the flacks 
at Paramount. Moss and his staff 
are preparing a pact to present to 
the Par negotiating committee 
next week. Union execs will meet 
with committee made up of Ar- 
thur Israel, aide to prexy Barney 
Balaban; Jerry Pickman, pub-ad 
tooper, and Sid Blumenstock, ad 
chief. 











Minevitch ‘Fete’ | 


Continued from page 7 ==! 





daily shooting schedule so that 
maximum efficiency can be ob- 
tained. While not carrying actual 
producer credit on ‘“Fete,”’ he ex- 
plained that he “safeguarded the 
script and pointed the film toward 
the international market.” Pic is 
a Tati Film production as is 
“Monsieur Ulo En Vacation,” now 
“practically finished.” 


Minevitch, who plans to return 
to France within three weeks, ex- 
pects to put “Continuous Perform- 
ance” before the cameras and later 
will shoot “Roll the Drums Slowly” 
in England and Germany. “‘Per- 
formance” was authored by John 
Paxton. But despite his new found 
interests in filmmaking, including 
some television pix plans, Mine- 
vitch continues to supervise his 
“Harmonica Rascals” unit which 
has long toured without him. | 

As for general industry condi- 
tions in France, Minevitch pointed 
oput that many films are in work. 
This fact, he added, by no means 
should be construed as a healthy 
indication, for producers “start out 
with incomplete financing and. 
faced with rising costs, they don't 
know whether they can complete 
their picture or not. ; 

“Fete” preem at the 55th St = 
wl 
French food and wines planed 
from Maxim’s, Paris, the lure. 














HISTORIC 
CHERRY LANE THEATRE 
38 Commerce Street 


FOR TERM LEASE 


199 Seats. Ideal for off-B‘way Group 
TV productions, rehearsal studios, et¢ 
Braislin, Porter & Wheelock, Inc. 
545 Fifth Ave. MU 2-4110 
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EXPERT 
SECRETARIAL SERVICE 


Experienced in Manuscripts 
(Legitimate, Radio, TV, and 
Motion Pictures) 


*% Personalized Service * 


PLaza 7-6454 2 
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Crocker’s Hearst Book 


arry Crocker, who helps operate 
Mine fomaneft’s new Beverly Hills 
eatery, since exiting the Hearst or- 
ganization following the death of 
W. R., has written a closeup of the 
late publisher which «Jacques 
Chambrun is agenting. Crocker 
was formerly secretary to Hearst 
and later a Hollywood columnist 
but, with the post-mortem shakeup 
generally throughout the organiza- 
tion, he wound up with the new 
Romanoff’s which, incidentally, is 
operated by a corporation called 
Crocker, Ltd. 

Plans for Romanoff to open a 
N. Y. branch on the site of the 
old Duveen Bros. art gallery on 
5th Ave. and 56th St., would leave 
Crocker in charge of the Coast op- 
eration and the royal cheesecake 
dispenser commuting between 


N. Y. and L. A. 





Holiday’s World Pic Idea 

Holiday * magazine, which had 
planned an entire issue on Paris 
tor spring of 1953, may now substi- 
tute, instead, an unusual novelty— 
one complete issue devoted to pho- 
tographs, in a worldwide picture 
story devoted to life in 12 selected 
countries of the globe. Mag has 
never run an issue without any ar- 
ticles before, and if idea jells, the 
Paris issue would go over for a 
vear, if not longer. ‘Mag couldn't 
devote more than one issue a year 
to a single subject). 

Picture issue idea was pitched to 
Holiday by photog Robert Capa, 
who's organizing the project and 
setting it up with locally-placed 
photogs through his Magnum pix 
agency. 





Ballantine’s Surprise Exit 


Announcement by board of di- 
rectors of Bantam Books, Inc., that 
Jan Ballantine has withdrawn as 
president has raised eyebrows in 
the trade. Ballantine, as 15% 
stockholder, has the largest single 
stake in BB. Remaining. 85° is 
owned by Grosset & Dunlap and 
Curtis Publishing. G&D, in turn, 
is owned by Random House, Little, 
Brown; Harper, Scribner’s and 
Book-Of-The-Month Club. 

Executive direction of BB has 
been assigned to John O’Connor, 
chairman of the board. 





Have Book, Will Travel 


Joe Laurie; Jr., co-author of 
“Show Biz’ (From Vaude_ to 
Video), in emulating a show biz 
axiom by barnstorming on radio 
and TV as guester, has helped put 
the Holt book up to No. 5 as a 
national bestseller but also put 
himself in bed for two weeks. 

Laurie’s last hegira to L. A. and 
Frisco, on a_ ballyhoo campaign 
attendant to “have book, will 
travel,” resulted in (1), an aching 
back, (2), lost glasses (the comedi- 
an-author was flying blind from 
S.F. to N.Y. as a result), and (3), a 
virus. 





New Republic Shakeup 

Harold Clurman, drama critic; 
Cecil Smith, musie ed; Saul Car- 
son, radio-TV columnist, and Rob- 
ert Hatch, film reviewer and back- 
of-book ed, have resigned from the 
New Republic, as of March 1, as 
result of the latest switch in the 
opinion weekly’s N. Y. to D. C. 
moveover. A year ago, editor- 
owner Michael Straight started 
moving mag’s offices to Washing- 
ton. Now, whole editorial side has 
been moved down, causing various 
resignations and switches. 

Helen Fuller, with the Washing- 
ton bureau since 1940, will now be 
managing editor. Bruce _ Bliven, 
top editor since 1930, will still 
write for the mag from N. Y., with 
new title of chairman of the edi- 
torial board. Reviewers and co- 
lumnists won’t be replaced, with 
occasional articles on the arts used 
instead. 





_ Poe ‘Annabel’ Ms. Tiff 

A jury trial looms over the final 
disposal of the original Edgar Al- 
lan Poe manuscript of “Annabel 
Lee.” Claimants for the document 
are the Free Library of Philadel- 
phia and the Edgar Aan Poe 
House, also in Philly. The manu- 
Script was part of the estate of 
Mrs. Lisa Norris Elkins, who was 
killed in an automobile accident 
in August, 1950. The manuscript, 
in a frame on the wall of her Rit- 
tenhouse Sq. home, bore the writ- 
ten notation: “Property of the Free 
Library of Philadelphia at my 
death.” 

Col. Richard Gimbel, president 
of the board of Poe House, object- 
ed to this disposal, on the ground 
that Mrs. Elkins had promised the 
manuscript to the Poe House. Gim- 
bel told Judge Hunter in Orphans 





Court, that Mrs. Elkins lent the 
manuscript to Poe House on Oct. 
7, 1949, the occasion of the 100th 
anniversary of the poet’s birth. 
When she later saw it at Poe 
house, Mrs. Elkins was said to have 
remarked: “This really belongs 
here, I'll give it to you.” 


R. Sturgis Ingersoll, executor of 
Mrs, Elkins’ estate, told the court 
that Mrs. Elkins thought the Poe 
House “a fine place” but didn't 
believe it was fireproof. She was 
deciding between the Philadelphia 
Museum of Art and the Library. 
He was surprised, upgn finding 
the manuscript, to learn that Mrs. 
Elkins had disposed of it by the 
written notation. 

Judge Hunter will review the 
testimony, and if he decides there 
is a substanfial issue of fact, will 
hand the case over to a jury. 





Doubleday Staff Switches 


Isabelle Taylor appointed chief 
associate editor at Doubleday, in 
addition to present post of editor- 
in-chief of the house’s Crime Club 
department. Donald B. Elder, 
formerly chief associate editor, is 
on leave to work on a biog of Ring 
Lardner. 

Samuel §S. Vaughan, ex-King 
Features, has joined Doubleday as 


assistant to Bill Berger, manager | 
of the syndicate department, and | 


will work on syndicating the out- 
fit’s books to mags and newspapers. 





The Goodkinds’ Tragedy 

Bobby Goodkind, 5, is now liv- 
ing with his uncte, Howard Good- 
kind, executive editor of Prentice- 
Hall, following the Feb. 1 tragedy 
in Rocky Mount, N. C., when 
a runaway trailer truck killed four 
members of the family. 


Gilbert Goodkind, 37, exec sec- 
retary of the American Booksellers 
Assn., was driving his 
his wife and his son on to a 
Florida vacation. All were killed 
outright save the 17-year-old boy 
who survived with a broken arm. 





Princess’ Big Assist 
“T Live Again,” tome by Princess 
Ileana which Rinehart publishes 
Feb. 28, was penned with a big 
assist from an American writer, 
Dorothy Kuenzli Hinckley. Latter’s 


questions and suggestions brought | 


to the princess’ mind many in- 
cidents and contrasts between life 
here and abroad that otherwise 
might have been passed over. 


CHATTER 
Frank Scully helping vet bur- 
lesque producer Barney Gerard 
with his memoirs, 
Mabel _Thomas celebrating her 
30th anniversary as VARIETY cor- 
respondent in Honolulu. 


Comm. Davis Lott has a short 
story, “The Skipper Played It Safe” 
in Argosy’s February issue. 


_ Groucho Marx’s comedy letters 
in a recent Collier’s has cued a 
og & Schuster book assign- 
ment. 


Alice Evans Field’s “Hollywood, 
U.S.A.: From Script to Screen” 
will be published Feb. 18 by Van- 
tage Press. 


Seymour Peck, film critic and 
editor of the N.Y. Compass, moves 
to the Sunday staff of the N.Y. 
Times next Monday (18). 

Edward Radin’s “Headline 
Crimes of the Year,” detailing 11 
top crime stories of 1950, due from 
Little, Brown tomorrow (Thurs.). 


Gordon Irving, Glasgow scribe 
and VarRIETy’s Scottish mugg, 
scripting radio program on 50 years 
of show biz at Gaiety Theatre, 
Glasgow. 

Elizabeth Mandelkern, onetime 
N. Y. Sun columnist, doing a new 
television and radio column, “Stop, 
Look and Listen,” for the N. Y. 
Sunday Enquirer. 

“News of the Nation,” Prentice- 
Hall history of the U. S. in news- 
paper form, edited by Sylvan Hoff- 





man and C. Hartley Grattan, hit! 


the bookstalls Monday (11). 
Carmel Myers’ tome, 
Think About It,” dealing with 
emotional problems arising from 
the death of a loved one, off 

Doubleday presses last week. 


Cobina Wright, now on a good- 
will mission to Uruguayan Film 
Festival, will have her autobiog, 
“I Never Grew Up,” published by 
Prentice-Hall next Monday (18). 

New York chapter of the Nation- 
al Women’s Press Club of Wash- 
ington produced program for the 
organization’s Valentine dinner, 
Monday (11) in D.C.’s Statler Hotel. 


Bill Ornstein, Metro trade con- 
tact, has story in current Ameri- 


can Jewish Times Outlook called 


parents, | 


“Don’t 


month same mag published his 
“Christmas Was Coming.” 

Beth Brown has authored “Adop- 
tions Anonymous,” on the baby 
adoption racket, as five-parter for 
United Features syndication. She 
also has a book, “What Every Dog 
Should Know,” about to be pub- 
lished by Winston. 


Wallis E. Howe, Jr., one of the 
organizers of Pocket Books, Inc.., 
joining The New American Library 





j}tor of sales. NALWL publishes 


| Signet Books and Mentor Books. 
The<Bennett Cerfs meeting the 


| Gardner (Mike) Cowles in Beverly 
| Hills Feb. 25 for the Look Awards 
|dinner. Random House, of which 
| Cerf is prez, just published Fleur 


|(Mrs.) Cowles’ book on Eva Peron. | 


| While Cerf is vacationing in La- 
| Quinta, Cal., Laura Z. Hobson is 
{doing his Tradewinds column for 
| Saturday Review. 








Wyler on Code 











Continued from page 5 jee 





| poster,’ ‘Sunset Boulevard’ and ‘All 


| 
j 


adult is it necessary to get? Can it 


| loosened to the point of allowing 
pictures the same excesses as ap- 
|pear on the Breadway stage? If 
|so, he courts the danger of reduc- 
ing the massive audiences of hun- 
!dreds of millions to which the 
screen caters throughout the world, 
down to the narrow margins en- 
| joyed by most of the product on 
the legitimate stage.” 

Wyler agreed that some progress 
had been made, but “I think we 
/can make more.” He said that if 
| there were a revision of the 
|code, even better pix than those 
mentioned by Vizzard could be 
made. If there is a movement on 
ithe part of producer to bring 
| about a change in the present code, 
| Wyler said he would gladly take 
part. 











Sarnoff-Folsom 
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|freeze being lifted, ditto on TV 
color, ditto on big-screen theatre 
TV in color. 

| Along with that will come a 
clarification of the general econo- 
|my; the concern about TV pricing 
itself out of the big live show mar- 
ket, and more into vidpix produc- 
tion. And with that will come the 
conclusion whether eastern TV 
‘film production should not obtain, 
rather than shift to Hollywood as 
|} was the case with radio 

| ‘2 Lines of Pix Merchandise’ 

| NBCites generally were im- 
pressed with the current Hollywood 


of World Literature, Inc., as direc- | 


About Eve?’ Vizzard asked, ‘How | 


| be that Mr. Wyler wants the code | 


| attitude, as detailed in last week’s | 
VARIETY survey, that the meeting | 


/and the mating of the pix and TV 
| mediums are now deemed inevi- 
| table. The TV industry concurs that 


| it is inevitable that Hollywood film | 





Disks Vs. Vidpix 


Taking a cue from certain 
strictly new faces and stars 
which the new TV medium has 
created, pix-video showmen 
liken radio’s usage of mara- 
thon phonograph records to 
TV’s potential use of vidpix. 
Extensive canned program- 
ming in both instances is nec- 
essary. 

Records continuously make 
new stars, many going on to 
newer and greater heights (and 
these run the gamut from Bing 
Crosby to Doris Day), and 
similarly even now TV_ has 
projected such new stars as Sid 
Caesar and Imogene Coca, 
Faye Emerson and Dagmar. 
And while some may be more 
lasting and others more fleet- 
ing, thus too it is figured will 
vidpix, in due time, project 
new names. 











studios must produce two lines of 
/goods: one for the theatres, and 
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z By Frank Scully t 
Hollywood, Feb. 12. 
Wanting to see how the other half lives, I recently devoted a week 


'to being a Hollywood correspondent, j.g. 
correspondents do every day. 

At every dinner, luncheon or card party I attended somebody gave 
somebody else a gift as a token of esteem. Now, my self-imposed as- 
|signment over, I, too, am going in for giveaways. I give the regular 
| correspondents the gift of gifts. I give them Hollywood. I give 
|them its crumbling hills, its flash floods, its feuding, its smog, fog 
and grog, its bent fenders, its miles and miles of chicken, mashed 
| potatoes, peas, ice cream and coffee. I'm going back to Ulcer County 
| and evaporated milk. 

There are supposed to be from 400 to 600 who cover the Hollywood 
beat. Perhaps 10% of them make a nice living out of it. Of foreign 
correspondents, I doubt if more than one lives wholly on his foreign 
valuta. The rest eke out a living somehow. They augment their 
| strings with everything from bit-parts to baby-sitting. 

Though Hollywood has had to tighten its belt in the last few years, 
there seems to be just as many banquets as in the days when every 
garden party was a feast of reason and a flow of flit. They serve the 

same cocktails, the same dinners, the same desserts, the same speeches, 
| And everywhere you go you see the same smiling people. I get an im- 
pression as of a convention of dentists, each trying to show their plates. 

Oddly the best of the dinners I sat through was put on by the 
Foreign Press Assn., which took over the Del Mar Club in Santa 
|Monica and awarded Henriettas to Alan Ladd, Esther Williams, 
George Stevens, Bob Hope, Jean Hersholt, Cecil B. DeMille and a 
host of starletas. Newsreels, still photogs, stars and members of a 
more domestic solvent press were all over the joint. And it was all 
presumably on the cuff of the members of FPA. 

Well, how? Normally, these people get precious little cooperation 
from the studio flacks. But seemingly this time they broke through 
one more iron curtain. Certain studios, sure to be among the prize- 
winners, took blocks of tickets at $10 a head. The club took up the 
tabs of the press, and the C. of C. added the drinks to its expense 
account, ; 


I did all the things these 


Press Relations Still No. 1 Problem 

Its press relations is still Hollywood’s No. 1 problem. You hear 
beefing on every turn. Actually it’s a big league town, judging from 
the coverage it gets, but until it’s covered as Pearson, Dixon, Othman 
and the like cover Washington, it will be rated a hick town among 
those assigned to gather news. 

All I got out of this 20-mile trek to Santa Monica was a badly 
banged fender on a new car. The repair bill couldn’t be passed on 
to anyone else because (a) parking attendants take your claim check 
before delivering your car, thereby leaving you bereft of proof that 
you ever parked there in the first place, and (b) insurance companies 
are not responsible for any damages under $50. So far as I was con- 
cerned the FPA dinner cost me a non-deductible $45. But it was 
worth it, because whatever studio flacks may think of the alien 
sources of their bread-and-oleo, I think foreign correspondents are 
the salt of the earth. 

Paratroopers Of the Press 

They are not all of one piece, however, because within the week I 
attended a luncheon of the Foreign Correspondents Assn. This is 
the original group. They're the ones who give Globes annually as op- 
posed to the FPA’s Henriettas. They had their luncheon at Ciro’s. It 
was packed. I suspect Sol Lesser was picking up a good piece of the 
tab, because the luncheon was in honor of Sol, Lex Barker, Dorothy 
Hart, and a chimp named Cheetah, star, I suspect, of Cheating Chee- 
tahs. 

Louis Gilbert of the Canadian press set me up on the dais next fo a 
luscious number from the Australian press. I was invited to speak and 
saluted these paratroopers of journalism who must sneak by studio 
gates to get their news and then drop it behind fron curtains where 
it is equally unwelcome. Except for Sol Lesser and a few other hep 
producers, Hollywood has not appreciated these people and what they 
have done to keep glamor among our highly profitable exports. 

Of course, I caught previews. Of most of them, if they had been 
Broadway shows Variety would have added the simple interment: 
“Printed for the record.” 

In between the luncheons, dinner, previews and shoptalk I caught 
some radio and TV shows. I even appeared on some, for I was pitch- 
ing as well as catching, selling as well as buying, as who isn't? One 
of these shows was Art Linkletter’s ‘‘House Party,” his Pillsbury stint 
over CBS. 

Though the show was over before 1 p.m., nobody invited us to 
lunch. The parking fee was 80c, and cheap, too, as no fender was 
smashed by an attendant trying to back through a yard of cars at 
70 miles an hour. 

The Videologist’s Dream 

The next self-imposed assignment was out of this world. It was at 
Romanoff’s new eatery—a cocktail party and buffet dinner to usher 
in CBS’s Television City—a videologist’s dream of a world without 
strife, parking problems or ulcers—as flexible and as capable of ex- 
pansion as Buddy Baer’s muscles. The architects showed us a series of 
lantern slides in water color which will transform Gilmore Island 
from a football stadium and baseball park into a $35,000,000 factory 
for the manufacture of coast-to-coast television entertainment. The 
architects’ fee, which is also flexible, isometric (and magnetically- 


| propelled, I should suspect) will run to $1,000,000. 


| current problems. 


The architects shilled quite plausibly for their product. Charlie 
Luckman handled the outside pitch, and when the production got in- 
side, that is, down to the cables, girders, winches and wenches, Signor 
Pereira took over. 

They left you with the feeling that only architects have made any 
progress in our lifetime. This is literally true. Every other trade 
and profession has practically stood stili. Hence, we have fallen on 
the error of trying to build our way out, not think our way out of 
But the moment Messrs. Luckman and Pereira turn 
over the first flank of Television City to J. L. Van Volkenburg, et al, 
of CBS, next October, the place wil become human. 

It was a suave public relations job and the place was overboard 


| with correspondents. 


The next day I lunched at Par. It was a quickie between takes of 


“Military Policeman,” starring Bob Hope, with Jack Dempsey, Marilyn 


Maxwell and Mickey Rooney as added starters. The place was 
jammed with sportswriters as weil as Hollywood correspondents. 
Hope was in good form. Only the week before I had caught him at 


‘one designed more economically | FPA dinner. But at Par he was at his best. He said that Dempsey 


for television. They liken it to any | felt he owed a lot to sportswriters. 


“In fact, if it hadn’t been for 


' good business, a department store | them, today we’d be celebrating Firpo Day,” he cracked. 


| for instance, where there’s the pop 
priced line and the luxury models. 


Certain NBCites incline to keep- 
'ing TV, both live and the film com- 
| ponents, in New York, despite the 
|ineclination of (1), certain stars to 
| stick close by their swimming 

pools; and (2), the fact that films 
‘and Hollywood traditionally have 
|been geographically synonymous. 
| Still, they feel, that because of the 
|new sight-sound medium, the 


“Lena and the Magician.” Last! verve and efficiency of originating 





from the east, whether live or film, | Continuing powwows between 
is a definite plus not to be over- | NBC's west coast boss John West 
looked. jand Joe McConnell, the NBC 
None the less, while CBS already prexy, have been studying all 
has its Gilmore “island” Television facets and potentials. ; 
City primed for an Oct. 1 preem,| The film thing assumes increas- 
NBC has added 20 acres, bought ing importance in that the big live 
from the City of Burbank, to the shows seem capable of surviving 
30 acres purchased from Warner only via tandem _ sponsorships. 
Bros. The ground is adjacent to the |Either that, or shows must be 
WB plant. NBC thus has the site | scheduled on alternate weeks or 
‘of a TV City of its own available. | even once-a-month, 
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Broadway 


J. J. Colby, Variety ad manager, 
on an 18-day vacation cruise. 

Meyer Davis to Palm Beach for 
annual Kiwanis benefit Feb. 25. 

Dinah Shore probably returning 
to William Morris agency, after 
exiting MCA. 

Veteran comedian - author - pro- 
ducer Herman Timberg back in 
Memorial Hospital. : 

Mark wl in from On eed 
to help plug his upcoming Unite David Su 5 

“ erage Supowitz, theatre archi- 
Artists Rarer, Mutiny. F tect, has been named vice chair- 

Col. Fred Levy, Sr.’s sons birth-| man of Trade Council, fund-rais- 

day-presented him with a Hillcrest ing branch of Allied Jewish Ap- 


out as a dance band maestro with 
new Tony Desmond orch. 

Joliy Joyce agency has taken 
over the handling of Chris Powell 
and his Blue Flames combo. 

Radio exec Ben Gimbel has been 
named to Mayor Clark’s Price 
Stabilization Week committee. 

Tony Bennett is booked for the 
Earle stage, March 7. Johnnie Ray 
is set for the house on March 20. 

William Rodstein, former pro- 
prietor of Big Bill’s musical bar, 
me set up as a theatrical booker 

ere. 





Club (Hollywood) membership. | peal. 
Ellin (Mrs. Irving) Berlin finish-| Melvin Korn and Lawrence 
ing her new novel at the Nassau} Pleat, whose Victoria Records 


winter home they have rented un-/| launched the tune hit, “Sin,” have 
til March 7. |formed a new waxery, Merion 


Miom Beach 


Metro publicist Tom Rogers and | Records. 
By Lary Solloway 


his bride, Ceil Chapman, the fash- | 
ion designer, off to Jamaica, BWI, 

Former musicomedy juve is now Gene Baylos joined Vagabonds 
Continental exec for World Com-| Cjyb show. 

Broder leaving Saturday (16) for 

a month of combined biz and pleas-| wonte Carlo Hotel. 

Rosenman, Goldmark, Colin & Hal Block joined the iow the 
Kaye, admitted Ambrose Doskow | eolony at Lord Tarleton. 


on a belated wedding trip. 
Jack Forrester in from _ Paris. 

merce, global trading outfit. Dean Murphy into the Saxony 
Theatrical attorney I. Robert) tomorrow (Thurs.). 

ure in Mexico and Hollywood. The Lawrence (“Meet The Press”) 

CBS legalists, (Judge Samuel I.) |Spivaks at Roney Plaza. 


and Seymour D. Lewis to the | Gloria DeHaven ticketed for 
firm. : PB .__,,, | Ciro’s to follow Joe E. Lewis. 
Idella and Louis (“toy king”) The Albert Warners at their 


Marx naming their son, born last 
Wednesday (6), Bradley Marshall | 
Marx after Generals Omar Brad- 
ley and George Marshall, longtime 


oceanfront estate for season. 
Jackie Miles and Frankie Lain 

open tonight (Wed.) at Clover Club. 
Jane Powell, Step Bros. Jackie 


friends. Kannon into Copa City. Billy Dan- 
CBS publicity topper Dave) jes held over. P 4 y 
Jacobsen back from the Coast | 


after o.o.ing details attendant to 


: woe | date by Martha Raye at her Five 
the preview party for the new CBS ; ay 


O’Clock Club. 


Television City on Gilmore| ~ Miguelito Valdes orch closing at 
island. | Saxony Feb. 26 and head for South 
George P. Skouras, prez of American tour. 


United Artists Theatre Circuit, to| Frances Faye kept them coming 
be awarded the New York City) into Sans Souci during two-week 
Civil Defense of Merit Flag in ajrun “Alan King followed. 

presentation at Skouras’ office this| “Greatest Show on Earth” 
morning (Wed.). preems Paramount's Florida Thea- 


Irving Maas, who resigned at the| {re and Brandt’s Rooselvelt today 
end of 1951 as v.p. and general | (Wed,), 


manager of the Motion Picture Ex- Public relations toppers 
port Assn., returned over the week- | Byoir, David Charnay, from New 
end from a_ 4,000-mile vacation | yo.~’ and Dr. Ernest Kelin, from 
motor tour through the south. : | Chicago, at the Saxony. , 
Noel Coward departs Friday mid-| ~ jimmy Durante birthday-partied 
night for his Jamaica (B.W.I.) re-| at the Lord Tarleton over the 
treat at Port Antonio for three | weekend, a flock of top performers 


months. He'll polish script of new | sttendi in addition to Durante’s 
play which will star Lunt & Fon-| prea omy . 


tanne in London late in the spring. Georgie Price headed all-star 
Ward Morehouse 8 cro | Eol.| show for benefit Variety Tent’s 
ae = f+: B. After Dark 9 | ae dh Hospital = Sg Cog 
rs 7 ’ heatre, T tri ,000 t 
detailing a week in the life of the Hoy ee relly ome ed $2,5 0 


vet N. Y. World-Telegram-Sun’s | , ~ aoe - 
peripetatic theatrical — scrivener | seit Pea’ Wests tate oe. 
and critic. |Carlo Hotel’s Club Casino. Harry 


Da1Ly Variety editor Joe Scho- 
enfeld out of danger following a 
coronary attack but still must take 
it easy at St. John’s Hospital 
Santa Monica. The original diag- 
nosis exaggerated the seriousness 
somewhat. ; 

George Brown, ex-Par_ studio 

ublicity chieftain, whose Le 

erena, Palm Springs hostelry, is 

a Coast click, has acquired addi- 
tional acreage for added bunga- 
lows and may also purchase an ad- 
ge cottages-hotel to merge 
nto an enlarged La Serena. 

Pat and Jerry Koveler’s new 
billing for their Roosevelt is now 
the Riviera Hotel d’Haiti, in Port- 
Au-Prince, not because of any 
political reasons but the femmes 
think the Riviera tag “more roman- 
tic.” Koveler and Pat, his mother, 
longtime residents in Haiti, are 


|Morton, quondam talent agent, 


now managing the room. 


Paris 
By Maxime De Beix 
(33 Bd. Montparnasse, Littre 7564) 

Charles Trenet recitaling at the 
Theatre de 1’Etoile. 

Hans May here to score Henri 
Verneuil’s picture “Three Aces.” 

French TV got two cameras into 
the Moulin Rouge ball for a live 
telecast. 

Sixteen-year old Clair Sombert 
dancing at opening of Empire Bal- 
lets despite doctor’s orders. 

Jean Cocteau sold the perform- 
ing rights of his “Bacchus” to the 
Kurt Desch Co. in Munich. 

Cut in British allowance for 
1 é tourists likely to cost France over 
w.k. in show biz. : | $50,000,000 yearly. Amount was 

Mr. and Mrs. Eddie Cantor! slashed in half. 
named co-chairmen of theatrical Verlaine Theatre, bought by 
committee of Girls Town, Inc.,| Alexandra Roube-Jansky, getting a 
non-profit organization sponsoring 





model home in Westchester for! revue starring Arletty. 
emotionally disturbed girls be-; Paramount Theatre playing CIM 
tween ages of 12 and 16. Dedica-| production, “Paris Still Sings,” 


tion dinner will be held at Wal- 
dorf-Astoria Hotel March 13. 
Gertrude Lawrence is the 1952 
chairman of the Mary MacArthur 
Memorial Fund (National Founda- 
tion for Infantile Paralysis), suc- 
ceeding Gilbert Miller, chairman 
for the last two years. The daugh- 
ter of Helen Hayes and Charles 
MacArthur, who died in 1949 of 
polio, already is remembered with 
a ac eer cpp Bic wee vay 
search Center a ellesley Hills, : : 
Mass., and five other such Centers | Legit author Buero Vallejo pro- 
are planned for Houston, Ann Ar- | duced a new play, “La Tejedora de 
bor, Buffalo, L.A. and Louisville. | Ensuenos at Teatro Espanol, Ma- 


Philadelphia 


partly angeled by Roger Feral who 
is P een in Paris press and 
radio. 


Barcelona 


By Joaquina C. Vidal-Gomis 
Vet legit actor Rafael Calvo lec- 
turing at Centro Gallego, Madrid. 
Rigat nitery has the Argentine 
— Tito and Gogo and Maruja 
oral. 





Fuencarral Theatre in Madrid 
has the new musical play, “Oriente 
y Occidente” by Carlos Llopis and 

By Jerry Gaghan Morcillo. It stars Mary Yilix. 

Ross Raphael, bandleader at; Radio and legit producer Joa- 
Two-Four Club, is off to Florida.|quin Soler Serrano opened new 

Accordionist Andy Arcari is in| show, “Those Happy Times!” at 
Jefferson Hospital for a foot op-|the Victoria. It stars Gema del 
eration. Rio, Emilia Claramunt and Pilar 

Dr. Herman Parris, songwriting | Duran. 
medico, has been named amember| Arthur Miller’s “Death of a 
of ASCAP. Salesman” translated into Spanish 

A new recording company has! by Lopez Rubio and produced at 
made its appearance here — Sam | the Lope de Vega Theatre, Madrid. 
Berul’s Carolyn Records. Pepita Diaz and Carlos Lemos 

Tony DeSimone has branched! have leads. 





Carl | 





London 


European preem of “Greatest 
Show on Earth” set for Feb. 15 at 
the Plaza. 

TV producer Henry Caldwell 
talked to British viewers Assn. on 
commercial tele. 

The Old Vic’s “Othello” com- 
pany leaving on South African tour 
after they wind their season in 
April. 

“Love of Four Colonels,” writ- 
ten by and starring Peter Ustinov, 
reached its 300th performance last 
Monday (11). 

Plane trips to New York are 
prizes in exploitation contest set 


| by RKO Radio for “Two Tickets 


ito Broadway.” 


| 


Anne Shelton, recently back 


sistant manage 

cial events for KNBC. 
Dan London, St. Francis Hotel 

head, and George. Smith, Mark 

Hopkins owner, off to Santa Bar- 

bara for state hotel meet. 


Madrid 


By Geeno Garr 


Cuban songstress Maria de los 
Angeles Santana is the star of 
“Tentation” a new revue at Teatro 
Madrid. 

French songstress Monique Thi- 
baut off to Italy where she will 
star in a revue produced by Rem- 
|igio Paone. 
| Soledad Miralles, Spanish Bal- 
let, with Uruguayan dancer Ri- 








Wednesday, February 13, 1952 
r of news and spe- - eg 


Joe and Dorothy Paste i 
vorced. r mn fe 

Leo Carrillo recoveri 
come ng from 

Joan Arden divorced Kenneth 
Morrow. 

Rita Beery hospitalized for a 
checkup. 

Jane Powell to Miami for a nit- 
ery stint. 

Judy Canova in the hospital for 
a checkup. 

Jacques Tourneur laid up with a 
spinal injury. 

Allen Rivkin to Washington for 
research work. 

Walter Brennan vacationing on 


'from an American tour, opens in | cardo Sole, starting a provincial! his Oregon ranch. 


| 


} 


| with 


| 
| 
: 
| 
| 
| 


| 
| 


| 
| 
| 


| 


Toni Spitzer handling press for | Palladium stint. 


new radio program, “Double Top” 
Alfred Marks next month. 
Joseph Pole, United Artists pub- 


licity director, authored a new 
play. “The Hungry God,” which 
preemed last night (Tues.) at the 
“Q” Theatre. 


Reservations now being made 
or the Sophie Tucker season at 
the Bagtelle which begins May 5, 
on conclusion of her two-week 


Playwright Shirland Quinn, 


| whose latest piece, “Here’s to Us,” 
|}opened at the New Bolton’s last 


week, undergoing surgery in a 


| London hospital. 


| 
| 
| 
| 
| 
| 


facelift before opening with a} 





Irene Hilda checked out of Lon- 
don over the weekend after 10 
months in cabaret at the Pigalle 


|and Society to start rehearsals on 
e/a new musical comedy in Paris. 


Chicago 


Mrs. Benn Reyes in from Cali- 


Buddy Hackett being paged for | fornia and Mexico trip. 


Don Wilson, Variety midwest 
manager, back from Florida vaca- 
tion. 

Rhys Williams, film actor, in 
town making pic for 
Studios. 

Paul Montague, theatrical press- 
agent, in Michael Reese Hospital 
for minor surgery. 

Monty Shaff, g.m. of “Guys and 
Dolls,” in town for confab with 
Sam Gerson, Shubert Chi mana- 
ger. . 
Jose Greco dancers moving over 
to the Selwyn due to- increased 
b.o. at the Blackstone. “Student 
Prince” was booked at Blackstone. 

Al Levey in as advance man for 
“Bell, Book and Candle,” with 
Shepard Traube, its producer, ap- 
pearing on TV and radio guest 
shots. 


Pittsburgh 
By Hal Cohen 

Ken Hoel off for Canada on ex- 
ploitation for “Ice Cycles.” 

Phillis Azen added to Casino 
Theatre staff as assistant treasurer. 

Bill Lawrence follows Bobby 
Lucas into the Copa on Monday 
(18). 

Charlie Jamal, who owns the 
Ankara, off to Florida for couple 
of months. 

Reorganized Miriam Sage line 
goes back into the Monte Carlo 
Friday (15). 

Tommy Carlyn’s band booked 
solidly on one-nighters for the 
next three months. 

Don Hall has bought the Steel 
City sound studios from Jack 
Young and Art Becker. 

Carl Brisson headlining Jackie 
Heller’s Carousel this week, with 
Paul Gilbert following. 

Claire Lippert, singer (‘‘Miss 
Pennsylvania”), made her nitery 
debut at Bill Green’s. 

Ed Rosenbaum and George At- 
kinson in town drumming for 
“Death of a Salesman.” 

Nan Green, late of Day Dream- 
ers, breaking in her new singing 
single on club dates here. 


— San Francisco 


By Ted Friend 

Louis Armstrong set for March 
11 return to Club Hangover. 

Norma Talmadge and husband, 
Dr. Carvel James, to Florida. 

Western Radio and TV Confer- 
ence starts Feb. 28 at S.F. and 
Stanford Univ. 

Al Williams, Papagayo Room 
boniface, inaugurates TV show 
with food motif. 

Stan Kenton’s orch into Civic 
Aud. Feb. 17 for one night of 


| tooting for terping. 





Rumors rife again that city will 
purchase Fox Theatre for added 
convention biz space. 

Dong Kingman, top Chinese 
water colorist, writes pic review 
ot “Hong Kong” for S.F. Chron- 
icle. 

Bruce Howard, Anthony, Allyn 
& Hodges, and the Rudenko Bros. 
inked in for Feb. 21 opening at 
365 Club. 

CBS prexy Frank Stanton to be 
Press Club Gang Night guest of 
honor Feb 15, with Arthur Hull 
Hayes hosting. 

Dick Leonard, former news di- 
rector of KMYR, Denver, new as- 


Wilding | 


|tour prior to going to U.S. 
| “Death of a Commercial Tra- 
|veller” (“Death of Salesman’’) at 


|the Teatro Comedia, starring Jose | three weeks in N.Y. 


| Tamajo, looks in for a longrun. 


Frankie Laine to Miami to re- 


|sume nitery work. 


Helen Ferguson in town after 


The Norman Taurogs vacation- 


| Carmen Morell and Pepe Blanco, | ing in Palm Springs. 


| who left here for Argentina a year | 


| ago, are now at the La Habana and 
have rejected offers from Spanish 
impresarios until the end of 1953. 

Dancer Jose Toledano, back 
from the U.S., has formed a new 
company of dancers, singers and 
musicians which has bowed at Te- 
atro Fontalba. Later it will go to 
Teatro Sao Luis, Portugal. 


Cleveland 


By Glenn C. Pullen 


Ames Bros. .dback at Daffy’s Star- 
dust Room. 


a Carlyle’s unit at Bronze Room 
ep. 

Harry Richman in Vogue Room 
|for two weeks, followed by Rose- 
|} mary Clooney. 

| Vera-ElHlen in Monday 
plug her role and Metro’s ‘Belle 
of New York” at Loew’s State end 
of month. 

George Duffy, Hollenden band- 
master, recovered from illness but 
Earl Rohlfe, of WTAM, still han- 
dles floorshows for him. 

T. W. (Tim) Grogan’s Country 
Inn dropped Pappy Howard’s orch, 
replacing it with George Sterney’s 
band and western guest attraction. 

Slapsie Maxie Rosenbloom dou- 
bling between Hanna’s ‘‘Guys and 
Dolls” and the Alhambra Tavern’s 
midnight shows, with Patricia 
Wilkes appearing in his act. 





Buenos Aires 


Imperio Argentina to tour South 
America throughout 1952; winds 
up in U.S. 

Sir Malcolm Sargent to conduct 
symphony concerts here during 
1952 season. 

Victor Sturdivant’s “Holiday on 
Ice” show closed Buenos Aires run, 
and planed for Santiago, Chile. 

Maria Felix sailed from Italy 
Jan. 28 to fill film contract in 
Buenos Aires for Cinematogratica 
Interamericana. 

Tita Merello to open at Smart 
Theatre in March with legit pro- 
duction of “Men in My Life” by 
Eduardo Pappo. 

Actor-Producer Narciso Ibanez 
Menta mapping legit production, 
of “The Sword.” Producer’s wife 
Laura Hidalgo to play Judith and 
cinemactor Carlos Thompson _ is 
sought for role of Holofernes. 


Portland, Ore. 


By Ray Feves 

Galli Galli in at Clover Club. 

Shanker Ballet here for one- 
niter at Auditorium. 

Pago Pago folded when city 
council refused to renew license. 

Bill Duggan has signed Margaret 
Truman for one-niter concert at 
Auditorium next month. 

Virgil Faulkner getting his Lib- 
erty Theatre ready to go first-run 
in couple of weeks with “Quo Va- 
dis” as opener. 

Mary and George Amato off to 
Hawaii for three-week vacation 
from their nitery. Harbers & Dale 
currently headlining. 


Birmingham 
By Fred Woodress 

Sadler’s Wells Theatre Ballet ap- 
— on concert series Tuesday 
(5). 

Barter Theatre to give “Mer- 
chant of Venice” at U. of Alabama 
Feb. 21. 

Hugh deBose featuring cock 
fighting at his Mountain Brook 
Lodge Friday nights. 

Vaughn Monroe orch here Wed- 
nesday (6) at City Auditorium and 
plugged Heart campaign locally. 

Irene Jordan, coloratura soprano 
and former Met singer, gave con- 
_ at Howard College Thursday 
(7). 

Legit season here saddest in 
years. “Kiss Me, Kate” and 


“Death of a Salesman” cancelled 
dates at Temple. That leaves a re- 
turn of “Mister Roberts” and pos- 
sibly “Darkness at Noon.” 





Peirson Thal’s crew succeeding | 6 


(11) to} 





Jack Jungmeyer, Jr., out of the 
hospital after a checkup. 

Dick Haymes broke a bone in his 
instep while loading his car. 

Betty Hutton taking shots for 
her forthcoming trip to Korea. 

Bob Hope tossed luncheon for 
Jack Dempsey on Paramount lot. 

Bill Williams booked for 1oacus 
in San Antonio and Fort Wort};. 

Mrs. Edgar Bergen recovering 
after the loss of her unborn child. 

Paul Douglas bought a home in 
Hollywood Hills from Melvyn Dou- 
glas. 

Fred Ansel in town rounding up 
talent for the St. Louis Municipal 

pera. 

_ Jacqueline Holt to Chicago to 
join the “The Moon Is Blue” legit 
troupe. 

Roger Corman joined Dick Hy- 
land agency to handle writers and 
directors. 

Ewing Scott planed out for 
Alaska to shvot backgrounds for 
“Arctic Flight.” 

Richard Basehart and Valentina 
Cortesa switched from Famous 
Artists to MCA. 

Edgar Bergen returned from 10- 
day tour of military hospitals in 
Texas and Florida. 

Frank Sinatra and Ava Gardner 
to San Francisco for the “Meet 
Danny Wilson” preem. 

Lt. George Marakas, USN, for- 
mer DAILY VARIETY mugg, upped to 
lieutenant-commander. 

Charley Foy tossed a party to 
celebrate Marguerita Padula’s 11 
ere of entertaining at his supper 
club. 

Robert Brown, son of the George 
Browns, now a Palm _ Springs 
hotelier, teaching anthropology at 
UCLA. He was on a fellowship 
at Cambridge, and has been a Lon- 
don resident for the past two 
years. George Brown last headed 
publicity at Paramount studios. 

Miriam (Mrs. Dore) Schary plan- 
ning a one-woman art exhibit of 
her paintings next season in N. Y. 
Her sister-in-law, Mrs. Lillian 
Schary (Paul) Small, who recently 
moved her antique business to 
Bevhills, meantime is supervising 
the addition of a new wing to the 
Schary manse in West L. A. Mrs. 
Harry (Joan Perry) Cohn is an- 
— readying for a one-woman 
show. 


Minneapolis 
By Les Rees 

Manny King featured comic at 
Alvin. 

Exotic dancer Carlotta into St. 
Paul Heinie’s. 

Richard Tucker here for concert. 
Ditto Isaac Stern. 

Jack Miicheil and Gerri 
nelly into Augie’s. 

Atlantis, underwater stripper, at 
Red Feather nitery. 

Hotel Minnesotan Panther Room 
has singer Dell Scott. 

St. Paul Flame 
foregoing floorshows. 

Bill McCune Quintet playing 
return at Hotel St. Paul. 

Rose LaRose set for Alvin, bur- 
lesque, week of -March 6. 

Leopold Stokowski guest con- 


Don- 


temporarily 


ductor with Minneapolis Sym- 
phony. 
Jack Cathcart’s Continentals 


playing a return at Hotel Radisson 
Flame Room. 

Eric Thorsen and Carlos & 
Linda holding over at Hotel Nicol- 
let Minnesota Terrace. 

Curly’s has comedienne Ruth 
Petty, exotic dancer Frosty Win- 
ters, singer Betty Bryan and danc- 
ing Gavells. : 

Mary Ward and Al Butler !9 
town beating drums for “Member 
of Wedding” and “South Pacific, 
respectively. 

Diane Mann in from San Fran- 
cisco to join comedian-husband 
Jerry Mana who’s in “Oklahoma 
at the Lyceum. 

Vic's floorshow includes comedy 
singing act, the Characters, exotic 
dancer Texas Lee and Harry Blons 
Dixieland band. 
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